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D0 ADULTS WANT ‘ADULT’ FILMS? 





Spiegel Images ‘Globebusters’; 


Why Not $100,000,000 Rentals? 


By GENE ARNEEL 


Income potentialities for a mo- 


ry 





+ 


tion picture today are ‘absolutely 
unlimited.” With the growing 
world market and_ increasingly | 


more people who can understand 


and are more curious about theat- 
rical films, there’s no reason why 
a single entry, something on the 
order of “an international ‘Gone 
W The Wind.’"’ couldn't bring 
in $100.000.000 or more in global 
rentals 

This is the observation of Sam 
Spiegel, obviously universe-minded 
and an_ independent filmmaker 
whose track record of the recent 
past includes “On the Waterfront,” 
“Bridge on the River Kwai” and 

Suddenly Last Summer.” 

He said in New York this week 
he sees “no justification” for the 
fact that the income from abroad 
just about equals the money taken 
in the United States. In light of 
the new world patterns, he opines, 
the foreign market take ought to 
double what's grossed domestically. 

There's really no ceiling at all 
on what a picture can do, said 
Spiege if all the accessible mar- 
kets are reached and the picture 
has a subject appealing to every- 
one War and poner” might have 
been such an epic, he added 

In line with this kind of think- 
ir Spiegel continued, he and 
Columbia Pictures, which finances 

Continued on page 61) 


Sordid Angles, Sure; But 
US. Films Still Best Sell 
For Yank Ways: Johnston 





Holl vod. Oct. 18 

Ho yod motion pictures con- 
tinue to be among the mo potent 
fo selli America abroad, 
rf ’ yme criticism to the con- 
tra MPAA prexy Eric Johnston 
to World Newspaper Forum 
of nia Newspaper Pub 
] \ meet! it the Beve 
ly H yn Hotel in Beverly Hills 
la 14 

| is no other A ican com 
n itions medit that travels 
§ x »] throughout the 
Vv a) any vast mi! 
li ) Wi such vivid 
i influence, he said 

\ veek attendance at 
A films around the world 
Jo n no iuns up to 250, 
000,00 and the motion picture 
it r s the respeasibili 
ti ) 1 u it 

) e pe " he declared, 
" s have brought, witheut 
set! mut to do so, the mcving 
image of a laid that has achieved 
crea naterial progress without 
sa x individual liberties. 
know, too, that some of our 

pi convey anotner impre 
Sion 2 view of the grosser and 


(Continued on page 54) 





Buddy 


Comics’ ‘Happy Talk’; Who 
Wouldn’t at 10G a Shot? 


Groucho Marx, George Burns, 
Hackett and Jimmy Dur- 
ante will receive $10,000 apiece for 
adlibbing during a 60-minute spe- 
cial to be carried by NBC-TV on 
Dec. 6. They and another to be 
chosen will be the principals on 
“Happy Talk.” a comedic round- 
table which David Susskind will 
host 

Normally, Durante, Burns 
Marx would go at a higher 
for a one-shot on tv, but other 
stanzas require rehearsal time 
This stanza is based on an off-the- 
cuff session done last season on a 
local New York tv station (WNTA) 
one of the “Open End” series, 
which Susskind also hosts. The 
network package is his 


Skid Row Morals 
Passed As ‘Art 


Whether it’s organized or un- 
organized, the fact remains that 
there is a distinct campaign against 


and 
price 


as 








skid row morality in recent pic- 
tures and perhaps some of those 
jupcoming. The written~word has 
now ranged from the New York 
Times ‘critic Bosley Crowther, an- 
tithesis of irresponsible blue pencil 
zealots. recently opined that a con- 
tinuation of the trend could lead 
to sacrifice 6@the same money that 
the blue material is aiming for) to 
the Catholic weekly, Our Sunday 
Visitor 
John E. Fitzgerald, who pens the 
Looking and Listening ¢ nn il 
Visitor this week stated I am |} 
tired of degrading, disgusting. dis- 
tasteful and disheartening films 
(Continued on pa ») 
° N . 
Behind Shouts: at U.N., 
A Series on Lullaby’ 
Throughtout the rec e 
cries raised by sund vis Z )- 
lomats a the United Nations a 
radio seric was beir produced 
there entitled “Lah From 
Many Lands.’ It cor ‘ thie 
brotherhood of the nur rid 
Series was produced and. nar- 
rated by lary Hillis \ » has 
been on leave of absence from 1 
sritish Broadcasting Co. to be wi 
her husband, Arthur Hillis, a mem- 
ber of Britain's delegation to the 
UN -rogram represents. a tieup 
between the BBC, the UN and sta- 
tion WBAT (Pacifica) and it ide 
1uthenticated native folklot e and 
lullabies, the material provided by 
delegations of the 99 countries 
now belonging to the world body. | 


| New York. This year, 
| pro-classification forces are 


ing had a year 


GENGORIAL FnOW 


All indications are that the mo- 
tion picture industry will face one 


of its most crucial legislative sea- | 


sons in years in the upcoming 1960- 
61 months with film classification 
bills due to be introduced in a 
number of states. And, paradoxical- 
ly, should the U. S. Supreme Court 
rule against the City of Chicago 
in the Times Film case ‘see sepa- 
rate story) and thereby throw out 
all municipal film licensing sys- 
tems, the industry’s situation may 
be just that much more difficult 
—with increased pressure for state 
classification being a possible re- 
sult 

This is the consensus of opinion 
of a number of New York industry- 
ites. Last year the industry was 
abie to beat down state-backed 
classification measures almost at 
the last minute—as was the case in 
however, the 
going 
to be much better organized—hav- 
in which to gather 
their forces, and they are going to 
have the backing ‘sometimes unin- 


tentional, perhaps) of many figures 
from within the industry. 
For example, pro-classification | 


certainly are not going to 
forget last week’s biast by Abram 
F. Myers, now semi-retired as Na- 
tional Allied adviser, against the 
administration of the Productior 
Code. Speaking at -the Allied of 
(Continued on page 61) 


Is Jim Hagerty 
Slated for AB-PT 


Top B cast Spot! 


people 








tial press la 

on s "a ize appa! its gine 
jmade a final decision, but he is 
definitely up for a job with ABC 
Bi instead of merely becoming 
vicepresident in charge of news 
nd perhaps public relation a 
Was th original case, he is now 
aid to have been offered the p 
iency of the entire broadcast 
division of American Broadcasting- 
Paramount Theatres 

Job would give him com 1 of 

radio and tv ne a! the 

owned & operated stati iC 
ABCs foreign operation, a 

“— the vacancy made three 

ago when Robert E. Kint: 
parted for NBC. Bid was re ted- 
lv made to Hagerty by Leonard H 
Goldenson, pres sident of the parent 
American Broadcasting-Paramount 
Theatres, when the Eisenhower 
aide showed waning interest in 
an offer to become (as did Kintner 
when he first joined ABC) veep 


(Continued on page 40 








Mike Wilson on ‘Arabia’; 


Another Ex-Blacklistee 


Scripting 
producer 


for 


Sam _ Spiegel 


Michael Wilson—and it looks 
the film industry’s blacklist is dis- 


appearing more and more 


“Lawrence of Arabia” 


is 
like 


Wilson 


has been avoided, on the surface 
at least, since the days of the 
House Un-American Activities 
Committee investigations. He was 
an “unfriendly witness.” 

Word from within has it that 
Columbia Pictures, financier and 
distributor of “Lawrence,” ques- 


tioned Spiegel about the hiring of 
Spiegel assured Col that 
he was satisfied with Wilson’s po- 


Wilson 


litical 


posi 


tion and Col 


go along on this assurance 


Actually, 
a witness 
appeared 


Wilson was not re 
at all, in that 
to testify 





agreed 


to 


ally 


he never 


TV Vet Dotes On 
Films ‘Liberty’ 


Th 


e 


C 


reators in television 


are 


called upon to make too many con- 
cessions 


theatrical 


dom of 


Take it from a tv man, 
filmmaking offers free- 
expression that can't be 


found in video 
This statement of sentiment came 


+ from Josepl 


Cates, a veteran 0 


f 12 


vears in the field of television writ- 





ing, directing and producing ‘this 
last job was director-coproducer of 
the recent Victor Borge special). He 
said in a private interview this 
week that he’s curtailing his tv 
activities because of the re- 
strictions. 

The exec I > ture— 

st one but vet he’s «¢ vinced, 
e Says t the artisti an ant- 

(Continued on page 62) 


Politically Frightened, 
France Censoring More 


Paris, Oct. 18 
Fi Cel p has tightened 
¢ a a e the Al ! 
cri = me Via a 
antiesto to in e Fren vou 
Oo 1 bordination in the French 
in ! to help end this 
oO} nuin val Qi { i was 
co ete forbidde “Le Petit 
So t The Little Soldier) of 
Jean-Lue Godard. and the subject 
no a complete taboo in films 
here 
Even the usually moral and sex 
candor of French films is being 
attacked by French family pressure 
groups and are in for blue pen- 
cilling, but undraped chassis, un- 
made beds and unruly youth and 
passion-blinded adults are still the 








‘mainstay of French pix. 


a 


patient 
Teleme 


NEW THEMES BEG Payoff on Par’s Toronto Toll-TV Test 
\| Hinges on Next 6 Mos.; Hike Film Flow 


By ABEL GREEN 


ter 


going, 


Toronto, Oct. 18. 


In answer to the trade’s only im- 
query 


is 
re- 


well 
ee 


on “how 
or isn't 


ferring to the local West Toronto 


programming experiments, 


the an- 


swer will not be be conclusive un- 


til 


next 


March 


or April. This is 


the considered opinion of John J. 


Fitzgibbons, 
Players Canadian Corp. 
his son, 
president 
Canada 
in 
souis 
of the International Telemeter 


is 
Trans 
workin 
with I 


g 


Eugene 


president of Famous 
Ltd. and 
Fitzgibbons, who 
the subsidiary 
Telemeter, both 
intimate cooperation 
A. Novins, as president 
Co. 


of 


(a division of Paramount Pictures 


Corp.?. 

“Right now we just don’t have 
the answer,” says Gene Fitzgib- 
bons, “for the very good reason 
that when we started last February 
business was too good and we 
knew that was a fallacious per- 
spective. Over the summer, busli- 
ness is off for the very good reason 
that the ‘T-Day,’ which we are 


ballyhooing—i.e 


a ‘Theatre in the 


Home'—finds very few people stay- 


ing 


home 


comes.” 


Says Fitzgibbons pere, 
with 
everything 


know 
like w 
busine 


(Continued on 


ith 


SS; 


when 


the nice weather 
“This we 
must be 
in show 
attraction is the 
page 18 


Telemeter it 
else 
the 


Pirates’ Elroy Face And 
Hal Smith Break in Cafe 


° ° 
| Act Routine at Pitt Spot 
| Pittsburgh, Oct. 18 
Elroy Face and Hal Smith, two 
of the big heroes in the Pirates” 
World Series victory, are going on 
the road. Their nitery turn broke 
in Monday (17) at the Holiday 
House here and will be reviewed 
by VARIETY next week under New 
Acts 
Smith plays a itar and Face a 
harmonica, and they broke into 
ow business on the ABC World 
Series spectacular as a trio with 
pitcher Harvey Haddix, After this 
ine show, Haddix gave up and the 
duo i ying it alone 
The act, ( ) to- 
get by Gec local 
Age! is featurir } Songs 
ind baseball c¢ nent The Pi- 
rates enior broadcaster, sob 
Prince, is thei aight man and 
he ade his nitery debut with 
them althe he is one of the 
top mast ot ce onies in the 
cits 
Face, who ed two of the 
games, and Smith who hit the 
three-run home run that put the 
team back in contention in the 
wild seventh game, applied for 
membership in the Musicians’ Un- 
ion and were accepted before they 
could take the Holiday House en- 


\ gagement. 











2 MISCELLANY 


Manhattan, Full of Negro Diplomats, 
Wrestles With Table & Room Problem 


Unlike the dining ¢ut problems ¢ 
in Washington, and deeper in the | @e ’ ° 
South, for integrated patronage, Sinatra $ Hula Pitch 

e metropolitan New York restau- 
rants may be faced with a problem For Kennedy War Chest 


projected by a militant ofay group 
which has nothing to do either Honolulu, Oct. 18. 
with the legalistics or the National Frank Sinatra's one-nighter | 
Assn. for the Advancement of Democratic Party benefit show in 
C hile . Waikiki Shell Sunday (2) grossed 
Colored People. While most hotels > ids : > 
and restaurants have had little $20,000, which means beaucoup | 
MHnne 7 : aie 40 largesse for the Hawaii Kennedy- | 
open door problems 1e spot- Pe : , 
lighting recently being put on the Johnson political campaign, With | 
situation may create an awkward | Sinatra getting only scale, a net 
eaahtan. | oe of about $15,000 shapes up. 

It ic no longer true, as in the Orchestra was conducted by 
:] 


Extroverted on One Orange & Vodka 


plav the Conacabana or kindred Work bapened pe arb pining a SWING and SWAY with Guy Gabaldon Says He’s Not Difficult, Just Frank— 

pe age ree aces rere (9, customers), anothe | y , AY z y 

P chat Mente POrOneRe: WF a (2'000), and a| SAMMY KAYE Loved His‘ AA Promotional Tour 
| + 


Wednesday, October 19, 1960 


x—And Maurois at 76 


St. Paul, Oct. 18. 
French author Andre Maurois thinks there's too much emphasis 
on l’amour in Hollywood releases and he objects to this. 
“Sex is very important, but there is something else in the world,” 
he told Macalester college students here in a lecture 
Maurois expressed doubt that the public really wants great 
amounts of sex in motion pictures and other art. Pointing out that 

a love story is far different from a sex story, he declared “love is 

a combination of sex and sentiment.” 

Two of the most successful films in America and France, 
‘Bridge on the River Kwai’ and ‘War and Peace,’ had hardly a 
mention of sex.”” he pointed out. 

Maurois is 76-years-old, helping to explain, perhaps, his attitude 
toward sex in films, some of the skeptical hotblood students felt. 
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heing discriminated against. Miss Hawaii island 














1 ’ ; } , third on Maui island (1,000). Currently Seventh Week 

Horne, when working the Waldorf- | ¢. : : i —_—_--—— 

A eee ee a —— Sinatra's on Maui for filming of — ——. a So City ; ; ‘ Reg eee 

Fila. Fitzgerald. Pearl Railey,| Devil at 4 O'Clock” (Columbia). | py cucively DECCA RECORDS Improved Edith Piaf To By VINCENT CANBY 
Count Basie Diahann Carroll agg told ae oe Bri | Personal Met.: David Krengel ‘ ° It may not have been easy to 
et al.) has had little cause for ence 1e wer going to speak, 1619 Broadway, New York 19 Pl h 01 P ris keep World War I's doughboy 
complaint. just sing.” He did 14 numbers, — ay t e ympic, a down on the farm after he saw 





em 
Fact is. however. that certain rl from oldies to fairly new Singer Edith Piaf has recovered Paree, but it may be even more 
top restaurants in Manhattan do yon i iets “othe” we —_ a _ — aha ie difficult to keep World War II 
resort to the “reserved” tags on : age aig = all start work. She will play 1€, Marine hero, Guy Gabaldon. down 
choice tables, a natural procedure tween songs: “You can't make me ? Olympic Theatre, Paris, in Febru-!jn Los Angeles after he’s seen the 
for favored customers who fate | Deucve tase. Henry ‘Capot Lodge 4 ary or March, and may make a US courtesy cf Allied Artists. 
consideration because of longtime iSn't_a place you go for two weeks’ | swing around the U.S. later next’  Gabaldon. in New York last week 
‘ . ee ac ” sess a 7 
patronage or, even if not making — : ; ea ee al e y oi Be ll year. on the windun of a 13-week, 40-city 
advance reservations, would auto- , /ntroducing the singer was actor However, word has been Tre- tour on behalf of his AA film bio, 
matically inherit these desirable Peter Lawford, who denied he's | . ceived by General Artists Corp. |«Hel) to Eternity,” admitted that 
tables. for the same reason for Kennedy for President simply | which books her in the U.S., that he'd been having a ball and that he 
In recent monthc. of course. with because he wants his brother-in- er ll arges she will not play niteries or hotels wouldn't be adverse to starting out 
the many new African nations ac- /@W out of the house. Lawford in the immediate future. Miss Piaf, 4) over again—perhaps on a lec- 
ere dited to the United Nations called Sinatra “our next ambassa- when and if she works in the U-S.. | ture tour (“people like to listen toa 
plus the influx of large segments of — ‘a ye oe gH pa slg seat a rts and television je") or maybe with some kind of 
: a : s -.4:, torted: “I don't want to be an J dates exclusively. ‘ wate nonsarshi “ 
diplomatic and (other Afro. Asiatic paleudies an Sie SE teak eau p vienne Nearing and 10 other for- cetsecesiabeiat _ commercial — sponsorship you 
personnel. this “open door” resist- run the: Miss Universe contest.” mer video quiz contestants were ° - 9 . : 
ance has become academic in the mses ; arrested Monday (17) by N. Y. Dis- Israel Philharmonic S Gabaldon, being nothing if not 
maahite anne te]c ’ _ ~ eaten oe . , hui er ) > oC 
public places—hotels, niteries. trict. Attorney Frank Hogan for frank, obviously made good copy 
restaurants, ete. . ee perjury ‘ US T A hi . dN t wherever he went, telling about 
Permanent housing. especially Vienna Fest Officials ; Big four, all of whom appeared | ». 1our ACHIeVve 0 the time he blew tis bankroll on 
in de luxe apartments, has been : some acre in Mexico to raise 


something else again. but this is Differ With Helen Hayes Dousn. the. Barry-Enricht-NBC | By Its Artistry Alone tomstoes tur ‘there wasn't any 


not the concern of the bonifaces water on the land or under it), or 





Charles Van Doren, Elfrida Von 
Nardroff, Hank Bloomgarden, Vi- 


shoulda seen the crowds I drew") 



















































































wai c nov ¢ the air elt. ; 7 . * , r 
who, however, resent this one mili- On T e of Yank Pla S ine : “eS “ “" hea poet By ROBERT J. LANDRY perhaps about the time he savs he 
: : | I lered and wet 00k an s 
tant group which seems intent on yp i y ee ; a ie . wore coh | The transoceanic transport of was hired as assassinate Batista 
H ‘ then a sioy n ty ounts each ! sal , . : * 
reviving what has been a more or Vienna. Oct. 18 ~ nes rages $i ate es : y ths we mie mphony orchestras has become e had gotten as far as Texas 
less dormant situation in New Vienna Festival has invited, 9 SCCOve Ocetes niin + ¥ s told fairly commonplace but the Israel! When word came that Batista had 
York. Helen’ Hayes to perform here next © based on alleged Pree ore Philharmonic coming again ‘as in fled Cuba 
y the former tv quiz yntestants, os ase ae a8 7 
Fe tag ae eS Ee spring but a conflict of interest , na “ , de ole ae 1951) has several unique aspects as Personals Worth 25% 
between what the Viennese ask in, @mMounts to a miscemea the cultural fruit of a new nation As a matter of fact. Gabaldon 
FRENCH ALTARTER CRIND th ee. f plat aud what’ the Hogan said a half dozen others te cultural fruit of Biss Ae ys tere ; lM iS gt rales s 
ie way of plays anc hat f Raarach a eamder in the and one with barely 2.000.000 pop- admits frankly, his picture did 
RAIDED PADLOCKXED Ee See Faves WIE Breen ‘ 7 Z es . sae ae ae Pa oh ulation. It follows that 118 per- 25°, better business in every town 
Pyiukye. A LAS i cancel whole transaction as to fes- Nes ) * : ae ee. “i } army sons and their cargo are not winged where he mace pas. than in towns 
New Orleans, Oct. 1§ tival itself. Austrians want “Amer- | HanGed Sotn ior pe v G oe over land and sea on artistry alone. Which he missed, «nd with some 
Vice squad officers Toursday ican democracy” plays like “Ss eg ers Sr ie ee ‘ The added element is financial sort of satisfaction he reports the 
* ? ; ‘ Ny Oo ie Sate \ { t nrectioated le \ “a I aqaqcea ) i ins ‘ 
(13) arrested three employees of ‘ise at Campobello.” a Linceia | ny iat i a hae — izardy, and itis provided by Pic to have been an outright flop 
the Gaiety Theatre in the French Play, even “Andersons Oo ncssd eae Me adeaistaleres fetta holooict the American community in one sizable midwestern city 
Quarter and booked them with thesé are obviously not \ icies for \ 0 al ested were psychologist For the first of ree concerts in which AA had left off his itinere 
showing obscene pix. Cops also 4 “oman star, David leye! riter Timothy Mfanhattan the setting as the! #! While he is generally very 
seized three reels of film and two Under the Lawrence Langner’' Horan. t er Paul Bain, house- Mi Rei O} e1 H : e and the pleased with the way the film 
Bi . Ep } +? ! ~ 2 ‘i Popoildan ia OUS@ an il 5 a 
projectors to be used as evidence, Setup, the Helen Hayes repertory wife Henrietta Dudley, salesman ; e} dat $100, turned out. and especially with 
: iis ed he ? , : _ P tr } a as “chestré \ } Ce é > \ ° 
as well as $69 coliected in admis- Company will tour European cen- Mo Harelik, administrator if t ptt se formal | eer’ Hunter's portrayal of 
: € I mis pipe aBe Mee 4 ae ; . f he n he i ma . 
sions. ters presenting “Glass Menagerie Richard Klein, writer Ruth Miller, igi Pig neaaeee sie ae him in the star part, he thinks 
poe m Js pickes ball afterwards <¢ | stor, - ‘ 
Shortlv after the raid. constables “Skin of Our Teeth” and “The writer Joseph Rosner, housewife 4 i oe j Sa na Bot t —and he thinks AA now thinks— 
, 5 : . y ” 1 1 P l > »Stimat 1 349,\ ro 1 : . 
from the first citv court executed Miracle Worker,” as chosen by Patricia Sullivan and physician bese one aernetey tart ih A ai _ that the film might have been just 
a lien against th» property and Miss Hayes as suitable - for -her Michael Truppin Perr teres se ree, eee 1 per) 4 touch more authentic had he 
E A . e : spect SWwil Suci a stupen- 1 . 
padlocked the building vehicles. All are done in English If convicted, each could get a SPective ees 2 Ps Ps 3 himself played the role 
. . tour > meri ! S il- : ‘ 
Booked were Catherine Eager- Another conflict arose because year in the lockup and a $500 fine dous out the Amé = gg de Hie also says that while the action 
horn, manager; Charlie Morgan Of the fear of the U. S. State on each of the two counts tural Foundation in is Instance ‘scenes are some of the best which 
. } 9 ‘ ] " ‘ n “Ac ciate ts a t 
Hyde, projectionist. and Harry Al- Dept.- sponsored repertory group Only one of the arrested ex-ty Needed and welcomed an oclate. have ever been filmed, “they have 
bert Miller, asst. mer. that it would be performing in contestants entered a plea at ar-|'e Jacob Kaplan I oundation, and heen toned down.” This turns cut to 
Officers said they watched a Vienna for American t tS raignment. Harelik entered a not- | !t8 donation of $65,000 mean that whereas the film credits 
film being shown and observed a Austrians argued that this was a guilty plea and like all the others! .. [he various visits from here to, him with having captured “more 
woman on the screen displayed in Minor hazard, that the Americans \oc ‘paroled, However, he'll have |e Coast and detours to Canada’ than 1,000 Japanese,” the figure 
the nude, and stopped the show attending the festival here patron- 2 }yaring Nov. 5. Rest will be heard #24 Mexico) represent more than should be “more than 2,000.” 
and arrested the emplovees | (Continued on page 59 ciN 10 Continued on page 46) Continued on page 62) 
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In International Stunt | 
n international o.un 
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ALPHA’S LOAD OF LETDOWN 





A Girl Needs to Have Self-Confidence 


Helen Winston in Cold Approach Secured British 
Capital, Shot Feature There 


If you can’t get support for an 


independent production in the U.S, 
go abroad 
At least that is experience of 29- 


year-old Helen Winston, who is 
probably the first femme to head 
her own indie production com- 


The Toronto-born former ac- 
producer, 


pany. 
tress-publicist-agent-tv 
attractive, 


sive, found no takers for her proj- |‘. 
ee — | directors. 


ect in Hollywood where she has 
worked for the past 10 years, most | 
recently as a tv producer. 


She thereupon went to England | 


where she “didn’t know a soul.” 
She edged her way into the offices 
of Associated British whom she told 
that her picture “should be made.” | 
Not only did Miss Winston pry some | 
coin out of the British company, 
but she also convinced company, | 
British topper, Mike Frankovich, to 
bring his company in on the deal. 

The result is that Miss Winston 
is now in N.Y. with a finished pic- 
ture. produced by 
Productions, which Associated Brit- 
ish will release in the United King- 
dom and Columbia will distribute 
in the rest of the world. 

The femme producer has been 
nurturing the project for six years, 


ever since she obtained the rights} gasements and to an imminent 


to a short story by the late Leopold 


Atlas. Backed with a budget of 
“under $200,000" which she ob- 
tained in England, she got a screen- 
play from Diana Morgan, Philip 
Leacock (“The Little Kidnappers”) 
to direct, and a cast headed by 


Dame Sybil Thorndike, Finley Cur- 
rie and John Gregson. 

The finished product is “Hand 
in Hand,” a story of the relation- 
ship between an eight-year-old boy 
and a seven-year-old Jewish girl. 


And Miss Winston proudly en- 
sconced in a Columbia office in 
N.Y. while release and bally plans 


are being arranged. 


time, she's 


Clarke, who is known for ‘Pass- 
port to Pimlico” and “Laveuder 


Hill Mob.” 





Columbia Pictures Opens 
Shares to Employes At 
Under-Quote Price 


Columbia Pictures this week dis- 
closed an invitation to its employes 
to purchase a total of 68,352 shares 
of the company's common stock at 
a price of $20 per share. Eligible 
to participate in the inoentive plan 
are all personnel 21 years of age, 
United States citizens but not offi- 
cers-directors. 

Trading price of the issue Mon- 
flay (17), which was the date of 
the offer, was $24 per share on the 
N.Y. Stock Exchange 

Col thus has become the first 
film corporation to give all its em- 
ployes—not just the “key” em- 
employes—an opportunity to par- 
ticipate in a stock option operation. 

Eligible employes may elect to 
purchase shares up to a maximum 
equal to 15°% of their annual com- 
pensation, but not less than 25 
shares. Payment for the stock may 
be made on a deferred basis via 
payroll deductions, with a down- 
payment of $1 per share and the 
interest on the balance to be at the 


rate of 5'2°> yearjJy. Purchasers 
must agree to a deduction of at 
least 5°> of their base pay. 


Buying Cohn Shares 





fast-talking and persu-} 





Helen Winston | 


| 


At the same, 
planning her second | 
film—“Strawberry Leaves” by T. E. | 


| cept Harold Clark. Detroit, 


NEW POST FOR STULBERG 





Late Ben Kahane’s Aide Now 
Columbia Pic Veep 
Hollywood, Oct. 18. 


Gordon Stulberg, exec assistant 
to late B. B. Kahane at Columbia 
Pictures, which he joined in 1957) 
as assistant secretary, has been | 
elected vp of company by board of 


Exec, in addition to his duties 
with Kahane, had been aide to pro- 
duction chief Samuel J. Briskin. 


Many Roadshows 
Doom Lot of Em 


By 








FRED TEW 


Detroit, Oct. 18 

Subsequent run theatre operators 
are in for some hard times, ac-} 
cording to Milton H. London, Mich- 
igan Allied prexy. He pointed to a 
critical shortage of product in reg- 
ular release, to the swelling num- 
|ber of proclaimed roadshow en- 


general business recession 

“The challenge of a changing 
business can best be met by being 
resourceful and flexible,” he told 
170 members of Michigan Allied 
at the 41st annual convention here. 
London said he felt the “obstacles 
are only temporary and not insur- 
mountable. The very number of 
proposed roadshow engagements 
assures that this policy will be 
self-defeating. Production prob- 
lems will be solved and the num- 
ber of movies in general release 
will substantially increase.” 

London urged exhibs to devote 
more thought, effort and money 
(in that order) to advertise outside 
of the theatre. 

London and other officers were 
re-elected. Vice President is Way me | 
C. Smith, Pontiac; treasurer, Wil- 
liami M. Wetsman, and secretary, | 

Fred P. Sweet. both of Detroit. | 
All directors were re-elected ex-j| 
who re- 


| signed and was replaced by Gordon 


'M. Bennett, of Hastings. 
Resolutions adopted included 
those which: Commended Si Fa-| 


| cooperation 


bian and pledged support to the 
American Congress of Exhibitors: 
censored officers of film com- 
panies responsible for selling prod- 
uct to tv; commended Edward L. 
Hyman for his efforts to increase 
communication, coordination and 
within the industry; 
recommended support of Motion 
Picture Investors, Inc. and the re- 
issues to be released under its 
auspices. 


Producer of Mansfield 
Pic Into Liquidation 


London, Oct. 18. 
Wigmore Film Productions Ltd., 
which made the Jayne Mansfield | 
British pic, “Too Hot To Handle,” | 








| has gone into voluntary liquidation 


| from 
|in some directions but not others. 


Columbia has a deal to purchase | 


46,125 of its own common shares 
from the estate of Harry Cohn, late 
Col president. Cohn’s widow, Joan 
Perry Cohn, and Mendel B. Silber- 
berg, a director of the company, 


| are $743,360. 


are executors of the estate, which | 


now holds 170,658 shares, 
12.94% of the total outstanding. 

No other stockholder is known 
to own more than 10°% of any class 
of Col securities or options to ac- 
quire same. 


or 


purchase plan. 


| were paid pronto. 

Stock from the Cohn estate will! to a virtual 
be used in the Col employes’ stock | dustrialist David Brown came up| win — who _ blindfolded 
jwith further backing. 


to solve problems of meeting pres- 
Sure from some creditors. Company 
anticipates no difficulty in eventu- 
ally paying all debts in full and 
has chosen the liquidation step to 
avoid possible difficulties arising 
making current settlements 


Philip Samuel and Terence 
Young, directors of Wigmore, reck- 
on that assets are $766,840, includ- 
ing the outfit's share of receipts | 
from the film, and that liabilities 


during production. Troubles! 
stemmed mainly from lack of coin, | 
with the British Actors Equity call- 
ing on players to halt unless fees | 
Shooting came | 
standstill before in- 





| ror. 





116 PROPOSALS, 
ATK POSAIBLES 


RON SILVERMAN 


Hollywood, Oct. 18. 

The first four weeks’ operation 
of Alpha Distributing Co. has seen 
116 independent film packages 
submitted for financing, with only 
six of the projects now being ac- 
tually considered for froduction. 
Admittedly disappointed with the 
bulk. of material’ submitted, Alpha 
general manager James S. Burkett 
charged too many Hollywood pro- 
ducers “wani to get in for nothing 
and are not willing to take the same 
gamble that monied interests must 





take in making feature motion 
pictures.” 
Alpha, which with Pathe La- 


boratories is a subsidiary of Amer- 
ica Corp., will finance a dozen pix 
in its first year via an association 
with key exhibitor organizations. 





Company is in the market for indie 
packages which prior to production | 
| must be approved by a five-mem- 
| ber committee representing some 
128 U.S. theatre circuits. 

TOA prexy Albert M. Pickus last 
week appointed five exhibitors to 
the committee which will review 
| proposed Alpha projects. Named 
to the group were George G. Kera- 


| sotes, chairman of the board of di- 
| rectors 
| Theatres of Springfield, 


of Kerasotes | 
Iil.; M. 
Spencer Leve, assistant to’ the 
president and exec v.p. of Na- 
tional Theatres and Television, 
L.A.; Samuel Pinanski, honorary 
chairman of the board of directors 
and prexy of American Theatres of 


and prexy 


Boston; Walter Reade Jr., prexy of 
Walter Reade Inc., of Oakhurst, 
N.J.; E. D. Martin, prexy of Mar- 


tin Theatres of Columbus, Ga.; and 
Pickus, who will serve as ex-officio 
officer. 
Nix Sex ’n’ Horror 
According to Pickus, both TOA 
and Alpha have agreed to seek 


| films which have the broadest pos- 
| sible appeal, and to avoid pix stres- 


sex and hor- 
TOA is to urge its members 
to support and play pix which it 
approves. Budd Rogers, prexy otf 
Alpha, reported simultaneously 
that appointment of Pickus’ com- 
mittee means production on Al- 
pha’s initial pic is close. 

Alpha will put up 50° to 60% of 
the total production budget on any 
project, amounting, in effect, to 
the below-the-line costs on each 
pic. Submitting producer is asked 
to defer the above-the-line costs, 

(Continued on page 17) { 


sing sensationalism, 





|eritic signing himself J.S. 


Holy Land Belts Holy Land Drama 


Norman Corwin Takes Brunt of Ridicule Fired By 
Critic at ‘Story of Ruth’ 


Tel Aviv, Oct. 18. 

The following is a translation 
from the Hebrew text of the news- 
paper Haaretz (Oct. 9) and rep- 
resents a uniquely scathing review 
of the 20th-Fox release, “Story of | 
Ruth,” as seen by a Holy Land} 
Here- | 
with the review: 

“There is little use of importing 
tenors to Italy, bulls to Spain, um- 
brellas to Great Britain and bibli- 
cal films to Israel. Every single | 
member of the audience—and most 
of them came from Holon, the 
birthplace of the leading lady Miss 
Elana Eden knows when, why, 
where the holy events happened 
hundred times better than the 
Hollywood = scriptwriter Norman 
Corwin. (By the way: what on 
earth happened to the mental 
powers of Corwin? Unbelievable 
|that it was him, who wrote sfich 
impressive broadcasting features | 


| during and soon after the war.) | Waxman composed some old testa- 
Film, which is being distributed |The way he distorted, sweetened | ment, 
| by Warner-Pathe, had a tough time | 


and sentimentalized a story of | 
undying faith and superhuman 
loyality between two women Ruth 
and Naomi borders on the criminal. 

Director Henry Koster became | 
|Corwin’s willing—and as it seems | 
pleased—accomplice. And if Cor- 
himself 


iwhile writing the script — should |‘mea culpa. 


|ceeded to give two dignified, con- 


|the Moabit 


Once-Stupendous-Now-Modest 
$2,700,000 Budget Kept Secret: 
River Kwai’ Sockfull Gross 


7s 
? 





Sam Spiegel’s production of 
“Bridge on the River Kwai" was 


° ‘ ° 
Legion Touts Swiss’ brought in at a cost of $2,700,000 








Pl piano and the picture grossed $30,000,000 

support of the film industry. in worldwide rentals, obviously 

Current bulletin (Oct. 13) making for a fancy profit for the 

recommended Buena Vista's producer and financer-distributor 
“Swiss Family Robinson” as ‘atenaiihie 
“superior entertainment” for Columbia. 

the entire family. Spiegel disclosed extent of the 

budget investment in New York 

this week, and frankly hinted the 

information had been held back 


until now. The nature of things in 
the picture business is such that 


, : 
Built-In Roar For 
| disclosure of an outlay of $2,700,000 


Beaver-Champion «= $2.700,000—might detract 


from the aura of bigness. 
When “Kwai” was first unveiled 
American and Canadian film there was much trade speculation 
executives have joined forces to that the Ceylon lecationer had rep- 
organize Beaver-Champion Attrac- 
tions Inc., a company which frank- 





resented about twice the actual in- 
vestment amount 


ly has its designs on the mass au- The Spiegel-Col association has 
dience. In that respect, the new been a happy one, what with “On 
firm is similar to the operation of |the Waterfront,” “Kwai” and 
Joseph E. Levine’s Embassy Pic-| “Suddenly Last Summer.” Film- 
tures. It's aim is to acquire spec- | Maker and film company now are 
tacle product, spend big money in| g0ing for big stakes (separate 
exploiting it, and turn it over to a | Story! with the upcoming ‘Law- 


major distributor for physical re- | rence of Arabia.” 
lease. As a matter of fact, three of 
the principals were partnered with 
Levine in the first “Hercules” film. 

Executives of Bea er-Champion 
are James A. Mulvey, president: 
N.A. (Nat) Taylor, David Griesdorf 
and Meyer M. Hutner. vice presi- 
dents; Harry S. Mandell, treasurer, 





Common Market Set For 
Discussion at Confab 
Of European Filmites 


and Stephen Ww. (Bud) Mulvey, Rome, Oct. 18. 
secretary. Mulvey is former presi-) Basic structural details of the 
dent of Samuel Goldwyn Produc- aes) ; i 

tions. Taylor and Griesdorf are |"0W-forming European Common 
well known Canadian exhibitors | Market Film Community will be 


discussed at the next meeting of 
the Continental film industry sum- 
mit, slated for Oct. 24-25 in Paris. 

Meeting, which is expected to be 
| the most important to date on ECM 


and distributors, and Hutner has 
resigned as vice president of Wil- 
liam Goetz Productions to join the 
new firm. Hutner, former pub-ad 
executive with Warner Bros., Sam- 


uel Goldwyn and 20th-Fox, has a/|film matters, will see Italian, 
partnership interest in Beaver-| French, German and Benelux in- 
Champion and will play “the chief dustry toppers gathering for the 


and most active role” in the com- | 
pany, according to Mulvey. 

If Limited, N.G. 
a press conference Friday 
Mulvey stated that the com- 
pany is not interested in pictures 
with a limited appeal. He indi- 
cated that the company’s first three 
properties, all Italian-made, are 

(C ontinued | on page 6) 


first time to shape the future of 
the European cinema. Prelim con- 
fabs recently were held in Frank- 
furt to prep material and subjects 
for upcoming palavers. Paris meet 
is to prepare the way for govern- 
mental okay in six member nations 
of approved motions leading to 
harmonization of European film 
industry legislations, so that the 
various industries can present a 
common front when Rome (ECM) 
pact becomes completely effec- 
tive. 

Main suggestions include moves 
to abolish film aid legislations in 
| return for abolition of government 
admission taxes, and a more recent 
suggestion that a “European Bank” 
in the form of a Continental pool 
for film finance of local (member- 
nations) productions be instituted. 


At 
(14), 





be shot with celluloid bullets at 


i Deane Gattis tah & | Latter move recently was sug- 
nse iggy. ~soggal ‘Corwin's | £ested by German sources, creat- 
aee — ‘ win'’S| ing considerable Continental in- 
papier-mache body. | As a matter | terest. Lacking such a ventilated 
of fact Koster buried our Elana’ arrangement, another form of 
Eden as Ruth and our Zifa Shafir | ginancial aid to member-country 
as Orpah in the mass grave of | projects presumably would be 


wasted film millions so solidly that | 
any resurrection seems beyond 
hope. ) 


cooked up. Both of these specifie 
suggestions will be brought up at 
the upcoming Paris gathering. 


GOLD SHOULDER-BOARDS 
| __ AWAIT ROSENFIELD 


Jonas Rosenfield Jr., whose title 
has been exec in charge of adver- 
tising and publicity at Columbia, 
is slated to be voted a vicepresi- 
dency shortly. Promotion is in line 
with the role Paul N. Lazarus Jr. 
has been assuming of late. 

Lazarus had been ad-pub v.p. 
but more and more has been oper- 
lating on the administrative and 
production end. Thus as Lazarus 
moved up, now so does Rosenfie!d. 

The v.p. chevrons for Rosenficdl 
will ae up something of a title 
conflict at Col. While Rosenfield 
was “exec in charge,”’ Robert Fer- 
guson has had the billing of ad- 
pub director. Ferguson will con- 
"ieee in this capacity. 





“Let us rush to add that Viveca | 
Lindfors as Moabit High priestess 
and Peggy Wood as Naomi suc- 


vincing performances in_ this 
moth-eaten, misleading mishmash 
of biblical hysterics and cold box 
office reasoning, that Arthur E. 
Arling’s color photography is 
more than competent, that the 
monstrous stone idol Chenosh 
looks as if sculpted by the late 
Sir Jaacob Epstein—and so does 
High Priest and the 
King— and that Franz 


Moabit 


electronic music. To un- 
balance these positive aspects a 
| biblic al dance of the Israel youth | 
was added at the end: some sort of | 
Moabit “hora” plus a Broadway 
“tsha, tsha, tsha” which no mem- | 
ber of our Imbal, who collaborated 
on the choreography. should see | 
without heart-rendering cries 


” 
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Television. Terrors Passing 





According to statistics compiled by Sindlinger & Co., mar-|ance dived to 40,289,000 weekly. However, the attendance | 
made a significant comeback in 1959, with the weekly average 
at 42,528,000. The 1959 level is expected to be maintained in 


ket analysts, the impact of television on film attendance s 


+ + 
Cart- 


ed to level off in 1955. Between 1955 and 1960, the Sindlinger 
figures reveal, the weekly average attendance ranged in the 


40,000,000 to 45,000,000 bracket. 


The big falloff in film attendance came in 1953 when, ac 
cording to Sindlinger, the freeze was lifted on the construc 





1960. 


As indicated earlier, the net theatre gross after federal ad- 
mission taxes is expected to hit a new all-time high of $1,500,- 


000.000 in 1960 largely as a 


result of increased admission 


prices from the reserved-seat films. 


tion of new television stations. Attendance, the company’s The Sindlinger study shows that total television owning 
figures show, averaged 51,415.000 in 1952 and fell to 45,917.000 | households increased to 45,573,000 in 1960 as compared with 
in 1953. The industry's lowpoint was hit in 1958 when attend- | 43,986,000 in 1959 and 42,050,000 in 1958. 
TOTAL TELEVISION 
TOTAL AVERAGE WEEKLY NET THEATRE GROSS OWNING 

YEAR ATTENDANCE ATTENDANCE AFTER FEDERAL TAX HOUSEHOLDS 

BPA adie ereteciorehe arwiniars 3.449 800,000 66,342,000 $1.244.812.000 ' 493.000 

Ni eee . . 3.311,700,000 63 687,000 $1,203,267,000 1.427.000 

BOER. “icraccarstenel ciaversiers were 3,148.400,000 60,546,000 $1,154,417,000 4,936,000 

195] 2.901,800,000 55,804,000 $1,102,710,000 11,013,000 

952 2.673,600,000 51,415,000 $1,053.847.000 16,319,000 

Reteheha Og. n'y a eiess ay soles aces 2.387,680,000 45,917,000 $1.007.478,000 21,687,000 

LS. ein Tar eran metre ts 2,558,400,000 49 200.000 $1.143,400,000 26,722,000 

WOOD! sc uc/aravelcherele rele asters 2 381,600,000 45.800,000 $1,185,100,000 31,324,000 

BOSE aa. cccots wcatesernytia: ster 2.347,459,000 45,143,000 $1,204,200,000 35,372.000 

POO eietclesrermniewiecis eis 2,239,951.000 43.076.000 $1,209.574,000 39 324.000 

FE  credincee praevia sere 2,095,005,000 40,289,000 $1,178,502.000 42.050,000 

BOS irerrtiettagis caine os 2,211,432,000 42,528.000 $1,316,144,000 43,986,000 

1960 —_—_—___— a *$1,500,000,000 45,573,000 


* Estimated 


Will Hollywood Get Going On 





$70-Mil Industrial Film Growth? 


Hollywood, Oct. 18. 
Major American firms _ have 
opened their eyes toward Holly-| 


.cod in search of the people who 


will spend and/or be paid $70,000,- | 


000 a vear in the production of in- 
costrial films. Outlining the expand- 


ed market for Hollywooa talent, in- | 


dusirial film-maker Ira Marvin not- 


ed fairly, “That's a lot of work for | 


a lot of people.” 
Marvin, who recently 
end directed “Fantasy in Fordland,” 
has 60 industrial pix to his credit, 
30 of them as writer-producer-di- 
rector. The Ford feature, budgetec 
at over $1,000.000, is reported to 
be the most expensive industrial pic 
ever made. Starring such names as 
George Murphy, Tennessee E 
Ford, Mickey Rooney, Diana 
Louis Prima & Keely Smith, and 


produced 





Chet Huntley, the film has been 
seen by Ford dealers in 36 cities in 
eonnection with launching of the} 
automobile company’s 1961 line. ! 


Ironically, the public will never see 
the picture. 

As a filmaker who wants his work 
to be seen by wider audiences, Mar- 


vin has just completed financing 
plans for a program of theatrical 
features he'll make in Hollywood. 
His initial project will be “The 
Biggest Ride in Town,” and orig- 
inal comedy by Arnold Manoff, 
which will go into production in 
the fall of 1961. Marvin explained 


vesterday he’s locking for five more 
properties, diverse in subject. 
Producer-director-writer declared 
the industrial film field supplies 
top background for the making of 
theatrical pix. ‘First of all,” he said 
“unless you have a gigantic project, 
there’s no such thing as a separate 
producer. One man does everything 
and is involved in every phase of 
the picture. Secondly, you must put 
big effects on the screen for little 
money, And, it seems to me, mak- 
a theatrical film is not nearly 


ng 
Ine 


es difficult as making one that must ! 


entertain and at'the same time per- 
form a training function.” Marvin 
additionaily noted that it’s not al- 
ways easy to satisfy the audience 
that must be sold and the client 
that is doing the selling 


Having made industrial films for | 


he Strategic Air Commend, Gen- 
ral Motors, Evinrude, Monsanto 
‘hemical and various fund-raising 
ganizations. Marvin explained 
why Hollywood has jumped full 
steam in the industrial film area: 


t 
‘ 
( 
i 


+ 


‘Edited Rosary’ 





| Columbia Pfd.’s $1.06 


Columbia board last week 
declared the regular quarterly 
dividend of $1.06!4 on the 
$4.25 cumulative preferred 
stock. 

This is payable Nov 
stockholders of record 
Nov. 1. 


to 
on 


15 








Still Available 


ie | 
Dors, | 


Attempts to find a US. theatri 
cal distributor for Father Patrick | 
Peyton's “The 15 Mysteries of the 
, Rosary” are continuing 
Earlier, 20th-Fox turned the pic- 


ture down after supervising the re- 
editing of the Catholic-made ‘in 
Spain? film biography of ¢ ist 


Film, which now runs 208 minute 
Was orginally shot as 
15 half-hour tv films. 


a series oi 


| Screenings of the pic have sub- 
;sequently been held at the 20th 


;homeoftice for interested part 


}one of whom was Boston showman 
| Joe Levine. According to an asso- 
|ciate of the latter. it doesn’t seem 


likely that he'll add the pic to his 
ever-growing slate of | ties. 


ope 
} I 





Ray Stark’s Next Based 
| On Alan Caillou Novel 
Hollywood. Oct. 18 
Ray Stark has purchased screen 


rights to “Rampage.” upcoming 
novel by Alan Caillou, paying a 
reported $100.000 for the prop- 
jerty which goes onto his World 
Enterprises slate. 

| “Rampage” follows  Caillou’'s 


“Walls of Jolo,” projected United 


|Artists film to be produced by 
Eugene Frenke, at Appleton Cen 


jtury Crofts, with publisher releas- 
ing book next vear. Signet Books 
is involved in deal and will soft- 
cover thé property. 

“Rampage” is a love story set 
jin a safari, locations in India and 
Munich and winds up with a sus- 
pense ending in which a leopard 
escapes in the German city. Stark 
has made no distribution deal on 
the film. 


“At one time ail industrial shows | 


were done live. In today’s talent 
market, you can't get top names to 
spend enough time touring 30 or 40 
cities. And if you could get them 
free of commitments, the price 
would be prohibitive. But getting 
them to spend two or three days in 
front of a camera makes it easy.” 
(Continued on page 63) 


ee ‘ > ] 
U Buys British ‘Cone 
Hollywood, Oct. 18 

Universal has purchased the 
| British-made “Cone of Silence” for 
|U.S. distribution. 

Film is based on story by David 
Beaty. 


FAVORS AB-PT SHARES 


Hayden, Stone & Co., Wall Street 
house, this week is high on Amert- 


can Broadcasting-Paramount The- | 
atres. 

R. P. Bingaman Jr., analyst for 
the outfit. said AB-PT looks :ike | 
the right thing for investors lcok- | 
ing for selective issues with good 
upbeat potential 

This observer said he believes 
the ABC network in five vears will 
more than double its 1959 gross 


bili 
moving 
tv 
ness 
Records 
steady 


The 


ngs of $126.000,000; the web is 
ahead with international 
improvement in theatre busi- 
is indicated and the Ampar 
subsidiary has shown 
growth 
Hayden, Stone rep figures 
AB-PT earnings for the cunent 
year at $250 per common share, 
compared with 1959's $1.87, and 
adds that the outlook for 1961 and 
beyond is for a continuation of the 
sales and earnings uptrend. 


Meri Krushen UA’s New 
Press & Exhib Relations 


Director Under Lewis 


Mori Krushen has a change of 
status at United Art 


ists 


The longtime national exploita- 
ion manager will hereafter be di- 
rector of Press & Exhibitor Rela- 
tions under, as before. veep Roger 
H. Lewis 

Krushen joined UA in 1945 un- 
der the ancient regime. thus rank- 
ing as one of its longevity brigade. 
His duties during the Max E. 


Youngstein regime, were consider- 
ably expanded, UA’s field force of 
exploiteers often numbering over 
40. of late vears far and away the 
largest group in the US. film dis- 
tribution industry 


Krushen has been a frequent 
traveler in connection with UA’'s 
big films. His wide acquaintance 


with publishers and managing edi- 
tors fits in with his new functions. 
It is expected he'll continue to 
travel a good deal 





U.S. Supreme Court Will 

Review Chi’s ‘Juan’ Nix 

Washington, Oct. 18. 

U. S. Supreme Court will review 
Times Films’ case against the City 
of Chicago tomorrow (Wed.). Case 
marks the first time that the court 
ha@ been asked to rule on the spe- 
cific matter of prior censorship of 
films. 

Presenting the distrib’s argu- 
ments will be Felix Bilgrey, Times 
counsel, and Abner J. Mikva, Bil- 
grey's Chicago associate. Picture 
in question is the Austrian opera 
film, “Don Juan,” which was de- 


nied a license for showing in Chi- | 


cago when Times refused to screen 
it for municipal licensing authori- 
ties. 


HAYDEN STONE ANALYSIS) Mobile 


Phone B.O. 








| London. Oct. 18. 
A mobile boxoffice for “The 
| Alamo,” which is connected 
by telephone and radio link 
| to the boxoffice at the Astoria 
Theatre, Charing Cross Road, 
| started touring the neighbor- 
i hood districts of London yes- 
terday ‘Mon Police regula- 


tions prohibit the mobile b.o. 
from the central London dis- 
tricts. 

“The Alamo” 
Astoria with a Royal Charity 
preem to be attended by 
Princess Margaret on Oct. 27. 


opens at the 











Titanus Plotting 


Noah’ Deluge 


Titanus of Italy, one of the lead- 
ing providers of action spectacle 
films, is aiming for the “Ben-Hur” 
class with a super-spec now on its 
drawing board. In association with 
Carlo Ponti, Titanus is preparing a 
$6,000,000 production of ‘Noah.” 
For Titanus, the project will be 
similar to Metro's “go for broke” 
venture on “Ben-Hur.” 

The picture, according to a 
Titanus spokesman, will take a 
year to prepare. It will be filmed 
in English with a cast of inter- 
national personalities. Actual pro- 
duction is scheduled to start early 
in 1962 in Italy 

Meanwhile. Titanus 


is 


busily 


| engaged with less costly blockbust- 


| ers 
| Inferno.” 


|E 
| —Thief 





Wometco, Miami, 


Net Up 51.6% 


Miami, Oct. 1 
Wometco Enterprises, diversified 
amusement company. racked up a 
net income of $210,702 for the 12- 
|} week period ended Sept. 10, 1960 
|The result was a 51.6°7 hike over 
| the $139.019 registered in the com- 


}parable period a year ago. Per 
share earnings were equal to 2l1c | 
as compared to l6c in 1959 on a 
smaller number of shares out- 
standing. | 

Interim report for the 12-week | 
stanza shows gross revenue of 
2,979,132 as compared with | 
$2,315,709 in 1959 Expenses in 
1960 were $2.585.676 as against | 
$2,016.789 in 1959. 

For the 36-week period ended 
Sept. 10, 1960, net income after 


taxes amounted to $700,937 against 
$510,306 for 1959. Gross. revenue in 
1960 was $8.506,085 with expenses 
of $7,249,811. In 1959 these figures 
were $7.056.088 for revenue 
and $5,987,689 for expenses. Per 
share earnings for the 36 weeks in 
1960 amount to 72c as 
with 57¢ in 1959 


gross 


compared | 


Report to stockholders indicates | 


that 45.2°° of earnings have 
paid in dividends and 54.8°% 
been retained in the business. 
Wometco operations 
stations, theatres 
chines, a Pepsi Cola 
the Bahamas, and a playland. 


been 
has 


include tv 
vending ma- 


Everywhere-and-Return 
| For Globetrotter Levine 


Joseph E. Levine. 
himself with his 
ture production, 
Sunday (16) for Rome, the Holy 
Land and Tunis. The _ producer- 
importer has pictures in work and 
others on his slate which will re- 
quire selection of locations. It’s 
|getting to be a large operation for 
| Levine. 

How long 
|Levine was 
|his departure 


and fu- 
New York 


current 
left 


will you 
asked just 
“Might 


be gone? 
prior to 
be as long 


as a full week,” he replied. 


concerning | 


franchise in | 





Set 
$1.500.000 


to start this year is a 
production of “Dante's 
In addition, the Italian 
company is associated with Joseph 
Levine in two king-sized efforts 
of Bagdad” and “Sodom 
and Gomorrah.” 


UNIVERSAL RETAINS 
SPOT FOR ORIGINALS 


Hollywood, Oct. 18. 

two successful 
Talk” and 
under 





With 
‘Pillow 
Petticoat” 


originals— 
“Operation 
its boxoffice 


belt. Universal currently is devot- 
ing half of its feature production 


slate to fresh material unexposed 
in other media. 
At 


plays 


least nine original screen- 
are in production, work or 
preparation, with dramatic preper- 


ties now joining a strong list of 
comedies. Next step in the pro- 
gram will find producer Sy Bart- 
lett moving from Washington, 
where he’s filming “The Sixth 
Man,’ to New York to interview 
writers for two original screens 
plays. Both untitled, one will be 


based on a Story 
lett and 


written by Bart- 
Beirne Lay Jr., involving 
a love story with air force back- 
ground, and the other on a modern 
American love story penned by 
Bartlett. Producer-writer will be 
joined in New York next week by 
Michael Ludmer, U-I story exec. 

Remaining Universal originals 
are comedies: an untitled original 
by Stanley Shapiro: another by 
Paul Henning; “Lover Come Back” 
by Shapiro and Henning; “The 
Thrill Girl,” which Carl] Reiner will 
screenplay from story bv himself 
and Larry Gelbart, for Ross 
Hunter; “Come September,” Sha- 
piro-Maurice Richlin original cure 
rently in production in Italy; “The 
Colonel's Lady,” original by Stane 
ley Roberts and “Baby Talk,” Oscar 
Saul-Harry Kleiner original for 
Ross Hunter. 





L. A. to N. Y. 


games A. Doolittle 
Jose Ferrer 

L. Wolfe Gilbert 
Derek Glynne 
Mike Kellin 
Peter G. Levathes 
Bryan O'Byrne 
Maureen O'Hara 
Joe Pasternak 
Jane Powell 
Edith Sommer 
Victor Wrav 


Europe to U. S. 
David Day 
Fred Day 
Rudolf Friml 
L. Marsland Gander 
Edith Head 
Joseph L. Mankiewicz 
Burton E. Robbins 
Sarah Rollitts 
Samuel Schneider 
Naunton V 


N. Y. to L. A, 
Bill Barrett 
Jack Edwards 
Hillard Elkins 
Dave Epstein 
Bill Ornstein 
Alice Pearce 


U. S. to Europe 
Marcel Camus 
Connie Francis 
Fred Hitt 
George Jessel 
Griffith Johnson 
Vivien Leigh 
Joseph E. Levine 
Jean Manson 
Erie Portman 
Elliott Reid 
Sam Spiegel 


fe vne 
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Envious actor quipped, upon hearing Marlon Brando was studying 
Tahitian for “Mutiny on Bounty”: “I thought that was what he spoke 
all along “4 

Burton E. Robbins, president of National Screen Service. back in 
town after a London trek to install Edwin Smith as managing director 
in the British capital. 

Halsey Raines, a fugitive from Metro publicity in Manhattan, con- 
tinues his long professional sojourn in Britain by next doing the bally- 
hoo honors for Victor Saville in “The Greengage Summer.” 

Griffith Johnson, veep of the Motion Picture Export Assn., left New 


HY HOLLINGER 
om. 


By 


Touted _ by Times film 


who may some day “give us the 
great American urban film” and 
by director Francois Truffault as 





York for Europe last week with stops scheduled at its offices in London, 
Paris and Rome. He may also have some talks with execs in Madrid 
re a new Spanish film pact. However, since Spanish government already 
has allocated import licenses for coming year, new pact doesn’t seem 
a; urgent as before. Old pact, expiring Oct. 31, will be renewed auto- 
matically unless one side or the other decides to end it 

Producer Frank E. Taylor in from Reno to confer with United Ar- 
tists executives on the trailer and advertising campaign of “The Mis- 
fits” Philip Gerard, Universal's eastern pub-ad chief, to Washington 
to confer with Sy Bartlett, Delbert Mann and Tony Curtis on “The 
Sixth Man” which is currently shooting there ... Billie J. Sanders, a 
field representative for Universal, marries novelist Harlen Ellison in 
December “Ben-Hur,” playing in Montreal since Dec. 17. passed 
the $500,000 gross mark at the Alouette Theatre First hardticket 
date for Metro's “Cimarron” wiil be at the Midwest Theatre in Okla- 
homa City where the pcture will have a one-night invitational pre- 
miere on Dec. 1. Regular reserved seat run begins Dec. 28. 

Gerard Phillips and Donald J. Wollins, for United Artisis and Roger 


Lewis, UA's chief of publcity, et al, have set up Martin Starr, the for- | 


mer ABC gossiper, for a session of examination before trial. This ex- 
tends the plaintiff's questioning to some 15 hours. He is suing UA and 
Columbia, both, and their ad-pub chiefs, Robert Ferguson and Lewis 
charging they got him fired from his longtime job at ABC. Starr's at- 
torney Harry Heller is asking 200G damages for “libel.” 

Joe Pasternak in from the Coast to discuss release plans for “Where 
the Boys Are” with Metro homeoffice execs . . . Ernest Lehman, who 


wrote “North by Northwest” for Alfred Hitchcock, is preparing an- | 


other original for the producer-director. James Stewart will star in the 
new project Fortunat Baronat, Universal's foreign publicity di- 
rector, is in Japan on the first leg of a Far East tour to set up the 
bally campaign for “Spartacus”. .. Bache & Co., the Wall Street firm, 
notes that investors have adopted a wait-and-see attitude toward Dec- 
ca Records because of the mixed reviews on “Spartacus.” However, 
Bache comments that “it still looks like a money-maker to us, and 
we still like the stock in speculative accounts.’ 

Cavalier, the men’s magazine, points out that Zsa Zsa Gabor is the 


first female protagonist featured in the magazine “because of what 
she left out of her book”. . . Samuel Schneider, president of Major 


to Rome, Vienna and Paris 
is at the Metro lot confer- 
properties under considera- 


Productions, back from a four-week trip 
British playwright Terence Rattigan 
ring with Sol C. Siegel on a number of 
tion as his first Hollywood screenplay 
Director John Sturges heads a scouting party this week into Massa- 
chusetts surburbs to find locations for the film version of James Gould 
Cozzen'’s “By Love Possessed”. Sidney Poitier in Paris for “Paris 
Blues” United Artists sales chief William J. Heineman reports that 
Billy Wilder’s “The Apartment” racked up a gross of $754,854 in its 
dual N. Y. engagement at the Astor and Plaza for 17 weeks . Alan 
Jay Lerner and Frederick Loew’s “Day Before Spring” has been placed 
in active preparation by Metro Arthur Freed will produce and Joe 
Stein will write the screenplay Max Youngstein, United Artists 
v.p.. is treasurer of the National Committee for a Sane Nuclear Policy 
Dina Merrill will tour for “Butterfield 8.” Eastern ad manager Si 
Seadler is on the road setting’ up the campaigns for November open- 
ngs of the picture ... Peter Riethof, head of American Dubbing Co., 
in from his Paris headquarters for a quickie visit 
Delbert Mann will direct “Lover, Come Back,’ Rock Hudson-Doris 
Day costarrer for U release ... Jerry Wald spotted Tuesday Weld for 
costar role with Elvis Presley in “Wild in the Country” for 20th... 
Stuart Millar and Lawrence Turman inked Phil Kadlson to direct “The 
Young Doctors,” Fredric March-Dick Clark dualer for UA release... 
Jack Cardiff directs “My Geisha.’ Shirley MacLaine-Steve Parker 
starrer for Paramount Stuart Whitman with Brad Dillman and 
Dolores Hart in Triton’s 20th-Fox release, “Francis of Assisi,” to shoot 


in Italy under direction of Michael Curtiz. 
Completion of Carl Foreman’s “The Guns of Navarone,” at the 
Shepperton studio in Britain, after eight months’ active production 


work, scattered its cast to a half dozen countries. Gregory Peck with 
his wife proceeded to Cap Ferrat on the Riviera. David Niven rejoined 
his wife in Switzerland. Tony Quinn is in New York for rehearsals of 
“Becket.” Stanley Baker jogged off on an Italian trip. Anthony Quayle 
is boating off the coast of Spain. Irene Papas sped back to her native 


Athens. Jimmy Darren with his wife Evy Norlund (an ex “Miss Den- 
mark”) and Gia Scala with her actor-husband Don Burnett returned to 


their homes in Hollywood... On the executive end, no vacations are 
in sight, however, for months to come. Foreman and Director J. Lee 
Thompson, with Alan Osbiston, the picture’s editor, now face the huge 
task of celluloid-pruning on the big color, CinemaScope film for which 
total exposed footage reached 445,000 feet. The final picture, when 
released by Columbia next spring, will probably not exceed two and a 
half hours in length. In addition to the regular camera footage, more 
than 85,000 feet of film for television usage was shot during the eleven 
weeks of Aegean location. After final editing this material,. possibly 
the most comovrehensive of its kind ever put together to aid in the 
exploitation of a feature picture, will be shown over major TV net- 
works in America and Britain as sectional features of various programs 

Word from Tanganvika in Africa where Howard Hawks is shooting 
“Hatari”’ with John Wayne and Gerard Blain: 14 cameras, two close 
and heavily protected, are attempting to closeup an elephant herd, a 
risky thing since the African version is a sulky monster 

Promotion of Clayton G. Pantages from the position of 20th Century- 
Fox branch manager in Albany to one of a new five-man “sales cabinet.” 
and his transfer to the homeoffices—as first disclosed to that burg in 
a Variety story last week was not completely unexpected. It had been 
rumored, since he served as part of a three-member team which twice 
toured the company’s exchanges last suimmer—to further a_ sales- 
— drive—that Pantages would be advanced to a job in the home 
office. 


Lee Minoff, formerly unit publicist on “Murder inc.” and other | 


N. Y. productions, has joined the Otto Preminger organization and will 
work under pub-ad topper Nat Rudich on the “Exodus” campaign . . 

Bill Crnstein is leaving for the Coast after winding up a 15-city tour 
on behalf of Allied Artists’ “Hell to Eternity”. . . Daniel Talbot and 
Peter Bogdanovich have set a winter series of film classics for the 
New Yorker Theatre on Upper Broadway. Screenings will be held on 
Monday evenings at 7 and 9:30 p.m. First program on Nov. 7 consists 
of “Gold Diggers of 1933" and “Things You'll Never See in Movies,” 

(Continued on page 16) 


the individual who most influenced 
France’s “new wave," do-it-vour- 
self filmmaker Morris Engel, al- 
though pleased by the recognition, 
is beginning to porider the worth of 
accolades, including the critics’ 
award at the Venice Film Festival 

Since 1953 Engel has made three 
films—‘‘The Little Fugitive” (1953), 
“Lovers and Lollipops” (1955), and 
the current “Weddings and 
Babies.”’ The pictures, all privately 
financed, received critical acclaim, 
with “Weddings and Babies cop- 
ping the Venice award two years 
ago. 

Despite the 
Engel continues to scrounge 
distribution deals and for finane- 
ing for additional projects. After 


seeming success, 


“The Little Fugitive,” which 
plaved 5,000 theatres and earned 
$500,000 in the U.S. Engel ex- 


| pected the flood gates to open. But 
such has not been the same. 
Feelers Only 
After “Weddings.” which Engel 


entered at Venice himself, won the | 


award, he received a number of 
feelers from distributors. But, as 
Engel points out. none of them 
wanted to put up a sufficient ad- 


vance guarantee. Since most of his 


own money was tied up in the 
film, Engel felt that he was en- 
titled to an advance. “Thev a 


wanted the picture.” he said, “but 
only on a percentage basis.”” They 
were no-risk patrons of the arts 

Stubbornly refusing to relin- 
quish his property without some 
sort of advance as an expression of 
“faith” in the picture, Engel held 
the picture for twu years until he 
felt he could give it the proper 
showcasing. He seiected Dan Tal- 
bot’s New Yorker Theatre’ on 
N.Y.’s upper West Side for the 
launching The house is an outlet 
for specializeed pictures and a 
haven for film buffs. The critics, 
although noting some’ shortcom- 
ings, hailed the picture ecstatically. 


| The Post's Archer Winsten 
termed it a picture of “blazing 
originalitv’ and contended that 


“there must be an audience to en- 
courage Engel to continue his stub- 
born, lonely path to a cinematic 
height no other American now oc- 
cupies.” The News’ Borothy Mas- 
ters said the writer-director-pro- 
ducer-photographer had “conjured 
a classic.” McCall's magazine said 
“this movie and movies like it are 
the hope of films as an art form.” 
Variety's Hawk reviewing the film 
at the 1958 Venice film fest, termed 
it a picture of “unusual value and 
special charm.” 

The critical comments, however, 
did not bring a line of distributors 
to Engel’s door and he is confused 


Ss 


as ever in his efforts to discover 
just what the U.S. film industry 
wants. “I'm not an avant-garde 


filmmaker,” he contends. “I trv to 
make pictures that will have popu- 
lar appeal.” In “Weddings and 
Babies,” Engel made a snecial ef- 
fort to obtain a “name” in the 
person of Viveca Lindfors. The re- 
views Miss Lindfors received were 
distinctly of Academy Award 
calibre. 





‘SPARTACUS’ AMONG BON TON 

Universal has lined up Princess 
Margaret to head list of guests at- 
tending the overseas premiere of 
“Spartacus” at the Metropole The- 
atre, London, Dec. 7. Event will 
be a charity affair sponsored by 
the St. John Ambulance Brigade. 

Going over the States to attend 
will be star Kirk Douglas and U 
toppers Milton R. Rackmil, prexy, 
and Americo Aboaf, foreign gen- 
eral manager and veep of Univer- 
sal International. 


Heading the Brigade’s premiere 
; committee are the Countess of 
Brecknock and Mrs. Christopher 


Soames, daughter of Sir Winston 
Churchill. 


SLOW-GLOW FAME 


critic Bosley Crowther as the man} 


for | 





WHY WASHINGTON? 


Because It’s Full of TOA’s Local 
Congressmen 


Washington has been chosen for 
the third consecutive year as the 
site for the mid-winter meeting of 
|the board of directors and execu- 
itive commfttee of Theatre of 
| America. 
| TOA has favored the capital as 
|the site of its board meetings be- 
jeause it gives TOA officials an 
lopportunity to buttonhole 
|Congressmen and Senators to dis- 
;cuss legislation affecting the mo- 
tion picture theatre industry. 

The session is scheduled for 
March 19-21, 1961 and as has been 
TOA’s custom in recent years a 
reception will be held for Con- 
gressman and Senators on March 
20 

According to TOA prexy Albert 
M. Pickus, it’s expected that new 
wages and hours legislation, new 
bills to ban pay-tv, and state efforts 
to enact censorship or classification 
bills will be among the topics TOA 
officials will discuss with their 
legislature 


Ohio Exhibs Hit 
Censor But Urge 
Policy Caution 


By MARY McGAREY 
Columbus, Oct. 18. 

Ohio Independent Theatre Own- 
ers voted “unalterable opposition” 
to any pre-censorship by a Govern- 
ment body at its annual convention 
here. 

Trade body also voted a strong 








protest to the National Screer 
Service Corp. for closing the 
Cleveland branch office, leaving 


only one at Cincinnati 

The censorship resolution also 
urged members not to show “shoddy 
and questionable” pictures or use 
lurid phrases and catchlines in ad- 
vertising. Convention attendance 
was up 50° from 1959, Ken 
Pricketl, executive secretary, stated 
and the prevailing obsession was 
to improve business by applying 
merchandising techniques success- 
ful for other businesses. 

Delegates heartily endorsed sug- 
gestions by two speakers that thea- 
tre owners, statewide and nation- 
ally, support more research on cus- 
tomer preference. George Kienzle, 


director of journalism at Ohio 
State U. here advocated looking 
into closed circuit theatre tele- 


casts, monthly film club member- 
ship plans and better booking pat- 
terns 

William Mnhnich, president of 
Radio Station WMNI, advocated 
greater theatre participation § in 
radio promotional stunts and gim- 
micks with auto dealers 

Marshall Fine, Cleveland, presi- 
dent, and all other officers were 
re-elected. They include F. W. 
Huss Jr. of Cincinnati, first vice- 
president; Jack Armstrong. of 
Bowling Green, second vice presi- 
dent; Milton Yassenoff of Colum- 
bus, treasurer; Prickett continuing 
as executive secretary; Fine as na- 
tional director; and Louis Wiethe 
of Cincinnati as alternate. 

Four new directors are Louis 
Ratener; Jack Haynes, Cincinnati; 
Olen F. Martin, Bucyrus, and Herb- 
ert Solomon, Findlay. 





Burt Lane Productions Inc. has 
| been authorized to conduct a mo- 
tion picture productions business 


jin New York, with capital stock of 
|200 shares, no par value. Edmund 
| Preiss of Manhattan was filing at- 
l torney at 


Albany. 


their | 


Now Theatremen Pitch for TY: 


Hope Disney Releases Resume: 
Former Pre-Sell Air Exposure 


+ 


Great Falls, Mont., Oct 

An exhibitor organization has 

asked Walt Disney to resume the 

pre-selling of his pictures on tele- 
Vision 


18. 


The unusual step has been taken 
by the Montana Theatres Assn., an 
affiliate of Theatre Owners of 
America. In the text of a resolu- 
tion adopted at its annual conven- 
tion last month but just released, 
the exhibitor group stated that 
Disney's “excellent programming 
on television for many years has 
materially aided all motion picture 
exhibitors by keeping the pubiie 
conscious of the value of good mo- 
tion picture entertainment .. .” 
Mentioned were “Walt Disney Pre- 
sents,”” “Mickey Mouse” and vari- 
ous other Disney tv presentations, 

Noting that it was keenly disap- 
pointed when it learned that Dis- 
ney had discontinued some of his 


programming, the Montana unit 
urged that Disney resume his tv 
activities for the ‘benefit’ of his 


own organization and for exhibi- 


tors throughout the U. S. 





Wayne Again Tries For 
Permit To Show ‘Alamo’ 
In Mexico Key Spots 


Mexico City, Oct. 18 
John Wayne is making another 
strong bid to convince Jorge Fer- 
retis, of the Film Bureau, that an 
exhibition permit should be granted 
to his “Alamo” (UA) for showings 


in Mexico key spots. The Bureau 
had turned thumbs down on pic- 
ture because of scenes considered 


,defamatery to Mexico. Wayne's rep- 


resentatives and the actor himself 
argue that film hews to the line 
of this nistorical event. 

While Ferretis has maintained 
the view that the picture needs 
cuts to eliminate scenes considered 


damaging to Mexico, scissoring 
would hurt the story continuity. 
The film has two strikes against 


it here since Mexicans do not like 


to be reminded of the Santa Ana 
episode. 
Mexican circles claim that the 


U.S. would have same reaction and 
refuse to grant exhibition permits 
if a producer here took the theme 
of the Mexican-U.S. war of 1947, 
and pre tnted Americans in an un- 


favorable light 
Apart froin attempting to iron 
out the “Alamo” exhibition im- 


passe, John Wayne is readving pre- 
liminaries for shooting of another 
picture in Mexico, possibly early 
next year 


100 SCRIBES INVADE 
TEXAS FOR ‘ALAMO’ 


San Antonio, Oct. 18 

A press corps of some 100 news- 
paper, magazine, radio and tele- 
vision representatives is expected 
to descend on this city on Oct. 24 
for a four-day celebration herald- 
ing the premiere of John Wayne's 
“The Alamo.” 

The celebration, featuring 
events over the four-day period, is 
rated as one of the most elaborate 
notion picture premieres in recent 


99 
“<e 


vears. A force of some 3,500 Texans 
have been marshalled to assist in 
the various activities which have 
the backing of Gov. Price Daniels. 
The local Chamber of Commerce 
has organized a 250-man commit- 
tee to coordinate and implement 
the undertaking. 

According to United Artists, 


transportation requirements — in- 
clude some 150 cars, 10 airplanes, 
six trucks and buses, and boats 
for travel on the San Antonio 
River. As part of the celebration, 
1,000 horsemen will make a 137- 
mile five-day trail ride to San 


{Antonio from Brackettville. 
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Midnight Lace 
(COLOR) 


Artistically mounted but con- 
trived mystery meller. Bolstered 
by presence of Doris Day and 
beaucoup elements to attract 
femme patrons, upshot should be 
b.o. click in the Ross Hunter 
tradition. 

Sept. 
Hunter 
Doris 
Myrna Loy, 
Herbert Mar- 
Williams 


26 
Mar 
Dav. | 


Hollywood 
' release of Ross 
Melcher production. Stars 
Harrison, John Gavin, 
McDowall; features 
Natasha Jariy., John 
Baddeley; with Richard Nes 
Dawson, Rhys Williams. Richard 
Doris Lloyd. Directed by David 
Screenplay. Ivan Goff. Ben Rob. | 
from the piay, ‘Matilda Shouted 
by Janet Green; camera, Russell 
editors, Kussell F. Schoengarih. 
Barsha: art directors. Alexander 
Robert Clatworthy; music, Frank 
sound, Waldon O. Watson, Joe 
directors, Phil ve 
Af Beringer Doug Green. Reviewed at 
Peel my Awd Theatre, Sept. 26, '60. 
sear nee time, 108 MINS. 


Tniversal 


one 
eee ny 
upino, 
Miller. 
eris 
Fire.” 
Metis 
T.-on 
Goliizen, 
Skinner: 
Lapis; assistant 





Doris Day 





Kit Preston ......0-. 

Anthony Preston Rex Harrison 
Hrian Younger John Gavin 
Aunt Bea Myrna Loy 
Malcolm Roddy McDowall , 
tharles Manning Herbert Marshall 
Pegry Thompson Natasha Parry 
Dora Hermione Baddeley 
Inspector Byrnes .. ohn Williams 
Se eer “Richard Ney 
Ach eee Anthony Dawson 
Victor Elliott ......-- Rhys Williams 
Poster aoe Richard Lupino 
Nora Doris Lloyd 

Doris Day is off and running 

again in “Midnight Lace,” a con- 
trived and not very mysterious 
mystery meiodrama_ that most 
audiences will love. The Ross 
HMunter-Arwin production spends 


most of its time purposely mislead- 
ing the spectator, steering him 
into a motivational maze, casting 
suspicion on everyone but the 
proper party. But, for all of ils 
vagaries, the Universal release is 
so craftily manufactured, so lux- 
uriously mounted and so artistical- 
lv framed that audiences will have 
a fine time. Hunter, U, Marty 
Melcher, Day & Co. appear to have 
themselves another hit. 

As in most of Hunter's recent 
efforts. the emphasis is on visual 
satisfaction. His idea, successful 
up to now, seems to be to keep the 
screen attractively filled. First and 
foremost, it is mandatory to have | 
a lovely and popular star of Miss 
Day's calibre. She is to be decked 
out in an elegant wardrobe and | 
surrounded by expensive sets and 
tasteful furnishings. This is to be 
embellished by highly dramatic 
lighting effects and striking hues. 
principally in the warmer yellow- 


brown range of the spectrum. The 
camera is to be maneuvered, when- 
ever possible, into striking, un- 
usual positions. 


Basis of the fuss is. preferabiy. 
to be a melodrama, but a light, 
sophisticated comedy is an accept- 
able alternative. That it works so 
well in this film is a credit to the 
cinema skills of people such as 
e2meraman Russell Metty, art d.- 
rectors Alexander Golitzen and 
Robert Clatworthy, set decorator 
Oliver Emert, editors Russell F. 
Schoengarth and Leon Bars 


sha, and 
gown designer Irene, ai! operating 


under Hunter's enthusiastic sur- 
veillance. 
In “Midnight Lace.’ which Ivan 


adapted 
“Matilda 


Golf and Ben Roberts heve 
from Janet Green's ja 


Shouted Fire Miss Dev is vic- 
timized by what seems to be a 
crank on the telephone. Informed 
by a nagging, mysterious, per- 
sistent caller that her life is in 
jeopardy, she works herself into 
such a lather that others, Scotland | 
Yark included, begin to believe 
her obsession is the myth of a 
neglected wife ‘husband = Rex 
Harrison is constantly and unac- | 
countably preoccupied with  busi- 
ness matters). 

Among the chief suspects are 
Join Gavin, a construction gang 
foreman who makes phone calis 


in a neighborhood pub; Roddy Mce- 
Dowall. a spoiled young punk who 
can't keep his eves off the heroine: 
and Herbert Marshall, treasurer in 
Harriscn’s firm who's having 
trouble paving off his’ bookie 
There is the standard hokum of} 
producers requesting that the 
“unique plot development”  (an- 
oliver way to term “the ending” 
not be revealed. Actually. it’s more 
preposterous than “unique.” A 
less ingenious, more botched up| 
plot to kill is difficult to envision. | 
The effervescent Miss Day sets 
fFome sort of record here for 
frightened gasps. As executed by 
her. even a gasp can be attractive 
Harrison is capable. are Me 
Dowall, Marshall, Gavin. Myrna 
Loy, Natasha Parry, Hermione 
Baddeley and Richard Nev. John | 
Williams, type-cast a Yard in-] 
spector, does quite well. | 
Director David Miller adds a few } 
pleasant little humorous touches | 
and generally makes the most 


’ 





as 


as 


of | 


| the tension. 


| younger, 


| abroad make their 
| this film: 


an uninspired yarn, building sus- 


pense with whatever device is 
handy, 
place to crackle ominously or 
footstep to overhear. Frank Skin- 
}ner’s score unobtrusively heightens 

Tube, 

G.I. Blues 
(COLOR) 

Elvis Presley returns in a 
flimsy, creaky military musi- 
cal, Curiosity about the star 
should hypo b.o., but that vast 
teenage following has matured 
and the new crop of young- 


Sters will ‘Tind less to squeal 
about. 
Holiywood, Oct. 14. 

Paramount release of Hal Wallis pro 
duction, Stars Elvis Presley, Juliet 
Prowse; with Robert Ivers, Leticia 
Roman, James Douglas. Sigrid Maier, 
Arch Johnson. Directed by Norman 
Taurog. Screenplay, Edmund _ Beloin, 
Henry Garson; camera, Loyal Griggs; 
editor, Warren Low; art directors. Hal 
Pereira, Walter Tvler: music, Joseph J. 
Lillev. Reviewed at Westwood Village 
Thestre, Oct. 14, ’60. Running time, 115 
Tulsa McC auley Elvis Presley 
DRGs iciie in ace ee MORI One Juliet Prowse 
CD Asses nevada wadewas Robert Ivers 
ROE cides serewteiawitinwmée’s Laticia Roman 
a Se ee ee James Douglas 
Marla Sigrid Maier 
Sgt McGraw. Arch Johnson 

“G.I. Blues” restores Elvis Pres- 


ley to the screen in a picture that 
seems to have been left over from 
the frivolous filmusicals of World 
War IT. On the logical assumption 
that the teenage following that 


catapulted Presley to the boxoffice | 


top a few years back has grown 
older, wiser and more. sophisti- 
cated in its tastes, the rather juve- 
nile Hal Wallis “comeback” pro- 
duction may have to depend on 
pre-teen age groups for 
its chief response. But if the Para- 
mount release is to get by at the 
boxoffice, it will need the support 
of Presley's formerly ardent fans 

About the creakiest “book” in 
musicomedy annals has been re- 
vived by scenarists Edmund Beloin 
and Henry Garson as a framework 
within which Presley warbles 10 
wobbly songs and costar Juliet 
Prowse steps out in a pair of flashy 


dances. 

Plot casts Presley as an all- 
American-boy tank-gunner §sta- 
tioned in Germany who woos sup- 
posedly icy-hearted Miss Prowse 
for what starts out as strictly mer- |} 
cenary reasons ‘if he spends the 
night with her, he wins a hunk of | 
cash to help set up a nitery in the | 
States). Needless to say, the ice 
melts and amor develops, only to 
dissolve when Miss Prowse learns 
of the heely scheme. But every- 
thing turns out all right in the 


end, paving the way for a kiss-kiss- 
kiss finale that is straight out of 
the Sonja Henie ice ege. 
Responsibility for penning the 
10 tunes is given no one on Para- 
mount’s credit sheet. Considering 
the quality of these compositions, 
such anonymity is understandable. 


Joseph J. Lilley is credited with 
scoring and conducting music for 
the film. It is not absolutely clear 


whether he had a hand in compos- 
ing the pop selections, but it 
doubtful. Presley sings them ail as 
a slightly subdued pelvis. 

Miss Prowse is a firstrate dancer 
and has a pixie charm reminiscent 
of Leslie Caron. 
ter roles than this. A couple of 
promising, attractive actresses from 
screen bows in 
Leticia Roman from Italy 
and Sigrid Maier from Germany. 
Robert Ivers, as Presley's 
| sidekick, is a comic standout, 
should go places in films. 
Douglas capably plays 
buddy and Arch Jciinson is in- 
volved as the inevitable dumb top 
sergeant. 

Lenswork, under the 
control of Loyal Griggs, ade- 
quate, as are the bulk of contribu- 
tions in art and technical depart- 
ments. Tube. 


is 


and 
James 


is 


be it curtain to rustle, fire- 


She deserves bei- | 


G.I. | 


another | 


capable | 


Siege of Sidney § 
(BRITISH) 


Street 


Better -than-average crime 
thriller based on authentic 
London gangster crime: lacks 
marquee value for U.S., but 
it’s a sound b.o. prospect. 


London, 
International release of a 
(Robert s Baker-Monty 
production, Stars Donald Sinden, 
Nicole Maurey, Peter Wyngarde, Kieron 
Moore; features Leonard Sachs, Tutte 
Lemkow, George Pastell, T. P. McKenna, 
Angela Newman. Directed, photographed 
and edited by Robert S. Baker & Monty 
Berman. Screenplay, Jimmy Sangster 
Alexander _Baron from story by Jimmy 
Sangste isic, Stanley Black. Previewed 
Studio One Running time, 93 MINS. 
inering Donald Sinden 

Nicole Maurey 
Kieron Moore 
Peter Wyngarde 
Godfrey Quigley 
Leonard Sachs 
Tutte Lemkow 
George Pasiell 
ae Newman 
P. McKenna 
Maurice Good 


Oct. 11. 
Ragal Filfs 
Mid-Century 


Berman 


Dmitreieff 
Brodsky 
Nina 
Lapidos 
Gardstein 
Hefeld 
Hersh 
Police Commissioner 
Old Hat 

Police Inspector 


Harold Goldblatt 


Christopher Casson 
Harry 





Baker and 
directed, 


Because’ Robert 
Monty Berman produced, 
photographed and edited “Siege of 
Sidney Street’ themselves; it’s a | 
simple matter to decide where to 
dish out blame or praise. In this 
instance, it’s praise since, within 
its modest limits, this turns out to 
be quite a lively version of a gang- 
ster episode that had the East End 
of London on its ears early in 1911. 
It's a re-vamp of the celebrated 
incident when a gang of Russians 
i brought out the police and the 
army before they could be smoked 
out of their hideout in Sidney 
Street 

In 
shows 
cated 
tracks 
patriots 
Peter 





straightforward fashion, this 
Donald Sinden as a dedi- 
police officer who patiently 
down the gang of Russian 
led by a character named 
Painter (Peter Wyn- 
garde). They robbed allegedly to 
gain funds for their cause, which 
was anarchy. By disguising himself 
as a down-and-outer, Sinden even- 
tually gets the thugs penned up 
The result was one of the bloodiest 
gangster scenes that London 
ever known 
don in 1911 is vividly brought 
life, direction is sound without be- 


t} 
we 


Brogan | 
..Alan Simpson | 





and | 


James Caffrey | 


| 





has | 
The East End of Lon- } 
to 


ing over-emphasized while the 
| final siege is an exciting sock cli- | 
}max. The actors may not have 
much stellar appeal for the U.S., 
but they all do a useful job, with 
| one or two particularly deft per- | 
formances 

| Wyngarde gives an alert, strong 


| portrayal of the quiet but ruthless 
|top gangster. Kieron Moore, a trig- 
|ger-happy lieutenant, and Leonard 
Sac as an older but equally de- 
voted member of the cause, are 
|} also first-rate. Sinden, as the cop, 
}tends to play much on some note, 
bui his is a comparatively colorless 
rele compared with those of the 
Russo thugs. Tutte Lemkow, T. P 
McKenna, Godfrey Blakey 
George Patell are others who pro- 
vide useful thesping. 

The femme side is less strongly 
represented, but Nicole Maurey 
and Angela Newman both fit in 
well. Miss Maurev plays an 
phaned 
drawn into the gang because of 
loneliness and her infatuation for 
Peter. She has one or two stand- 


he 


| 


| 
grilling. She also handles a few 
; touches of implied romance be- 
tween her and Sinden, with discre- 


| 


and 


or- | 


Russian refugee who gets | 


out scenes, notably during a police | 


tion and charm. Miss Newman, as a} 


| tougher member of the gang, also 
|registers decisively. 

| The Jimmy Sangster-Alexander 
| Baron screenplay is sound 
keeps tension to a high level, while 
offering the directors a splendid 
chance of bringing some dramatic 
| vitality to the final siege. Gang, 
|with the exception of Peter the 
Painter, who was never caught, are 
|wiped out by fire. Sangster also 
has a realistic, cheeky cameo as 
the then Home Secretary ‘Winston 
Churchill) who. personally con- 

















None of Trade’s Business 


[IF SIG SHORE MISREPRESENTS? ] 


“The Sword and the Dragon 
not a Yugoslavian production as 
pic with Joseph Harris, 
Russian-made film, which 
U. S. presentation, was 
Paris by Variety Aug. 5, 

When questioned at 
film, Shore acknowledged 
partly in Russia. Asked 
distrib agency in this 
film is none of your business 

For the U. & release version, 
Boris Andreiei 


was 
1959 


it wa 
if he bo 
country, 


* reviewed recently in VARIETY, 


informed this paper. 


his New Y 


Ss 


Shore snapped, 


Hollywood, Oct. 18. 

is 
Sig Shore, who is presenting the 
Original title of the 
English dialog for 


dubbed with 


“Ilva Mourometz.” Pie was reviewed from 


ork office about the origin of the 
made partly in Yugoslavia and 
ight pie through Artkino, Russian 
“Where I got the 


name of the pic's leading player, 


was Anglicized to Boris Andrews. 


and | 


‘Amusement Stock Quotations 


Week Ended Tues. (18) 


T 
1960 N. Y. Stock Exchange Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in100s High Low Close for wk. 
4234 2334 ABC Vending 31 3014 2958 3018 — %*% 
4158 25%4 Am Br-Par Th 101 39 37 39%8 +178 
42!4 20°, Ampex 1018 2378 2034 221% +1% 
4514 365s CBS 84 4012 3878 3938 +% 
2514 1453s Col Pix 148 245% 2338 2458 +14 
37 17°3 Decca ...... 214 37 3514 37 +214 
49!4 2254 Disney 64 2434 223% 2314 —l'¢ 
136'2 94 Eastman Kdk 294 11048 10334 1047%8 —4534 
819 6% EMI .. . 280 6'2 614 6'4 + 
237s 13'2 Glen Alden. 270 1414 1314 1312 — 14 
19 14 Loew’s Thea. 164 16°4 14'2 1434 —1%4 
40'§ 2214 MCA Ine. 12 3478 34 3438 
40 2473 Metro GM 120 3719 36 3614 —1% 
6678 1273 NAFI Corp... 238 34 3012 325% —1'14 
13 512 Nat. Thea. 122 534 519 512 —%4 
6758 3912 Paramount 120 5718 543% 54% —214 
3814 19 Philco 289 20°8 19 19% — 3 
26134 16314 Polaroid 693 219 203% 20934 +934 
783% 51'2 RCA oa 5454 52!% 53 — %4 
11%4 T4 Republic -. (Oe 1014 1018 10 — % 
425s 23'8 Stanley War. 36 23's 2318 2314 — 14 
307s 2614 Storer 8 298 283 4 29's +154 
43%3 30 20th-Fox 170 4078 3854 391% — % 
32 te 235g United Artists 59 3034 2914 30 + 34 
4934 28:14 Univ. Pix | 49 47'2 4814 +116 
5214 37% 3 Warner Bros. 26 4914 4748 4819 +114 
129%8 8918 Zenith 404 109 10214 1063 +114 
American Stock Exchange 
634 4'4 Allied Artists 130 61% 6'8 6 —% 
7'4 35, Buckeye Corp.’ 191 41% 378 ~ 
ll's 8 Cap. City Bde. 27 10 958 97% —%4 
616 3°g Cinerama Ine.1354 678 6'¢ 6"8 — 4% 
14°4 10 Desilu Prods. 14 1034 10 1014 
712 414 Filmways 34 558 5 538 + 1% 
2%8 7, Guild Films . 239 7% 7/16 7/16 —7/16 
878 25s Nat'l Telefilm 56 25% 214 258 
1078 6*s Technicolor 119 91g 87% 8's ' 
l4'2 8's Telepromipter 29 1278 ll'2 1214 + 5% 
414 2 Tele Indus. 41 219 214 218 — 34 
13°, 8'9 Trans-Lux 7 1219 12'% 1219 + 3 
Over-the-Counter Securities 
Bid Ask 
America Corp. steneubineein ei ey as 21% 
Gon Aniline & FA... icinccciccces sahakdens 380 400 1.20 
Gold Medal Studios Borris Sd Wales ] 1'4 + '% 
CNR ie tl) La cchgssnesanesivis ners 1'& 119 —% 
Magna Theatre apacacecs re 318 
Metropolitan Broadcasting cp att ee wake 17%4 1814 + 18 
SS ee ‘ » IZ% 1312 —% 
EN RI SS is we: erie eewinemaie ‘ 2'4 314 
Sterling Television nee a ae er os 1's — % 
U. A. Theatres. ow see cos Senate eters we 6% 7's 1g 
Wometco Enterprises ..... ere La yasatapei teens 12 13 +% 


*Week Ended 
+ Ex-dividend. 
(Courtesy of Merrill Lynch, 


Mon. (17). 


ducted the final operations. 


Stanley Black has provided ade- 
quate music and there is an in- 
triguing Russian song, sung by 
Miss Maurey, in the East End so- 
cial club, which has been neatly 
composea bv David Palmer and 
U.S. newsman, Robert Muse! 

Rich. 





The Two Faces of 
Dr. Jekvil 
(BRITISH-TECHNICOLOR) 





Sixth film version of the 
Stevenson chiller, sometimes 
crude but with an imaginative 
twist and enough horror to 
make it a good b.o. bet with 
bold exploitation. 


London, 


Oct. 13. 

Columbia release of Hammer Film pro- 
duction. Stars Paul Massie. Dawn Addams 
Christopher Lee: features David Kossoff, 
Norma Marla. Francis De Wolff. Pro- 
ducer. Michael Carreras. Director, Ter- 
ence Fisher. Screenplay. Wolf Mankowitz, 
'from Rober Louis Stevenson's story: 
}editor, Eric Boyd-Perkins: camera, Jack 
Asher; music and songs. Monty Norman 
& David Heneker. At Pavilion, London 
|} Running time, 88 MINS. 

Jekyll Hyde Paul Massie 

Kitty Dawn Addams 
Paul Allen Christopher Lee 
Liauer David Kossoff 
Inspector Francis De Wolff 
Maria Norma Marla 
Sphinx Girl Magda Miller 
Clubm4n William Kendall 





Girl in gin - oe vy e+ Pauline Shepherd 


Nannie : Helen Goss 
Coroner Percy Cartwright 
Corinthia Joe Robinson 
SE. cic uacwes “Arthur Lovegrove 


This is the sixth film version of 
Stevenson's classic chiller. Decked 
out in Technicolor, with an inter- 
esting performance by Paul Massie 
in the dual role, and with script- 
writer Wolf Mankowitz’s blood and 
lust this one has all the earmarks 
of being a b.o. winner, if shrewdly 
handled. Mankowitz has palpably 
distorted and, in fact, jettisoned 
Stevenson's original story and the 
affair becomes mostly a straight- 
forward horror yarn, but with the 
benefit of some good opportunities | 
for characterization and a useful 
climax. There are some blatantly | 
inserted spots of sadism. 


Whereas in previous editions Dr. | 
Jekyll. the experimenting scientist, | 
has been seen being transformed | 


Pierce, Fenner & Smith, Inc.) 





with the aid of the makeup de- 
partment into a hidecus monster, 
this time the bearded Victorian 
doctor turns into a young clean- 
shaven handsome man around town 


as Mr. Hyde. Paul Massie, playing 
the double role, has hed to imply 
norra, mainiv *.rougt voike and 


‘ 

| eves. Considering that Massie has 
| only three films behind him and is 
| a bit short on experience he does a 

remarkably adept job, aided by a 
screenplay which though invariably 
tongue-in-cheek does offer some 
good thesping chances. 

The original vyarn’s too well 
| known to need much recapping 
here. In new film Doctor Jekyll is 
trying to separate man’s two dis- 
tinct personalities, the decent and 
the evil He experiments on him- 
self and the suave and evil Hyde 
occasionally takes over and has a 
high old time, wallowing in sin 
around the nightspots of Victorian 
London. He murders a couple of 
people, drives Jekyll’s wife te 
suicide and frames Jekyll’s own 
suicide with a spot of arson. In 
the end the good doctor destroys 
Hyde, but in doing so destroys hime 
self. 

Terence Fisher's direction has 
crudities, but is done effectively 
with a few hold barred, the Vice 
torian atmosphere is well put over 
and Jack Asher’s camerawork is 
colorful and sure. Massie keeps 
the thesping side together and 
shows up even better as Hyde than 
as Jekyll. And there are two or 
three useful performances to help 
Massie. Christopher Lee. one of 
Hyde's victims ‘bumped off by a 


snakedancer’s serpent), is assured 
as Mrs. Jekyll's lover, and Dawn 
Addams and Norma Marla, as 


Jekyll’s wife and Hyde's moll, ree 
spectively, are both well cast. 
There is also a quiet little gem 
of observation from David Kossoff 
as Dr. Jekyll's worried, sympathetie 
friend. 

Among the violent highspots are 
the murder of Lee with a snake, 
| Miss Addams’ death plunge, the 
| Strangling of Miss Marla during a 
bedtime frolic with the wicked Mr. 
Hyde and some evocative glimpses 
of some of Victorian London's 
spots. Rich. 
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‘My Pictures Speak for Me—Camus 


French Director Not a Steer of Manifestos—Gives 
His Artistic Views 





“My pictures speak for me. I 
don’t have to sign any manifestos,” 
is the way prize-winning French | 
director Marcel Camus, whose | 
“Black Orpheus,” won this year’s 
foreign language Oscar, commented 
on the current furor in France re 
the government crackdown on 
“intellectuals” who have taken an 
the 


7 





WRITER, DIRECTOR, PRODUCER 


Dafid Swift Acquires 
Threat Status At Disney 


Hollywood, Oct. 18. 
| David Swift, currently directing 








| 


| signatories 
| This mixing of those who depend | 


“Petticoats and _ Bluejeans” for 
Walt Disney, has signed a deal 
with Columbia production v.p 
Samuel Briskin whereby he'll} 
serve in triple capacity—that of 
writer, director and producer. 

Swift will have indie status on 
the Col lot, with his first property 
to be “The Image Makers.” 





Critics-of-Ads 
Shun What-to-Do 
Talks With MPAA 





Neither the Screen Producers 
Guild nor the Theatre Owners | 
of America, both of which organ- | 


izations have becn critical of US. 
film advertising techniques, has 
formally responded to an invita- 
tion from the Motion Picture Assn. 
of America to a full-scale meeting 
on the subject MPAA's ad-pub 
directors committee, headed by 
Martin Davis, on Sept. 21 asked 
both Walter Mirisch, president of 
SPG, and Al Pickus. head of TOA, 
to set time and specific agenda for 
an airing of beefs anent the pic- 
ture ads 

The TOA camo said a “prelimin- 
ary” meeting envisioned for 
early November. following Pickus’ 
attendance at conclaves with North 


is 


anti-government position in 
current Algerian fight, (See story, 
this page.) 

At the French Film Office in 
New York Friday (14) Camus in- 
dicated that since he had been out 
of France for some time, he 
couldn't comment directly on the 
situation, but speaking generally, 
he said he See was not one of 
the manifesto-signing breed. The 
director, one of the foremost of 
France's “nouvelle vague,” was in 
town for two days enroute to Paris 
from Brazil where earlier this year 
he completed shooting of “Os 
3andeirantes.” In between inter- 
views, he was holding business 
talks with a couple of U.S. majors | 
re release of “Os” as well as dis- | 
cussing a co-production arrange- 
ment for his next project. Latter 
will be “The White Rabbit,” which 
will be shot in Paris, and perhaps 
in New York. with a cast of French, 
American and Brazilian dancers 
and “no stars.” Director continued 
on to Paris Saturday (15) for open- 
ing of “Os” but returns in about 
three weeks to interview dancers 
for “Rabbit,” scheduled to start 
production next spring 

Fact that he isn’t a manifesto- 
signer doesn’t mean that Camus 
doesn’t have very strong ideas on 
a wide-range of topics, but these, 
he says, he tries to convey through 
his pictures which are (as nearly 
as it is possible in films) the work 
of one man, namely Camus, On 
“Os Bandeirantes,” shot entirely 
on location ‘in Eastmar color as 
was his “Orpheus”) in the north 


and northeastern section of Brazil, 
Camus functioned not only as di- 
rector, but set designer, carpenter, 
makeup man, principal writer. 
photographer, the- works. He had 
five French technicians with him, 
with this number augmented from 
time to time by local help. 

This desire to be on top of all 
the various functions in film- 
making, plus his penchant for im- 
provisition in course of shooting to 
utilize the real and the actual, also 
has a way of drawing out shooting 
schedules “Orpheus” took 14 
weeks and his latest five months. 

“Bandeirantes,” the story of how 
a man “learns to love.’ is on the 
surface an adventure story with 
psychological and philosophic un- 
dertones, says Camus. When pic- 
ture started 


and Jacques Viot. 
however,” says Camus, “was 
head. I always knew what I 
wanted.” He started out as a 
painter and he now “paints with 
film.” a statement with which most 
people who saw “Black Orpheus” 
would probably agree. Though his 
use of color on “Orpheus” was 
probably the most striking single 
aspect of that film, the director 
says he is not tied to it—it depends 
on the property. 

Stopping over in New York with | 
Camus was French-born but Brazil- 
based Jean Manson who, with Ray- 
mond Froment, 
latest film 

For “White Rabbit” (a symbol of 
innocence), Camus hopes to get an 
American distrib partner. Ags far as 
possible New York locations, he 
couldn't tell yet since this was his 
first trip to the U.S. and all he had 
a chance to see were the insides of 
various taxi cabs and the tasteful 
decor of the French Film Office 
on Madison Avenue. He expects to 
see more on his return. 


Eugene A. Jacobs’ Post 


Eugene A. Jacobs has been named 
branch manager of United Artists’ 
Omaha-Des Moines exchange. 

Jacobs will headquarter in the 
Des Moines office. He was formerly 
UA Pittsburgh sales manager. He 
replaces Donald McLucas, deceased. 


by him 
idea, 
in my 





shooting all he had} 
was an eight-page outline prepared | 
“The | 


produced directors | 


and South Carolina local theatre- 
men. 

It was reported that Mirisch 
designated Ross Hunter as SPG 


rep to talk to MPAA about the 
seminar. Hunter was in New York 
from the Coast last week and re- 
turned west Saturday (15) without 


| friends and their 


(NTE-ORAET 


UPSET onOW BIZ 


Paris, Oct. 18. 


Political observers who fear that | 
|} France may be heading for civil 
Triple- | 


war over the Algerian mess have a_ 
new “divisive” (and explosive) sit- | 
uation in the Petition of the 121 
which promulgated the proposition 
that Frenchmen have the right to 
refuse military service if they dis- 
approve of the war against the 
Moslem rebels in Algeria. 
Entertainment has become 
volved through many of the 
being theatrical 


in- 
121 
folk. 


upon public favor in public debate 
is as controversial in France as it 
proved earlier in the States. 

(Of 121 total signatories to 
the paper: five were film di- 
rectors, five film actors, three 
stage actors, three playwrights, 
19 scriptwriters for radio, 
video, ete. That makes 26 
theatrical personages who 
endorsed the political resolu- 
tion.—Ed) 
The issue is somewhat 

pointed here in that the govern- 
ment’s power to levy military 
forces is challenged. Those who 
take a long view of the political 
realities assert that no govern- 
ment, Left, Right or Center, can 
tolerate such a challenge. 
its C. @. Ve B. O. 

There is much sympathy for 
those who signed, and the spirit 
of desperation felt by many 
Frenchmen about the endless Al- 
gerian conflict which is draining 
the economy of something like 
$5,000,000 a day. Nonetheless en- 
tertainers who mix in politics must 
expect to pay some penality, the 
same as anybody else. “Conscien- 
tious objection” invariably is pun- 
ished, almost anywhere. 

The French manner of punish- 
ment has been to remove from 
their positions and payrolls those 
emnploves of state-controlled thea- 
tres, radio and television studios 
who signed the petition. But 
meanwhile the latter have their 
unions. Indeed 
many are denouncing the punitive 


| actions of the government who do 


having contacted MPAA. 
In other words, MPAA hasn't 
gotten anything definite from, 


either SPG or TOA re their specific 
views about the film ad techniques 
which they criticized Nor has 
MPAA received any word on when 
a full-scale meeting should be held 
with list of topics to be considered. 

There's just the notice from TOA 
that a preliminary meeting should 
be held in early November. Ex- 
planation about SPG is that this 
producers’ outfit is 3,000 miles dis- 
tant from N.Y. and a Gotham get- 
together can't be so easily ar- 
ranged. 





Everett Crosby Enters 
Low-Budget Filming; 
Long Biz Rep for Bing 


Film company bearing his name 
|} has been formed by Everett 
|Crosby to produce six features 
within the next two years for de- 
livery to Astor Pictures. This! 
marks the first indie pic venture 
| for Crosby, who has been business | 
rep for his brothe, Bing. 
Cucteser and Astor said yester- 
day (Tues.) they jointly will finance 
the six films, all of which are to 


be the low budget, exploitation 
type. First, titled ‘The Dress,” 
will be lensed in New York, an- 


other will be done in Puerto Rico 
and at least one other in Holly- 
wood. Among the associates in| 
Everett Crosby Productions are 
| Franklin F. Bruder, owner of As- 
tor, and Samuel J. Foosaner, tax 
; attorney. Bruder, a financier and 
; exec v.p. of City Stores, purchased 
the company in 1959 from the Rob- 
ert Savini estate. 

Astor in 1961 will release 10 fea- 
tures, 
fit's 30-year history, according to 
Bruder. Harry Goldstone is new- 
ly-named national sales manager 
both of Astor 
‘evision subsidiary, 





N. | 


| 


| 


| 


biggest schedule in the out-! 


and its Atlantic Tel- , 
| 


| signers will probably 


not approve of the petition itself. 

Union stand is against curtail- 
ing of the richts of an irdividuat 
to gain his livelihood due to his 
opinions, origins or beliefs. Be- 
cause actors Evelyne Rey and 


Pierre Asso were fired from tv} 
roles the union backed them and | 


live dramatic shows were called 
off for four days as a protest. Ac- 
tor unions have gotten behind 
members who signed, even though 
against their logic. s becoming 
a defense of the right to work and 
not the petition. 
Consultations 

Spokesmen of the various tv un- 
ions are meeting with Ministers 
Louis Terrenoire of Info and An- 
dre Malraux of Culture. But mean- 
while governmental moves against 
the petitioners go on. In the state 
theatrical setup there has been no 
overt action but it is clear that 
not be al- 
lowed to work there. 

The Odeon-Theatre De France, 
headed by Jean-Louis Barrault, 
can probably not add to their rep- 
ertoire last year's hit, “Golden 
Head,” of Paul Claudel, due to 
stars Alain Cluny and Laurent 
| Terzieff. The Comedie-Francaise 
and Theatre National Populaire 
have several rep pieces adapted by 
those on the list which could be 
stopped, and several provinicial 


| state-underwritten companies have 


the same troubles. 

In French film biz, Film Aid is 
practically indispensable in mak- 
ing a pic since it usually makes 
'up about one-third of the budget. 
Paradoxically, these monies come 
from revenues collected at the box- 
office and put into Aid coffers to 
be given to producers via 7°% of 
the domestic and 20°% of the for- 
eign grosses of their last pic. 

Clouded Outlook 

Now all who affixed their signa- 
tures, writers, actors, directors, 
etc., stard to lose this necessary 
money to vroducers who might 
think twice about going ahead. 

(Continued on page 63) 





more | 


[Eastside Trans-Lux Dispensing 


Snacks in French-Decor Lobby 





{ 


| MOCHRIE SHIFTS EXECS 
Mundstuck to Capital, Paul Wall 
To Buffalo 


Jack Mundstuk has been pro- 


week by Metro sales chief Robert 
Mochrie. 
Mundstuk, 
branch manager, will fill the post | 
held by Herbert J. Bennin before 





his elevation to the sales executive | 


staff at the homeoffice. Wall, who 
| moves up to Mundstuk’s former 
post in Buffalo, joined Metro in 
1935 His recent post was as a 
salesman in the N, Y. branch. 


Oscar Eases Way 
For Fact Films 


From Overseas 


Hollywood, Oct. 18. 





| 
| 
| 
| 
| 


rules which will 
Academy of | 
& Sciences’ 


changes in two 
become effective for 
Motion Picture Arts 


33d annual Oscar award April 17. 
First, to stimulate entries of 
documentary films from abroad, 


provides that exhibition of these 
films no longer be limited to the 
U.S. to be eligible for an award, 
but may also have their first show- 
ing in any country during the 
Awards year before the audience | 
for which they were designed. New | 
rule also stipulates that entries | 
must have significant dialog or 
narration in English or English 
subtitles. 


Second change is minor, recom- 
mended by the Short Subjects 
Branch. This states that short 


subjects must be released in L.A. 
!County for a definite first paid 
playdate of three consecutive days 
after an opening prior to midnight, 
Dec. 31, 1240. This allows a short'’s | 
showing to lop over into 1961 iwo 
days if need be. Previously, the 
rules required that films be shown 
| days 


“during the Awards year.” 


Al Zugsmith’s 170,210 
Shares 19% of Allied; 
Broidy Has But 85,206 


Producer Albert Zugsmith now 
;owns 170,210 shares of Allied Ar- 
jtists common, or almost 19° of 
the outstanding stock, it’s report- 
ed in the proxy statement sent out 
to AA _ stockholders last week. 
|Company’s annual meeting of 
| stockholders will be held in Holly- 
;}wood Nov. 9, with principal busi- 
ness being the reelection of nine 
incumbent directors. 

Proxy statement reveals that for 








‘fiscal year ended July 2, 1960, 
prexy Samuel (Steve) Broidy re- 
ceived aggregate remuneration 


from the company of $109,375.08; 
exec veep and treasurer George 
Burrows, $74,000; veep Norton 
Ritchey wi prexy of AA Inter- 
national) 250, and veep Ed 
Morey, sles ay All officers and di- 
rectors as a group received a total 
of $448,575.08. 

Zugsmith’s stock holdings sub- 
stantially exceed those of any of 
the officers or directors of the 
company. Broidy owns 85,206 
shares and Burrows 43,786 shares. | 
In addition to Broidy 
rows, other directors of the com- 
pany, 
,as’ follows: W. Ray Johnston, AA 
board chairman, 300; Roger Hur-/} 
|lock, realtor, investment counsel- 
\lor and farmer,, 20,200; Sherrill | 
Cowin, prexy Corwin Theatres, | 
27,000; Ed Morey, 14,350; Paul 
Porzelt, investment banker, 


Norton Ritchey, 
Rifkin, 
, 18,061. 


prexy of Liberty Theatres, 


+ 
? 


moted to Washington branch man- | 


ager and Paul L. Wall tas been 
upped to Buffalo branch ager | 
in two appointments made this 


who has been Buffalo | 


Board of Governors has approved | 


in the County for three consecutive | 


and their stock holdings are! ¢ 


100; | 
3,249; and Herman | 


is heard in 
refurbished 
on New York's 


> If the word “Shane” 
the lobby of the 
Trans-Lux 85th St. 
chic east side, it doesn’t mean that 
\the George Stevens picture is 
being revived at the theatre. It's 
| simply an order fo: a roast beef on 
rye in the theatre's lobby-turned- 
Parisian-cafe. 

Theatre, now an outlet for first- 
run pix, has converted the lobby 
area into a simulated Paris strect, 
with the cinema cafe as the main 
attraction. It is one of few hard- 
toppers in the country, to vie with 
drive-ins, in having built-in food- 
and-drink outlet. 

The atmosphere is sedate and 
the decor has a flavor of a Parisian 
side street. The wall opposite the 
dining area consists of a row of 
shop windows. Space tn these win- 
dows has been rented to a pho- 
tographer, a florist, a beauty salon, 
and an interior decorator. 

The lobby, about 70 feet long, 
has been named Rue du Lux. Other 
signs in front of simulated build- 
ings call attention to the Hotel du 
Cheval Blanc, Theatre des Arts 
(the entrance to the actual thea- 
tre), Cafe and Patisserie where 
creme and glacee are sold. The 
|ticket booth, formerly at the en- 
trance of the theatre, is now locat- 
; ed in a kiosk at the end of the for- 
}mer lobby. Patrons must walk 
through the “Parisian street” and 
| the cafe to buy a ticket and enter 
the theatre. The indoor cafe will 
}seat about 35. The capacity can 
be enlarged in the summer when a 
number of tables can be added 
| outdoors. 

Operation of the cafe has been 
| turned over to Arthur Blaustein, 
'who runs the Right Bank coffee 
| house on the east side. It appea’s 
| that the menu is closer to U. S. 
|coffee houses than to Parisian 
cafes. A variety of sandwiches, alt 
named after motion pictures, are 
served. In addition, 14 varieties 
of caffee, six of tea, ice cream, 
| pastry, and cheese are offered. The 
theatre has applied for a liquor 
license and once this is obtained 
| the plan is to offer liquers and 

wines. 

A “Psycho” sandwich consists of 
cream cheese on date nut bread; 
|“Hiroshima, Mon Amour” is 
chopped egg and olive on while 
and “All Quiet on the Western 
Front” is braunschweiger on pum- 
pernickel. Prices range from $3.50 
for a “Twelvé Angry Men” (Rus- 
sian caviar and sour cream” to 65¢e 
for “The Philadelphia Story” 
(cream cheese 01 toasted bagel). 

For patrons who don't want to 
see the picture o> who are bored 
with conversation, the management 
has conveniently supplied news- 
papers, domestic as well as for- 
eign. 


‘BEN-HUR’ SCORES ON 
BIG PREEM IN ROME 


Rome, Oct. 11. 

“Ben-Hur” (M-G) is off to a rous- 
ing start in this city, where the 
Metro opus was made. Reviews all 
predicted its success, and the initial 
b.o. reaction has been in kind. 
Gala preem at the Capitol Theatre 
(pic also plays a limited engage- 
ment in the English language at 
the Rivoli) drew an unprecedented 
crowd of government and show biz 
execs. On hand was guest of honor 
Donna Carla Gronchi, wife of the 
Italian president, as well as Amin- 
tore Fanfani, Italo Prime Minister 
| and many other high government 
officials. 
| Show biz reps attending included 
| Anna Magnani, Gina Lollobrigida, 
| Abbe Lane, Tina Louise, Christine 
Kaufmann, Marcello Mastroianni, 
| Vittorio Gassmann, Luchino Vis- 
conti, Alberto Lattuada, Frances- 
co Rosi, Carlo Ponti, Goffredo 
Lombardo and Dino DeLaurentiis. 
Also included were all top exhib, 
distr#® and government film offi- 
| cials, not forgetting ANICA topper 
\ Eitel Monaco. 
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L.A. Still Lags Albeit ‘Love’ Stout 
$24,000; ‘Witness’ Light 136; ‘Song’ s:: 
Loud 176, ‘Stairs’ Good 96, 3d Wk. «: 


} rounc 
Packé 
make 





Los Angeles, Oct. 18. + 
L.A. first-run biz is off again this 
stanza with the main strength of 
newies coming from “Let's Make 
Love,” gandering a stout $24,000 in 
first week playing. four theatres 
and second in another. “Key Wit- 
ness” shapes light $13,000 opening 
round in a trio of situations. 
“Nature Girl and Slaver” shapes | 
soft $9,000 in two houses. Best of 


Estimated Total Gross 
This Week 





“Fast and Sexy” 


Port. Dull; ‘Package’ 


Okay 36,500, ‘rast’ 66 BiZ OK Despite Hub Heat; ‘Rosemary’ 


Portland, Ore., Oct. 18 
in stem biz looms very dull at 
spots this session. “Ben-Hur” 
s best with big takings in 39th 
1 at Music Box. “Surprise 


Torrid $14,000, ‘Usher’ Hefty 156, 2d 





age” is one of few entrants to + 


a passable first-week show- ~ 
Key City Grosses 


is barely okay, 


too, for a first round. 
Estimates for This Week eichneted eanan 4 
‘stimated Total Gross 
| Broadway ‘Parker) (1,890; $1- =i 2.4" 
Broadway Grosses $1.50)—“College Confidential” (U) waar yl 24 citic gent yo 
and “Head of Tyrant” (U). Slight idol occarac td nrst jaian: ies 
$3,000 or near. Last week, “Angel GREGIFES; CIETY) 18%9 aes 


$554,100 | Wore 





regular holdovers is “Song With- | 
eut End,” a torrid $17.000 in third 
week at Warner Beverly. “Stran- 
gers When We Meet” is managing 
z mild $11.300 in second round, 
three spots. “Dark at Top of Stairs” 
is good in third Chinese week. 
“Ben-Hur” still is leading the 
hard-ticket pix with a busy $22.- 
(000 tor 47th Egyptain frame. “Can- 
Can” ran up to good $4.800 in final 
three days of 32d-final week at 
Carthay, being replaced next Fri- 
day by “Alamo.” 
Estimates for This Week 





town houses is helping b.o. picture 
here currently. “All Fine Young 
Cannibals” 


| $6,506 
With 


‘Coniels’ lel With ate 


Mu 


9 


$10,000 in Philly “s.:: 


1.49)— 
18 Satene 
Strong weekend biz at most mid- Oly 


Philadelphia, Oct 


Last 
and 


looms fine on opener at ¢) 50 


Ds 


Wiltern, Hawaii, State (SW- Arcadia. “Jungle Cat” shapes | die) a 
G&S-UATC) (2,344: 1,106; 2.404;/sleek at Goodman while Song WK 
£ Without End” still is solid in second 


30-$1.50) — “Key Witness” (M-G 
é “Subterraneans” \ 
neral release). Light $ 
ar. Last week. Wiltern with War- 
Baldwin, “Strangers 


i I-G ‘1st 
t 13 

I 

Wien We Meet” (Col) (1st general | 
1 

$ 


en’s, Pix, 
elease “As Sea Rages” (Col), 


3,500. Hawaii with Orpheum, 
sex Kittens To College” AA), 


round at Randolph 
Stairs” 


glendadens Eternity Nice 


CO or of 
at the 


“Dark at Top 
looks bright in second 


Estimates for This Week 


Arcadia (S&S) (536; 99-$1.80)— 
!“All Fine Young Cannibals’ ? 
Loud $10,000. L as ee week, “P ho” 








) (6th wk), 


“As Sea Rages” ‘Col 


“Walk Tall” (20th), $6,100. out 
Paramount 


Sad bere Last week, $4.300. mild 


‘ludina T 
Red M-G) and “Day They cluding N. Y.) 








re y 28 theat |}Robbed Bank of England” (M-Q), Last Year $2,344,600 

eee eer $3,200 (Based on 24 cities and 234 | 
Last Year $463,400 | Fox (Evergreen) (1.600; $1-$1.49 theatres.) 

(Based on 24 thevtres) —‘Surprise Package” (Col) a’ ——— 


Only okay at 
“Come Dance 
Me NFS) and “5 Bold 
$6,600. 
sic Box (Hamrick) (640; $1.50- 
apoyo M-G) (39th wk) 


Song Smash 186, 
vei artea'36 | SL Loo; Time it 


Fast and Sexy” (Col) and St. Louis, Oct. 

ts of Lucretia Borgia” (Col). Some new product here “eg ses- 
passable at $6.000 or less. sion is helping the boxoffice pic- 
week, “Top of Stairs’ (WB) ture. “Song Without End” is stand- 
newcomer, with a great take at} 
is dull at 
“Battle in 


). Last week, 


3.400: g1- Esquire. “Time Machine” 
, State. “Dinosaurus” and 
Outer Space” at the St. Louis looks 
“Dark at Top of Stairs” in 
second week at the Ambassador is 
;sock while “House of Usher” in 
second at Fox is nice 
Estimates for This Week 

Ambassador ‘Arthur! (2.970; 60- 

90\—"'Top of Stairs” (WB) (2d wk 


c 9 e Great $12,000. Last week, $15,000. 
iv , Vj f Apollo Art (Grace) (700: _90- 


Port-Par 
“Fol 7 mbers Only” (In- 
nd “Mating Time” (Indie) (2d 


$1.25)—“Big Chief Cont). Okay 


“Dino” (AA) treissue’ $7.600.| Boyd (SW? 11.562; $1.40-S2.75 ile, Oct 53000, Tast week, "Hiroshima: Bon 
State, “Agnes Laurent” (Aud) (re- | “Ben-Hur” (M-G) (47ih wki, Fine “He I Biernity Rialto’s amow =e ad wh), 55.000 
issue!, $1,900. $15,000. L. week, $12.( inlet a the ae. oul Esquire ‘Schuchart-Levin) (1.800: 
Orpheum, Hollywood \etro- Fox ‘Milgram) ‘2,000; 99-$1.80\— only nice | yoms “Studs” I oni- 90-$1.25) — “Song Without End” 
politan-FWC) (2,213: 756: 99-$1.50) “Top of Stairs” WB) (2d - an re vege : st ee By Col). Smash $18,000. Last week, 
—‘Nature Girl and Slave Lev) | Bright $15.000 or near. L: eek, ¢ ere t” at “te United Art ~ |“Subterraneans” (M-G) and “Kill- 
: : y, Onur é nitea rtists, esas ° . ‘ 1 
and “Queen of Sheba” (Ind’e) (re- | $18,000. shapes very dull and y bei of Kilimanjare Col) (2d wk), 
issuc) ‘Orpheum), “Female Fiend’ Goldman (Goldman) ‘1.200; 99- i plage. the sank te aoe ~ $9,000 
(Fav) (Holly). Soft $9,009. Last $1.80)—‘Jungle Cat BY Fancy ea Se 2 pe Fox Arthur 5.000: 60-90) — 
week, Hollywood with Los Angeles, ; $10,000. Last week, “Crowded Sky : a Sasi ies P rf terete RL SeC “House of Usher” 'Al) and “Squad 
Fl Rey, “Expresso Bongo” (Cont) . $8,000. pele Mary Anderson, is Okay. | Car” (Indie) (2d wk). Fine $13,000 
(ist general release), “Battle of| Midtewn (Goldman 1,000; $2- Rosia oe vie the Ken- or near. Last week, $18,000. 
Sexes” ‘Cont), $7,000. | $2.75)—"Can-Can” ‘20th) (25th wk), |tUCKY. IS good. = “Ben-Hur,” in| seew's Mid-City (Loew) (1.160: 
Hollyweod Paramount (Elect) Climbed to oke $7.500. Last week, | °°" Sieh ees $1.50-$2.50 : Ben-Hur” ‘(M-G) 
(1.468; $1-$2)—"Gigi” \M-G) and , $6,500. Estimates for This Week 2ist wk). Good $9,000 or close 
“Don't Near Water’ (M-G) (re- Randolph ‘Goldman: (2.500; 99- Brown ‘Fourth Avenue) (1.200; Last week, $10,000. 
paee Okay $8 500, Last week, $1.80)—“Song Without End” (Col) $1.25-$2.50) — “Ben-Hur” (M-G)| State (Loew! (3,600; 60-90) — 
Man With Green Carnation,” | (9@ wk). Solid $15.000. Last week, | (22d wk Perking as long run “Time Machine” (M-G) and “Day | 


(WB) (3d wk), $3,500. 





: Bhd $19,000. nears its end, and likely fair $4.500. They Robbed Bank of England” 
Lepaba penite, Los Angeles, Iris,! stanley (SW) (2.500: 99-$1.80\— | Last week, $4.000. M-G). Dull $7.000. Last week, 
990: 2019. ‘a5: eee Yr pind t Ang “Let’s Make Love” (20th) (4th wk).{ Kentucky Switow) (900; 75- “Angel Wore Red” ‘(M-G) and 
$1 50)— “J ate MM ke Lov 3s (91 a Smart $11,000. Last week. $1: 2.000. | $1.25)—-"" Psycho Par) ‘7th wk).!“Stranglers of Bombay” (Col) 

vi bts Wake Love 29th . cw 02 an ‘ood $4000 a - sixth sk'e $12.000 
and “39 Steps” (20th) (2d wk, Fox |,, Stanton (SW) (1,483: 99-$1.80\— | Good $3. after sixth week's |$1 


Vilsh: re; Ist wk. others Stout 

$24,000. Last week, Fox Wilshire, 

$5,800. Iris, Loyola wi.h Hillstreet, 
(Continued on page 17) 








Denver; ‘Stars’ Modest 


106, Surprise’ $12,000 
Denver, Oct. 18. 


Last week. 


‘Seven’ Salling 166, Ge 


(3d wk), $4,300. 


wk). Oke $3,500. Last week, $4.500. 
Viking (Sley 

“High Time” (20th) (3d wk 

Four new entries here this round , $9:500. Last week, $8.000 


“Members Only In- Ria 
and “Mating Game’ 


Build 
Trans-Lux ‘T-L) (500; 99-$1.80) will t 
—"Sons and Lovers” (20th 3d | week. 


$6,001 
1,000; 99-$1.80)— 


So-so | —"‘St 


Good $3.500. Last week, $3- | 000 looms. Last week, “All Young 


but not all of them were strong. | World 2&B-Pathe) 449: 99- up t 
Fail weather brought the first | $1.80)—‘Royal Ballet” (Indi 2d | vanke 
snow of season and kept many poral 

folks indoors, However. ‘Magnifi- Me n” 


cent Seven” shapes big at Para- 
mount while “Surprise Package” is 
rated unusually good at Centre. 

“I Aim at Stars” is mild at the 
Denver and “Come Dance With 
Me’ likewise is modest at the 
Towne. “Psycho” looks okay in 
ninth week at Orpheum. 

Estimates for This Week 
Aladdin ‘Fox! ‘900; $1-$1.25) — 


“Jungle Cat” ‘BV) (m.o.) 2d wk). | 
Good $4,200. _ week, $4.500. | 
Centre (Fox) (1,270; $1-$1.45) —'< 


“Surprise Package” (Col 
$12,000. Last week. “High 
(2uth) (4th wk), $8,000, 


Good 
Time” 


— Ben-Hur” (M-G) ‘27th wk). Off 
to okay $8.000. Last week, $9.000. 

Denver (Fox) (2,432; $1-$1.25)— | 
“I Aim at Stars’ (Co!). Mild $10.- 
000. Last week, “Under 10 Flags” 
(Par), $11,000, 

Esquire (Fox) ‘600; $1)—"Carry 
On Nurse” (Gov) (22d wk). Fine 
$2.400. Last week. $2.560. 

Orpheum (RKO 2.690; $1.25-/; 
$1.45)\—"“Psycho” (Par) (9th wk). | 
Okay $7,000. Last week. $7,300. | 

Paramount (Indie) (2,100; 90- 
$1.25'\—" Magnificent Seven” 


“Dark Top of Stairs” 
$12,500. 

Towne (Indie) ‘600; $1-$1.45) —| 
“Come Dance With Me” 
Mild $4.000. Last week. “Strangers 
When We Meet” ‘(Col)’ (7th wk), | 
$2,500. ‘| 


(WB) (2d wk), 


shaping up well. 


oms fine 
Denham (indie) ‘800; $1.25-$2.50) | _ a lr 
“Mania” shapes passable at the} $16,0( 
Adams, both new enftants. 
“Dark at Top of Stairs’’ con-| (Col 
tinues big 
| Michigan. 
socko for second week at the Palms. 
“Ben-Hur” 
United Artists looms nice 


| James” 
Michigan (United Detroit) (4,000: 
‘Col). | $1.25-$1.49'—""Top of Stairs” 
(2d wk). 
$19.000. 


Sons Great $18,000, Det.; ‘Girl Hep 


2G, Stars’ Oke 166: 


Detroit, Oct ‘Elmer 
Another good session is in se $20.00 


here with two 
“Song Without | “Can 
at the small Mercury looks 

“Girl of Night" at Fox 
“Aim at Stars” is okay | $1.25- 
y-Capitol while] and 


in second round at the 
“Elmer Gantrv” is | $1.50 





in 35th session at the | Men” 


“Wind- | 


ammer” in 30th round at Music | $3)—‘Ben-Hur” (M-G) (35th wk).! same. 
Hall likewise is stury. | Nice $14,000. Last week, $14,016. | ( , e 
Estimates for This Week | Musie Hall ‘Cinerama, Inc.) Pe acutsista Pg .- 
Fox ‘Fox-Mich) (5.000; 75-$1.49) | (1,208; | $1.55-$2.65) — “Windjam- | p y 


—"Girl of Night’ ‘WB) and “12} | mer” 
(UA). | Hours to Kill” 
Big $16,000 or near. Last weck, | 000. 


(20th). Fine $22,-|000. Last week, $14,500. |for dull $4,500 in 4 days. First 
Last week, “For Love of| Trans-Lux Krim  (Trans-Lux) | four days was meek $3,000. One- 
(20th) and “Young Jesse| (1,000; $1.49-$1.65)—“Sons and/|Shot “Italian Night” show caught 
(20th), $9,000. | Lovers” (20th) (3d wk). Oke | fairly good $2,500. 


(WB) Me 


Big $17,000. Last week, | 


Indie) 60-$1)— 


United Artists ‘UA) (3,000; 75-$1) 


“Murder By Contract” (Col) Not | 


$5,000. 
Broadway-Capitol (UD) 


“Enemy General” (Col). 
Space” 
. $12,000, over hopes. 
Aes 


| $10, 000, Last week, 


United Artists (UA) (1,667; $1.25- | “Hell, 


$5,500. 


“Song Without End” 
| $18,000 
Palms (UD) (2,961; $1.25-$1.49)— | (AA) (2d wk), 


Young Men” ‘Col) (3d wk). $5.000 Pageant (Arthur) ‘1.000: 60-90)— 
Solid $12,500. Last week, $14,000. Mary Anderson (People’s) (900;| ‘From Terrace” (20th) (ith wk). | 
Studio (Goldberg) (483; 99-$1.80) 75-$1)--""Top of Stairs’ (WB) (2d |Good $2,000. Last week, $2,500. | 
—'‘‘Morals Squad” (Indie) and “Sin wk). Oke $4,500 after opener hit} St. Louis (Arthur) (3,800; 60-90) 
and Desire” ‘Indie’. Loud $7.090. | $6,000 —“Dinosaurus” ‘U) and “Battle in 


Outer Space” (Col). Mild $11,000. | 
Last week, “Psycho” (Par) (7th wk), 
$9,000 


Ito ‘Fourth Avenue) (3.000; 
Hell To Eternity” (AA). 
ing from word-of-mouth, and 
op city with nice $9,000’ Last! Shady Oak (Arthur) ‘760; 60-90 

‘High Time” (20th) (2d wk),'—"“Carry On Nurse” (Goo) (21st| 
) wk). Okay $1.000. Last week, $900. 


‘Stairs’ Good $7 000 In 
Dull Prov.; ‘Hur’ Ditto 


Providence, Oct. 18. 
Nothing to get excited about 
| here currently, with Elmwood’s| 
17th round of “Ben-Hur” actually | 
|leading the town. However “Dark | 
j}at Top of: Stairs” shapes good at | 





uds Lonigan’” ‘UA) = and 


» expectations, and may be | 
d before week ends. Sad $3,- 


(Col), $7,000 





Last week. $6,000. \“High Time” (20th) and 

taeda JD) (3,500; | Jesse James” (20th), $7,500. 

Phony Genera snare” Coll) Elmwood (Snyder) (724; $1.50- 

“Be ay '$2.50)—*‘Ben-Hur” (M-G) (17th wk). 

attle Outer sae sp ; 

Col) and “12 to Moon” | Happy $7,000. Sixteenth week was 
| $7,500. 

(1, 700; $1 25- | | Majestic (SW) 
(Indie). Okay | “Top of Stairs” (WB) and “Guis- 
“All Young | sipino” (Indie). Good $7,000. Last 
Col) (4th wk-5 days), $6,000. | week, “House of Usher” (AI) and 
Heaven, Hoboken” (AID), 


“Young 


JV Last week, 


Balaban) 2.200; 65-90)— 


= ania” 


NT) (30th wk). Sock $15,-| Witness” (M-G). Split week hoping 


Last week, $6,5 | Strand ‘National Realty) (2,200; 
reury (UM) (1,470: "4 $1.49) — | 65-90)—“Surprise Package” (Col). 
(Col). Great|Fair $5,000. Last week, “All 
Last week, 
$8,000. 





Pay or Die” | Young Men” (Col) and “Pal Joey” 
| (col (reisue), 


$6,000. 


|in first. 
ithe Beacon Hill, also opener 


__|Campobetlo” 


* at Keith's looms lofty and 


| Stairs” 


Boston, Oct. 18. 

Crazy hot weather Saturday (15) 
with the temperatures at 85 de- 
grees hurt weekend biz, but the 
big pix held up okay. ‘“Subter- 
raneans” looks smart at Orpheum 
“Rosemary” is torrid at 
“Studs 
Lonigan” shapes good at Pilgrim. 
“I’m All Right, Jack” was wow in 
first week at the Exeter. 

Of the holdovers “Sunrise at 
is big at Gary in sec- 
ond. ‘‘House of Usher” is boff at 
Paramount in second. “Dark at 
Top of Stairs” is nice in third at 
the Met. “Song Without End” 
shapes smash in third round at 
Kenmore. ‘Hiroshima Mon Amour” 
is nice at New Fenway in seventh 
week 

Estimates for This Week 

Astor (B&Q) (1.270: $1.75) — 
“Strangers When We Meet” (Col) 
(9th wk). Oke $4.000. Last week, 
$4,500. “Spartacus’’ ‘U) opens on 
Oct. 27. 

Beacon Hill (Sack) (678; $1.50)— 
“Rosemary” (Films Around World). 
Hotsy $14,000, hypoed by big ad 
campaign and previews. Last week, 
“Sons and Levers” (20th) (‘m.o.) 
2d wk), $5,000 

Boston (Cinerama,. Inc.) (1.354; 
$1.20-S2.65)—"This Is Cinerama”™ 
Cinerama) (26th wk The 25th 
week ended Monday (17) was good 
$7,000. Last week, $8.500. 

Capri (Sack) (990; $1.50-$1.80)— 
“Can-Can” ‘20th n.o.) ‘3d wk). 
Perky $6,000. Last week, $6.200 

Exeter (Indie) (1.876: 75-$1.25)— 
“I'm All Right, Jack” ‘Col) (2d 
wk). Second ‘ek opened Satur- 
dav ‘15). First 1 terrific $13,000. 

Gary (Sack) (1,277: $1.50-$2.50) 
at Camnpobello” (WB) 
2d wk Big $18.000. Last week, 
$22,000 


Kenmore Indie 700; 


—"‘Sunrise 


$1.50- 
Continued on page 17 


‘Seven’ bas 14.000 In 
D.C.; ‘Desig Good 136; 
‘Stairs’ Shick 146, 2d 


Washington, Oct. 18 

Mainstem looks for fair trade 
this round. “Magnificent Seven” 
“Desire 
in Dust” is fairly good at Pal- 
ace for opening s‘anzas. “Dark at 
Top of Stairs’ looks bright in 
second, two houses. “Sunrise at 
Campobello” shapes big in second 
at Uptown. “Psycho” is still drawe 
ing well in 12th week at the Town. 
“Song Without End” looms fast 


!at Trans-Lux, in fourth. 


Estimates for This Week 

Ambassador-Metropolitan (SW) 
(1.490; 1.000; 90-S1.49\—“Top of 
(WB) (2d wk) Good $14,- 
000. Last week, $17,000. 

Apex (K-B) (940; 90-$1.10)— 
“Othello” ‘U). Mild $3,000. Last 
week, reissues. 

Capitol (Loew) (3,426; $1-$1.49) 
—Royal Danish Ballet onstage. 
Last week, “High Time” (20th) (3d 
wk), fair $7.000. 

Keith’s (RKO) (1.850; $1-$1.49)— 
“Magnificent Seven” ‘UA). Tall 
$14, 000. Last week, “Studs Loni- 
gan” (UA), $5.000. 


6 ° 9 Majestic on opener. “Surprise| MacArthur ‘(K-B) (900: $1.10)— 
C Package” is fair at Strand. State’s|“School for Scoundrels” (Cont? 
Stairs “Subterraneans” is dull. | (3d wk). Brisk $6.000. Last week, 
? | Estimates for This Week $7,300. — : 
Gantry” (2d wk). Wow, Albee (RKO) (2,200; 65-90)—| sau ees te te oe 
0. Last week, $25,000. | “Goliath and Barbarians” (AI) and $4 300 co ; ie 4 — 
newcomers Madison (UD) (1.408; $1.50-$3)— | “Sign of Gladiator’ (Al) (reissues). | Pla * (Par) (sa oh $2 400 1 } 
Can” (20th) (20th wk), Oke | Okay $4,500 in 5 days. Last week, cei . we), ’ n 


Palace (Loew) (2.390; 90-$1.25)— 
“Desire in Dust” (20th. Good 
$13.000. Last week, “Angel Wore 
Red” (M-G), $7,500. 

Playhouse (T-L) (458: $1-$1.80)— 
“All Young Men” (Col) (2d wk), 
Oke $5,000 after $5,500 opener. 

Plaza (T-L) (276; $1-$1.80)— 
“Magdalena” (Magna) (4th wk). 
Good $3,900. Last week, $4,200. 

Town (King) (800; $1-$1.49)— 
“Psycho” (Par) (12th wk). Stout 
$6,000. Last week, ditto. 

Trans-Lux (T-L) (600; $1.25-$2) 
—‘“Song Without End” (Col) (4th 
wk). Fast $9,000. Last week, 
$9,500. 

Uptown (SW) (1,300; $1.49-$2.75) 
—‘Sunrise at Campobello” (WB) 
(2d wk). Looks like nice $10,000. 
Last week, $12,000, way below 
hopes. 

Warner (SW) (1,440; $1.49-$2.75) 
—‘Ben-Hur” (M-G) (31st wk). Nice 
$10,000. Last week, $9,500. 








ee a 





Wednesday, October 19, 1960 


VARIETY 


PICTURE GROSSES 





Chi Biz Perking; ‘Spartacus’ Wow 276, 
Epitaph’ Boff $34,000, ‘Seven’ $23,000, 


Turn’ Hep 136, ‘Stairs’ Oke 186, 3d 


a 





‘hicago, Oct. 18. 

With eight openers and several 
solid holdovers. Loop biz here is 
perking this week. Over-all show- 
ing promises to be the best in 
months 

Biggest new entry is McVickers’ 
hardticketer, “Spartacus,” which 
seems headed for a healthy stay, 
opening, week being wow $27,000 
“Let No Man Write My Epitaph” 
rates sock $34,000 at State-Lake. 
Roosevelt's “Magnificent Seven” 


i 





promises potent $23,000. 
“Please Turn Over” at Esquire 
should be boff around $13,000. 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, ‘when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 








“Would-Be Gentleman” looks lean | 


at the World The Carnegie and} 
the Surf have new arty entries. | 

“High Time” is fast at the 
Oriental for second. Loop’s “Pri- 
vate Property” is fine, also in 
second 

Third stanza pix are generally 
encouraging with the Chicago's 


“Dark at Top of Stairs” brightest | 
of the four. “Song Without End” | 
is still brisk at United Artists. | 
The Woods’ “Let’s Make Love” is 
potent also in third. | 
Estimates for This Week | 
Carnegie (Telem't) (495; $1.50)—| 
“Poacher's Daughter” (Indie). | 


Sturdy $3,500. Last week, “Apari- 
jito” (Indie) (2d wk), $2,500. 
Chicago (B&K) (3,900; 90-$1.80) 
—‘Dark at Top of Stairs” (WB) (3d 
wk). Still trim at $18,000. Last} 
week, $2,500. } 
Cinestage 
$1.80'\—‘‘Miracle 
(WB) (reissue 
500 
Esquire 
$1.25-$1.80 


Todd 
of 
3d wk 
Last week, $12,000 | 
H&E Balaban) (1,350; | 
Please Turn Over" 
(Col Hotsy $13,000. Last week, 
“Captain's Table” (20th) (3d wk),! 
$6,000 | 
Loop ‘Telem't 90-$1.80:'— 
“Private Property” (Indie) (2d wk). 
Nice, $6.200. Last week, $8,000. 
MeVickers (JL&S) (1,580; $1.49- 


1.039; 90-| 
Lady Fatima’ | 
Oke $11,- 


606; 


$3.50) Spartacus” «U Powerful 
$27,000 or over Last week, dark. 

Monroe ‘Jovan 1,000; 65-90)— 
“Mating Time” ‘Capitol’! and “Love 
by Appointment Teitel Easy | 
$6,000. Last week, “Music Box 
Kid” (Indie! and “Noose for Gun- 
man” (Indie), $4,500 

Oriental (Indic 3.400; 90-$1.80 
-—-“High Time 20th! (2d wk). 
Stellar $21.000 Last week, 


$28.000 | 
Palace (Indie) ‘1,434; $1.50-$3.50 | 
—"Can-Can” (20th) (26th wk). Fine 
$ 


15,000 Last week, $13,500. 
Closes next Sunday (23). 

Roosevelt (B&K: (1,400; 90-$1.80 
—Magnificent Seven” (UA). | 


Last week, “House 
of Usher” (Al) (2d wk), $17,000. 

State-Lake (‘B&K) (2,400; 90-, 

(Continued on page 17) 


Package’ Powerful 106, 
Cincy; ‘Night’ Hot 116 
‘Naples’ Potent 96, 2d 


Cincinnati, Oct. 18. 

Film trade here holds firmly | 
against added entertainment lures, 
like “Ice Capades” in for nine per- 
formances at the Gardens, where 
Cincy Royals open their basketball | 
season soon First-run new en- 
trants currently have “Surprise | 
Package.” shaping torrid at Keith's 
and “Girl of Night,” rating nice at; 
the Palace. “It Started In Naples” | 


Potent $23,000. 








looms potent second week at the 
Albee. 

“Psycho” warrants encores after 
announced final week in 12th! 
session. “Can-Can” bids for okay | 
17th week and final at Lou| 
Wiethe’s suburban Valley. “Ben- 
Hur” continues strong in 3lst 
round Twin Drive-In opener, 
“Sword and Cross” and “Michael 
Strogoff.”’ looks good. 


Estimates for This Week 
Albee (RKO) (3,100; 90-$1.25)— 
“Started In Naples” (Par) (2d wk). 
Potent $9,000 after $10,500 preem. 
Capitol ‘SW-Cinerama) (1,400; 
$1.25-$2.75) “Ben-Hur” (M-G) 
(3lst wk). Fine $13,000 with pick- 
up on juve shows. Last week, 
$12,500. Holds into December. 
Esquire Art (Shor) (500; $1.25)— 
“Carry On, Nurse” (Gov) (9th wk), 
Swell $1,600. Last week, $1,900. 
Grand (RKO) (1.400; $1-$1.50)— 
(Continued on page 17) 








| “Angel Wore Red” (M-G). 


‘Stairs’ Sturdy 


$15,600, Pitt Ace 


Pittsburgh, Oct. 18. 
Biz, which naturally was bopped 
during the World Series, is pick- 
ing up this week. All 


(13) when 100,000 jubilant fans 
jammed the downtown, but avoided 
theatres. Stanley is pacing city 
with “Dark At Top of Stairs,” with 
fine take in prospect. Harris opened 
nicely with “Surprise Package.” 
“Jungle Cat” is giving the Squir- 
rel Hill excellent biz. “Angel Wore 
Red” is only fairish at the Penn. 
Estimates for This Week 
Fulton (SEA) (1,365; $1-$1.50)— 
“Key Witness” (M-G) and “Little 
Bank That Should Be Robbed” 
(M-G). Dull $2,500. Last week, “De- 
sire in Dust” (20th), $5.000 
Harris (Associated) (2,100; 
$1.50)—“‘Surprise Package” (Col). 
Fine TV and Radio campaign aid- 


1 
l- 


ing this to a pleasing $9,000 or 
| near. Last week, “High Time” 


(20th), $8.000. 

Penn (UTAC) (3,300; $1-$1.50)/— 
Panned 
by crix, and only fairish $11,000 or 
less is hoped for, Last week, ‘All 
Fine Young Cannibals” (M-G) (2d 
wk’, $9,000. 

Squirrel Hill (SW) (834: $1.25)— 


“Jungle Cat” (BV). Excellent $7.- 
000, best for this art house in 
months. Last week, “School for 
Scoundrels” (Cont) (4th wk), 
$2.500 


Stanley ‘SW) (3.700; $1-$1.50)— 
“Top of Stairs’ (WB). Mixed no- 


| tices, but fine $15,000 looms, prob- 


able holdover. Last week, 
10 Flags” (Par), $8,300. 

Warner (SW) (1,513; $1.50-$2.75) 
—‘Ben-Hur” (M-G) (39th = wk). 
Bouncing back to hefty $11,000. 
Last week, $8,500. 


Stairs’ Big $8,000 In 
Indpls.; ‘Cat’ Fair 76 


Indianapolis, Oct. 18. 
Biz is very spotty at first-runs 
here this stanza. “This Is Cine- 
rama” continues big at the Indi- 
ana to lead the city. “Jungle Cat” 
at the Circle, is only fair, but 
“Dark at Top of Stairs” at Keith's, 


“Under 





shapes big. Notice that it will be, 


followed at the Lyric on Nov. 9 bs 
“Can-Can” gave “Ben-Hur” a boost 
in 32d round at that house. 
Estimates for This Week 

Circle (Cockrill-Dolle) 
$1.—‘‘Jungle Cat” 
$7,000. Last week, 
Men” (Col), $7,500. 

Indiaina (C-D) 1,000; $1.25-$2.50) 
—‘This Is Cinerama” ‘Cinerama) 
(3d wk). Hefty $15,000. Last 
week, diito. 

Keith’s (C-D) 1,300; 90-$1.25)— 
“Top of Stairs’ (WB). Big $8,000. 


(BV). 
“All 


Fair 
Young 


downtown | 
houses closed at 9 p.m. Thursday | 


(2,500; 75- | 


‘PACKAGE’ FAT $9,000 
IN K.C.; ‘FIGHTERS’ 56 


Kansas City, Oct. 18. 

Theatre biz is medium currently 
although the town is jumping with 
Future Farmers of America and 
American Royal week. “Surprise 
Package” at the Paramount looks 
strong, and may hold. “Carry On 
| Sergeant,’ opening at the Fair- 
way, shapes as fitting successor to 
sen On Nurse,” and will stay. 


“Night Fighters” at the Midland 


is very dull. “College Confidential” | 


combo looks 
holdover is 
good at the Plaza. Much needed 
|rain came in over weekend, but 
mild fall temperatures are holding. 
Estimates for This Week 

Capri ‘Durwood) (1,260; $1.50- 
$2.50)\—“Ben-Hur” (M-G) (38th 


| at 
|} mild 


Uptown-Granada 


“High Time” 


Fairway ‘NT) (700; $1)—‘Carry 
On Sergeant” (Gov). Nifty $3,500, 
holds. Last week, “Carry On 
Nurse” (Gov) (14th wk), $1,000. 

Kimo (Dickinson) (504; 90-$1.25) 
—‘Come Dance With Me” (Col) 
(4th wk). Pleasant $1,800. Last 
week, $2,000. 

Midland (Loew) (3,300; 75-$1)— 
“Night Fighters” (UA) and “As Sea 





' Rages” (Col). Dull $5,000. Last 
week, “Subterraneans” (M-G) and 
“Key Witness” (M-G), same. 


Paramount (UP) (1,900; 75-$1)— 
“Surprise Package’ (Col). 


“Dark at 
| $7,500. 

Plaza (NT) (1,900; $1.15)—“High 
Time” (20th) (2d wk). Good $6,000, 
may hold. Last week, in combo 
with Granada, $9,000. 

Roxy (Durwood) (850; $1-$1.50) 
—"Ocean’s 11” (WB) (8th wk). 
Fancy $5,000, holds on. Last week, 
$5,500. 

Uptown, 


Top of Stairs’ (WB), 


Granada (NT) 
1.217; 85-$1'—"College Confiden- 
tial” (U). Mild $7,500. Last week, 
Uptown only. “House of Usher” 
(AI) (3d wk), $4,000. 


‘Stairs’ Wham 126, 
Mpls.; Gantry’ 76 


Minneapolis, Oct. 18. 

Football continues to divert at- 
tention from the first-runs on the 
weekends when the bulk of their 
patronage comes in. Last Satur- 
day the Minnesota-Illinois grid 
game here drew 61.000. Current 
newcomers include “Dark at Top 
of Stairs’ wow at Lyric, and 
“Come Dance With Me,” good at 
400-seat World. 

“Ben-Hur” still is sturdy in 34th 
round. “Elmer Gantry” is rated 
nice in fourth Orpheum stanza. 
| “Jungle Cat” is offish in third. 

Estimates for This Week 


Academy (‘Mann) (947; $1.75- 
$2.65) — “Ben-Hur” (M-G) (34th 
wk), Still sturdy at $8,500. Last 


week, $9.000. 
} Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65\—""This Is Cinerama”’ 
| (Cinerama) (2d run) 
| Steady $10.000. Last week, $10,300. 
| Gopher (Berger) 


; appointing $2,500. Last week, 
$3,000 
Lyric (Par) (1,000; $1-$1.50)— 


| “Dark at Top of Stairs” (WB). Ads | 


call it “adult 
Socko $12,000 
to Eternity” 
at $1-$1.25. 

RKO Orpheum (RKO) (2.800; $1- 
$1.25)—“Elmer Gantry” (UA) (4th 
wk) Fine $7,000. Last week, 
$8.000 


entertainment.” 
Last week, “Hell 
AA) (3d wk), $6,000 


RKO Pan (RKO) (1,800; 85-$1)— | 


General” 
of 


“Enemy 
“Strangler Bombay” (Col). 
| Light $4.500. Last week, “Rose- 
mary” ‘FAW) and “Virgin Island” 
FAW). $5.000. 


(Col) and 


wk). Fine $7,000. Last week, $7,500. | 


Hand- | 
some $9,000 may stay.~Last week, | 


(2,043; | 


(‘8th wk). } 


1,000; $1-$1.25) | 
| —“Jungle Cat’ (BV) (3d wk). Dis-| 


Bway Firms Up; ‘Lace -Stage Great 





With five new bills launched in 
the last eight days, Broadway film 
business is looking up despite dis- 
|}appointment in some newcomers. 
Pacing the new entrants is “Mid- 
night Lace,” plus Brazilian stage- 
show, at the Music Hall where a 
great $170,000 is likely in first 
week. Figure is unusually big for 
this season of year and was ac- 
|complished despite the picture's 


preem at the day of third Nixon- | 


Kennedy tv debate. 

“Inherit the Wind” hit a solid 
$43,000 or near in first week, day- 
dating the Astor and T-L 85th 
Street. However, this is quite a bit 
below the $56,000 claimed after 


five days, and obviously is not up| 


to hupes. “Hell To Eternity” is 
rated okay $36,000 on initial round 
at the Capitol, though not big. 

“Desire in Dust” did a mild $23,- 
{000 opening stanza at the Para- 
mount, and plays only 17 days, 
;set to open Oct. 28. “Surprise 
Package,” fifth newcomer, looks 
only fair $25,000 in first Criterion 
week. 

“Spartacus” shapes virtual ca- 
pacity with nearly $36,000 in sec- 
{ond full stanza at the DeMille, 
covering 10 performances. This is 
an even faster gait than opening 
round of six days. Third week of 
“Sunrise at Campobello” is off to 
a good $20,000 or thereabouts at 
the Palace. 

“I Aim at the Stars” opens at 
the Forum today (Wed.) after final 
five days of eighth week for “All 
'the Young Men” dipped to $8,000. 
“High Time” is down to light 


sion at the Warner, with “Crown- 
ing Experience” opening Saturday 


(22). 

“It Started in Naples” looks like 
okay $14,500 in seventh round at 
the Victoria. “Ben-Hur” is up to 
hotsy $33,500 in current (47th) 
week at the State while “Can-Can” 
is holding even with’ previous 
frame to get a good $16,400 for the 


32d week at the Rivoli. “The 
Alamo” opens at the Riv on Oct 
26. 


Estimates for This Week 
Astor ‘City Inv.) (1,094; 75-$2.50) 
—‘Inherit the Wind” (UA) (2d wk). 
Initial round ended yesterday 
(Tues.) was fine $28,000 or near. 
In ahead, “Apartment” (UA) (17th) 
wk), $16.000. 
Capitol ‘Loew) (4,820; $1-$2.50) 
—‘‘Hell to Eternity” ‘AA) (2d wk). 
First week completed yesterday 
(Tues.) was just okay $36,000. In 
ahead, “Ocean's 11” (WB) (9th 
wk), $15,000 
Criterion (Moss) (1.671; 90-$2.40) 
—*‘Surprise Package” (Col). Open- 
ing session winding up tomorrow 
Thurs.) is heading for fair $25,000. 
Holding. In ahead, “Fine Young 
Cannibals” (M-G) (3d wk), $19,000. 
| DeMille (‘Reage) (1,658; $1.50- 
$3.50)—“Spartacus” (U) (2d wk). 
This round finishing today (Wed.) 
is likely to hit near-capacity $36,- 
000, covering 10 performances af- 
ter $31,500 on nine shows in first 
six days. Advance sale now has 
hit $130,000. 
Palace (RKO) (1.642; $1.25-$2.50) 
—‘Sunrise at Campobello” (WB) 
(3d wk). Current round ending to- 


day ‘Wed) is heading for good 
| $20,000 after $25,200 in second 
week. Stays on. 

Forum (Moss) (813; 90-$2)—“I 


Aim at Stars” (Col. Opens today 
|(Wed.), In ahead, “All Young 
Men” (Col) (8th wk-5 days), was 
fair $8,000 or near after $12,000 
for full seventh week. 

; Paramount (AB-PT) (3,665;$1-$2) 
—"Desire in Dust” (20th) (2d wk). 


First session finished Monday (17) | 


with “September Storm” already | 


1706, ‘Inherit’ Sturdy $43,000 For 
2 Spots, ‘Spartacus’ Mi 








ity 366, 2 


er, “Operation Petticoat,” the 

Xmas pic here last year. 

Rivoli (UAT) (1,545: $1.50-$3.50) 

—"‘Can-Can” (20th) (33d wk). The 
| 32d stanza ended last night (Tues.) 
held at good $16,400 after $16,600 
for 3lst week. “Alamo” (WB) opens 
| Oct. 25 on hard-ticket policy. 

State (Loew) (1,900; $1.50-$3.50) 
—‘Ben-Hur” (M-G) (47th wk), 
This round finishing today (Wed.) 
looks to land smash $33,500 for 11 
| performances. The 46th week, 
; $32,000 for 10 shows. Stays. 

Victoria (City Inv.) (1,003; 50-$2} 
—‘Started in Naples” (Par) (7th 
|} wk). This week winding tomorrow 
|(Thurs.) is heading for okay $14,- 
;000 or near after $15,000 last 
| round. Goes through Sunday (23) 
after which the house closes down 
for facelifting, with “GI Blues” 
(Par) due in Nov. 3. 

Warner (SW) (1,416; 90-$2)— 
“High Time” (20th) (5th-final wk), 
Slipping to slight $9,000 this ses- 
| sion after $12,000, over hopes, for 
fourth week. “Crowning Experi- 
} ence” (Indie) opens Saturday (22), 
| First-Run Arties 
| Baronet (Reade) (430; $1.25-$2) 
| —“Happened in Broad Daylight” 
| (Cont ‘3d wk). This stanza finishing 
| tomorrow (Thurs.) looks to hit fine 
$8,000 after $9,500 for second 
week. Stays. 


Fine Arts (Davis) (468; 90-$1.80) 


—‘Hiroshima Mon Amour” (Ze- 
nith) (23d wk). The 22d round 


}ended Sunday (16) was excellent 
$8,000 after $8,800 for 22d week. 

| Beekman (R&B) (590; $1.20- 
| $1.75)—"‘Flute and Arrow” (Janus) 


(2d wk). Initial frame ended Sun- 
| day (16) was poor $5,000. Stavs 
only six days more in order to 


| (Continued on page 17) 


Sports Bop Balto B.0.; 
| ‘Seven’ Fairish $8,000, 
‘Stairs’ Smooth 96, 2d 


Baltimore, Oct. 18. 

Action is slow at most spots this 
week and exhibs are blaming it on 
baseball, football and tele. Biggest 
coin of new entries is going to 
“Magnificent Seven,” fairish at the 
Stanton. Also new, “All ‘the Young 
Men” is fair at the New. “Dark at 
Top of Stairs” looks nice in second 
at Hippodrome. 

“Psycho” is big in 13th frame at 
the tiny Aurora. “Sons and Lovers” 
is mild in second at the Charles. 
|“Jungle Cat” is hotsy in third at 
the Little. 

Estimates for This Week 

Aurora (Rappaport) (367; 
$1.50)—"Psycho” (Par) (¥3th 
Big $4,000 after $5,000 in 12th. 

Century (Fruchtman) (3,200; 50- 
$1.25) ‘For Members Only” 
(Indie) and “Mating Time” (Indie) 
|(3d wk). Drab $5,000 after $6,000 
in second. 
| Charles (Fruchtman) (500; 90- 
| $1.50)—‘‘Sons and Lovers” (20th) 
(2d wk). Mild $2,000 after $2,500 





90- 
wk), 


in first. 
| Cinema (Schwaber) (460; 90- 
$1.50) — ““Marie-Octobre” (Lopert). 


Slow $2,000. Last week, “Rue de 

|Paris” (Lopert) (2d wk), $2,000. 
Five West (Schwaber) (460; 90- 

/$1.50) — “Always A Price Tag” 


'(Cont) (2d wk). Oke $2,000 after 
$2,400 opener. 
| Hippodrome (Rappaport) (2,300; 


/50-$1.25)-—“Dark at Top of Stairs” 

| (WB) (2d wk). Pleasing $9,000 after 

| $13,000 in first. 

| Little (Rappaport) (300; 90-$1.50) 

—‘Jungle Cat” (BV) (3d wk). Hot 

$2,300 after $2,500 in second. 
Mayfair (Fruchtman) (750; $1.49- 


St. Louis Park (Field) (1,000;| hit mild $23,000. In ahead, “Let’s |$2.50)—‘“Can-Can’ (20th) (21st wk). 
$1.50-$2) — “Can-Can” (20th) (2d! Make Love” (20th) (5th wk-5days), | Steady $4,000 after same in pre- 
run) (5th wk). Okay $3,000. Last |$17,000. “Desire” stays only two} vious week. 
week, $4,000. | weeks plus three days, with “Sep- New (Fruchtman) (1,600; 50- 
| State (Par) (2,200: $1-$1.25)— | tember Storm” (20th) already set | $1.25) — “All Young Men” (Col). 
“Let's Make Love” (20th) (4th). to replace at that time. | Fair $§,500. Last week, “High 
Fair $4.500. Last week, $6,000. Radio City Music Hall (Rocke-| Time” 0th) (2d wk), $4,000. 

| Suburban World (Mann) (800;j fellers) (6,200; 90-$2.75)—‘Mid-| Playhouse (Schwaber) (460; 90- 


Last week, “Sons and Lovers”! $1.25)—“Man in a Cocked Hat” | night Lace” (U) with all-Brazilian | $1.50) — “Up the Creek” (Indie). 


(20th), $3,000. 
Loew’s (Loew) (2.427; 75-$1) — 
“Under 10 Flags” Par) and “Boy 


| (SCA) (3d wk). 
| week, $4,000. 


Uptown (Field) (1,000; $1.25)—/ $170,000, remarkably big for sea- | 


| today (Wed.) looks to soar to great 


Nice $3,500. Last | stageshow. Initial week finishing Okay $3,000. Last week, “Operation 


|Amsterdam” (20th) (2d wk), $2,000. 
Stanton (Fruchtman) (2,800; 90- 


Who Stole a Million” (Par). Mild ; “Captain's Table” (20th) (2d wk). | son of year. Holding, of course. |$1.50)—“Magnificent Seven” (UA). 


$5,000. Last week, “On Water- 
front” (Col) and “Wild One” 
(reissues), $4,000 

Lyric (C-D) (850; $1.25-$2.50)— 
“Ben-Hur” (M-G) (32d wk). Nice 
$5,500. Last week, $3,500. 


(Col) 


Fair $2,500. Last week, $3.500. 


In ahead, ‘Dark at Top of Stairs” 


Fairish $8,000. Last week, “Hell to 


World (Mann) (400; 85-$1.25)—)| (WB) and stageshow (3d wk), $143,- Eternity” (AA) (2d wk), $7,000. 


Me” (Col). 
“Anart- 


$4,000 at 


'“Come Dance With 
Socko $9.000. Last week. 
ment” (UA) (14th wk), 
85c-$1.45 scale. 


000. First four days rolled up one 
of biggest non-holiday weeks at 
Hall, playing to more people than 
| Universal's all-time record-break- 


Town (Rappaport) (1,125; $1.49- 
$2.50\—“Ben-Hur” (M-G) (29th wk). 


Upped to good $7,600 after $7,000 
jin previous week, 
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1'7 Major Properties Set For 
Production in 3-Month Period! 
Return To Peyton Place » Wild In The 
Country ¢ Francis Of Assisi + Tender Is 
The Night-Soloe Voyage To The Bottom 
Of The Sea >The Big Show «Snow White 
and The Three Stooges «+ All Hands On 
Deck + The Lion Of Sparta +» Madison 
Avenue + The Right To Love « It Hap- 
pened In Athens «The Canadians «The 
Fiercest Heart + Story Of The Jules 
Verne « The Queen’s Guards 


Largest, costliest sets in studio’s history 


pane for TODD-AO production of 


Historic Egyptian locales, never-before- 
filmed, will be used! 


ELVIS PRESLEY 


to head all-star cast 
in the Jerry Wald production 


WILD IN THE COUNTRY 
with screenplay by Clifford Odets! 


CAN - CAN continues world- 


wide wing-ding as records fall by the 
wayside in newest openings in Argentina 


and Finland! The Todd-AO spectacle 


conquers continent after continent! 


A 


First Pwo of 30) Stars 


JOHN SIDNEY 
WAYNE: POITIER 


signed for THE GREATEST STORY 

EVER TOLD in Todd-AO! Producer- 

Director George Stevens promises only 
the best for every role! 


International Beauty Contest to 
Find World’s Loveliest 


will tie-in with our Th anksgiving release 


ESTHER ann Tuk KING 


JUSTINE 


based on Lawrence Durrell’s acclaimed 
“Alexandria Quartet” will be made in 
Alexandria and Paris by director-writer 


JOSEPH L. MANKIEWICZ 


RICHARD RODGERS 


to write words and music of new songs 


for the Todd-AO production of 
STATE FAIR 


which Charles Brackett will produce! 
ARTHUR GODFREY to make film 
debut in musical classic and will co-star 


with PAT BOONE. 


More Marquee Magic News 
Will Be Forthcoming 


Y; oi and our next bonanza is | NORTH 4 he) 
JOHN Wayne - STEWART GRANGER - ERNIE KOVACS - FABIAN and CAPUCINE in ADL ASK A 
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Early Season Results Show 6 Italo 
Films Pacing Italian Key Cities 


Rome, Oct. 11. 
Local product is off to a flying 
start in the first seasonal boxof- | 
fice returns from Italian key cit- | 
ies. Six first 10 grossers are | 
Italian subjects. Another is Franco- | 


of 


Italian, one is Swedish, one Rus- 
sian, and the 10th one is American. 

Very tentative listing shows 
“Under 10 Flags” (De Laurentiis) 


holding an early but commanding 


lead. It is released in U.S. by Para- 
mount. After it are “Adua e le sue 
Compagne” (Ergas), “Ballad of 
Soldier Soviet’, “Un Dollaro di 
Fifa” (Italian-WB', “La Lunga Not- 
te del ‘43° ‘Eupro), “Le Pillole 
D'Ercole”’ DeLaurentiis), ‘‘Mein 
Kampf” Swedish), “Don't Eat 
“Daisies” (M-G “Il Barone” 
(French) and “La Vendetta di Er- 
cole” (Piazza) in order of b.o. 
strength. 

Altogether, 12 of the first 26 
subjects are Italian vs. only seven 
Yank pix, two Franco-Italians and 
two Germans. 

It's to be noted, however, that 
none of the Yank major distribs 
as yet has unfurled their major re- 


leases when survey was made. Also 


that pix like “The Apartment” 
(UA), “Ben-Hur” (M-G), etc., have 
only just started out on Italo key 
runs 

Also not counted in above list- 


ing is that local phenomenon, “La 


Dolce Vita.” which is still outgross- 
ing most newcomers. It is running 
in key city first-runs after close 
to 250 days on the market. Rome 


total to date is over $330,000 


RESHUFFLE OF VENICE 
BIENNALE UNDER WAY 


Rome, Oct. 18 
The ex ted reshuffle ef posts 
at the Venice Biennale has begun. 


pec 


First move, announced here this 
week, has been the reconstitution 
of an “Administrative Group” to 
regulate the functions of the va- 
rious Biennale sectors, which in- 
clude the film fest, the legit festi- 


val and the art exhibit. 

Group replaces special commis- 
sioner Senator Giovanni Ponti, who 
resigned. It is composed of the fol- 
lowing: Nicola. DePirro, director 
general of entertainment under 
that Ministry; Enzo Porta, director 
general of artisanship in Ministry 
of Industry; and Michele de Tom- 
maso, assistant director of fine arts | 


in Education Ministry. President 
of the group, which also includes 
the mayor of Venice and the head 
of the city’s administrative coun- 
cil, is Italo Siciliano, who heads 
Venice’s foreign language and 
literature institute. 

New regulations and organiza- 
tional setup as well as other pro-| 
posed changes will be submitted 


to this group before going to the 
government for approval. 





US. Mass’ Micration | 
To Aussie ‘West Side’ 


Melbourne, Oct. 11. | 


Twenty-three American mem- 
bers of cast for the Aussie pro- 


duction of ‘West Side Story”) 
planed in here last week, direct 
from New York. This is first time | 
in Aussie theaire history that so 
many members of one musical 
company have come from USS.! 
Garnet H. Carroll is presenting } 
the musical here. | 

Usually when artists come here 
from oversers they are limited in 
numbers, which generally means 


limited coverage. But with so many 
visitors, the publicily is booming. 
Already newspapers are featuring 
special stories on different cast | 
members, radio interviews have 
been taped and arrangements al- 
ready have been made for various 
members to appear on tele and on 
radio panels. 

Producer of the musical here is 
Joe Calvin, who has been as- 
sociated with a great many Ametri- 
can musicals. Cast here will be! 
supplemented bv Aussies in non- | 


+ 


| their 
| not pushing sale of tickets to sec- | - 8 : sa tm | 
ond event. Therefore receipts were | R. (‘Cubby”) Broccoli as Warwick's | p 


{attract a tide of tourists to 


‘requirements. He added that pro- 





Vegoda in N.Y. on Prod., | 
Film Buying Junket | 
London, Oct. 18. | 
Vegoda who, with | 
Green, founded Regal 
International a couple of 
back, planed out for N.Y. 
last Friday (14) for a threeweek 
visit, during which he hopes to} 
acquire further U.S. pix for British 
distribution, He also will open 
negotiations for Anglo-American 
coproduction, | 
Regal’s first feature, “Jack The | 


Joseph 
Michael 
Films 
years 


Ripper,” was distributed in the 
U.S. through Joseph E. Levine’s 
Embassy Pictures. Regal’s latest 


production, “The Siege of Sidney 
Street,” is due to open a prerelease | 
date in the West End later this 
month. Two other pictures, “Hell- 
fire Club” and “Fury at Smuggler’s | 
Bay,” are already in the can. | 


Hotelmen’s Beefs, Coin 
Problems Harass Third 


Acapulco Film Festival 


Mexico City, Oct. 11. 





“We are working to find a solu-'no comment or recommendation | been greatly changed by the im-| 


UP FRANK H. FISHER 


Odecn Ad-Pub Dept. Staff 
Reshuffled 


Toronto, Oct. 18. 
Paul Hanner has been named di- 
rector of advertising and publicity 
to Odeon Theatres (Canada) Ltd. 
by Frank H. Fisher, veepee and 
gm. He succeeds Ronald S. How- | 
ard who has left film industry. 
James R. Chalmers, former city 
supervisor in Ottawa and Bramp- 
ton, is named publicity manager; 
Wiiliam Morley, former h.o. artist, 
becomes advertising manager. 
Yosh Togawa moves up as head 
of the art department. 


Suggest British 
Govt. Film Unit 


London, Oct. 11. 
A suggestion that a government 
film unit should be set up, akin to, 
but smaller than the Crown Film 
Unit which was disbanded in 


1952. is recorded in a report from 
the Select Committee on Estimates 
published here. It was an earlier | 
recommendation to Parliament 














of Crown, despite the protests of 
many members of Parliament. 

ence it isn’t remarkable that the 
present mention of a unit earns 


tion for all problems, not only eco- | from the committee. 


nomic, but all matters that require 
attention for good organization of 
a festival of the category of the 
Third World Review of Film Festi- 
vals,” 


board member Miguel Ale- | 


But this mere mention undoubt- ! 
edly insures that some MP's will 
seek an opportunity to raise the | 
matter in the House when sittings 
resume. | 


In the view of J. P. Langston, | 


Despite Dip in Cinema Attendance, 
French Film Prod. Up For 1959-60 





Finnish Censors Ban 
Three British Films 


Helsinki, Oct. 11. 
Within two months, the Finnish 
censors have nixed all the three 
Rank pictures presented to them 
for inspection, The banned Brit- 
ish pix are “Naked Mirror,” “Peep- 


ing Tom” and “Circus of Horrors.” | 


This is the first time that a single 
company so far has been so hard 
hit. 

“Key Witness” ‘M-G) is among 
presently banned films as well as 
the Swedish juvenile problem pic, 
“Susanne.” 


Mayer Sees Sex, Some 
Sadism Vital for Pix 
To Sell Solid Today 


Hong Kong, Oct. 11. 
Sex, spectacle and a bit of sad- 
ism sell pictures these days, 
cording to former Yank exhibitor, 





|from a Select Committee on Esti-} Arthur L. Maver, now visiting 
'mates which led to the demise|Hong Kong from Japan with his 


wife, Lillie. Mayer was telescop- 


ing more than 30 years of experi- | 


ence in show biz while talking 
about current film trends that had 


pact of television. 

Such ordinary films of the “Ma 
And Pa Kettle” type no longer had 
any boxoffice appeal. They would 
play to empty houses if shown be- 
cause people would prefer to stay 
at home to see tele. Only bigger 


man Jr, declared last week. Event, director of the Central Office of | and better spectacles, with sex and 


which is held in Acapulco, is only 
six weeks away. 


Aleman confirmed that festival 
organizers still owe $72,000 for 
hotel accommodations and board 


of foreign film delegations, corre- 
spondents, as well as bills for ad- 


vertising. It is expected that this 
indebtedness will be 

from 

Treasury Department has 


mitted for organizational expenses. 
This sum, incidentally, is a drop 
from the $240,000 asked by or- 
ganizers 
Acapulco hotel 


owners’ had 


information films division, it’s not | 
possible to re-establish the Crown | 
Film Unit—remembered mainly | 
for wartime documentaries such as | 
“Fires Were Started,” “Target for | 
Tonight,” “Western Approaches” | 
and “Desert Victory’’—over the 
whole range of COI’s film services. | 
But he considers that there is 


|topical sort, specifically for our | 
television services.” 

Films now used by the govern- 
ment here and abroad are mace | 
by indies on contracts entered | 


sadism in them, would lure people 
to the cinema. Mayer frankly com- 
mented. 

The fact that visitors, hitting the 
town in a hurry, could have five to 
10 suits tailor-made for them in a 
day or two, did not give the whole, 
correct picture of Hong Kong, he 


said. The Colony, though known! 
liquidated scope for “a very small unit for! for its shopping, has more to offer. 
the $200,000 advance the|the supply o frapid news material| Mayer marveled at some of the 

com-|and news features material of a|new, modern buildings he saw 


here. 

An importer of foreign films into 
the U.S., Mayer will be returning 
to Japan to resume his business 
talks with Toho and Daiei for the 


beefed that the fest has not pro-|into by COI in behalf of sponsor- | importation of their product. 


duced any exceptional profits from 
a spurt in tourist traffic. On the 
other hand, they had to sign notes 
as guarantors of $12,000 mn prelimi- 
nary expenses for the second 
event, plus an added $8,800 tab 
incurred for housing and feeding 
cinema luminaries. 

Giacommo Barabino, original in- 
stigator of the Mexican festival and 
an organizer, conceded that hotels 
had reasons to feel slighted, but 
that all debts would be paid. He 


| lashed out at hotel keepers for 


non-cooperative attitude in 


not enough to pay off expenses. 
While publicly Acapulco hotel- 


ing government departments. This 
year, around 200 pix will be stot 
under the COI’s aegis, while 200} 
{others will be acquired from in- | 
{dustrial firm and other sources 
for screening abroad. The estimate 
for film services has been upped 
jthis year by $476,000 but the de-| 
mand still exceeds supply. 


Auerbach Warwick’s Rep 


London, Oct. 11. | 
Norbert T. Auerbach has been 
;named by Irving Allen and Albert | 








general rep in Europe, Auerbach, | 
who recently quit his job as Con-| 





Balcon Appointed To 
2d Films Council Term 


London, Oct. 11. 
Sir Michael Balcon has been ap- 
pointed to the Cinematograph 


Films Council for a second term. | 
served previously | 


The producer 
from 1940 to 1943. Present ap- 
pointment expires Sept. 30, 1963. 

Other new members of the new 


Council, set up under the Quota | 
Act to advise the president of the 


oard of Trade on film industry 
matters, are K. D. Cole, partner 
in a firm of solicitors and mem- 


iers state they will back the third tinental manager of Columbia Pic- | per of the British Film Fund Agen- 


being taken for a sleigh ride. But 
what with political pressure, hotels 
are over the barrel and can do 
nothing more than chip in f 
year's event. 


'and Eros product in Europe and 
the near East. 


Auerbach’s duties will not rest 


|He will be active in negotiating 


| festival, privately their remarks /}tures International, will handle} cy; Scottish trade unionist P. Con- 
| are unprintable. They feel they are | sales and exploitation of Warwick | nor who are appointed as “inde- 


pendent persons,” and J. K. S. 


| Poole, chairman of Pooles Enter- | 


tainments Ltd., Edinburgh. Poole 


or this | solely with distribution and sales.| represents exhibitors. 


There are 22 members of the 


The Mexican Tourist Bureau has| Warwick's coproduction deals on} council, chaired by Sir Sydney 


| promised that this year things will 


be different, that it will beat the 
publicity drums for the event to 
Aca- 
pulco, fill the hotels, and keep 
managements happy with tinkling 
cashiers for rooms, food and bar 


bills | 





Rank Claims Yank Film 


Prod. Below Brit. Nees 


Dublin, Oct. 11. 

Lord Rank’s statement to share- 
holders of Irish Cinemas Ltd., at 
annual meeting today, stressed 
that the production of feature pix | 
in Hollywood “on which we rely 
for much of our product” con- 
tinued at a level well below normal 


i 


' 
duction of British films had been 
well maintsined and is expected 
to improve in quantity during the 
coming year. 


speaking parts. The musical opens} During the year, the Rank 
at Prineess here-Oct. 29, and after | Organization in Ircland established 
a limited season will transfer to|Ren-Tel Ltd. for> the sale and 
the Tivoli in S)dney. lrental of tv sets. 





the Continent. 


Roberts. 





Legit-to-Films Switches Loom In 


Barcelona: Now 9 ‘Live Houses 


By JOAQUINA CABOLLOL 
Barcelona, Oct. 18. | 

Barcelona which has always taken 
pride in being a city of some 


| artistic sophistication, is threatened | 


with the loss to the feature film of 
two of its nine legitimate theatres. 
The Comedia is operating at the 
moment with the Infanta Isabel | 
troupe directed by Antonio Ser- | 
rano. But what the local publ:c 
does not yet know is that the house 
has been acquired by Reizabel 
Brothers of Madrid, operators of a 
cinema circuit. Thus “Things, 
About Papa” by Alfonso Paso with 
Isabel Graces and Antonio Prieto 
in the leads may be the swan song 
for live theatre presentations there. 

Another home of round actors, 


,deron, } 
,Comico, Guimera, Romea and Vic- 


,the Calderon, is also in the works 
j}to switch to pictures, 


ending its 
longtime policy of musical come- 
dies and operettas. About this 
latter possibility the “Diario de 


Barcelona” is trying to stir up pro- 


tests, arguing that the complaints 


of legit producers about conditions | 


are exaggerated. 

At the moment there are nine 
lecit theatres open in town, as 
follows: Apolo, Barcelona, Cal- 
Candilejas, Comedia, 


toria, against 34 first run pic houses 
and 56 second and third run 
houses, all in the downtown area. 
It is not difficult to diagnose that 
the legit stage in Barcelona 


ment, 


ac- | 


is | 
really undergoing a difficult mo- | 


Paris, Oct. 18. 

In spite of falling attendance, 
only helped by upped admittance 
prices, French film production on 
;completely local pix or where the 
majority investment on coproduc- 
|tions is French during the past 
|season climbed ahead of the two 
| previous ones. This season (1959- 
|60), there were 122 pix made in 
'this setup compared with 102 last 
| year and the 92 in the period be- 
fore. Investments in coproductions 
also went up. 
| It is felt that hiked production 
| was good for film employment but 
'also led to too many potboilers 
| that will find it hard going if and 
| when audiences get more selective. 
However, this also was responsible 
for much new talent getting its 
chance and leaving a residue of 
needed newcomers in ail phases of 
filmmaking. 
| More films were distributed this 
|year than previously with 397 as 
| against 385 and 375, with the in- 
|erease in French pix and dubbed 
Yank and German entries while 
| utilization of pix only in subtitled 
| versions fell. 


Judging from ffirst-run Paris 
grosses, which represent about 
| 30° of the overall take and usually 
set the tone for subsequents, there 
were fewer pix which pulled in 
more than 100,000 people. There 
| were only 43 this year as compared 
with 51 and 52 of former seasons. 

More interest in tele, vacations 
and motor cars were blamed for 
the falling boxoffice. So it all boils 
down to that old problem of getting 
people to attend the theatre. All 
this being studied here as the film 
biz enters its new year. 


CONFIRM GALINDO AS 
CHURUBUSCO CHIEF 


} Mexico City, Oct. 18. 

Cesar Santos Galindo remains as 
top man of Churubusco Studios, 
now State-owned. The new board 
of directors which met to elect a 
studio manager, bypassed this mat- 
ter but reaffirmed Galindo as di- 
rector-general of the studios. 

Studio manager will be selected 
later. 
| Galindo, in reporting to board 
members, headed by Federico 
Heuer, Film Bank head and presi- 
dent of the board and Eduardo 
Garduno, vice _ president, said 
studio operations were showing 
a small profit. Plans are to nurse 
this along with ultimate expansion 
of studio sound stages and addi- 
tion of new equipment. 

New laboratories for processing 
‘of black and white and color film 
are now operating, Galindo re- 
vealed. And a modern building is 
slated to house offices of various 
major Mexican production firms. 

No other personnel changes are 
contemplated at this time, accord- 
}ing to a board announcement. The 
board is studying likely candidates 
for the manager’s slot. But James 
| Fields appears to be secure as tech- 
nical director of studios. 


Cuban Actor Otto Sirgo 
Wins Asylum in Mexico 


Mexico City, Oct. 11. 

Cuban actor Otto Sirgo, fleeing 
persecution of the Fidel Castro 
regime and the Cuban Artists 
Union, latter headed by commie 
Violeta Casals, will receive asylum 
in Mexico. The National Assn. of 
Actors (ANDA) is extending pro- 
tection to the actor and is inter- 
vening with federal authorities to 
obtain a permanent stay for him. 

ANDA prexy Rodolio Landa’s 
prompt action in this case has 
been hailed by the Cuban Institu- 
tional Defense organization (this 
is anti-Castro and anti-Red). Sirgo 
arrived here from El Salvador. 
| The Cuban organization ex- 
pressed hope that the same asy- 
lum, status and rights can be ace 
corded to other Cuban actors liv- 
ing here, even though they do not 
equal the popularity or fame of 
Sirgo. Under current legislaiion 
Cubans do come here, can perform 
|under limited work contracts, but 
then must leave country or file 
papers leading to a change of 
migratory status. atter is a long 








jand expensive affair. 
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NnNOUNCINO 
A NEW MILESTONE IN 
MOTION PICTURE ENTERTAINMENT! 





The legend that has thrilled generations of 
adults and children in every country of the globe 
for more than five hundred years, has now been 


brought to the screen! 


Filmed in TECHNICOLOR and in FANTASCOPE—a 








startling new process of special effects photog- 
 & Su 
raphy —this spectacular motion picture will be 


ready for release the summer of 1961. 


- lel Doss Phiail 





i A Mle iG Dollar Reduction A a 

2) Jack) OR 
the Giant 
ilier . 


starring 2 


_—_KERWIN MATHEWS (53 
4%; Judi Meredith «Torin Thatcher Ais 


Screenplay by NATHAN JURAN and ORVILLE H. HAMPTON =» C/V 
" alle 


















From a story by ORVILLE H. HAMPTON 

Associate Producer ROBERT E. KENT 
Directed by NATHAN JURAN 

An EDWARD SMALL Production 
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CLUB SANDWICH OF SHORTS 





National Boxoffice Survey 
Trade Still Sluggish; ‘Hur’ Again on Top, ‘Stairs’ 
2d, ‘Eternity’ 3d, ‘Song’ 4th, ‘Love’ 5th 





Presidential election campaign “Midnight Lace” (U) looks to be 
coupled with an array of unusually|heard from plenty in the future 
mild product is keeping first-run|judging from the great takings 
biz in key cities covered by | opening session at the vast N.Y. 
Variety—in the doldrums again} Music Hall. “Inherit the Wind” 
this session. As the actual voting|(UA), also new, is rated solid in 


day draws nearer, there is little | N.Y. where playing two houses. | 
question but that interest in the | “Girl of Night” (WB), nice in Cincy 
election has increased. and Detroit, looms big in Cieve- | 

“Ben-Hur” (M-G) has moved;land. “Spartacus” ‘U), near capac- 


back into No. 1 spot after slipping | ity in second in N.Y., looks wow 

to second place last week. “Dark |in Chi. 

at Top of Stairs” (WB), which was; “Desire in Dust” (20th), another 

champ a week ago, is winding up| newie, shapes good in Washington. 

a strong second-place winner. |*Night Fighters’ (UA), mild in 
“Hell To Eternity” (AA) is Cap-'K.C., is rated good in Seattle. 

turing third place, helped by the “Magnificent Seven” (UA), potent 


money garnered in N.Y. and To- jn Chi, is tall in Washington, big | 


ronto. “Song To Remember” (Col) 
is finishing fourth as compared 
with third last stanza. “Let's Make | “| 
Love” (20th) is moving up fifth. 
“Surprise Package” (Col), just 
out to any extent this stanza, is 
taking sixth spot. “Psycho” (Par), 
long high on the list, is finishing 


in Denver and fair in Balto. “Key 


Aim at Stars" (Col), fair 


okay in Frisco. 


“Rosemary” (FAW) is” rated 


th ‘Cont) shapes fancy in N.Y. 
eventh “Started in Naples” (Par), potent 
“Can-Can” (20th) will take’ jn Cincy, is pt in NY. P 
eighth money while “High Time” id 


“House of Usher” (AI) torrid in 


(20th), fourth last round, is land- Sete tee @ a a hee 

ing in ninth place. “Jungle Cat” “Pine M: rr cogs re 6) ae S dull 

(BV) is winding in 10th position. ee eee ee 
in St. Louis. 


“Sunrise at Campobello” (WB), 
now playing five keys, will finish 
llth while “All Young Men” (Col) 
rounds out the Top 12 list. “I'm 
All Right, Jack” (Col) and “Carry 
On Nurse” (Gov) are the two run- 
ner-up pix. 


“Sons and Lovers” (20th), okay 
in Detroit and Philly, looks hep 
in L.A. “School For Scoundrels” 
(Cont) is hotsy in Toronto. 

(Complete Boxoffice 
| Fages 8-9.) 


Reports on 


Youngson Anthologies of Silents 
Continue Showing Coin Potential 


Producer Robert Youngson, who 
has made a very profitable career 
reviving the laughter of the silent 
era, is on the verge of signing a 


somewhat more appropriately with 
“Pollyanna” and “The Story of 
| Ruth.”” However, he added, picture 
has had a most satisfying range of 


dea] with 20th-Fox for the latter head intellectuals. 

to distribute his latest omnibus ae se 
feature, “Days of Thrills and), Both “When Comedy” and 
Laughter.” Obviously the associa- Golden Age” have been big 
tion with 20th, which began when >road, the former doing great 


biz in Italy, and the latter, han- 
dled in India by 20th, turning out 
to be the biggest grosser 20th has 
;ever had in that market. Idea of 
| course, is that, being silents, they 
speak a universal language. 


TATSE Dickering While 
_ Crafts Fret As Features 
Shy From Hollywoo 


Hollywood, Oct. 18. 
International Alliance of The- 
atrical Stage Employees and the 
basic crafts, at a meeting here, 
hammered out four new proposals 
to be submitted to pPoducers and 
designed to curb “runaway” pro- 


latter distributed Youngson’s 
“When Comedy Was King” earlier 
this year, has been judged profit- 
able to both. 

“Thrills,” like “When Comedy 
Was King” and Youngson’s “Gold. | 
en Age of Comedy,” released by 
DCA in 1958, is an anthology of 
silent film comedy items, with the 
addition of highlights of various 
serials. Pic is expected to be com- 
pleted in about a month and be 
ready for release some time after 
the first of the year. 

Youngson reported in New York 
Friday (14) that “When Comedy 
Was King.” which cost about 
$100,000, has, according to the lat- 
est figures he’s received from 20th, 
taken in $218,393 in domestic rent- 
als in six months. “Golden Age,” 





in release for two years, has racked Guction. ; ; 
up $500,000. Proposals titled “foreign run- 
away production,” “plant and 


Editing Costly 

Despite fact that he’s using old 
material, Youngson says that his 
pictures are not exactly cheap to 
make. For one thing, acquisition 
or the material also consumes tre- 
for another, screening and editing 
of material it also consumes tre- 
mendous amount of time which, in 
the film biz as everywhere else, is 
money. (For new film, he has gone 
through 500,000 feet of footage for 
a final 8,000.) He also goes “to a 
great length to get an original 
musical score,” rather than simply 
use the kind of tinkly old piano 
music usually heard as background 
for such revivals. By time “Days 
of Thrills and Laughter” is ready, 


h (pec , c 0S 
eg na pga Costs tO | these talks with the several locals 
ea os : x |on Nov. 1 instead of Dec. 1, as pre- 
vere was some talk as “King” | viously skedded, if the locals’ pro- 
was going into general release that | posals can be whipped together by 
Youngson was not particularly! Oct. 15. Then, after the locals’ 
pleased that its New York circuit| specific demands are dealt with 
break found it billed with 20th’s | for the first time in Hollywood his- 
Crack in The Mirror,” a drama of tory, the IA and the basic crafts 
murder and adultery. Youngson | reps will sit down in joint negotia- 


removal,” “removal of 
operations” and ‘discontinuance 
of motion picture production by 
producers” seek to discourage film- 
makers from going overseas or 
moving facilities to states like Ari- 
zona which have so-called “right-to- 
work” laws. 

General proposals committee is 
meeting daily with the basic crafts 
in a try to finalize demands on 
hours and conditions and other 
items to be included in negotia- 
| tions skedded to start with pro- 
ducers. 

Charles Boren of the Assn. of 
Motion Picture Producers, accord- 
ing to John Lehners, committee 
chairman, has promised to start 


‘equipment 


admitted this the other day, but/tion session on general proposals 
said elsewhere it had been booked! with the producers, Lehners said. 


Witness” (M-G) looms light in L.A. | 
in | 
Detroit, looks mild in Denver and | 


hotsy in Boston. “The Entertainer” | 


response, from kids through egg- | 


ON TODAY'S MENU 


Ed Kingsley, prexy of Kingsley 
| International, who made the uS.a 
| brighter place to live when he re 
i leased “And God Created Woman” 
| this side, also loves short subjects. 
|Indie distrib, who has handled 
some of the best of recent one and 
two-reel product, is now mulling 
a plan which not only would bring 
some extra revenue to him and to 
shorts producers, most of whom 
|live on little but love and hope, 
but would also make the public 
and maybe even exhibitors con- 
scious of the quality of new short 
product. 

Kingsley would like to combine 
in one feature-length package 
about five or six of the best of the 
|current crop. Show, which would 
include both animated and _ live- 
action stuff, might not have any 
'common denominator except that 
'all of its elements would repre- 
sent the besi and most interesting 
by way of technique and content. 
Idea would be to put together a 
| program which could play alone, 
ior in tandem with a regular fea- 
ture to make up a conventional 
double bill. 

Listed by Kingsley as possibili- 
ties for the package are the 14- 
minute live-action “Day of 
Painter,” Little Movies’ live-action 
spoof on abstract impressionism, 
| and two Ernie Pintoff one-reel car- 
|toons, “The Violinist.” nominated 
for an Oscar this vear, and his 
feurrent “The Interview.” Under 
consideration as the “peg’ or prin- 
|cipal item in the package is Pin- 
|tott's upcoming “The Shoes,” a 40- 
| minute featurette starring Buddy 
Hackett. Latter, done much in the 





| 
style of silent film comedies, is 
the droll and pathetic story of a 
lonely Bronx bachelor, his dog, and 
|the changes which take place in 
{both their lives when the man 
comes upon a pair of fine new 
shoes. 

Hard to Peddle 
| With the exception of Robert 
| Youngson’s two omnibus features 
highlighting the best of the old 
silent comedies (see separate story), 
such combination packages haven't 
yet had any notable success at the 
| Sonetfice. A couple of years ago 
Kingsley put together a group of 
shorts dealing with psychiatric 
subjects, “What’s on Your Mind?” 
|and another made up of flora and 
fauna items, “Secrets of Nature.” 
Each got a few dates, and that's 
all. George K. Arthur had a little 
more success when he packaged 
six prize-winning shorts under the 
| title of “Sextet,” with the 73-min- 
ute program including “The 
Stranger Left No Card,” “Martin 
j and Gaston,” “In the Park” with 
|Marcel Marceau, “The Bespoke 
; Overcoat” and “A Prince for Cyn- 
| thia.” This got about 30 dates. 
| As Kingsley, Arthur and Pintoff 
| point out, any film businessman 
who likes theatrical shorts, must 
|also function in another line if he 
| wants to eat. Kingsley, of course, 
‘is a very active distrib of feature 
product. Arthur has done very well 
| in distributing his shorts to tv, as 
| well as to libraries, colleges and 
| film groups. His “Twelve Davs of 
|Christmas” brought in $45,000 
| from tv alone. 
| Pintoff is busy in commercial 
film production and says that de- 
| spite the fact that “at last account- 
jing’ he had only received $145 
jon his $20,000 “The Violinist.” that 
| Short had more than made up its 
}costs by bringing him new com- 
mercial accounts from people who 





| though he says the shorts field is 


|a “dead industry” and he plans to 
go into feature production next, 
Pintoff says he'll never stop mak- 
ing shorts for the simple reason 
that he likes to make them. 

Something of the same feeling 
| motivates Kingsley, who continues 
to acquire new shorts (latest is 
Peter Sellers’ “The 
Hunting Horn,” 20 mins.), though 
he hasn't made a profit on one in 
years. 





Samuel Bronston pitching to 
Clair Bloom to appear with Charl- 
ton Heston in “El Cid.” 





the | 


| had seen and liked his work. Al- | 


Muckinese | 


| 





| Stockholders of 20th-Fox Mon- 
day (17) voted overwhelmingly in 
favor of company’s $43,000,000 
cash deal to sell the studio prop- 
erty to Webb & Knapp’s 91091 
subsidiary. At a special meeting 
at the homeoffice, holders voted 
1,795,304 shares for, compared to 
119.865 against. Deal supercedes an 
earlier one with W & K _ which 
‘called for a totai of approximately 
$56,000,000 in payments deferred 
,over a 10-year period. 

In course of his opening re- 
marks, prexy Spyros P. Sxouras 
reported that earnings per share 
for the third quarter, ended last 
month. of current fiscal year 
would be about 40c. This com- 
pares with 49c earned in the third 
1959 quarter, and with 4lc earnea 
in the second 1960 quarter and 69c 
lin the first quarter this year. 
However, this year’s 39-week fig- 
is still sub- 


ure of $1.50 a share 
stantially better than the $1.25 
earned for the comparable 1959 


period. Skouras described himself 
as “optimistic” about results for 
the fourth quarter. 

Major portion of the prexy’s re- 
port was given over to detailing 
history of negotiations with W & 
K and explaining the virtues of 
getting $43,000,000 cash row as 
opposed to $56,000,000 sometime 
in the distant future, The $43,000.- 
000 invested now, he said, would 
approximately equal $56.000,000 in 
10 years, adding that there were 
also distinct advantages in having 
the deal concluded quickly instead 
of being subjected to the uncer- 
tainties of the future. 

No decision as to how the $43,- 
000.000 ‘minus about $9,000,000 
capital gains tax) will be spent 
will be made until W & K comes 
lup with its final $38,000,000 pay- 
ment on or before April 17, 1961, 
Skouras said. However, board is 
strongly considering using approx- 
imately $21,000,000 towards retir- 
ing indebtedness to Metropolitan 
Life Insurance Co. The remainder 
might be used to reduce number 
of 20th shares outstanding. 

Vital Clause 

Skouras said he thinks the most 
important aspect of the new cash 
deal is the clause which provides 
for the 99-year lease-back of the 
75-acre tract on which actual stu- 
dios stand, and which, after five 
years, permits 20th to sublease this 
property. This tract, he said, will 
inevitably increase in value with 
the development of the rest of the 
land. Eventually, he added, studio 
activities may in fact be moved to 
the company’s 2,300-acre Malibu 
ranch property in order to capita- 
lize on the commercial value of 
75-acre studio tract. 

Exec vigorously defended the 
studio sale and the price for which 
it’s going, when a couple of stock- 
holders questioned the wisdom of 
selling for $43,000,000 and then 
paying W & K $1,500,000 annual 
rental for the studio lease-back. 
One holder pointed out that in 
less than 30 years the company 
will have paid the William Zeck- 
endorf company more money in 
rental than Zeckendorf paid for 
the entire studio acreage. Same 
‘holder raised the prexy’s dander 
a bit by asking Skouras not “to 
waste the stockholders’ time’ by 
trying to pursuade them that $43,- 
000,000 is more than $56,000,000. 

Also A Stockholder 

Skouras answered that manage- 
ment certainly was not trying to 
put anything over on the holders 
and that, after all, he too is a big 
holder of 20th stock. He had spent 
sleepless nights, he said, trying to 
|devise a means of making the ex- 
tremely valuable property pay off 
and this deal was the best. He add- 
ed 20th couldn’t possibly under- 
take the development itself since, 
if real estate values suddenly went 
down “as they sometimes do,” 
company could be wiped out. It 
was an impassioned plea and won 
a big hand from majority of audi- 
ence. 

Exec also revealed that several 





HOW 70 GET EM Debt Reduction, Stock Buy-In Next 
_ At20th As Special Meet Approves 
$43,600,000 Studio Sale-Leaseback 


years ago, when he asked the 
board for $75,000 with which to 


hire architects and appraisers to 
make a study of the possibilities, 
the board tried to talk him out of 
it. On top of that, the appraiser's 
first estimate of-the value of the 
property was only $27,000,000. 
Skouras allowed as how he had 
told the appraiser he was wrong, 


which, as current deal shows, he 
was. 
Prexy said that the Malibu 


property, bought less than 15 years 
ago for $212,000 could in time (10 
or 15 years), with development, be 
worth $50,000,000 to $75,000,000. 
It’s expected to be joined to the 
Malibu water district within two 
years, which also will increase its 
value. Skouras also revealed that 
company’s deal with Universal Oil 
Co., which provides for 20th to re- 
ceive royalties of 11%4% until oil 
company’s investment is recouped, 
and 50°) thereafter. should start 
bringing 20th .the 50° royalties 
before the end of this year. 20th 
reserves its oil rights to studio 
property in the Zeckendorf deal. 


AA Pair Reissue 
Via MP Investors 


Allied Artists has confirmed that 
a deal has been consummated “in 
principle” for the lease of two pic- 
tures to Motion Picture Investors 
Inc. for reissue purposes. MPI, a 
mutual fund whose aim is to ac- 
quire stock in film companies so it 
can have a voice in policy decisions, 
has recently decided to purchase a 
number of post-1948 films for the- 
atrical reissue so that they can be 
kept off vitro. 

The AA pix on which a verbal 
agreement has been reached are 
“The Friendly Persuasion,” a 1955 
release starring Gary Cooper and 
Anthony Perkins, and “The Okla- 
homan,” a 1957 entry starring Joel 
McCrea. These films represent the 
first acquisitions by MPI. 

Details of the guarantee and the 
length of time MPI will have to re- 
issue the films will be determined 
this week in a meeting between AA 
execs and MPI o*icials. 

First Division Films Inc., headed 
by veteran’ producer-distributor 
Harry Thomas. will handle the dis- 
tribution for MPI. 


FILM ADMEN BEAM 
MERIT SPOTLIGHTS 


Winners of the first annual 
achievement awards of the Associ- 
ated Motion Picture Advertisers 
will be revealed today (Wed.). 

S. H. Fabian, president of Stan- 
ley Warner, was named the indi- 
vidual who has done the most for 
exhibition in the 1959-60 period for 
his work as first chairman of the 
American Congress of Exhibitors. 

Universal was cited as the film 
company which most benefited the 
industry during the 12-month peri- 
od because of its resurgence after 
a period of inactivity and_ loss. 
Prexy Milton R. Rackmil has been 








|invited to accept the award. 


Metro was cited for the beSt ad- 
vertising campaign in connection 
with “Ben-Hur.” Prexy Joseph R. 
Vogel has been invited to accept 
the award 

Joseph E. Levine was named the 
year’s outstanding showman. 

Gordon White, Code administra- 
tor of the Motion Picture Assn. of 
America, was cited for performing 
outstanding meritorious service to 
the industry. 

AMPA will also present a special 
award to Paramount board chair- 
man Adolph Zuckor in recognition 
of his long service to the industry. 

Presentations according to AMPA 
topper Bob Montgomery, will be 
made at the organization's opening 
1960-61 luncheon Nov. 2 at the 
Piccadilly Hotel, N. Y. 
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Inside Stuff—Pictures 


Al Cohan, the 39-year-old Metro publicist, who crashed in that Boston 
Electra plane, en route to Philadelphia, while on a ballyhoo trip in 
behalf of “Butterfiled 8,” wrote his mother, from the Hotel Statler 
Hilton, Boston, a day before the accident. The rabbi, who officiated at 
the services, read it, and as one show biz friend of the late exploiteer 
put it, “How often a man’s most inner thoughts and basic feelings are 
best expressed in a letter to a loved one.” Cohan’s letter: 

(Copy) 
“Dear Mother: 

“Had a pleasant one hour flight with dinner on board and am now 
settled in my hotel room. 

“I'm so used to bouncing around, it seems I’m in my element when 
I'm hopping on and off planes. Have been in town about 15 minutes 
and have already transacted some business. 

“The past two days have been hectic for you—and I do appreciate 
what you are doing. 

“It's been hard for me to keep pace with you in things like setting 
up an apartment. I would like to get the thing set up with a minimum 


of effort from now on in, so that we both can settle back and enjoy life. | 


“It occurs to me that my coming birthday will be the beginning of 


my middie years—and what I want—and want immediately is a life | 


free from tension and anxiety. Having food and shelter, there is little 


else materially that is worth a day devoid of peace and contentment, 


and I am becoming determined to resist involvement in small, anxiety- 
provoking thoughts which destroy the serenity of life. 
“I wish this serenity to you. Will call you next weekend. 
“Love, 
Alfred” 





Herbert G. Luft, who has been in N. Y. for the last few weeks, has 
received word that he is to receive an Urkunde (certificate) for show- 


ing his American International pic, “Why Must I Die?.” at the Mann- | 


heim Documentary & Cultural Film-last May. He scripted the film, 
which was screened as “Girl on Death Row,” the picture's foreign title, 
at this Fest on the final day. According to Luft, it was screened under 
festival auspices and expense, screening being on final day because 
“Die” was longer than other documentary pix, most of which were 
two or three reels in length. 

Luft also received a letter from Paul Rotha, prexy of the Fest jury, 
stating in part: “I was very glad that the Festival Authorities here 
publicly screened the American-International picture, ‘Girl on Death 
Row,’ which you brought with you to the Mannheimmer Filmwoche 

.. We felt it was a gripping indictment of the injustice of capital 
punishment.” 

The picture was listed in the Documentary Booklet (catalog) of the 
Fest, along with a complete story description, cast, director, etc. This 
was published prior to the Fest opening and given to all participat.ng. 
Similar synopsis of the pic also was published in a May bulletin, with 
news about the Mannheim Fest as well as in a Denmark publication. 

Actually, the pie was shown out of competition because so long 
which gave rise to earlier, erroneous reports that the film had been 
withdrawn because purportedly a gangster-type subject. 


Leon Uris, whose bestseller and upcoming Otto Preminger filmiza- 
tion of “Exodus” requires little footnoting, has collaborated with Greek 
photographer Dimitrios Harrisiadis on a kingsize book, “Exodus Re- 
visited” (Doubleday; $5.95) which is not only an ideal gift item but an 
informative pictures-and-text closeup on Israel. For anybody who's 
been there once—a high average for the average American tourist— 
this volume certainly points up how much there is to see. For those 
with an eye to sometimes doing the Holy Land trip this is an ideal ad- 
vance-conditioner 

But above all it's an entertaining book, with excellent photographs 
and pithy, concise text that spares little, least of all the English. Uris 
makes no bones of the British determination to play ball with the 
Arabs (oil, etc.) but, at the same time, it is an authentic reprise of the 
past 12-15 years’ history. Against the canvas is the panorama of the 
Jewish, Moslem and Christian shrines, truly the Land of the Bible 
comes into sharp camera focus under Harissiadis’ skillful lensing. 

Abel. 





Twentieth-Fox, currently romancing Egypt for government coopera- 
on Walter Wanger’s “Cleopatra.” is apparently playing non-partisan 
politics. Company has secured the cooperation of the Israeli govern- 
ment in worldwide promotion for “Esther and The King.’ Plan in- 
volves a series of beauty contests in countries around the world to 
pick an Esther, with winners to be given all-expenses-paid type trips 
to Israel. 

While beauty contest type promos are hardly new, 20th veep Charles 
Einfeld thinks this is particularly apropos since the Bible’s Esther 


was “actually history's first recorded beauty contest winner.” He also | 


says contests will be open to all races, colors and creeds, and that if 
an Egyptian girl wins one of the competitions, she'll also get her free 
trip to Israel. Contests will be held over four-month period starting 
with premiere dates here and abroad in December. 





When St. Peter's Roman Catholic Church in Mt. Clemens, Mich., 
burned, Irving and Adolph Goldberg, owners and operators of the Com- 
munity Theatres chain, through their manager, Wilson Elliot, offered 
the use of their theatre for Sunday services to the Rev. Paul C. Hee- 
nan, pastor of the church. Father Heenan accepted and published in 
the church paper a letter sent to the Goldberg twins. Excerpts of the 
letter follow: 

“When... (I was). 
certainly took a great load and worry off my shoulders and I cannot 
even begin to tell you how deeply I appreciated it. My people have the 
same feeling that I have, thankfulness and gratitude towards you... 
All of my congregation has felt that this has been a great manifestation 
on your part for vour interest in the general welfare of the people in 
the community of Mount Clemens.” 





A young khaki-clad man sat through “Ocean's 11" (WB) which has to 
do with a multimillion dollar Las Vegas holdup. Then he went to the 
theatre office and staged a holdup himself, escaping with about $300. 
This was at 
there are speculating whether the picture inspired the deed. At any 
rate, the man bought a ticket at about 7:30 p.m. and viewed the entire 
first evening showing. When the film ended he walked into the theatre 
office and confronted assistant manager, John J. O'Brien, 69, with a 
38-calibre and demand for money. He grabbed the petty cash box that 


O'Brien had just taken from the safe and fled. The usher pursued ard | 


tackled him, but after dropping the cash box thief retrieved it and got 
away. 





Joe Levine says he’s been happy with his associations with Warners, 
with Paramount, and now with Metro and while it was 4 point of dis- 
cussion some time ago, he has no ideas at the present t'me of setting 
up his own distribution agency. There’s been talk, too, that Levine 
might want to “go public” but importer-producer Levine says nothing 
now along the lines of a stock issue. 


. . told that the theatre was at our disposal, ft | 


the Riverside, Minneapolis neighborhood house. Police | 


Planted’ Commercial Products Not 





Morris Stein, Now Out 
Of Show Biz, Named 


, 9 ‘Dp: ’ 

Canada’s ’60 ‘Pioneer 
Toronto, Oct. 18. 

Because he was responsible for 

a great share in the furtherance of 

| the Canadian film industry, Morris 

| Stein will be “Pioneer Man of the 

Year for 1960” at annual banquet 





of the King Edward Sheraton 


Hotel. 

Stein, who was g.m. of the east- 
ern division of Famous Players 
(Canadian), receives the gold-and- 
on*x plaque presentation that eve- 
ning on the recommendation of the 


Canadian Picture Pioneers Com- | 
mittee of John J. Fitzgibbons 
Famous Players); N. A. Taylor 
(20th Century Theatres) and 


Haskell Masters, g.m. of Warner 
Bros. Pictures in Canada. 

Stein until his resignation from 
Famous Players to open his own 
auto sales agency in _ Toronto, 
headed the Motion Picture Thea- 
tres Assn. of Ontario, the Motion 
Picture Industry Council of 
| Canada, the National Committee of 
Motion Picture Assn. of Canada, 
the Canadian Picture Pioneers and 
the Variety Club of Ontario. 

Born in Chicago, Stein installed 
projection equipment in Canadian 
army camps @¢uring World War I 
and then joined the U.S. Army. 
After managing a vaudeville 
agency in Detroit, he was hired to 
| manage the Imperial, Toronto by 
N. L. Nathanson, then Famous 
Players prexy. In 1930, J. J. Filz- 
gibbons moved Stein into the head 
office in Toronto where Stein was 
an executive for 28 years. 


FRED STEIN BUYS 12 
FROM ELECTROVISION 


Hollywood, Oct. 18. 

| Fred Stein Enterprises, which 
owns and operates 16 film theatres 
in Southern California, has ac- 
quired 12 hardtops from the Elec- 
jtrovision Corp. The buy makes 
| the company the largest indie oper- 
ator in the area with a total.of 28 
| properties ranging from San Diego 
to Los Angeles 

The transaction involved in ex- 
'eess of $2,515,000, according to 
| Electrovision board chairman Rob- 
ert L. Lippert, who stated that his 
firm is retaining its 22 theatres in 





Central and Northern California | 


and Southern Oregon. These prop- 
erties are mostly drive-ins. At the 
same time, Lippert indicated that 
EVC is not now looking for any ad- 
ditional theatre prorerties, but will 
diversify in other fields, such as its 
purchase last August of an air 
cargo company. 

Simultaneous with the report of 
| the sale, Lippert stated that Martin 
Stone, board member and special 
consultant on acquisitions for the 
company, succeeds Edwin F. Zabel 

as Electrovision§ prexy. Latter, 
| who set up EVC with Lippert in 
| 1958, has resigned to rejoin Au- 
|brey Schenck in indie film pro- 
; duction. His stock will be ac- 
| quired by Stone and other EVC 
principals. Lippert is the largest 
| stockholder, probably the control- 
| ling one, with his holding of 400,- 
| 000 of firm's 2,500,000 shares out- 
| standing. 

Houses 
}on Nov. 2 


which Stein takes over 
include the Hollywood, 
| Paramount, Crest, Beverly, Bald- 
| win, Bay, Corbin, Buena Park, 

Imperial. Manchester, Rio, Triple 

A, and Southside, all in L.A. The 
| latter seven include the property 
|}on which the theatres stand. The 
| first five involve long-term leases. 
The ,lease on the Hollywood, for 
example, runs until 1978. 

Stein stated that his operation 
is committed to a program of run- 
|ning “presentable” theatres and 
| that if any of the new acquisitions 
|need renovating or remodelling, 
|such expenditures will be made. 
Stone, observing that the sale of 
| the theatres is one of a series of 
|steps EVC will take to create “a 
| balance between ils motion picture 
| and theatre business and the op- 
{tical and ground surport equip- 
| 
| 


ment manufacturing businesses” in 
which it is already engaged, stated: 
“The sale price is in excess or 
our carrying cost of the assets and 
we will thereby show a profit.” 


on Oct. 26 in the crystal ballroom | 


Lionel Lober Steps Up 


Lionel Lober, formerly an 
assistant to Otto Preminger on 
the production of “Exodus,” 
has been named executive as- 
sistant to United Artists v.p. 
Max E. Youngstein. 

Lober, 27-year-old son of 
Louis Lober, v.p. in charge of 
foreign sales for UA, was pre- 
viously a writer-director for 
Contemporary Productions of 
Boston and editor of foreign 
language subtitles for Warner 
| Bros. in Paris. 











‘Universal’s ‘Spartacus’ 
Unclassified; Legion 
Is ‘Negotiating’ Rating 


Universal is negotiating with 
the Legion of Decency for a rating 
on “Spartacus.” Situation came to 
|light when the Legion reported 
that the film would not be classi- 


fied “until the conclusion of nego- | 


tiations” with the film 
“for an approved rating.” 
Unusual disclosure on part of 
the Legion was said to be prompted 
by fact that it had received many 
inquiries on why it hadn't yet rated 


company 


the picture which had its world | 


preem at the DeMille in New York 
two weeks ago. 

Execs of both Universal and the 
Roman Catholic reviewing group 
are mum on the direction negotia- 
tions are taking. It’s thought most 
likely that the Legion may be con- 
cerned with two scenes of blood 
and gore of the type usually la- 
beled ‘excessive’ brutality” or 
“excessive violence” by the Legion. 
Two scenes were cited in a num- 
ber of the New York reviews of the 
pic 
It's further thought that the 
homo-inferred scene may pass mus- 
ter since it’s so veiled that only 
sophisticates get the point. This, 
however, would not prevent the 


| Legion from pointing out that this | 


particular scene passed the Produc- 
tion Code Administration though 
the Code specifically prohibits 
scenes of perversion or any infer- 
ence of same. This is tact the 
Legion took in giving “Suddenly 
Last Summer” a special classifica- 
tion. 


BID TO ‘PRESS’ MEANS 
POLICE BEAT ONLY 


Chicago, Oct. 18. 
Sagittarius Films, which will 
soon release “True Gang Murders” 
as a theatrical documentary, pre- 
viewed the ric for the press yester- 








day (Mon.) but didn’t invite the 
critics. Initial screening was held 
only - for police reporters and | 


photogs, and particularly for those | 


iwho had a part in creating the 
newspaper material used in the 
| film. 


Producers Dan Goldberg and 
at various news morgues and used 
the still-picture technique with 


from the press. Film “stars” Bugs 
Moran, Baby Face Nelson, Machine 


linger, Johnny Torrio, Jim 
simo, and the Everleigh Sisters, 
among others. 








Borzage Directs ‘Atlantis’ 
| In Italy With Harareet 


| As her first film following Met- 
iro’s “Ben-Hur,” Haya Harareet, 
lthe Israeli actress will be seen in 
\‘Atlantis,” a film that will be 
|made in Italy by Fides, a French 


company. The film, scheduled to 
{start on Nov. 1, will be shot in 
English with American director 


Frank Borzage at the helm 

| Coincidentally, Metro will short- 
ly release “Atlantis, the Lost Con- 
|tinent,”” a George Pal production 





_R. V. Perkins With Al 


American International Pictures | 


| Export Corp. has appointed Rob- 
ert V. Perkins supervisor of the 
Near, Middle and Far Eastern ter- 
lritories, including Australia and 
|New Zealand. He'll headquarter in 
|New York. 
| Perkins most recently was direc- 
ttor of International Distributors 
|Corp. in East Africa. He. also 
|served as a Paramount district 
i manager in the Far East. 


Harry Mantel researched the film | 


some 500 crime photos borrowed | 


Gun Kelly, Frank Nitti, John Dil- | 
Colo- | 


Payola-a-La-TV If In keatures? 


Hollywood, Oct. 18. 

Major motion picture companies 
have taken the official position that 
the Federal government’s recently 
passed anti-payola legislation does 
not apply to theatrical features, 
even though the pix eventually 
may find their way to tv. The mea- 
sure, signed into law Sept. 13, pro- 
vides that producers who receive 
any “consideration” for using com- 
mercially identifiable products or 
services in a program must reveal 
such at time program is aired. 

While not confirmed, it’s under- 
stood that the film companies’ 
position was made firm by the 
Motion Picture Assn. of America 
and its members after study by 
their legal counsels. 

An executive of one of the com- 
panies—United Artists v.p. Herb 
Golden—was in town last week 
meeting with legal representatives 
of the independent producers af- 
filiated with UA. Golden explained 
that, while UA takes the position 
that theatrical films are not af- 
| fected by the new bill, the UA 
indies should be advised of the 
| bill's content and _ implications, 
“particularly since failure to com- 
ply is a criminal offense involving 
fine (up to $10,000 and/or im- 
prisonment (up to one year).” 

Golden said the FCC in Wash- 
ington currently is working out 
ground rules which will interpret 
how the law will be carried out. 
“The ground rules,” he declared, 
“are more important than the law, 
|for they are what we must live 
with.” Whether or not theatrical 
films released to tv will be covered 
by the bill will be determined in 
a rule-making procedure. FCC also 
has the power to waive the dis- 
| closure rule when in the publie 
interest. 

MPAA has gone on record with 
FCC, noting it will communicate 
with the commission on the subject 
of anti-payola bill's effect on tv and 
theatrical films. Letter has not yet 
been drawn up, and content is not 
known. 


Concern, of course, is FCC’s in- 
terpretation of the new law. Feel- 
ing is that the distributor will have 
ito “exercise diligence” in policing 

every tv film covered by the bill. 

If FCC should determine theatrical 

pix are to be covered, policing of 
| the strung-out UA indies would be 
a difficult task. Golden explained 
that United Artists’ production-dis- 
tribution contracts with indies al- 
ways have carried a clause pro- 
hibiting undue identification of 
| commercial products and services 
used as props oF sets. 

It apparently is not clear just 
what :sorm env broadcast dis- 
closure of products would take, 
| whether it will be done vocally by 
an announcer or visually on a title 
card. Golden feels that identifying 
the source of a product or service 
compounds its impact on the view- 
er and simply reinforces image in 
his mind. 

UA exec additionally outlined 
how spelling out of product usage 
could work economic hardship: 
“Let's say a tv show used a Ford 
in a segment, and FCC ruled the 
; Show had to include a line, ‘Ford 
cars used in this program were pro- 
vided by the Ford Motor Co.’ It 
would be pretty tough to sell that 
show in syndication to a Chevrolet 
sponsor."" Golden also noted that, 
if FCC defines coverage of bill to 
| include theatrical films released to 
| ty, the number of firms interested 
in sponsoring a_ particular film 
which included commerical prod- 
uct disclosures would be cut down, 





Schwartz’s Valiant Gets 

Mexican’s ‘Young Ones’ 

Valiant Films. the Fred 
Schwartz distribution company, 
jhas acquired U. S. and Canada 
release rights to “The Young 
Ones,” Mexican-made film by di- 
{rector Luis Bunel. 

At the same time, Columbia has 
closed a deal for the foreign dis- 
| tribution rights. 


| 
| 
| 
| 
| 
! 
} 


} NEW WB ART CHIEF 
Sam Q. Weissman has been nam- 
ed creative advertising art director 
‘or all Warner pictures. to work 
under ad-pub director Richard Led- 
!erer. He'll headquarter at his own 
studio in Manhattan. 

A specialist in ad design for 
| years, Weissman formerly was with 
| the Monroe Greenthal and Buch- 
| anan agencies and-20th-Fox. 
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Lutheran Women Plot Protest Rally 


Aimed At Film ‘Sex And Violence 


Hollywood, Oct. 18. 


A major women’s church group 
in the United States—the Augu- 
stana Lutheran Church Women— 


has set the wheels in motion for a 
national meeting of women of all 


faiths to “remedy the dangerous 
znd unwholesome situation” sur- 
rounding the “exploitation of sex 
and violence” by feature and tele- 
vision films 

tion came through a _ resolu- 
tion made last month at the group's 
national convention in Kansas City 
It's believed to be the first time 
# women’s group has taken national 
action on the subject which has 


been keenly debated this past year } 


by local and national Protestant 
organizations 

In its resolution, the Lutheran 
womens group commended those 
in the field of communications 


through their actions have 
shown that they are interested and 
concerned in maintaining — high 
standards and morals as they per- 
tain to the American way of life.” 

Continuing the resolution, the 


ilo 


group added, “We recognize, how- | 
that there are large numbers | 


evel 
in the field of communications who 
are exploitting sex and violence for 
the sake of sex and violence to the 
detriment of America at home and 
abroad 


living habits of the people at home 
and abroad.” 
Convention instructed its execu- 


This results in the under- | 
mining of the manners, morals and | 


call a meeting with women of all¢ 


faiths, the United Church women, 
and all other interested women’s 
groups On a national level for the 
purpose of “taking prompt action 
to remedy this dangerous and un- 
wholesome situation.” Group ad- 
ditionally gave its executive board 
the right to “take decisive action 


in accordance with the majority 
,opinion and pledge to support 
whatever action this combined 


meeting may recommend.” 





British Film Grosses 
Climb Higher in Aug. 


London, Oct. 18 

A substantal upswing in attend 
ance and gross receipts at cinemas 
during August is reported by the 
Board of Trade here. Average 
weekly admissions in that month 
were 12.200.000 and_ receipts 
averaged $4,116,000. 
| Both figures are 


above the 


weekly average calculated over the | 


whole of 1959. though substantially 
below the 1958 figures. 





“The Sharp Blade,” original 
screenplay by Irwin Denton, pur- 
chased by actress Abby Dalton for 
production under her Abby-Jack 
banner. 


Fredric March will star in Stuart 
Millar-Lawrence Turman’s_ indie 
for United Artists release, “The 
Young Doctors,” also to star Dick 
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N.Y. Soundtrack 


Continued from pase 5 eee 
a 10-minute compilation of fluffs and blowups during the shooting of 





— 








an “Exodus” booking. It opens Dec. 21 at the Saxon Theatre. 

Carey McWilliams, editor of The Nation, in an address to the Albany 
section of the National Council of Catholic Women, at Temple Beth 
|Emeth last week, commented that playwright-screenwriter, Gore 
Vidal, a Democrat running for Congress in the 29th District of New 
York, we ‘onducting an unorthodox and very unconventional cam- 
paign. He stated that Vidal ‘grandson of the late U. S. Senator Thomas 
Gore, of Okiahoma), was pointing the path to a new form of political 


} 
| Hollywood pix from 1936 to 1942 . Boston is the fifth city set for 
| 
| 
| 
| 


Jessel’s Levine Chore; 
Lines Up ‘Sodom’ Sites; 
Titanus to Have 20%, 


Joseph E. Levine, president of | argument—by giving casual, put-at-ease answers to controversial ques- 
Embassy Pictures, will shoot his | tions. 
upcoming production of “Sodom James A. Fitzpatrick of Plattsburgh, who for several years during 
and Gomorrah” on the original | pis Assembly service was chairman of the Joint Legislative Committee 
| Biblical sites in Israel and has'on Offensive and Obscene Material and who, after his retirement from 
designated George Jessel as g0- the Legislature, became the Committee's counsel and guiding force, 
between with the Israel govern- jas been appointed by Governor Nelson A. Rockefeller to the Public 


‘with 


| Levine 


ment. Welfare Personnel Classification Commission 


Twentieth-Fox bought “Incense to Idols.’ new Sylvia Ashton-War- 
ner novel which Simon & Schuster publishes this month . Gene 
Corman registered “The Capture of Martin Bormann,” pegging proj- 
ected film on Nazi war criminal Argentina “thought” it recently cap- 
tured, for future production by Filmgroup . .. Buddy Hackett signed 
exclusive with 20th, first appearance to be in “All Hands On Deck” 
... Jerry Wald wooing Nunnally Johnson to script “Mr. Hobbs Takes 
a Vacation.” and Kim Novak for femme star role in “Celebration,” 
both for 20th release Alfred Hitchcock inked Ernest Lehman te 
write script of untitled screenplay and James Stewart to star... 
George Glass and Walter Seltzer sct Michael Wilding with Gary Cooper 
and Deborah Kerr in their Pennebaker production, “The Naked Edge.” 

Robert Aldrich signed to direct “Sodom and Gomorrah” for 
Titanus Films ‘Rome) and Joseph Levine’s Embassy Int'l] Productions, 
Pic, starring Stewart Granger, is slated to roll November Ist on loca- 


Jessel has been a big booster of 
the relatively new nation to the ex- 
tent of urging fellow-Americans to 
make business investments in its 
economy His job with Levine is 
coordinator—that making the 
right contacts with the right peo- 
ple so far as “Gomorrah” location- 
ing is concerned 


is, 


Levine revealed the property 
will be directed by Robert Aldrich, 
Stewart Granger set for the 
male lead Importer-filmmaker 
added it’s to be the most ambitious 
of his career, with a budget at over 


has 


$3.000.000. Titanus Films, Rome, tions in Israel, with interiors to follow in Rome. 
is to be coproducer and owner of| October issue of Films in Review details the film career of Tarzan: 
20° of the production, with 9g features. four serials and 


three combo feature-serials. Some 12 
actors who played the part starting with Elme Lincoln, and including 
Gene Pollar ‘a N.Y.C. fireman) and P. Dempsey Tabler, a singer. 
Hot rumor currently making the Roman reunds that Lee Kamern js 
resigning as head of Metro's Italian operation in order to assume an- 
other top film biz position in the Eternal Citv. Report has surprised 


Levine holding 80°C. Embassy will 
hold world distribution rights with 
the exception of Spain and Italy 
hasn't entered any deal 
with a releasing agency as yet, but 
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. r . a J aa aa . . 
i Send detailed resume, giving complete background, and salary | As Theme for Kanter Pic (1) Advance sale of tickets, at 
eguirements, to: Comedy team of Marty Allen & , $2.50 and $2 a head, is up at least 
H | Steve Rossi are negotiating for | 50° over 1959 advance, with some- | 
ilm roles in a still untitled film to|where between $5,000 and $7,500 | | 
: | be produced by Hal Kanter. Story | expected in the till before doors ¢W or ta re 
‘ concerns the political and comedic |open at the 1,000-seat Metro—this | 
‘ : 
; -xperience ly team | probably would be tiny by other | 
r Cly ] F 70 ] 1 experiences of a comedy é J y by 
I = ” ~ ae ilzgera l working in Europe. | fest standards, except that no other | 
{ | Act recently returned from the/|fest has to be supported by boxof- | RADIO CITY MUSIC HALL 
7 Continent. | fice. | Rockefeller Center ¢ Ci 6-4600 
y 
; Pe ene 
i LABORATORY | a | ‘2) Demands on Levin for “per- | DORIS DAY - REX HARRISON 
FOR ELECTRONICS Hall Bartlett talking to Bette |sonage” passes far exceed those of | IN A ROSS HUNTER-ARWIN PRODUCTION 
Davis about toplining his new prop-| previous year, indicating an up- |! “MIDNIGHT LACE” 
| | erty, “The Caretakers,’ novel by|trend of interest—Levin, conse- A Valversal-tnternational Release in EASTMAN Color 
1079 Commonwealth Avenue, Brighton 15, Massachusetts Dariel Telfer about doctors andj} quently, has been forced to tighten |} Ou STASE “RAZ” — EXCITING, EXON sercTactE 
L i i a ieee eae cai .| nurses in mental institutions. }his Annie Oakley policy. } 
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Picture Grosses ‘rungle Catv) Ut generat re] BRISCO; ‘STARS’ 116 

, ee Ti Ee nae mtis| SIRI Tegeed 

YOUNG MEN’ FAIR 66, ‘Fighters’ Good $7,000, [ti vrsicsesn™ © °°) ctsr“ie tts Nooo one WU, Loronto 
J ! ) 


Warren’s, Pix, El Rey (B&B-| Without End” shapes _ standout a - 
OMAHA: ‘CAT’ OKAY 4G Seattle: ‘Cat’ $6 000) Prin-FWC) (1,757; 756; 861; 90- among newcomers with a wow — —. py baa 
’ | ’ ’ $1.50) —"“Strangers When We Meet” take at the bandhox Stagedoor. ; n — — com 0 Pesos 
Omaha, Oct. 18. | Seattle, Oct. 18. (Col) (2d wk, Warren’s, Pix; ist wk, “Sword and Dragon” jooms fair at anal en? — —— 3 a one 
Midwest convention of Shriners, Indian summer here is not con-| El Rey) and “As Sea Rages’ Col) the huge Fox while-“I Aim at | dia shenmmenal biz with “Hell ‘oe 
some 10.000 strong, was intown this ducive to first-run biz, with only a} (Warren's) (2d wk), “Who Was Stars looks okay at Paramount. | Eternity” on opening round. Other 
weekend but the only downtown few passable spots. Best newcomer That Lady” (Col) (Ist wk, Pix, “Dark at Top of Stairs” is good in | ™ : g . Ot 











: ; : ly . ‘ hind < Re SS newcomer, “The Subterraneans,” 
first-run apparently helped is the is “Night Fighters,” rated good at|E! Rey). Mild $11,300. ; third St. Francis round. i. ee — tog Re vi Ancan 
Cooper, with the hard-ticket “Ben-' Coliseum, “Psycho” now in eighth} Vogue (FWC) (810; 90-$1.50) — Estimates for This Week | On holdover, “Song Without 
Hur,” now in 35th week. Only new stanza at Paramount, shapes okay. |“10 Commandments” (Par) (re- Golden Gate (RKO) (2,859; $1.25-| ena” is jeading the city with 
entry “All Young Men,” is fair at “Jungle Cat” looks fine at Music issue) (2d wk). Thin $3,600. Last $1.50\—"Psycho” (Par) (10th wk). great take in phoent stanza at 
the Omaha. Second week of “Dark Box. Music Hall shutters until late — age sey ete eaiee Good $7,500. Last week, $8,000 Pasties : stanza 8 
u PESLGIESS ; : : “ rae ee | ; . (U "C) (868: )-$1.50) . snare = - oe & ‘ee 
at Top of Stairs” is slowing to mild November main] bec ause of prod- | ais dorgcle ar a : 300, pie i Fox (FWC) (4,651; $1.25-$1.50)— | Estimates fo 1s Wee 
total at Or ph eum. Third stanza of uct shortage. Orpheum has stage-|— Miracle Our Lady of Fatima “Sword and Dragon” (Val) and Beach. Ce — a a , 
Jungle » Cat” at the State is okay. Shows for two weeks, and so is WB) (reissue) (2d wk). Poor $1,- «jraif pint” Cndie). Fair $12,000 | ee 
7 a ae a ae "| closed to pix. 800. Last week, $2,100. or close. Last week, “Dance With town. Glendale, » Midtown, Oak- 
‘Sibis for This Week i Estimates for This Week Chinese (FWC) (1,408; $2-$2.40) yy ay acer pe mR wood, Prince of Wales, Runnymede 
: : 693 $1.55- ‘stimates for a” > eee ‘ if (Col and Happened In FP-Tavlor (1.288: 1.338: 1.499: 
Cooper (Cooper) (Ove, 9'-99"| Blue Mouse (Hamrick) (739;/— "Top of Stairs” (WB) (3d wk’. Rome” (Col), $8,500 "as. ta <a. fa 
$2.20—"Ben-Hur”’ (M-G) (35th WK). | ¢1 59/93) “Ben-Hur” (M-G) (37th | Good $9,000 or near. Last week, “Wore | eee eel ce Co, ee Eee te 
Ase c= NK ast week, | 24:247?2. ee ean Warfield (Loew) (2.656; $1.25-! 1.385: 50-90'—“Hell to Eternity” 

Up to good $5,000, Last week. V1) “Swell $8,500. Last week, , $10.300. aon. or ae -- 
$4,500 $9.000. — ; Warner Beverly (SW) (1,316; $2- °! eg Ao Waterfront” (Col) and) (AA). Sensational .$70,000 for 

Omaha (Tristates) (2,066; 75-$1) “‘Cclieenm (Fox-Evergreen) (1,-. $2.40)\—“Song Without End” (Col coon — ‘ (¢ geese a | these nine houses. 

—All Young Men” (Col) and 70; $1-$1.50) — “Night Fighters” 3d wk). Torrid $17,000. Last week, - iM G) pa Aig on Carlton (Rank) (2,318; $1-$1.50) 
d * Dix 5 se sei > ( -G) a4 Noose ¥ - oe ’ . ” . ‘ 
“Tingler” (Col). Fair $6,000. Last (UA) and “Studs Lonigan” (UA). $17,500. : re ‘aan (M-G), $8,000 vihesei bes | — Song Without End” (Col) (2d 
week “Under Ten Flags” (Pai ,, Good $7,000. Last wee k. “Sword Beverly (Elect) (1,150; $1.49- | ¢ okt] ’ . oe Me | wk). Great $20,000. Last w eck, 

$5 000 and Dragon” (Val) and “Planet g $3.30)—"Sunrise at Campobello” Paramount (Par) (2,646; $1.25- | $25,000. 
- . = baad ? 7 = (WR) ) ~ ’ 4 ac $1 5 inn Aj f S ‘ ” 4 : . i 
Orpheum (Tristates) (2,877; 75- Outer Space” (Val), $8,300 WB) (3d wk). Slow $6,500. Last $1.50)—"I Aim At Stars” (Col) and| — Egiinton (FP) (1,080; $1-$1.40)— 


week, same, “Stranglers of Bombay” (Col). 


$1)—"Dark at Top of Stairs” (WB) Fifth Avenue (Fox - Evergreen) es 2 —_ ee 9 ore en wee oy | sungle Cat” (BV) (3d wki, Excep- ° 
oid wkr Slowing to mild $6,000 (2.500; $1-$1.50:—"Surprise Pack-| Fine Arts (FWC) (631; 90-$1.50) | Okay $17,000 on Tear. Last week, | tional $4,000. Last week, $5,000. 
afte or $9,000 bow. age” (Col) and “As Sea Rages” | 7) “"* weg naee ae - , cae ; aoa (Col $9,000. Fairlawn (Rank) (1,165; | $1.25- 
" (Cooper) (748; gn—| COD. Okay $8000 or near. Lat ee EE Se eee eee aes cee tate an, (One Ge” Ge a 
es ome a “4 4 . week, “Come Dance With Me” wae ic Hall aoe St. Francis (Par) (1,400; $1-$1 50)| wk). For last five days, okay 
Jungle Cat” (BV) (3d wk). KaY (Col) and “Boy Stole Million” een ke . al (Ros) (120; _51.85- — Top of Stairs” (WB) (3d wk). | $4990. Last week, $5,000. 
$4.000 or close. Last week, $4,500. Par), $5,600 $2,25)— I'm All Right Jack” (Col) Good $7,000. Last week, $8,000. Hollywood (FP) (1,080: $1-$1.25) 
a ae Musie Box (Hamrick) (850; $1- $5500. Okay $3,000. Last week, Orpheum (Cinerama, Inc.) (1,456; | —“Psycho” (Par) (10th wk). Nice 
‘ . . a, 7 , $1.50\—“‘Jungle Cat” (BV rine aan habe = $1.75-$2.65'—""This Is Cinerama” | $9.000. Last week, $10,000 
Bun. Light; Package $6.000 or over. Last week, “Royal eae aan aa = yg ; ~ Cinerama) (reissue) (16th wk). Hyland (Rank) (1,057: $1-$1.50) 
“1 C7 ‘Ep 9 Het” (UA), $6,200. git » oN UESe OV? led WK’. | Strong $18,000. Last week, $17,500. | —From Terrace” (2 2 
Thin $7,000, Flags 9G gl he —. &) (2.900: $1. Shappy $3,700. Last week. $2.800. ong $ Last week, $17,506 From Terrace” (20th) (12th wk). 


d ). L ( nig NAL tal =1.| Fine $3 i hoe 2 pee 
Carthay | (FWC) (1,138: $1.75-| ., United Artists (No. Coast) (1,151; | Fine $5 000 for length of run. Last 
First-run biz looks gloomy here 5. » eadetnc?> Mar 14 52 $3.50/\—“Can-Can” (20th) (32d wk $1 — 50\—"Sex Kittens to Col- | week, $6 — 5 
this round, end exhibiiers ace in-| OS EY B}, mild $5.300. | Good $4,800 in 3 davs. Last week. [€8¢” (AA) and “Heroes Die Imperial (FP) (3,343; $1-$1.25)— 
Haire al: : ‘ akay, Orpheum (Hamrick) (2,600; $1- ¢- ’ ee ee ce® Young” (AA). Drab $7,000 or less. | “Ocedn’s 11” (WB) (4th wk). Happy 

clined to blame it on weaker ¢159)_Dark. Last week, “For $9,800. Last week, “Jungle Cat” (BV) (2d | $10.C00. Last week, $12,000 
scieen fare. Best showings are 4 es ” (indie “Nat Warner Hollywood (Cinerama ™“ rank an : sit (a nati Tavlor) (557 

? wc. Members Only” (Indie) and “Mat-',, , vols ge- tags a wk), $7,000 in 5 days. International (Taylor) (557; $1- 
being made by the longruns. “Sur- ine Time” (Indie). thin $5.600 Inc.) (1,389; $1 20-$2.65)—"Search - ‘ - | $1.25\—“Hiroshima Mon Amour” 
prise Package” is rated slim at enanete (Fox-Eversreen) (3.- 10% Paradise (Cinerama’. Started Stagedoor (A-R) (440;  $1.25- (Zenith) (6th wk). Trim $3,500 
Century in first week while “Rose- : seerhn” (Pap jovth week Sunday (16) after big $1-90!\—‘Song Without End” (Col). | |“ ‘ : ee 


Buffalo, Oct. 18. ¢1'59)-park. Last week “Dark at 





; A 000; $1-$1.50) — “Psycho” (Par). an : “ue Last week, $4,000. 

mary” is only modest opening kak) oC = sash ee $13.700 last week Wow $10,000. Last week, “School nse ete wan. = 
round. However, “Hell To Eter- 8th \ k!. Good $7.000. Last week, Egyptian (UATC) (1.392: $1.25- for Scoundrels” (Cont) (4th wk) | ,. Loew s (Loew) (2,745; $1-$1 25)— 

gee : : . . | §7:400 95 “ ” Higa ae! id “When C iv Was King” | All Fine Young Cannibals” (M-G) 
nity” still is fast in third at Lafay- $3.50) — “Ben-Hur” (M-G) (47th anc en Lomedy as King 1(2a wk). Dull $6,500. Las ak 
ette. “Under 10 Flags” shapes : a pow Climbed to big $22.000. Last ‘20th) (2d wk), $1,800 in 6 days. | se soo : = a Sa iy 
slow at Paramount. BROADWAY week, $20,900. Vogue (S.F. Theatres) (364; | ~ Tivoli ‘FP) (935: $1.50-$2.50)— 

Estimates for This Week (Continued from paze 9 i $1.50) —"Savage Eye” (King) (6th | «Can-Can” (20th) (29th wk). Fine 

Buffalo (Loew) (3,500: 70-$1)— Open “Confess Dr. Corda’ (Indie BOSTON bee and “The Root” (Indie). Oke e5506. Last week. eniee. 

“Rosemary” ‘(Films Around World on Sunday (23). ; bas | : : i | $1, 800. Last week, $2,000. | Towne (Taylor) (693; $1-$1.50\— 
and “Kiss for Killer” (Indie). Tepid 55th St. Playhouse loss) (253: (Continued from page 8) Coronet (United California) |“School for Scoundrels” (Cont) 


$7,000 or less. Last week, “Night $1.25-$1.80\—“Heaven on Earth” | $1.75/—"Song Without End” (Col) (1,250; $1.80-$3.50) — “Ben-Hur” | (9th wk). Nice $4,000. Las “k 
Fighters” (UA) and “Cage of Evil” |‘Miske! (2d wk). Initial stanza fin- 3d wk). Smash $14,000. Last | (M-G) (43d wk), Good $15,500. Last ditto . $ . Last week, 


(UA), $6,000. ished Sunday (16) was great $7,800, | week, $15,000, : week, $16,000. University (FP) (1,363; $1.50- 
Center (AB-PT) (3.000: 70-$1)— _ — tiny house in more than “uta ab tee a 70- Presidio (Hardy) (774: $1.25-| $2.75) —- “Ben-Hur” (M-G) (44th 

“ sh Time” (tt 9 x years. $ . prea otairs ‘OG WK), $1.50)" g ” P rt) wk). Hefty 7,000. sas 2ek, 
High Time” (20th) (2d wk'. Mod- | “"Fitth Ave. Cinema (R&S) (250:! Nice $10,000, Last week. $14.000. | oye qon a! , Ballet” | (Lopert). Se er oe 


Good $4,500. Last week, “Quiet | $8.900 

Flows the Don” (Indie), $4,000. Uptown (Loew) (2.745: $1-$1.25) 
Marina (Hardy) (840: $1.50-$3.50) | —Subterraneans” (M-G). Okay 

—‘Sunrise at Campobello” (WB) , $9,000. Last week, “Night Fighi- 


est $8.000. Last week, $11,000 $1.25-$1.80/—“‘World of Apu (Har- Memorial (RKO) (3,000: 60- 

Century (UATC) (2,700; 70-$1'— rison) (3d wk). First holdover ses- $1.10\—“High Time” (20th) and 
“Surprise Package” (Col) _ and sion finished Monday (17) was great |“S.O.S. Pacific” (U) (2d wk). Okay 
“Walk Tall” (Col). Slim $7.000. $8,000 to top $7,500 in first week, !$10.000. Last week, $14,000. 





























9 . ay @75& ¢ . ors” TA) 
Last week, “Fast and Sexy” (20th) which was second highest ever at New Fenway (Indie) (1,350 ag Fee eee Serer nee pines 
and “Nights Lucretia Borgia” this house for opening session. _ $1.25-$1.50) — “firoshima Mon| ; — —— 
(20th), ditto. Normandie (T-L 592; $1.25-| Amour” (Zenith) (7th.wk). Nice | 
Lafayette Basil) (3,090; 70-$1)— , $1.80)—*Royal Ballet” (Lopert 3d $4500. Last week, $5.200 ‘Ni h ’ R ° 17 000 | Alpha’ $ pera 
“Hell to Eternity” (AA) and “Sev- | wk). Second stanza finished Mon- Orpheum (Loew) (2.900: 90- 1g t ousing $ ’ ’ 
en Ways from + ie n” (AA) (3d {day 7) was fancy $8,000 after ¢159) — “subterraneans’ (M-G .¢ ’ came Continued from page 3 amd 
pagel Fast 96.000. Lest week, cams cess I Carmecis and “Nose for Gunman” (UA). } Cleve.; Psycho 76, 11th representing his fee and the par- 
“ . t (AB-PT) (3.000; 70 520: $1.25-$2\—Carry On, Nurse” io tua a sgt gg Mil vd Creel, OF. | ee Se ee ee 
(ARPT) ( . _|(520; $1.25-$2 com “Roe ag “Rae Wh; . NEES aus ht ‘a a oe hs 
$1 Under 10 Flags” ‘Par! aa Gov) (6th wk). This round wind- aes = la Mg — tl age e 7" ae ges oan po cea Rape ei 
“re bicaeae” hee Toniq ing tomorrow ‘Thurs.’ is holding at ° 2 i ade act this week, is making for better} pendent producers today are look- 
Gangster Story Par). Tepid lively $9.000 after $9.500 for fifth Paramount (NET) (2.357; 70- boxoffice lineup here currently,! ing for a deal where they can make 
$9,000 Last week, “Started in ae = a or aT $1.10)—"House of Usher” AI) and “Girl of Night” looks to land a/@ picture and get some money out 
Naples” (Par) and “Boy Who Stole Guild (Guild) (450: $1$1.73.— Why Must I Die” (AI) (2d wk). great opening stanza at the Allen,| of it immediately. Many times a 
Million” (Par) (2d wk), $8.500 “Pm Ail Right Jack” (Col (26th Solid $15,000. Last week, $20,000.| to pace field. “Surprise Package” | producer has come to us with a 
Teck (Loew) (1,200; $1.75-$2.75) yy) “The 25th week completed, Pilgrim (ATC) (1,900; 60-$1.10)| shapes slow on initial session at | 00d package and tells us he wants 
— “Ben-Hur” (M-G) (31st. wki. Sunday (16) was stout $8,000, same | “Studs Lonigan” (UA) and}Palace despite some sneak pre- | $99.000 right away. We can't do 
Okay $5,000. Last week, $5,200. as 24th round ‘ “Stranglers of Bombay” (Col views. Stillman in winding up a that 
Cinema (Martina) (450: 70-$1)— Murray Hill (R&B (565: 95-$1.80) Good $13,000. Last week, “Night strong 11-week run with “Psycho” Burkett feels there is an ex- 
“Jungle Cat” (BV) (2d wk). Lusty |—*“surprise Package” (Col). In- Fighters” (UA) and “Edge of Fury” with a good take in finale. “Hiro- | cellent potential in the new 
$3,000. Last week, $4,000. litial stanza ending tomorrow | (mdie), $6.000. shima Mon Amour” is fine at| Crop of young producers but 
eae \(Thurs.) leoks like okat $10,000. Saxon (Sack) (1,100; $1.50-$3)— Heights Art arty theatre. “Sep-| remarked their lack of experi- 
| Day-dating with Criterion. In “Ben-Hur” (M-G) (48th wk). Great tember Storm” is modest at Hipp} ence es ag y eed 
CINCINNATI lahead, “Started in Naples” (Par) $14,000. Last week, $15,000 for initial round. | ee 
Continued from page 9 6th wk), $6,000. State (T-L) (730; 75-$1.25) — Estimates for This Week prt Pa i wre og Sot 
“Psycho” (Par 12th wk Okay Paris ‘Pathe Cinema) (568: 90-|“School for Love’ (Indie) and : Allen SW re 3 900; $1-$1.50 —— | silled Age el on ge 
$5,500 on holdover after advertised $1.80!\—‘Picnic on Grass ‘Kings! | “Question of Infidelity” ‘(Indie aes ~ ree WB Great $17,- | companies five the staff ieee 
final week. Last week, $6,000 a wk ; _ round ended Mon- rk $5,000. a week —_ ma A a Top of Stairs ducer a handsome salary but 
say: fan) ee 95)__' ay (17 as fair $9.000 embers Only” (Indie) (m.o.) ane PP heaies | one » ” 
ait Rig! ‘ x Ge ae ites Praza ‘Lopert) (526; $1.50-$2\— “Mating Time” (indie) (2d wk),| Continental Art ‘Art Theatre Nlota eae’ aie ales is 
Fait <h $1600. Same cat week, | Never on Sunday” (Lope). Opened | $6,400. Guild) woe, Sts0—"Te MY i ssieg manaser af Pathe. evapha- 
ee ‘ apes tg gr = a vesterday Tues.). In ahead ee cio Dais} Indie) and “Idiot Indie a that ; ; a ae 
Keith's (Shor) (1.500; 90-$1.25)— | - Apartment” AP (18th wk-6 | (reissue). Light $1,500. Last week,| >. will es Pos a —. a nin Whe 
“Surprise Package” (Col). Lofty ig stein Niet AG Ass WK-O reaee With on im, ) | iS Willing to gamble “will get somes 
$10 000 “a nee “High Time” edge was “ged S4 00 aiier $6,500 ; CHICAGO } oe tan and Lovers 20th) (m.o.), where.” He called the Alpha con- 
) 2d wk), $5,000 for 17th full week : 4 (Continued from p: Be 3) ; P cept “a great victory for the in- 
~ B/, 99,0UU. 68th St. Playhouse ‘Leo Brecher) $1.80\—“Let No Man Write My Heights Art (Art Theatre Guild dependent,” explaining, “A bank 
Palace (RKO) (2.600; $1-$1.25'— | (370; 39 Steps” (20th)| Epitaph” (Col Smash $34,000. | (959; $1.25) — “Hiroshima Mon] ks for collate ral. All we ask is 
“Girl of Night” (WB). Nice $11,000 | (2d 1 round finished! Last week, “Hell to Eternity (AA; | Amour” Zenith Fine $4,500; t} it the pri an er put up services 
or near. Last week, “Under 10) Sunday (16) was good $6,400 4th wk), $15,500 . holds Last week, “Royal Ballet” and a package.” In return, the pro- 
Flags” (Par), $8,000. Sutton ‘R&B 561; 95-$1.80)— Surf ‘(H&E Balaban) (685; $1.80 Lov rt', $3,300 lducer receives 50° of his film's 
Twin Drive-In (Shor) (1.200 ears; “Entertainer” :Cont) (3d wk). Sec-;—‘“Lesson in Love” (Indie WEDS) Hippodrome (Eastern Hipp 3.- |4prot ts 
each side: 90)—West side: “Sword! ond frame ended Sunday (16) was | good $5,000. Last week, “Man in| «00 "204 25-$1.50) — “September Key to the Alpha slate wiil be 
and Cross” (Indie) and “Michael; fine $13,000 after 15G opener. Cocked Hat” (Show 4th =wk),-Storm” (20th). Modest $8,000. Last | substantial story material that will 
Strogoft’ (‘Indie’). Good $6.000.| Trans-Lux 52d St. (T-L) (540; $1- | $2.800 week “Hell to Eternity” (AA) (2d] cet) at » boxoffice, an ingredient 
Last week. “Devil's Command-|$!-50’—"Let’s Make Love” (20th)| Todd (Todd) (1.089, $1.75-$9.50) | \ ame 2 v4 | which Burkett feels too many pro- 
ment” (Indie) and “Mark of Devil” | ‘6th wk). This week winding to-|—‘Ben-Hur” (M-G) (43d wk), Fine ‘Ohio Loew : 2 700; $1-$2.75'— | ducers tend to minimize. 
(Indie), $3,500. East side: “Night day (Wed.) looks like sturdy $17,000. Last week, $17,500 “Ben-Hur” (M-G) (38th wk Up to Alpha will set up its own domes- 
Fighters” (UA) and “Fox Fire” |$8.500 after $7,500 for fifth United Artists (B&K) a 700; 90- big $6.500 : Last week, $5,600. tic branches and its own sales 
(reissue). So-so $4.000. Last week, | Trans-Lux 85th St. P-L) (550; $1.80:\—"Song Without End” ‘Col Palace Silk & Helpern 3.7 0): force th talks now underway on 
“Fast and Sexy” (Col) and “Enemy | $1 25-$2)—"Inherit the Wind” (UA | (3rd Wk). High $18.000 or neat $1-S1 =) = Surprise Package"| foreign distribution. Program 
General” (Col), $5.000 | ( (2d wk). First week ended yester-/} Last week, $20,000 (C ol Slow | $10,000 Last week, | will be expanded !f the first year’s 
gaits en ‘ _. |day (Tues.) soared to big $15.000|..Woods (Essaness) (1,200; 90-| “Jungle Cat” (BV), $7,500 12 p:x prove the concept t@ a suce 
Valley _(Wiethe) (1,200; $1 90-| or near, tops here in some time. !$1.80\—‘‘Let’s Make Love” (20th State (Loew) (3,700; $1-$1.25)— cessful one, Burkett said. Come 
$2.50!)—*‘Can-Can” (17th wk), Okay World (Perfecto) (390; 90-$1.80) | (3d wk). Brisk $13,000. Last| “Under 10 Flags” (Par), Drab! pany originally antletpated faking 
$6,000 finale. Last week, same. |—«N Nature's Paradise” (Indie) (12th week, $17,000 $8,000. Last week, “Started in!10% of the gross for distribution 
Regular policy resumes Oct. 20th} wk). Current session ee ing to-| World ‘Teitel) (606; 90-$1.50'—! Naples” (Par) (2d wk), $7,590 bul has v a tered the figure to 
with “Song Without End” (Col). | morrow (Thurs.) is heading for|“The Would-Be Gentleman” (In- Stillman (Loew) (2.700; $1-$1.50) | 20 stantially below the 
Next hard-ticketer, “Alamo” (UA),|sturdy $7,000 after $7,500 for 11th) die). Very mild $3,500. Last week, |—‘‘Psycho” (Par) (11th wk), Good} fecs re ed by major distributing 
opens Dec. 23. week, \“Naked Night” (Time), $4,500. } $7,000. Last week, $6,500. }com; anes. 


= « 











18 TOLLVISION 


VARIETY 


Wednesday, October 19, 1960 





risco Pressures Stoneham; 


Baseball Neither TV Nor Toll: 


Is Airing Foe of Boxoffice? 


Park, opened last April, is a quasi- 


San Francisco, Oct. 18 
Horace Stoneham, owner of the 


National League's San Francisco 
Giant has opened the door—at 
Jeast a little wayv—to consideration 
of televising Giant ball games 
away from Frisco 

Stoneham, under intense pres- 


sure from all three Frisco dailies 
(led by Hearst's Examiner), broke 
his silence Fridav (14) on his ball- 


club’s video policy to write Su- 
pervisor Henry R. Rolph 

“You may be sure we are giving 
the matter our cereful attention 
Ve hope that we can come up with 
a plan that will meet our business 
needs and at the same time please 


the people of the Bay Area.” 
Phe second sentence was consid- 

ered significant by those who have 

heen urging Stoneham to relent 


on the Giants’ previously = an- 
nounced position of “No TV Except 
Toll TV.’ 


Rolph is chairman of the city 
fupervisors’ education, parks and 
recreation committee Earlier in 
the week the board of supervisors 
had voted for a resolution request- 
ing Stoneham to a»vpear_ before 
this committee to explain, if he 
could why out-of-town Giant 


publie venture, with revenues fro: 


the park and, just as important 


the parking lot, going to pay off 


city-obligated bonds.) 
Informal position of Mayo 
George Christopher and the super 


r 
I 


visors is that road-game tv would 


stimulate baseball 
home game attendance, though i 
should be noted that the 196 


interest and 


t 


0 


Giants, inartistic fifth-place flops, 


drew 1.795.000 paid attendance 
200.000 more than they ever dre\ 


in New York, with absolutely no tv 


Stoneham went on to say that 


the recent “default” of Matt 
Fox’s toll deal with the Giants ha 
forced a_ re-evaluation of “th 
whole subject.” Whether tv help 


problem, but he added: 

“One fact cannot be _ ig- 
nored: the major league base- 
ball ciubs that have the high- 
est home attendance records 
this year are those’ which 
permit no, or only very limited 
televising of their games.” 


Editorialists on all three Frisco 
began chal- 


dailies immediately 
lenging this statement—the fig 


ures, of course, can prove almost | 


y 
Ss 
e 


Ss 


or hurts attendance is a thorny 


games, at least. weren't available anything, since they don't take into 


to Frisco viewers 

Stonham wrote that he couldn't 
appear—at this time. anvwav—be- 
cause he was off to a National 
league meeting in Chicago and 
the as going to accompany the 
Giants to Japan. He'll return by 
Nov. 18. he said, but meantime he 
wanted Rolph and the supervisors 
to know the Giants’ management 
is “deeply concerned on the 


account such 
as team standings or area ‘teconom- 


does go for a limited tv policy 
will follow the lead of the Los An- 


qualitative factor 


ic conditions and competition. 
It’s assumed that if Stonehan 


geles Dodgers, who televise th 


11 Giant-Dodger games played ir 
Candlestick Park. 





Ss 


} 


he 


e 
1 


problems raised by televising base- Wayne Carigan Promoted 


ball games.”’ Said Stoneham: 

“The key point is the influ- 
ence on paid attendance ... the 
evidence on this point is by no 
means clear. 


“Paid attendance ... is the criti- 


Albany, Oct. 18 


Wayne Carigan, booker at the 


salesman, 


cal factor in the financial success | 2€W branch manager. 


ef our baseball club, regardless of 
its revenues from 
broadcasting rights . . 


Wilhelm became manager wher 


he five-man “sales 


is also important to the city be- formed earlier this month by 20t! 


cause of its financial interest.” 





general 
Frisco’s 42,000-seat Candlestick Norris. 


sales manager 


20th-Fox exchange here, has been 
promoted to 
Oct. 24, succeeding John Wilhelm, 


etfective 


1 


television or Clayton G. Pantages was named to 


attendance t cabinet” 


1 


Glenn 


| PLEASE PARTICULARIZE 


FCC Advises Hartford, Tollsters 
To Be Explicit 


| Washington, Oct. 18. 

| Broadcast Bureau of Federal 
Communications Commission has 
recommended some clarification of 


the issues in the forthcoming RKO 
General pay hearings to include 
more detailed programming 1In- 
tormaltiol 

The Bureau's recommendation 

as in response to a petition by 
the Connecticut Committee Against 
Pay TV and five exhibitors op- 
posing the pay-tv experiment. The 
Bureau proposed that FCC grant 
their request for elarification but 
deny their plea for actual modifica- 
tion of the issues as set forth in the 
hearing order, 

The Bureau suggested that to the 
extent they can be made available, 
RKO General make showings as to 

e different kinds of subscription 
programming it has in mind, in- 
cluding feature films, sports, stage 
plays, and education. 


nion Terms Free 
| Toronto Toll For 
Legit, Concerts 


Para- 


mount-owned home toll system, 


International Telemeter, 


this week entered an agreement 
with the American Federation of 
{ & Television 


‘compensation for 


Artists cover- 


performers 


1g for the pay-as-you-see Sys- 





lificant develop- 
is that Par can 


This is a 


nt. for it 





now go ahead with the presen 
tion of speciallv-filmed programs 








for its West Toronto operation. 
Heretofore the programming com- 

sed only theatrical pictures and 
live sports 

Plan is to have legit shows, con- 
certs, etc.. done on film so as to 
round out the Telemeter bill from 
week to week 

Terms of the AFTRA deal are be- 
ing kept under wraps for the 
present But it appears clear that 
AFTRA figures as the major per- 
former union to be considered in 
the field of home toll tv. 


Telemeter Experience 


Feature 
Journey to Centre of Earth 
The Nun's Story ; 
Voyage of Sinbad 
Career 
F.B.I. Story 
Big Circus 
Ask Any Girl 
Courage of Black Beauty 
Damn Yankees 
Al Capone 
Mating Game 
Cash McCall 
Tom Thumb 


Fils Gy NOTiRWeSt os bccWcnivices 
Gigi Dav ehehenel-eiterateeewse 
MOOm At THe TOW 3 eds ccisiccwe 
MUI UG | on, on Fe ors ws ieicinmieilets 
Sink The Bismarck .... . 005 <e0usis 
Great Diamond Robbery 
Don't Give Up The Ship ..... 


Ten North Frederick 

Last Angry Man 

Five Pennies 

Pexvton Place 

Have Rocket Will Travel 
Third Man on a Mountain 


Say One For Me ___........ . cece 
From Here to Eternity ........ 
Shaggy Doge i ....sevecceve 
: With a K’ss 
stallion 





Auntie Mame 

Climb the Highest Mountain 
Brigadoon 

Anatomy of a Murder 
Beloved Infidel 

High Societ 

The Proud Ones 

Man Who Knew Too Much 


Wreck of the Mary Deare 


Best of Evervthin: ‘ 
Annie Get Your Gin 
Ten Commeandmer ts 


PU OT ORS was ox Whe wreieiaeua aun 
No Time for Sergeants ......... 
MER ons oko sana etwas ae 
MEN ee, eee Aes 


Samson & Delilah 
Sad Horse 
Anastasia 


Long Hot Summer are vioretaretatens 


Who Was That Led)? 





Dates 
Played 
SF cbclatareen ersten ace . Feb. 26-29 
siete sere etniaie eas - Feb. 26-28 
ee ey barr hee ame . Feb. 27-28 
eiatesrs torecoraiiers aie eres a . Feb. 28-Mar 
Vatolahe lates ree aaesere sited Mar. 1-3 
sea ahaterer oo eters saéice, Ue ae 
riuitdneray were Ores e cater oraea Mar. 4-7 
Bp a ern ee Mar. 6 
Mar. 7-9 
Mar. 8-10 


Mar. 10-12 
Mar. 11-13 
Mar. 12-13 
Mar. 13-16 
Mar. 14-17 
Mar. i6-17 
Mar. 17-19 
Mar. 18-20 
Mar. 19-20 
Mar. 20-22 
Mar. 22-23 


sr atakaveresteretats Mar. 23-25 
craiul Stavpuspersraiptarerd Mar. 24-27 
wighetate te eae ake apie Mar. 23-27 
Dietetic ions Mar. 26-2 


Mar. 27-29 
Mar. 29-31 
aiavaneGueens Mar. 30-Apr 


Sibematere a eee aatees tore Apr. 1-4 
Ee Mar. 30-Ap1 

Sra iakecorerariretave Apr. 2-3 

Sel tinhaue aver Apr. 3-5 

anes cracaiiats Apr. 5-7 

pcdleteim-cratameatinin. ohare Apr. 6-8 

ah ol achatae eiesi areal a al ae Apr. 7-9 

Sebseeiataiinele Apr. 8-10 

sie TR are aaa e Apr. 9-11 

irate peaan Apr. 9-10 
Byatehe ataieeer wa Apr. 11-13 
aetenaisteritatevsta eiataiats Apr. 12-14 
sierdumiarote areieaeteowonsts Apr. 12-14 
SN ee eee te Apr. 14-16 
soa pear ania tole aera iets Apr. 15-21 
awk ane ie eaten Apr. 16-17 
isa OR OCR oy wwe aaa ale Apr. 17-19 
scoaighe verb abaesstan ol arata ve Apr. 20-22 
Si Gare waierdetoers cesses ADD, 22-28 
picseie le ateulote ai eruiatavane Anr. 23-95 
saitendeakavets eracmtarcae Apr. 23-24 
Vataicnalsetaittecs soe Apr. 25-28 
Drala aherateaaseiesecas ne Apr. 26-29 
Ho eieiaeoaaaciets ‘ Apr. 27-30 


Days of No. of ‘< of Pen- 
Week Days etration 

Fri.-Mon. a 35 
Fri.-Sun, 3 42 
Sat.-Sun 2 2: 
Mon.-Wed 3 17 
Tues.-Thur. 3 25 
Thur.-Sat. 3 23 
Fri.-Mon. 4 38 
Sat. ] ] 
Mon.-Wed 3 12 
Tues.-Thur. 3 17 
Thur.-Sat. 3 34 
Fri.-Sun. 3 2 
Sat.-Sun. 2 ya 
Sat.-Wed. 4 37 
Mon.-Thur. 3 30 
Wed.-Thur. 2 16 
Thur.-Sat. 3 16 
Fri.-Mon. 3 43 
Sat.-Sun. 2 17 
Sat.-Tues q 8 
Tues.-Wed. Z 9 
Wed.-Fri 3 13 
Thur.-Sat 4 23 
Ved.-Sat 4 23 
Sat.-Mon 3 14 
Sat.-Tues 3 14 
Tues.-Thur 3 13 
Wed.-Sat. 4 a 
Fri.-Mon 4 19 
Wed.-Sat 4 20 
Sat.-Sun = 18 
Sat.-Tues 3 19 
Tues.-Thur 3 7 
Wed.-Fri 3 12 
Thur.-Sat. 3 24 
Fri.-Sun. 3 15 
Sat.-Mon. 3 16 
Sat.-Sun 2 14 
Mon.-Wed 3 10 
Tues.-Thur 3 10 
Tues.-Thur. 3 10 
Thur.-Sat 3 7 
Fri.-Thur. 7 47 
Sat.-Sun 2 7 
Sat.-Tues, 3 23 
Ved.-Fri. 3 15 
Fri.-Sun. 3 24 
Sat.-Mon. 3 10 
Sat.-Sun 2 7 
Mon.-Thur. 4 11 
Tues.-Fri. 4 11 
Wed.-Sat. 4 18 











| Toronto's Toll-TV 


Continued from page 1 jaa —? 





thing. We know we have licked the 
scientific and mechanical aspects. 
We know we have a very 


we attach to your ty set is attrac 
tive and practical; we know that 
it would be nice to say ‘every home 
contributes $2-a-week for Tele- 
meter entertainment; that would 


———____ | 








| tion minimum, this may become a 


be the millenium,’ excepting we | 


must find a sane average 
Causes For Worry 

“But this I also know; we have 
seen film production fleeing from 
Hollwood: we have seen television 
deserting New York for Hollywood 
We have. seen” exhibitors who 
didn't have the foresight on the 
drive-ins as a cushion. Let's not 
make another big mistake if this, 
or any home-tollvision system, gets 
away from us 

“This is what I tell the security 
analysts. This is what I tell inter- 
ested exhibitors and owners of 
theatre chains who, naturally, 
wonder and worry about this new 
competition to their boxoffices 
This I intend to tell a Federal 
Communications Commission offi- 
cial who is due here next week.” 

New Audiences For Pix 

The trade already knows that 
Telemeter in Etobicoke pro- 
nounced ‘“Eetobecoe’—‘‘just = say 
West Toronto like we do,” says 
plant manager Bill Crampton 
shows the same films as its neigh- 
boring FP Canadian, Nat Taylor 
and other 1 


J 















operations and, it 1s 
claimed, the theatres’ boxoffice is 
not affected because Telemeters 


appeal is a new and special audi- 
ence. This is both the long-lament- 


ed “lost” audiences ‘discriminat- 
ing, middle-class people who pre- 
fer not to be buffeted by crowds) 
and the young-marvieds with their 
babysitting thus solved 





The trade also knows that n 
some respects, Etobicoke parallels 
the illfated Bartlesville ‘Okla.’ ex- 
periment, yet has w ider samplin 


appeal as an “ideal” town It wa 
selected. say the Fitzgibbons, be- 
cause of its wide-range of audi- 
ences—poor manufacturing, n id- 
high-income Also 





dle-class and 
because it had all three American 
commercial networks, plus its own 
CBC-TV 

In the meantime 
were many refinements 

The film flow was stepped uy 
Hockey was tried and found not 
las exciting as expected. Football 
got a 22°. audience at $2 a crack 


owever, there 


| than 
Coloreasting continues ‘although 

lrecently kayoed by the Canadian 

; 4371 


| Broadcasting Commission as still 
too new to have sufficiently popu- 
lar appeal) and entertainment bil! 
are changed thrice weekly. On 
“10 Commandments” played a full 
week (Easter Week), obviously a 
special consideration. The Bolshoi 
Ballet and “Swan Lake,” two 
nights only, did fairly, also an ex 
periment. 

The A-B-C 
|weekly published guide, 
'two film features on A and C. “B” 
iis the 25c kid matinee station; also 
‘for the cuffo hi-fi music, civic bul- 
\letins, program notes, etc., which 
lare piped in gratis. “B’ channel is 
also the free news outlet 

The mechanics of the box ‘size 
|shape, color!; its feasability for 
| making change, or giving credit if 
| overpaid, are now details 
| As showman, the Fitzgibbons’, 
jlike the Paramount homeoffice 
|bunch, know that the show's the 
thing. 

Specially Produced Shows 

(Par reportedly is readying spe- 
cially produced plays; items like 
Marcel Marceau, “The Consul,’ 
| Possibly “La Plume de Ma Tante.” 
i'and the like. Jean Dalrymple is 
special production consultant to 
Telemeter; and last week Zenith 
likewise engaged Leland Hayward 
to function ditto for its Hartford 
;(Conn.) Phonevision experiment). 
| The reason for caution on the 

5,300 sets now hooked-up in Etico- 

ij boke (new subscribers are now 


| being rationed) is a desire to get 





channels, with a 
permits 








factor in time. But it is the next 


: y workable | ciy months which will project just 
‘home boxoffice’ in that the box | 


what shows—film features, perhaps 
the newly pbanned specially-pro- 
duced plays on tape, or sports 
events, or what—will elicit best 
consistent support. 

Certainly the Canadian’ winters, 
although Toronto is relatively mild, 
will figure in the “T-Day” results, 

The 25¢ Saturday-Sunday car- 
toon and kindred “kid matinees” 
may prove unexpected volume. 

The $l-a-week average, per set, 
would be too low; vet the $2 aver- 
age, as were the initial findings, 
are still suspect as being hypoed 
by curiosity, “newness” or status 
appeal 

35°: Would Be Dreamy 

If all installations averaged out 
35°c usage it would be a most sat- 
isfactory norm. It has been around 
20-21°¢. The Easter week's ‘10 
Commandments” achieved a phen- 


, omenal 50°c. The football game, for 


|a graph on how the fall and winter | 


subscriptions average out 

At first, say the Fitzgibbons’, the 
new Telemeter subscribers paid 
| their 25c, 50c and $1 for the same 
| thing twice and more, just to show 
|}off. The status symbol now figures 
|no more. In fact, the status seekers 
j;are the ones who may become a 
problem because of their casual 
;only intermfttent use (this is the 
| high-income group) of the equip- 


which $? was charged, achieved a 
22°. lookership. 

Of the 5.300 sets installed, the 
average Telemeter gross has been 
$1.200-$1,300 a day; roughly around 
20°%. 

An average of five film features 
of the subsequent-run category, 
but top product, are shown weekly. 

The Telemetering of income also 
electronically indicates the pro- 
ducer’s share 

A special crew of three service 
men, specially trained as “goodwill 
ambassadors,” can average 50 
boxes for collections and/or serv- 
ice a day. From this 500-650 cycle 
of boxes. per week, the homeoffice 
can quickly gauge public tastes on 
programming. 

Still Watchful Waiting 

The desire for another sixmonth 
Waiting period appears realistic. It 
will spell out more comprehensives 
ly the Telemeter “boxoffice” taste. 
It will have bearing on the attend- 
ant union problems, as and when 
Telemeter spreads. For one thing, 
the already smaller box is now be- 
ing manutactured in Canada and 
thus obviates duty on shipment 
trom Chicago, as now. 

Whether a family will lay it on 
the line at $1 a clip for an un- 
interrupted Sans Commercials) 
new release is the least of the 
Telemeter and/or other tollvision 
problems. There are other factors 
—the competitive freevee show Ss, 
always available, sans a buck-in- 
the-slot, and ithout penalty of 
financial sacrifice if found wante 


Ing 


Teclemeter apparently recognizes 


*this, hence the specialized shows 


that are being planned under the 

Jean Dalrymple aegis (‘or Leland 

Hayward for Zenith’s Phonevision). 
The B.O. Millenium 

The mathematical horizons when 
you apply that 20°, at $1 a set, 
to the 50.000.000 sets in use in the 
U.S.. are staggering. Quite obvi- 
ously, for a $10,000,000 “one-night 
stand,” via feevee. vou could bring 
Noah's Ark with the original cast 
into the home. 

_ That s where showmanly enthue 
SlasmM segues into ballvhooey image 
ination, and this is why the Fitze 
gibbons’ are realistic in their lo- 
calized findings in West Toronto, 

The true pattern must eventually 
influence ‘a) licensing from Tele 
meter International; ‘b) programe 
ming; ‘c) labor relations, unions. 
etc. negotiations. : 

While the pattern appears practe 
tical, there is the reality of the 
Staggeringly costly teoling-up to 
“wire” the sundry communities, 
Right now millions are hidden in 
Paramount's investments which 
have ranged from Palm Springs to 
Etobicoke. * 

The talk about bringing the Metro- 
politan Opera or a big Broadway 
music?l or “Ben-Hur” is © still 
whistling in the dark, if only be- 
cause of the unions not to mention 
the artistic and boxoffice eco- 
nomics. 

The possible horizons for a “Hole 
lywood bigger than ever before, 
because it will be getting its money 
back from millions of ‘boxoffices in 
the home’” is the millenium jure 
for the proponents of any of the 
tollvision systems. 

Certainly it is worthy of fullest 
trial. Even the FCC now recog- 
nizes it and, whether orenly or 
not, the networks likewise agree 
that it “rates the fullest trial to 


}ment. While there is no subscrip-! test public acceptance.” 
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AFTER THE ELECTIONS—WOW! 





The N.Y. Radio Slugfest 


When the FCC approves Crowell-Collier’s $11,000,000 purchase 


of WMGM, 


1 position the likes of which it’s never witnessed before. 
with WNEW striving to maintain 


with Storer moving into WINS, 
its supremacy and with WMCA 
the picture, 


practiced by 
chains, 


the manner 
Crowell-Collier 


the New York radio market will see a dogfight for No. 


What 


and WOR strongly ensconced in 


it'll be an all-out fight. 

Gotham has been virtual virgin territory for the 
the Storz’s, 
which have razzle-dazzled their 


“new radio” in 
the McLendons and the 
way into 


supremacy in their markets. Gotham radio has been comparative- 


ly placid compared with some of 


the other markets where the new 


brand of AM‘operators have moved in. ; 
The C-C operation, for example, belies the conservative ency- 


clopedia-making image of its parent. 


is a Wall St. conservative type. 


autonomy to the broadcast division, 


C-C chairman Wilton Cole 
but he’s given virtual complete 
which under v.p. Bob Purcell 


is as freewheeling and colorful as the parent is retiring and con- 


servative. 


In Los Angeles, for example, 
strong No. 1 position for more than two years. 
radio” operation in the sense that it uses a 
but with a considerable difference. For 
personalities out of its deejays 
with most “format” stations. For 


wheeling news staff with plenty 
And for another, 


keep the station jumping at all times 
a listener or broadcaster 


tion that many 


C-C’s KFWB has maintained a 
It’s a “formula 
“Top 40” approach, 
one thing, it makes top 
instead of submerging them as 
it utilizes a large, free- 
A. local coverage. 


another, 
on-the-spot L. 


it employs every sound gimmick in the book to 


It's a brand of radio opera- 


may not like, but its 


impact and expertness are undeniable. 








$11,000,000 Sale of Loew's WMGM 
Answer to How High Is Up? 


A second N.Y 


week in the continuing “how 
bafflement over prices. 
Loew's Theatres sold WMGM to 
Crowell-Collier Publishing for 
“nearly $11,000.000," with consum- 
mation of the deal only to FCC ap- 
proval 

Pricing on big market radio in- 
dies is bullish. About the time he 


last 
high is up?” 


sold WINS, N.Y., to the Storer 
chain for $10,000,000, Elroy P. Mc- 
Caw, a veteran broadcaster, said 


that there were at least eight Goth- 
am outlets that could command at 
least that on the open market. 

One of the chief reasons for the 
remarkable sales prices is laid by 
observers to the high profit return 
in big city indie radio. Most of the 
facilities were paid for a long time 
ago and now station operators. 
working on relatively inexpensive 
platter spinning formats, are rak- 
ing it in. 

Crowell-Collier will pay Loew's 
$8,000,000 in cash and the balance 
of the WMGM price in notes over 
the succeeding 18 months. Loew’s 
began WMGM (‘then WHN) in 1922 
and has controlled it exclusively 
since. Loew's was reluctant to sell, 


and as recently as last week (when | 


they were in negotiation with C-C) 
(Continued on page 40) 


Benny, NBC-TV In 


1-Show Reunion 


Jack Benny on Feb. 12 will ap- 
pear on NBC-TV. The comedian, 
who is under contract to CBS, will 
do a special for American Tobacco 
in an 8:30-9:30 p.m. slot that night. | 

The reunites Benny with NBC 
for the first time in over a decade. | 
It also brings the CBS comedian 
back together with his oldtime CBS 
sponsor, American Tobacco, after 
a layoff of over three years. 

Benny had a strict exclusivity 
with CBS until he rewrote his pact 
early in 1960. Evidently, the new 
agreement frees him to do a cer- 
tain number of one-shots on rival 
networks. (NBC has also sought 
Benny's services for “Happy Talk,” 
the David Susskind remake of a 
recent open end in which come-| 
dians adlib about their own busi- 
ness.) 

Deal was 
BBDO, 
agency. 





brought to NBC by 
the tobacco company’s ad 


Stanza will be called “Remember | 


How Great,” 
music-variety 
ular hit songs of the past few 
decades to be sung by contem- 
porary recording stars.’ Gil Rodin 
will produce and Greg Garrison 
direct the special. Hermes Pan will | 
be choreographer and stage direc- 
tor. It’s an MCA package. 


and will be in the 





independent radio + 
station in as many months was sold | 


vein, covering ‘“‘pop- | 


| e. .9. § ’ 

| Ovaitine’s ‘P to P’ Buy 

' The Wander Co., manufacturers 
of Ovaltine, has purchased four 
one-minute participations on “Per- 
son to Person.” Time will be used 
to launch a new drink, a variation 
on Ovaltine. Four participations 
kick off Oct. 27 and run alternate 
weeks. 

Buy brings “P to P” to two par- 
ticipations short of SRO through 
Dec. 22. Web has an option out 
on one of them with some nibbles 


for the other. After the Dec. 22 
date, however. only one minute a 
week is solid, that occupied by 


Polaroid Co. 


ABC-TV Laying In 
A Crop of Pilots 
As Future Entries 


Before the ratings started rolling 
| in, forcing all the networks to turn 
| their attention bacx to the current 
{crop of tv programs, ABC-TV, as 
|with its rivals, managed to lay in 
a store of pilot ideas for the ’61-'62 


season (and some for later this 
season), 
ABC-TV is financing another 


group of half-hour “Silents Please, 
the Paul Killiam-Saul Turrell pro- 
duction built around old silent 
films. Web doesn’t have a new spot 
for the stanza, which had a late 
summer run, but it figures maybe 
something will open up in prime 
time by January, Web figures it’s 
| doing better that some first-run tv 
| properties. 

| Then, too, ABC-TV programmers 
are underwriting a series with 
Jane Wyman, 
| producing, called “Dr, Kate.” Pilot 
will be an hour and might even go 
as a special this year, but long- 
range thinking calls for it to be 
converted into a 
in '61-'62. 


pilots for ABC, 


| this season. One is called “Soli- 


| taire, ” about a roving Raffles-type 
|character, and the producer will 
|throw in some foreign location 
stuff. Warners is locationing a 


pilot at Las Vegas, 
| nounced earlier. 


which was an- 


| Another locationer, 
Warners, is “The New Breed,” 
built on a “Select Metropolitan 
Squad of the Los Angeles Police.” 
Pilot is to be the first created by 
Quinn Martin, former “Untouch- 
ables” exec producer, and his QM 
Productions, under a new program 
| development contract with ABC- 


but not by 





\DELAYED ACTION 
ON SHOW PLAIN’ 


If there appears to be a delayed 
action on “show fixing’ and early 
season mending of program fences, 
it’s simply because all the tv net- 
works are currently basking in 
some unprecedented prestige in- 
spired chiefly by the glory attach- 
ing to the Nixon-Kennedy debates. 

Usually at this time, after three 
or four weeks of new program ex- 
posure, the rumblings and the. pro- 
ducer-director-writer hatchetings 
are under way. But the webs are 


| merely holding everything in abey- 
} ance in an enjoyment of the full 


flavor of the politico contribution. 


After the: Nov. 8 elections— 
which will just about correspond 
with the release of the first all- 
inclusive national Nielsens showing 
who did what to whom on all new 
programming— it's anticipated that 
the fur will fly, but good, since 
most of the new entries (at least 
as of the moment) are in the cate- 
gory of ‘questionable status.” 
There’s no such thing as a smash 
attraction. Seldom if ever have 


| sO many new shows offered so little 


in qualitative values. 
Come mid-November and those 
N.Y.-to-L.A. jets will be transport- 


| ing the network-agency boys by the 
| plane load, all bent on salvaging 


| 


| “Shayne” 


as best they can. 

Nonetheless, some _ overtures 
have already been made to set 
shows and program schedules in or- 
der, as witness: 

NBC-TV may dump “Riverboat” 
in preference to “The Blue and the 


Gray” ‘see separate story). 
NBC-TV programmers had for 


awhile last week considered mov- 
ing “Michael Shayne” from its Fri- 
day, 10 p.m., anchorage to Tues- 
days, at 10 p.m., where the network 
now does its specials. Network 
now says it has emphatically de- 
cided against such a move, which 
would have taken place shortly 
after the first of the year. Web ts 


going ahead with production of 
more specials. 
Mitigating against a shift in 


time is the difficulty de- 


| ciding what NBC would use on Fri- 





with Joseph Shaftel | 


half-hour series 


| 
Warners will be doing two other | 
definitely not for | 


days to replace it. Ditto a sug- 
gested shift of “Dan Raven, ”" which 
at 7:30, opens NBC's Friday night 


schedule. 


An NBC spokesman said that it | 


would be hard at present to deter- 
mine the potential trouble spots 
in the schedule. Network wou!d 
rather wait, he said, until the sea- 
son’s third national Nielsen ratings 
are out in November before any ac- 
tion is contemplated on program 
shifts or cancellations. 

Similarly, CBS, recognizing it has 
a potential hit in “The Witness” 
series, may try at a more strategic 
moment to take it out of its 7:30 
time period, which isn’t helping it 
any, and meve it back to a more 


» appropriate hour. 


Phil Rapp On Hunter Show 

In an effort to strengthen the | 
lead-in for Chevy’s Dinah Shore 
hour on Sunday nights, NBC-TV 
has brought in Phil Rapp as the 
new producer of “The Tab Hunter 
Show” at 8:30. Rapp came in on 
the heels of executive producer 
Alex Gottlieb and producer-direc- 
tor Norman Tokar, both of whom 
are leaving the new half-hour situa- 
tion comedy series. 

Decision to shift producers came, 
it is believed, after a look at the 


early rating returns for the 8:30 
to 10 p.m. NBC-TV Sunday slots. | 
New Hunter half-hour has been 


edging up slightly on the Arbitrons 
(Continued on page 41) 





‘MY SIX CONVICTS’ 


| 


| confined to specials, 


AS HAYWARD ENTRY 


Leland Hayward, whose efforts 
for CBS-TV have thus far been 
is developing 
a series for the network. It’s “My 
Six Convicts,” based on the Dr. 
Donald Powell Wilson bestseller 
of a few years back, relating his 


| experiences as a prison doctor. 


roject is now in outline form, 
and Hayward has signed Sydney 
Carroll to pen the pilot script. No 
date yet set for production of a 
' pilot, 








‘Radio Profits Up 13% in 
| AM Networks $4,500,000 in Red 


09 But 





; ' en Oct. 
| { mn t fit 
‘Camera’s’ Whopping 30.3 13° to $42.400.000' uring” os 





In its third week on the air, 
“Candid Camera” seems to be 
taking on the status of a runaway 
hit for CBS-TV. Stanza pulled 
down a 30.3 rating and amazing 
51.3°> hare on its third outing Sun- 
day (16), 
Arbitron. 

Loretta Young on NBC was 
down to a 12.1 with 20.5°% share. 
ABC's “Islanders” did slightly bet- 
ter, 15.3 and 248°> share. Week 
before, “Camera” got a 26.9 and 
42°, share, so that latest rating 
represents no freak but an onward- 
!and-upward domination of the 
| Sunday-at-10 time period. 


$1,000,000 Rap As 
GE's Strike Cues 


Program Cuthack 


which had 
on CBS-TV 





Electric, 
specials 


General 
planned six 





according to the national | 








federal Communications Commis- 
| sion reported Monday (17). Added 
to previously released television 
figures, this made total broadcast- 
ing profits for the year $264,700,000 
—a whopping 26°% increase over 


In its final 


finances, FCC 
revenues at 


report on AM-FM 
pegged total radio 
$560,000,000—A 7°% 


rise over 1958. Combined radio-tv 
revenues were $1,700,000,000—a 
jump of 11° over the previous 
year 


The sale of network radio time 
dropped 23°7% to $35,600,000, while 
national spot sales increased 9°% 
to $188,100.000. Station sales to 


local advertisers increased 11°) to 
$359,000,000. 
The four radio networks (ine 


cluding their 19 o&o stations) suf- 
fered a combined loss of $4,500,000 
during 1959, compared with $4,900,- 
000 the year before. The webs re- 
ported total revenues of $60,400,000 
—a drop of 6° below the 1958 fig- 
ure of 3,380 AM stations reporting, 
1,174, or 34™, suffered operating 
losses in 1959—roughly the same 
percentage as in 1958. Profitable 


| Operations were reported by 2,174 


this season to surround its regular | 


Sunday “General Electric 
Theatre, back to only 
three. Reason is primarily the im- 
pact of the IUE strike against the 
company. 


night 
is cutting 


” 


Moreover, because of the cvt- 
back of the additional three shows, 
which were to preempt the regu- 
lar half-hour “GE Theatre,” the 
company is now scouting for three 
special half-hour programs to fill 
for the three “GE Theatre” segs 
which weren't originally ordered. 

Company has already set one 
such replacement, the French film 
short, “The Red Balloon,” a multi- 
ple prize-winner at several film 
festivals. GE is now looking for a 
half-hour pubaffairs show for the 
second spot and hasn't decided on 
a third category. 

If it fails to set the two addi- 
tional shows, GE and _ agency 
| BBDO could order two more regu- 
lar GE segs from producer Revue 
Productions. However, company is 
making an effort to set all three 
open dates as half-hour “specials” 
a la “Balloon,” which it purchased 
directly for tv, rather than through 
CBS. 
| GE has already aired one of its 
specials, the Art Carney “All About 
Love” stanza three weeks back. 
It's committed for “The Influential 

Americans,” special on education 
| out of the Fred Friendly shop later 


this month, and for the Leland 
Hayward “The Gershwin Years” 
on Jan. 8. 

| Original plan embraced one 
more pubaffairs hour, one more 
hourlong entertainment special, 
and one 90-minute entertainment 


special. Net loss to CBS in terms 
of time is two hours (though web 
won't feel any pinch since these 
| were to be preemptions), and to- 
tal cutback involves upwards of 
$1,000,000 in time and program ex- 
penditures. 


Pulse’s ‘Man Of the Year’ 
Award to McGannon 


| Donald H. MeGannon, prexy of 
| Westinghouse Broadcasting Co., has 
been tapped as recipient of Pulse’s 
“Man of the Year” 





luncheon at the Hotel Plaza, 
on Oct. 19. 

Other winners in the past 
years have included Bob Kintner, 
Marion Harper Jr., 


oe 


Allen B. DuMont. Pulse prez Dr. 
‘Sydney Roslow cited McGannon 
for his stewardship of the TV Code, 


AM stations. Medium profit for 
these outlets was estimated at $10,- 
300, as compared to $10,600 the 
vear before. -The average loss for 
the 1,074 losing AMers was $7,200 


| as compared to $7,500 in 1958. 


award. The! 
1960 ceremonies will be held at a! 
18 | 


Bob Hope, Ed} 
Sullivan, Arthur Godfrey and Dr. | 


Of 148 independent FM stations 
(not owned by AM licensees), 110 
reported losses. Revenues of these 
outlets totaled $4,300,000, while 
expenses amounted to $5,900,000, 
resulting in a loss of $1,600,000. 
FM stations operated by AM licen- 
sees reported revenues from 153 
outlets tota!ling $1,400,000. 


‘Riverboat’ Looms 
As First Casualty 


First program casualty of the 
season—and a big one at that—is 
likely to be “Riverboat.” The 60- 
minute program, in NBC-TV’s Mon- 
day night schedule, is expected to 
give way in January to “The Blue 
& the Gray.” 

NBC has not made a final decl- 
sion on the cancellation of “River- 
boat,” preferring, evidently, to 
wait until at least the second Niel- 
son report of the new season, but 
network execs don’t look especial- 
ly hopeful about prospects for the 
action-adventure stanza. “River- 
boat” underwent a slight format al- 
teration at the beginning of the 





season, with Noah Berry being 
added to the cast of regulars, but 
the much-troubled show hasn't 


picked up enough steam to satisfy 
the web planners in its 7:30 to 8:30 
p.m. time period. 

“Blue & Gray.” Civil War pe- 
riod piece. which NBC has had on 
the shelf for months, fs the net- 
work's own production. Several 
scripts have already been written. 
Frank Telford, it is said, will serve 
as the series executive producer. 


TAP BOB FINKEL FOR 
14 CHEVY STANZAS 


Bob Finkel will produce and di- 
rect 14 of the 39 Chevy stanzas 
that NBC-TV will air this season 
on Sunday nights. He was signed 
by executive producer Henry Jaf- 
fe, and Finkel has already set 
Jonathan Winters and the Marquis 
Chimps in support of Dinah Shore 
|for an Oct. 23 offering called 
“South Pacific “Holiday.” 

Finkel’s second Chevy stanza, in 
a 9-10 p.m. network slot, is an orig- 
inal book musical, “Arabian 
Nights,” with Janet Blair, John 
| Vivyan and Louis Nye. On the lat- 
ter, Barry Shear will work under 
Finkel, former serving as producer- 





for his general industry activities | director, Jaffe did not explain the 
and for his publie service efforts | apparent conflict of titles held by 


at Westinghouse. 


both men on “Arabian Nights.” 
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Shirtsleeves of 1960’ Keys Nov. 


Meet of B cast Promotion Boys 


Fif Annual Convention of the¢ 


P dcasters’ Promotion Assn. in 


Orleans Nov. 14-16 will take | 


ee ie sleeves for the Sixties” 
motif in a series of how-to semi- 
nars on advertising and promotion. 

Ke peakers include Joseph 
Epstein Sr., exec v.p. of Dancer- 
Fitzgerald-Sample on “How to 
Work With Advertising Agencies” 
and NBC board chairman Bob Sar- 
noff on how upper echelon man- 
agement views promotion § activi- 
ties. Kickoff session will feature 
TvB's Bill Colvin and RAB's War- 
ren Baroom doing presentations on 
how the services of the two in- 
dustry organizations can best be 
utilized. 

Other speakers and subjects in- 
clude RCA director of color tv co- 
ordination William E. Boos and 
Crosley Broadcasting tv veep John 
T. Murphy on “How to promote 
color television,” John J. (Chick) 
Kelly of Storer and Alice Koch 
of KMOX, St. Louis, on “How to 
manage budgets and money mat- 
ters in promotion,” and John Hurl- 
Dut of WFBM. Indianapolis and 
Chris Christianson of KPIX, San 
Francisco, on “How to live with 
Rule 317.” 

Other speakers and panetists in- 
clude Frank Stisser of Hooper, 
John Churchill of, Nielsen and 
Roger Cooper of ARB; Fred Wilson 
of Leo Burnett and Jim Bower- 
master of WMT, Cedar Rapids; 
and Jack Kavanagh of WPRO, 
Frovidence and Marty Katz of 
Blair-TV 





3-Year Extension 


On WNEW License 


Washington, Oct. 18. 

The Federal Communications 
Commission extended the license 
of WNEW, New York. for three 
years, but Commissioner John §S 
Cross voted for only a one-year 
extension 

It was the second time Cross has 
cast such a vote, with both in- 
stances involving a Metropolitan 
Broadcasting Corp. property. Cross 
felt WTTG-TV, Washington, should 
have only a one-year permit. Com- 
missioner Robert T. Bartley dis- 
sented completely, saying 
WTTG-TV should have no renewal. 
But Bartiey voted for a three-year 
exiension of the WNEW permit. 

The Washington Metropolitan 
Outlet had previously been scolded 
by FCC for slanting a publie serv- 
ice program in the conservative 
direction and for its deal with the 
National Assn. of Manufacturers 
to make kines of the Senate probe 
of the Koehler strike. 


Du Pont on Prowl For 


Producer, Properties 
On ‘Show of Month’ 


Du Pont and BBDO are shop- 
ping for a producer and prorerties 
to take over two or three of thei: 
“Show of the Month” outings after 
Jain. 1. Though the reason couldn't 
be ascertained, it’s reported reli- 
ably that Talent Associates, show's 
normal packager, is encountering 
difficulties in finding — suitable 
properties. 

One of the producers under con- 
sideration is CBS-TV itself, and if 
du Pont makes a deal with the net- 
work, it would mark a return to the 
original arrangement at the outset 
of “Show of the Month.” 
show's first season, Talent Associ- 
ates produced tive shows and CBS- 
TV fow CBS has on a standby 
basis “Stalag 
sonville Trial’. as properties it 





In the, 


} 


17” and “The Ander- | 


j 


would produce for du Pont, with | 


Robert Herridge the probable 
choice as producer. 


But the du Pont search isn't con- | 
fined to CBS alone. Company and | 
;note that she would be glad to 


its agency have talked with MCA, 
the William Morris agency and 


others, and is still looking. Com- | 


pany has scheduled seven of its 
monthly specials this year, with 
alent Associates originally set to 
0 all of them. A deal elsewhere 
would cut TA down to four or five. 





5 Pinch-Hit for WW 


Walter Winchell will be away 
from his ABC-TV newscast Sunday 
23) for a second week in 
because of his cold plus an absessed 
tooth. He'll have five others filling 
in on his half-hour program. 

Hy Gardner and Don Gardiner 
will be seen from New York, 
Sheilah Graham and Paul Coates 
from Hollywood. and Bill Shadel 
will do the Washington news 





Nielsen Defends 
YouKnow.What 


Chicago, Oct. 18 

Arthur C. Nielsen Sr board 
chairman cf Nielsen market re- 
search firm. last week made a case 
for his most controversial product 
—broadcasting ratings. He termed 
a “serious fallacy” the conventional 
argument that the cash register is 
a better index to the eT ee 
of television buys th: 
service. 

Quite often, he suggested. the 
cash register will lie. Advertisers 
usually want to alter their televi- 
sion purchases when sales begin to 
slip, he said. but it behooves them 
to find’ out first if the trouble 
doesn't lie elsewhere. Sometimes 
as he illustrated, the whole mar- 
ket, is depressed for the com- 
modity, something the cash reg- 
ister does not tell. In such cases 
it's possible that the advertiser, 
through his tv buys. may actually 
be getting a larger share of the 
total market than previously; vet 
he will panie because the sales 
graph has dipped. 

Nielsen said that if a high-rat- 
ed show failed to increase busi- 
ness appreciably for the client. it 
could be one or more of six other 
factors: defects in the product it- 
self, inadequate Cistribution, a com- 
petitive price handicap. changes in 
inventories, an increase in promo- 
tion by the competition, or inade 
quate non-tv promotion by the 
client. 

In making a case for the value 
of ratings, he showed by charts 
how one manufacturer of electrical] 
appliances had a cost-per-thousand 
on television of $1.50. while an- 
other had a $10.40 CPM. “Can you 
imagine,” he asked. “a General 
Motors paving seven times more 
for sheet metal than one of. its 
competitors?” 


Cincy Rigging’ Claim On 
‘Queen Fer a Day’ Brings 
Temple’s Hot Disclaimer 


Cincinnati. Oct. 18. 

Spiking a rumor that a “Queen 
for a Day” winner had been pre- 
selected at one of five recent 
presentations here, Robert Temple, 
president of the show, keyed a 
prompt investigation from his Los 
Angeles’ headquatrers which 
branded the accusation “a com- 
plete fabrication and without 
foundation.” 

Temple backed his findings with 
offer of a $10,000 donation to anv 
Cincy charities “if the rumor is 
proved true.” 

The rumor appeared in a letter 
in Mary Wood's Post & Times-Star 
radio-tv column. Writer of the 
letter said that while waiting in 
line of the Sept. 27 show she heard 
“as just a rumor” that Mrs. Sands, 
from Alexandria, Ky., whose hus- 
band had been killed, was going 
to be one of the four contestants 
on that day’s show. And that Mrs. 
Sands had been called previous 
and told so. 

Mrs. Sands was the crown win- 
ner that day. “The rumor spread 
and more women were in én it,” 
the letter writer stated, “and right 
away they all said: ‘Oh well, 
everything is crooked.’ ” 

Miss Woods tailed the letter with 





print a reply from the “Queen for 
a Day” people. Her lead story on it 


| Oct. 13 told that WCPO-TV, which 
originated the show for ABC-TV, 
obtained an affidavit from Mrs. 
Sands swearing that she had not, 
been pre-selected. 


|BBC-TV BARD CYCLE 
FOR MET STATIONS 


15-week Shakespeare cycle 
ing five of the Bard's his- 
plays produced for televi- 


ion by the BBC-TV will get ex- 





posure this winter in New York} 
nd Washington via Metropolitan 


Bro: ting’s WNEW-TV and 
WI TG. 

Stations have purchased the five } 
plavs from BBC-TV and will pre- 
ent them as two-, four- and five- 


arters covering 75 minutes each 
Pattern will call for a Tuesday 
night exposure and a Sunday night 
repeat in prime time. Seven plays 
re “Richard II Henry IV," | 
lenry V," “Henry VI" and “Rich- 
rd II.” 
le will kick off Dec. 6 and 
h March 19 under the 


1 nbre a ‘title An Age of Kings 
BBC-TV originals were produced | 
by Peter Dews, directed by Mi- 
chael Hayes, with theme music 
composed by Sir Arthur Bliss. 


Tap Garry Moore 
For MIT Special 


Gar Moore, ho’'s emceeing | 
CBS News’ “The Right Man” pre- 
election musical revue Oct. 24, has 
been signed for pubaffair 
stanza at the web. He'll narrate 


another 


‘The City,” second in the web's 
Tomorrow” series produced in col- 
laboration with the Massachusetts 
Institute of Technology, on CBS- 
TV Nov. 21 

“Right Man,” of course, is in the | 
nature of an entertainment snow, | 
what with a full roster of stars, | 
lotsa music and dancing, and ex- 
cerpts from plays like “Of Thee I 
Sing” and “Abe Lincoln in Illinois.’ 


The “Tomorrow series, however, 
is straight documentary; Moore 
will narrate a show on the city of 
the future, and the opening show 
later this month is on “The Think- 
ing Machine study of computers 
Inking of Moore represents a 
maior switch in CBS News policy, | 
in that heretofore all CBS news & 
pubatfairs shows were fronted by 
commentators and reporters on the 
CBS News staff. Signing of Moore | 
for “Ri ight Man” was a departure 
but softened in view of the nature 


of the shov however in signing |} 
him for “Tomorre ’ web's news | 


operation makes it clear that the} 
newsmen-only policy is now a thing 
of the past 

Fast that both shows are com- 
mercial vehicles has something to 
do with it, of course. “Right Man” 
is sponsored by Traveler’s Insur- 
ance, which is spending upwards of 
$500.000, time & talent, for the 
one-shot. “Tomorrow is bank- 
rolled by American Machine & 
Foundry. 


A. J. Russell Scripting 
TV’s ‘Gershwin vel 


Leland Hayward has signed A. J. 
Russell to pen the script of “The | 

ershwin Years,” his 90-minute | 
CBS-TV special for General Elec- 
tric on Jan. 6. Hayward has also 
inked Jay Blackton as his musical 
director and Joe Layton as chore- 
ographer. | 

Russell was writer (with Max | 
Wilk) on Hayward’s “Fabulous Fif- 
ties’ last year Norman Jewison 
who directed “Fifties,” was also | 
signed earlier to ditto on “Gersh- 
win Years.’ 


Merrill Exits JWT To | 
Join Gitlin at NBC-TV | 


Philip Merrill has left J Walter | 
Thompson in Manhattan to join 
the new Irving Gitlin-Bob Allyson | 
unit at NBC which will produce | 
the new debate program, “The 
Nation’s Future.” Merrrill was| 
in the copy dept. at JWT on the | 
Ford account, and earlier worked 
with Mike Wallace. 

Of interest is the like-father- | 
like-son angle since Merrill is the} 
son of Leon Levine, longtime head 





AN ENLIGHTENED TV 


Historians, it now seems certain, will record that one of the 


most important political develop 
the American concept of free el 


dential campaign—the gift of the nation’s 


try. 


If the 
Without being better informed o 
can Presidential candidates and 


ments ever achieved to advance 
ections came in the 1960 Presi- 
broadcasting indus- 


nation’s voters go to their polling places this Nov. 8 


n the Democratic and Republi- 
their views on the issues than 


ever before in history, it is not the fault of the radio-tv industry. 
In 1960, the contribution of the two mediums—and tv in par- 
ticular—has been of above and beyond the call of duty propor- 


tions. 
That the 


will continue to exempt the Pre 
time” restrictions (while, no dou 
potential significant third or f 
That the American public will 
continued also seems the same. 
but it i 


It is not only possible 


“Great Debates” are a permanent 
Presidential campaigns seems an 
sidential campaign from “equal 


fixture in U. S. 
obvious fact. That Congress 


bt, protecting the rights of any 
ourth party) seems the same. 
demand that the “Debates” be 


s probable—that a future Presi- 


dential candidate may consider the face-to-face encounter with 


his opponent before such a mass 
vantage. This would be particula 


date running for a second term i 


ive audience to be to his disad- 
rly true in the case of a candi- 
n the White House. A President 


then in office would, by the very nature of the program, hold 


the short end of the stick. 


He would automatically lift his opponent to his own level of 


rank, a situation any incumber 
for political reasons. And he w 
held in a defensive position and 
events and programs of his first 
cian wants to be in the affirmé 
the attack. 


But it is highly doubtful tha 


it President necessarily avoids 
ould be a sitting target to be 
required to answer for various 
term as President. Any politi- 
ative and, in a controversy, on 


t public opinion would permit 


any future major Presidential nominee to refuse “Great De- 


bates” or would let Congress de1 


f 


1y networks the opportunity to 


execute such a meaningful public service. The number of “De- 
bates’ conducted during any specific Presidential campaign in 


the future can, of course, vary 
plays. This year has been an ex 
and there is no question that bo 


ronically, the tv story from 
the quiz show fixes, starring Ch 


by the Oren Harris Subcommitte 


darkest days the industry has h 


Flip the calendar 12 months, 


as a result of political power 
periment in formats and rules, 
th can take refinement in 1964. 


Washington one year ago was 
arles Van Doren and produced 
e of the House. They were the 
ad. 





and the sunshine glows. These 


are tv's proudest days in the Washington political salons and 


also nationally. It couldn't come 





at better time, with the threat 


of active Congressional consideration next year of legislation 


requiring Federal regulation of r 

The networks claim t 
best when they have the same k 
They are currently proving the 


hey serv 
<ind of freedom the press enjoys. 


adio-tv networks. 
e the national public interest 


point. 


At the same time, to add to the irony, newspapers are again 


on the receiving end of sharp 
party press.” Editorially, newspa 


on the Republican side, and some aunareisenng 


political criticism as a “one- 
pers are again overwhelmingly 
have accused some 


newspapers of also slanting news coverage of the candidates. 


To date, tv has 


survived accusations of partisanship. Indeed, 


n alis- 


tv and radio have gone to impressive length to attain Journa 


tic nonpartisanship. 


While the “Great Debates” ar 


re the brightest star in broad- 


casting’s crown in the 1960 campaign, there have been numerous 


other regular and special prog 
and or the major campaign is 
highest quality. Of these, NBC’s ° 


rams featuring the candidates 


sues which have been of the 
‘The Campaign and the Candi- 


dates.” a one-hour Saturday night tv offering, is the most out- 


standing. All have been good. 


Ratings on some of the pro 
ment, but their value to the a 


grams may have been a disappoint- 


udience which cid have them 


tuned in is a tribute to an enlightened broadcasting industry 


which 1 is st riving | to enl lighten. 


NAME HOPPER PREXY 
OF CBS ELECTRONICS 


Clarence Hopper, vet agent 
veep of CBS Inc., has been ncomnet 
president of CBS Electronics, the | 
tube, semiconductor and vo Maine 
graph manufacturing subsid of the 
network. He succeeds Arthur 
Chapman, who's moving back to 
the N.Y. homeoftfice as a staff v.p. 
in the corporate setup. 

Appointment of Hopper report- 
edly will spark a wide expansion of 
|the electronics subsid. Company | 
has just opened a new $5,000,000 | 
| plant in Lowell, Mass., in addition | 
to its large Danvers and Newbury- 
port plants in Massachusetts and | 
its Windam, Me., operation. Com- 
pany is also expanding its opera- 
tions in the field of digital elec- | 
tronics and communications. } 

Hopper for five years has been | 
in charge of facilities for the CBS | 
parent organization—that post has | 
ineluded real estate operations, | 
with Hopper a key figure in the 


Whiteside Wins 
Acquittal Verdict 


Washington, Oct. 18 

Thurman Whiteside, a star per- 
former in the sensational Miami 
television Channel 10 drama, was 
acquitted by a U.S. district court 
jury here of conspiracy and other 
charges growing out of the sensa- 
tional case. 

The jury deliberated less than 
four hours before finding White- 
side not guilty of attempting to in- 
fluence ex-FCC* Commissioner 
| Richard Mack corruptly and of 
| conspiring with Mack to swing the 
'award of channel 10 to Public 
Service Television, a National Air- 
lines subsidiary. Mack, described 
as a bedridden alcoholic, was ex- 
cused from trial on medical ccunts. 

Federal Judge Alexander Holtz- 
off, who presided, called’ the 
| verdict “entirely reasonable” and 


of the CBS Educational Division | purchase of CBS’ plot for a home-|said the court would have reached 


in radio times and producer of | 


ty tere School of the Air.” 


office structure on N.Y.’s ae 
Ave, and 52d St. 


the same conclusion regarding 
Whiteside. 


| 
| 
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JAPANESE TV: THE GINZA BEAT 


‘ ? —_—__. 


A Day to Remembe KEIN U.S. BUT Radio Syndication’s ‘Big Sound’ 
y L \ y ig 

Last Thursday (13) in case nobody realized it, viewers were ( § ll P k F I 
treated to such diverse fare as the wild-and-woolly World Series 
finale, Khrushchev’s final day at the United Nations, the third in | § IN THE DUB omes In Ma ac ages; ran S 
the Presidential ‘““Great Debates” stanzas, the remote pickups of 
Khrushchev’s departure from- Idlewild Airport 

In tamer but still diversified entertainment fare, there was the By GEORGE ROSEN | -Star ar a rosses 
big situation comedy splurge on the three webs on Thursdays, an | 


; A ~ ; ‘oky Oct. 18 
ABC documentary, “Paradise in Chains” treating of the troubles Tokyo, 


























in Haiti, and the return of “The Untouchables.” ee ~ os As a By BOB CHANDLER 
Add to the network stuff-such local items as round out the pic- most all other facets of postwar . f ae 

ture, and in New York viewers had a documentary on Spore Preeti | Japan, it’s a booming, thriving in- Becoming a Habit , The awe ig a eS have 

and political changes in western Europe via WETX 3 noontime, a {dustry—and wholly imitative. If it Chicago, Oct. 18. Retell ae ane pos wager Lares 

choice of such late-afternoon feature films as “Fatt Wi. is a Full-  |is readily apparent that the Nip-| Television is taking the rap | be reflected ‘in th a li oe hi 

back,” “Rogue’s Regiment,” “Scandal in Sorre nto” and “King  |ponese are going through a meta- for a murder that grew out of tion business an fone lig 0 ra 

Kong,” and as a sign-on, sign-off contrast, “Sunrise Semester” at morphosis, with the youth of Japan a family quarrel here last nearly ancnaniniiy & ; that t 

6:30 a.m. and “Yolanda and the Thief” at 2:30 am. as the “Late | almost without exception shedding weekend. Mrs. Genette Ed- 10 oo grt gniz e from that o 

_& ate Shi yw” feature. ancestral customs and habits to mond fatally shot her husband ART ts ‘ 

—— Es Embrace western mores and pat- with a revolver after he had r There's virtually no market left 

| terns while their elders cling stead- beat her, physically, in an ar elgg of more than five 

|fastly to Shinto traditions and cul-| argument jminutes each, and even these are 

etroit osie: ‘No ing ina or lture, it is equally evident that The fight, according to the {Comins into disfavor as stations are 

, |3apen tv is heading in but one di- woman, was over two tele- |¢alling more and more for pro- 


vision programs. She wanted | gram-productionm aides and devices 


-ction—the American way. : 
' - > rhytk S "i tl f to watch one, he the other. than programming itself. 
ta é 0 eV a es all Ina he tTaythm and the tempe © | Indicative of the changing pat- 
Japanese tv is as western-flavored 7 if : 











\ if Dinah St > as the thousands (more than 5,000 fete the a ee re ag = 

Vhat’s good for Dinah shore Is in all) of coffee shops in and ‘ See eo ~ si i geeny, 
good for General Motors. ° 22 | around the Ginza—as ne and Canada to Hold elite pte any Stare p BAe 
The Chevy chirp didn’t get that | Ed Hitz Retiring | fascinating a modern-day phenom- ltional, which instead of programs 
endorsement from Charlie Wilson,| Ed Hitz, veepee and a general @90n as the steam bath and mas ° loffers services and capsules and 
but did manage to wheedle it out |Sales executive for NBC-TV, may sage bit for the less inhibited VIE ac on int ° | “cuts.” some as short as five sec- 
shortly retire. Brought from Chi- tourist. Here the thousands upon 9 onds in length, for integration inte 


of GM’s director of tv advertising a. Y tH 
. . . . sag Ne rK some montns 
Gail Smith after she returned from | C450 to ew o a eae ae : Niger eras 

back. Hitz was once NBC's boss|to match, worship at the shrine Stars International. headed by 


9 
| hree-shov ‘oduction spree . ; . . : é : A 
: E me we ile i in the central division of modernity, or what to them sig- There x 0 Mone onetime tv exec Peter Frank. will 
in EUroy 7 i ; ‘ ad | nifies western culture (of one thing . 


Hitz is going on 60, and has had | gross near $1,000,000 this vear. It 


thousands of Tokyo youths, dressed local programming. 


.. ee th Shor xt } : 

3ack last month Miss § ee oe retirement talks with web toppers, ! they're certain: the proverbial tea : a grew out of the needs of a small 
to Detroit for a asada eee ‘.. |but he has not reached a decision house of the August Moon spells Ottawa, Oct. 17. Washington station owned by 
ad wigs, both agency and company. \ 4, decadence). The “rockabilly” cof- The Canadian Broadcasting Frank hile he ae 1 artne 
Smith. who came to GM a year : rank while he was still partner 
- ~ dinates wees ae Sout —-————__-—_- fee houses _ the rapt devotees Corp. doesn’t have the money to and associate producer on the 
ao ‘. Gamble’s Sliderule U.. | of rock n roll and hilibilly) are go into color television on its “Lassie” series. Today, it uses a 

ae: ra ms matched in popularity only by the roster of 1,200 big entertainment 
School of Cost Per Thousand, was 1] > ‘offee hauses. Yet. the cof. | Present financing level, according | "°° of 1, ig n 
lecturing the clan on stretching the 9 4 jazz coffee houses. Ye 1e cof- ; ; Sata : names” and a large staff to “cus- 
ecturing the Che : Jag fee houses for the semi-classical t® Alphonse Ouimet, CBC pres 


tom-tailor” programming-promo- 
CPT and “frequen ’ Ina situa elye and classical music fans are just as Ouimet issued a statement on tint tion aids to stations and to operate 
i anc re neces « a- P ark T P “ . : . ; ~s : H is i 
tion that, according to Madisor = on ] in S | jampacked. The Japanece teenager, ty in Canada, claiming “Significant 0n a semi-consultancy basis in tell- 
lal, ‘ « 5 Vic . . —_ > rep ee P ro 8 ¢ 1e \ > » aids 
Ave protocol calls for unanimous whether a Rocky Nelson, an Elvis color acceptance by the United ing them how to use the aids. 
agreement, Miss Shore shook the : Presley or a Leonard Bernstein Company offers a package on a 


tele ad buck for the ultimate in 


States public has not yet arrived 


paiioe.* fan, is serious, earnest and stu- two-vear contract basis that pro- 

oak panels with a declaration I 38s : Ye on te ne ‘ “ice dey ery ‘ 
co a nuke ti a on te or Pp wor 5 dious. . . due, in part, to the price of yides fresh material every month. 
ia ae “don't tell me you The U. S.-Nippon parallel comes color receivers.’ He said prices in The material ranges from station 
don't mean me.” ~ ; - immediately to mind in appraising Canada would certainly be no = letters a by a Frank 
twork gross time 5 ¢ 7 ve) : Sinatra or ; ‘an Mar sath- 
Thus cornered, Smith allowed as f i a ‘fir Nes i = . n Prsera be —_ the viewing habits of the Tokyo lower and “Canadians today would . 4 mes Fogg oa ig ge too 

grrane ineh for |. ee S 9° populace (of the country’s approx- or ‘ch: ; <<lileg sess yA - age 

-nelco ange agen Mea be totaled $442.940.884. a 10% increase imate 6.000.000 tv sets, 2 000.000 hesitate before purchasing color jike Rosemary Clooney (with tem- 
the state of Chevy sales than Dinah’ 9.) the like period a year ago ee eR? «eae ab: receivers for the same reasons that perature ard all), to time signals 

(but NBC's current efforts to im- ; ; of them are in Tokyo, and what : c “ ” “i 
t : While overall billings were up, +.) Be aan } +} make the American public cau-'by a likewise “name,” to “jockey 
prove the lead-in for the Sunday | ,, at Tel Tokyo likes generally applies to the } or icki , t 
Dinah S|! Chevy Show" | the totals, released by the Televi" | 43 commercial stations scattered tious. These reasons are still some Shorts or quickie gags by a Jim 

ct toe Siti ‘ore . Shi * 3 ¢c arcial s s scaltere nes é 5 ' : 

night shinhsehl ached : sion Bureau of Advertising, showed aa Backus or Steve Allen to whom the 
local deejay can play straightman, 
to calendar items like a daily there 


outlined in a separate story could a Stem in davtiene aresses trom 
be at the insistnce of Smith). Monday through Friday of 0.7°%, ayaa > 

Anyhow, for her own part. Miss} from $132.436.324 for the first |" 2 U. 5. theme, Bigg = hase seater Ouimet listed some of the prob- are 28 davs left till Christmas” 
Shore is plenty happy with the] eight months of ‘59 to $131,528,244 | Such items as “What's My Secret.” joms color would bring to CBC, from a Hollywood star. 


through the islands!. The top 10 what of an enigma to the indus- 
|}shows for August are a “variation try.’ 


o'seas shooting. She figures the! for the first eight of '60 the No 1 show which, if you look jneluding large expenditures, pro- Bevord the briefies, there's a 
three European filmed shows (and Daytime weekend total, how ever, | Closely, is none other than a Nip- vision of U.S. as well as Canadian quickie Hollvwood interview series, 
other foreign production being was up 1677, from $18,.940.344 in|POnese version of “What's My shows on its coast-to-coast web, a 30-second advice-to-the-lovelorn 
done for insert) will lend this | +59 to $21,967,796 in '60, and night-|Line.” = Then there's “Lassie” and a special problem in providing feature, there’s a complete theme- 
year’s shows a vigorous and neces- time was up 15.2 for a total of | (dubbed); a Tokyo-produced “Ges-. color shows to the French network music service included in the pack- 
Continued on ) page 41) $311.912.640—an increase of more | ture Quiz” (our old friend “Panto- sans access to ready-made imports. age, and there are public service 
——_— than $40,000,000 over the first-eight | mime Quiz”); a police series ‘Dial “The corporation,” he said, “has announcements. complete with 

take of '59 {110" ‘which turns out to be a to devote all its resources and Stars. music and sound effects. And 


q °,° rotal gross for all webs was up,|Japanese-made version of “Drag- energies to the development of also a brand new sound effects 
torer oa S$ with ABC-TV showing a 29.3% in-|net”); pro baseball, which shows black-and-white television in order library for station use, first in 
& crease for a $100.846.330 total. CBS} up twice on the Top 10; “Saturday to meet the public demand for an ‘several years. There’s comedy ma- 

was up for $183.229.196, and Theatre,” an hour live drama se- extension of national ty service to terial—five second one-liners for 


wl > °7 NBC showed a 5.4 increase with ries; “Father Knows Best” (and you all parts of Canada. The CBC use either in shows or commer- 
lami ] $158855,.358 haven't heard tv unless you've lis- would like to provide a national Cials, or gagged-up versions of the 
——_——— tened to Robert Young service in color when all factors customary “National Be-Good-to- 


spouting 


, ; ae | Japanese); a variant on “Man With make the time appropriate, not Your-Dog Week” and others 
Storer Broadcasting will disaf It’ S Tit: for- Tat As A Camera” called “Our Mr. Hi- only because of the increased en-| To Frank, competitive radio to- 
filiate its WGBS in Miami fron ‘ 





. L 7) ° {mana,” which is a half-hour live jJoyment for the Canadian viewer (Continued on pak xe 40) 
pc > ‘ fTactive . 9 and | : < i\ A Z 
CBS F idio . — Nov. 28 Chi’s WEBM Views action series, and a crime reporter Dut for the sake of the general -—— —— 
~ Sa eet oe os “% # series (homemade) tabbed “Jiken- buoyant effect on the electronics 
epee Company will retain its Press & Vice Versa kicha.”’ industry and the resulting effect 


outlet in order to purchase One of the dangers in criticizing you could be watching WFIL-T\ 


eae ; ‘Sie pee n the ; hat ve i -*hiladelphia or WFAA-TV iz . M! 

VINS N.Y he press on the air is that you!in Philadelphia or : il M § k d E > 6 ° 9 
A Storer exec stated that the 201ta be sure you're not throwing Dallas. arey Sea Eee Nl A S$ Flair 

sic H tec St< i ne é n @ @inex hauce. * PAT za _ - P 

disafliliation is not a disaffection Stones m yt gla Splanpniea yada “a Nielsen Setting Up Shop B th D id’ TA; 

a Sel ratwork Lic =e . but TV Views the Press a Di-we kly " ro er avi S 

Wi network radio per se, but . The ratings come from the Dent ‘ ’ i 

a =6particular problem eo serles, got tit-for-tat in a Chicago su ad y \ d 1 Wy: ’ \BC Radio figures that on its 

WGBS news operation, Storer has | SU"-Times editorial last Friday SU ad agency and are generally Mayo Helms ‘Witness’ es 55-minute daily “Flair” entry 
ae a , line 2 ake ORC z 14) after the CBS-TV presentation reise sine € most authoritative . it's well ahead of the network ra- 

been building up the WGBS- < asbls of the Adolph Fic! Bait storv en of the research outfits, based on Murray Susskind has resigned dio game. Segment, according to 

staff and programming to the point atiaetc Mamie oe i 3M ry is a ®t 500-home Tokyo sample. ‘Nielsen from Talent Associates and as pro- yo} ‘topp 1 Bob Pauley ian SS 8 

a ae he ioe : hows eats VBBM-1 : } TA’ ow) , . 7 ; : % +e i 
where it's the biggest in Miami CBS o&o is getting ready to set up shop; has Gucer of TA’s “Witness’’ series stations cleared to carry # 


CBS affiliation in Wheeling, W Ss : ; on the Canadian economy.” Ws (I 

1 in WWVA, but it is disposing Chicago, Oct. 18 Translate it all into English and : : /* farances ‘ 
( 

\ 











on Sts 52 Sees SS Sees ee In his Sunday program. com-|2!ready negotiated a deal with He's been replaced on “Witness” Pauley said that the number of 
enn . “Say ee eo atetes } e Way pi I - colmiher r a 1. ‘ aan ° a ‘ ‘ ‘ tle 
on the hour and on the halfhour. mentator Carter Davidson had de NTV, the most affluent and ambi- PY Nick Mayo, Broadway producer ations equals 90°% station clear- é 
ww CRC nix . : : . é ‘ scsi estuate iach : P — anne ., undertal 7 i irst r t og ' 7 eee Py 
New CBS plan for 10 minutes of plored as poor taste the use of tious of all the commercial video F king his’ first major tv ance—“the best in years” except 


stations in Japan). What's been SUint with the “Witness” assign- fo the Jongtime “Breakfast Club,” 
happening around the Dentsu agen- Ment which is carried on 267 ABC sta- 
cy pretty much reflects the spec- | Susskind, who's TA topper David tions. Pauley said that at the net- 
tacular success story of Japan tv Susskind’s brother, is heading for work’s rec 25 major market 
in general. Agency, said to be the the Coast this week to discuss a outlets, including New York where 
sixih largest in the world and "umber of deals involving a new ABC has an o&o. are carrying 
housed in a skyscraper compar- 45S0Cciation, David Susskind stated “Flair” on an arrangement where 
able to Madison Ave’s best, ex- Ulere was no disagreement be- various parts of it are spotted 
ceeds annual billings of $160,000- ‘ween them, but that Murray had throughout the daytime schedule. 


news on the hour and five minutes gryesome news pictures shawing 
on the half-hour creates a major the human carnage in the recent 
conflict for the station, the exec Boston plane crash. He blamed the 
explained, in that it involves too Tyjpune and Dailv News. as \ ell as 
much of a news teed from the web the Sun-Times, for publishing them 
in light of the local upbeat. Con- On Wednesday night (12). the net- 
equent Store ‘ ‘ide | ie ae ee oe 
sequently Storer has decided to’ work furnished the newspaper with 
continue the major emphasis on ammunition for its defense 








local news and prepare national sun-Time “ore ite ‘ . . 

news with its own stai¢. Idea is “peecitese ‘suaeae at bg 000. About 35°, of that is now nny : + ag ag disassociate “Flair” was designed to be cut up, 
that under the new network con- Hitler’s gas chambers” in the Fich- being channeled into tv, Dentsu limself from the TA operation if the stations wanted. _Rest are 
traet, station would automatically mann documentary and said. “They being responsible tor about 50° Mayo has been represented on carrying the unbroken 55-minute 
have to clear for at least five min- told as words could not the brutal- f ll business placed on tv in Broadway as a producer by “The block 


Japan. Agency now brings in its, Best House in Naples” in 1956 Interesting part of the large 
; é = iinet : ,; and on the road as producer of a clearance picture is that “Flair,” 

Beyond the news »bez sc as .' oP CP Pa own live, tape and film production = 4 
tion’s indie op retien Ye te hi oa aan oe be sa gee for sponsors touring version of “Oklahoma.” save for a single daily one-minute 
Ss 1a) eraul >g re ne rign ; pin ” — * alras oe ” P nite ; ; 

cae oak a neem = “oe ure indi it a to ape oe pinion but Pe aaa le He’s already on the “Witness” sponsorship by Hudson Vitamins, is 

ps i sn 2S as fore vate h *s é V eceur. anc 2iCC- |, avi . . ‘ TE P iar, 
an i ane te that it’s obviously not B with electronics and elec- | post, having taped his first show sustaining. Stanza premiered two 
goes independent. shared by his employer. j (Continued on page 40) ‘over a week ago, ‘weeks ago. 


utes of the web feed. ity and soullessness of the Nazi 
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Sales on ‘Magoo 
Hit 7506 Mark 


Holiywood, Oct. 18. 

“Mr. Magoo” cartoon sales to 
stations have reached the $750.000 
mark in the first week of active 
selling. according to Hank Saper- 
stein and Al Unger, prez and v.p., 
respectively, of Television Person- 
alities Inc 

Markets already signed up in- 
clude KTTV, Los Angeles, New 
York, Chicago, Washington, Cleve- 
land, Seattle, Buffalo. Salt Lake 
City, Phoenix, Boise, Miami Jack- 
sonville and Nashville. 

“Dick Tracey” cartoon sales will 


start approximately Dec. 1. with | 


many “Magoo” stations, according 
to Saperstein, offering to buy 
“Tracy” on the basis of “Magoo” 
audition prints and UPA produc- 
tion reputation. 


‘61 FOR ’60° SALES 
IN 31 MARKETS 


National Telefilm Associates 
clicked off four new markets for 
its post-'48 package, ‘61 for ‘60,” 
bringing the total sales roster to 
31 markets. 

Biggest sale, amounting to about 
$200,000, encompassing 180 pre-'48 
20th-Fox features. as well, was to 
WISH, Indianapolis. ‘Corinthian’s 
station topper there, Rebert Mc- 
Connell, for years has avoided any 
library buys, keeping station free 
to buy packages as they become 
available 

Other “61 for ‘60° recent deals 
were: WKBW. Buffalo; WFAA, Dal- 
Jas: and WFLA. Tamoba. Past-'48 
package includes “Ail About Eve,” 
“Panic In the Streets,” “Viva Za- 
pata,” and “I Was A Male War 
Bride.” 





Production, Sales Execs 
Exit Transfilm-Caravel 


Three Transfilm-Caravel produc- 
tion and sales exees have recently 
ankled the Buckeve Corp. blurb 
subsid for new jobs. 

Mauri If. Goldberg, formerly ¢ 
rector and production manager at 
Caravel and in the same post at 
Transfilm Caravel following mer- 
ger, has moved over to Robert 
Lawrence Productions as a senior 
producer-director. 

John Wilson ‘Jack) Berch. for- 
merly a veepee with T-C. has 
joined Robert C. Durham Assoc.’s, 
management consultants on per- 
sonnel and new biz in the ad in- 
dustry. as a Senior veepee in charge 
of special services in cCommunica- 
tions 

T-C camerman John Ercole re- 
cently joined Filmwavys as a pro- 
ducer-director and cameraman 


UAA and Trans-Lux TV 

s a 
Launch Yule Selling 
United Artists Associated and 
Trans-Lux Television are sclling 
their traditional Christmas film 

specials 

UAA has two features, Dicken’s 
“A Christmas Carol,” starring Alas- 
tair Sim, and Hans Christian An- 
derson’s “The Emperor's Nigthin- 
gale,’ narrated bv Boris Karloff 
Company's two half-hours are “Star 
in the Night” and “Silent Night.” 
Trans-Lux this season is offer- 
ing “Christmas Rhapsody.” “Night 
Before Christmas.” “Christmas 





Through the Ages.” and “Jerusa- | 


lem, the Holy City,” all culled from 


the output of Encyclopedia Britan- | 


nica 


‘Lassie’ Espanol Deal 
Madrid, Oct. 18. 

B. B. Kreisler. president of 
International Film 
Corp., concluded negotiations with 
the Spanish government tv offi- 
cials for the showing of 52 of ITA’s 
“Lassie” series. 

Kreisler also finalized a contract 
with managing director Alberto 
Reig of No-Do Films for three 
special featurettes. The subjects 


are of the famous Spanish painters | 


El Greco, Goya, Velasquez and 
will be included in IFA’s “Master- 
pieces” series for U.S. cinema and 
tv showings, 


Associates | 


By LARRY GLENN 


Hollywood, Oct. 18. 

The networks have a participat- 
ing interest in producers’ profits 
| in approximately half the new tel- 
efilm series accepted for prime- 
time in the 1960-61 season, accord- 
| ing to testimony given to Federal 
Communications Commission in- 
vestigators here. The probers think 
it’s odd. 

The FCC's Broadcast Bureau, in 
Coast edition of the investigation 
started 17 months ago irto alleged 
culprit practices in network pro- 
gramming, is concentrating on two 
questions: (1) Does the producer's 
willingness to give the web a piece 
of his show help to get network’s 
commitment to a time slot? and 
(2) Are the big talent agencies, 
William Morris and MCA, using a 
| talent hegemony to force a pack- 
ager-sales agent position on pro- 
ducers? 

Studio executives and indie pro- 
ducers have, almost to a man, tak- 
en oaths that the answer to both 
| questions is “no,” but testimony— 
adding an estimated quarter-mil- 
|lion additional words to the Ssix- 
foot shelf of testimony taken in 
New” York and Washington the 
spring and winter of last vear goes 
on. 

Testifying under subpoena. ac- 
tual or potential. are the heads of 
television arms of the major stu- 
dios—William T. Orr of Warner 
Bros., William Dozier of Screen 
Gems ‘Columbia!, Peter G. Leva- 
thes of 20th-Fox, George T. Shu- 
pert of Metro—in addition to Four 
Star topper Dick Powell. Desilu 
chief Desi Arnaz and union heads 
George Chandler and John R 
Dales of Screen Actors Guild, 
Curtis Kenvon and Michael Frank- 
lin of Writers Guild of America. 
West, and Frank Capra of Direc- 
tors Guild of America. Loretta 
Young, Ozzie Nelson and_ indie 
producers Don Sharpe and Don 
Fedderson and agent - producer 
Frank Cooper have also testified 

Windup This Week 

Top witnesses as the hearing 
closes the end of this week will be 
Taft Schreiber, head of Revue 
Productions, and Sam Weisbord 
the Morris Agency's top television 
agent. Richard Jencks of the Al- 
liance of Television Film Produc- 
ers, and Edward Bronson’ and 
Frank Morris of the National Assn 
of Broadcasters will be heard be- 
fore them, leaving the agency men 
for the grand finale 

Piecing together testimony given 
last week, approximately 15 of the 
35 new filmed telescries appearing 
in prime time on the three net- 
works in the 1960-61 season are 
giving from a “few percent” up to 
50° to the networks on which 
thev're airing — including — par- 
ticipation in merchandising. for- 
eign sales and domestic svndica- 





tion. Indications were that the 
number was higher than 15. but 
exact testimony wasn't forthcom- 


ing. 
ABC participates in profits of 


PTT's $1,000,009 
Rank Pix Sales 


J. Arthur Rank pix group, dis- 
tributed by Programs for Televi- 
sion PTI}, has grossed over 
$1,000.000, the figure which rep- 
resents PTIs guarantee to Rank 
for the post-'48's. 

Recent deals putting gross sales 
beyond the $1,000,000 mark in- 
clude KtVU, = San Francisco; 
| CKLW. Detroit; WTVJ, Miami, 
and WFGA, Jacksonville. 
| Previous sales include New York. 
| WNBC; Los Angeles, KRCA: Bos- 
| ton, WHDH: Buffalo, WGR; Phila- 
| delphia, WRC; Schenectady, 
WRGB; Palm Beach, WPTV; 
WCCO; and St. 


| Minneapolis, 


| Louis, KTVI. 





United Artists Associated has 
sold its new package of post-'48 
pix of 26 titles in about 35 
markets. 

Major market deals include 
WOR-TV, N.Y.; KHJ, Los Angeles; 
and WIL, Philadelphia. Atlanta, 
| Syracuse and Grand Rapids, Mich., 
are included in the sales roster. 


| UAA’s Post-’48 Sales 
| 





TV Webs Share In the Profits On 50% 
Of All New 60-61 Telefilm Entries 


’ 


| Warner Bros.’ “Roaring 20's” and 
“Surfside 6,” 20th-Fox, “Hong 
Kong,” Metro's “The Islanders,” 
Four Star’s “Stagecoach West” 
and Desilu’s “Guestward Ho.” CBS 
gets part of producer's profits in 
| Screen Gems’ “Route 66” and Four 
| Star’s “Tom Ewell Show,” and is 
co-producer of “Angel” and “Pete 
and Gladys.’’ NBC participates in 
profits of Screen Gems’ “Dan 
taven,”’ Metro’s “National Velvet,” 
Four Star's “Mike Shayne” and 
“The Westerner” and is producer of 
“Outlaws.” 


Levathes explained, “Economic | 
conditions of the industry have re- | 
sulted in this trend—the cost of | 


time is up as is the cost of putting 


on a show. An advertiser can't af- | 


ford to buy a show by himself and 


the growth of the number of hour | 


shows has increased the trend.” 
Shupert observed that producers 
find it valuable for nets to have a 
profit stake in a show, not because 
it has anything to do with acquir- 
ing time slots but because the nets 
thereby take a more active interest 
in creative problems of the pro- 
ducer.” 

Ashbrook P. Bryant, the bu- 
reau's chief counsel, asked several 
times why it was that large compa- 
nies with secure credit positions 
would choose to give up syndica- 
tion rights and other valuable 


financing of pilot films and sug- 
gested that it was in order to in- 
duce the nets to give commit- 
ments on time slots. No one agreed. 

Fact that either the Morris 
Agency or MCA was sales agent 
for at least 13 of the new telefilm 
series in prime time this season, 
evoked cluse FCC scrutiny. (Mor- 
ris is credited with nine, MCA with 
four). Warners, Screen Gems and 
Metro toppers said their companies 
have strict policies against use 
of sales agents. Twentieth, which 
had an arrangement with Morris. 
has abandoned it and assumed 
similar policy against such deals 

MCA, Morris’ ‘Hegemony’ 

Vet talent agent Frank Cooper 
told probers that MCA and Wil- 
liam Morris have established a vir- 
tual hegemony on star talent and 
that the big agencies are “re- 
luctant” to allow their stars to be- 
come part of television packages 
for which the agencies are not 
sales agents 

Dick Powell, Four Star prexy, 
accompanied by vp. chief execu- 
tive officer Tom McDermott and 
attorney Harold Berkowitz. admit- 
ted under questioning that Hal 
Hudson. Four Star producer, had 
told him MCA had prevented Joan 
Crawford from appearing on a 
“Zane Grey” segment saying she 
was to be used by Revue. MCA 
subsidiary, on date planned—al- 
though Miss Crawford had _ told 
Powell four days prior that she 
vas willing and available 

Cooper, appearing without coun- 
sel, said that he was sales agent 
for ‘he Real McCoys” package 


PAT BOONE PACTS 
MORT ABRAMS FOR TY 


Hollywood, Oct. 18. 
Cooga Mooga Productions, head- 
ed by Pat Boone, is eniering full- 
scale television and motion picture 
production. Company to date had 


produced the Boone tv Chevy show } 


and several spectaculars 
According to veepee Jack Spina, 
Mort Abrams has been signed as 
exec producer on all tv preperties, 
including “So Help Me, Hanna,” 
created by Glenn Kose and penned 
by Mel Diamond and Bill Daven- 
port, and “A Baker's Dozen,” writ- 


ten by Bill Jacobson. Abrams re-! 


cently resigned as head of NTA 

programming and prcduction. 
“The Jupiter Incident.” a sci- 

ence fiction yarn, and “It Comes 


Out Love,” a romantic comedy, 
have also been acquired by Cooga 
Mooga for theatrical filming. 


Boone will not appear in either 
film 
John Leo’s New Berth 

John Leo, formerly with United 
Artists Television, has joined Pro- 
grams for Television sales staff as 
midwest sales exec. 

While a UA, Leo handled intro- 
duction of the company’s feature 
pix to tv. 


i less same agent is the sales agent. 
rights in order to acquire network | 


before producer Irving Pickus ap- 
proached the Morris Agency about 
getting Walter Brennan as top- 
liner. Pickus, Cooper said, told 
him “I can get Brennan, but you 
can’t continue to be sales agent.” | 
The large agency, Cooper testi- 
fied, wanted that plum (10° off 
the top). | 

The agent, who incidentally | 
started in show biz as secretary to | 
; William Morris Sr., wouldn't use! 
the phrase “talent monopoly,” but | 
s agreed the two giants have aj 
| “preponderance” of the star talent 
and noted three instances in 
which, he said, MCA and Morris | 
had acquired representation rights | 
to stars developed by smaller 
: agencies: Frank Sinatra from GAC 
to MCA, Dinah Shore from GAC 
to Morris and Alan Young from 
Cooper to Morris. 

FCC co-counsel James F. Tier- | 
ney wanted to know whether fact 
that MCA’s being in both produc- 
, tion and artists representation had 
j}any effect. Cooper said, “If they | 
contro! stars and production facili- | 
ties, it’s only logical thev’ll have} 
a head start.’’ MCA is sales agent | 
for Revue ‘‘so I can't very well take 
2 package there,” said Cooper. At 
another point he said the agencies 
are reluctant to let acting talent 
into a package for television un- 








As with Loretta Young, FCC 
counsel Bryant developed testi- 
mony concerning agency sale of 
apparently pre-sold shows. From 
Ozzie Nelson he elicited info that 
MCA, which represents the Nel- 
sons as actors, also has a contract 
with ABC by which the web)! 
names MCA as sole selling agent. 
getting 10° off the top for the 
show which is now entering its 
ninth ty season and had been on 
ABC radio from 1944. Svstem of 
four contracts. Nelson said. gives | 
the Nelsons title to their show but 
it's only titular, so far as svndica- 
tion rights. ete.. are concerned 
Function of selling agent MCA, 
Nelson said, is to sell the show to 
sponsors: i.e.. 
sponsor.” 

Powell's admission earlier that 
Four Star had no shows on the air 
four years ago but now has 12— 
having signed “sales agent” con- 
tract with the Morris Agency four 
years ago ‘amended as of July 1, 
1959, for indeterminate number of 
years)—was apparently basis of 
Cooper's remark later. “Everyone 
wants to be a Four Star” ‘in re- 
sponse to question of whether 
packaging-sales agent arrange- 
ments were on the increase 

Four Star exec Tom McDermott 
who was sworn with Powell) re- 
flected sensitivity on the distine- 
tion between the Morris Agency's 
role as talent agend and/or pack- 
ager and its role as “sales agent.” 
The two, he said, are not related 
and that it wasn't Four Star's de- 
sire to get Morris stars that 
prompted or even influenced their 
entering an arrangement with the 

‘Continued on page 42) 


Hal Kanter’s 359G 
Suit Vs, ABC, 20th 


‘it collects from the 


Los Angeles, Oct. 18. 

A $359.000 breach of contract 
suit against ABC and 20th-Fox 
| Television was filed in Superior | 
;Court by Savannah Productions, | 
|}indie unit owned by writer Hal 
| Kanter. Complaint, drawn by at-! 
jtorney Me! Nimmer, of Nimmer & 
| Selvin, alleges unlawful cancella- 
tion by ABC on a series entitled 
|‘‘Down Home.” 

Suit charges that ABC in Feb- | 
'ruary bought show, on basis of 26 
; segments, from 20th-Fox Televi- | 
| sion which had entered production | 
| deal with Kanter, who conceived 
|the Pat Buttram starrer. Subse- 
|quently, according to the com- 
| plaint,, ABC cancelled deal, and 
| 20th, as a consequence, is not go- 
}ing ahead with production. Pilot on 
ithe series had been filmed. 

Suit asks $138,000 from 20th, 
1 $221,000 from ABC, figures total- 
jing amount of money which would 
have been received by Savannah 


L.A. Testing For 
Mex-Made Series: 


Mexico City, Oct. 18. 

Mexican television circles are 
eagerly watching outcome of cure 
rent experiment whereby KHJ-TV, 
Los Angeles, station has bought a 
made-in-Mexico episodic series for 
commercial exploitation, aimed at 
the Spanish elements in the area. 

Rene Anselmo,  Televicentro 
exec, said if experiment proves 
successful, plan is to expand ex- 
port of Mexican episodic series, 
reaching out of all of the south- 
west, Chicago, New York and all 
other areas having a large Spanish 
population. 

Initial series, *“‘Pecado Mortal” 
‘(Mortal Sin) is a species of Mexi- 
can soap opera heavy on tears and 
suffering. This stars Amparo Rivel- 
les, Tito Junco, Elsa Cardenas, 
Freddy Fernandez, Oswaldo Neg- 
rete and others. A total of 25 seg- 
ments of this 50-episode series 
has already been videotaped for 
the American market. 

The series has proved highly 
popular in telecasts here, over 
Channel 4. Mexicans are suckers 
for heavy soap opera corn and 
show has built up a wide audience. 

But in American experiment An- 
selmo said this could be of “far 
reaching importance” for Mexican 
programmers since it would open 
up a “rich and wide market bring- 
ing in new income for our elec- 
tronic industry.” 

Going further bevond episodics 
aimed at Spanish population cen- 
ters in the U.S.. Anselmo inferred 
that Mexico might test dubbing of 
selected episodic series made at 
the America Studios, such as “Head 
Hunters,” ete., for the wider dis- 
tribution available in America and 
possibly Canada, England, ete. 

Ten years after inauguration of 
television in Mexico program pro- 
ducers look to broadening their ac- 


j tivity internationally not only in 


traditional Spanish speaking areas 
but on a worldwide, and especially 
American basis. 


UAA PITCHING SOME 
FEATURES TO WEBS 


United Artists Associated has 
gotten into the “features-for-tv- 
networks” act, submitting three pix 
to NBC-TV for consideration. 

The three pix, all initially dis- 
tributed by parent United Artists, 
are “Man With The Golden Arm,” 
starring Frank Sinatra; “The Pride 
and The Passion.” Sinatra, Gary 
Cooper and Sophia Loren; and “Not 
As A Stranger.” Robert Mitchum, 
All are of relative recent vintage, 

Likelihood of a deal, though, 
seems remote at this point, with 
the entire issue of NBC-TV tele- 
casting cinematics Saturday nights 
bogged down 


Nassour Studios In 


Claim for $300,000 


San Jose, Cal., Oct. 18. 

Nassour Studios, Los Angeles, 
has filed a $300,000 claim against 
the estate of Oscar F. Rolph, 
wealthy San Joaquin Valley cotton 
and feed grower, claiming that 
Rolph and his son, Donald, sold 
Nassour background film of Africa 
without holding title to the film. 

Nassour, producer of tv's 
“Sheena, Queen of the Jungle,” 
brought the action in the probate 
department of the Santa Clara 
County superior court. Prior to his 
death Rolph lived in Los Gatos, a 
suburb of San Jose. 

The African films were shot in 
1953 by Donald Rolph. The elder 
Rolph, his son and several others 
later formed a comwany. Africal, 
Inc., for purpose of marketing the 
films. 

Nassour subsequently -purchased 
some of the footage. In its action, 
the studio charged it is now being 
sued by a third party for having 
used film from Rolph’s Africal 
company. 


Disney Sets Diane Jergens 
Hollywood, Oct. 18. 
Diane Jergens was inked by Walt 
Disney for costar role with Dewey 
Martin and Mala Powers in pro- 
ducer’s new vidpix series, “Daniel 
Boone.” 
Program debuts this fail over 
ABC-TV. 
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THEY’RE STILL TALKING DOWN 





Survival of the Longest 


Most of the new hourlong vidfilm series on the networks, even 


the weaker entries, 


are expected to ride out the season. 


Charmed life of the 60-minuter has litile to do with quality, 


but 

the buyer for these participation vehicles. 
works have sponsor 

hour vehicles. As to those in trouble, 


more with economics. Network, as opposed to a sponsor, 


participation coin lined up for 


is 
It's understood net- 
most of the 
most instances the networks 


find it easier to discount the price to the advertiser rather than 


come in with a new program. 


Network pacts on most of the new hours are understood to encom- 


a 13-week 


pass 26 episodes, although there may be an out after 

run. But even with a 13-week out, web has to order fresh epi- 
sodes _before the first season's national Nielsens are available. 
Six inuter would have to be real turkey for the web to shelve 
it before the mid-Noveinber Nielsens are in. 

The big splurge of the 60-minuters took place last season. 
Ma of them failed to make spectacular rating noise, only to be 
renewed for another season. Reasoning there was that they served 
as economical participation buys despite the lack of big ratings. 
Lasi season. there were only a few cases of 60-minuters yanked 
off e web before the expiration of the season, among the few 
being “Five Fingers” and “Lineup.” 

A similar “keep-them-on” pattern for the 60-minuters is’ forecast 
for this season. 





Curtis Publishing's s Major Promotion 
Assist on ‘Best of Post’ Entries 








Ind nde} Television Corp's 
“B of t Post” syndie series is ‘ ’ 9 
reaping a whirlwind of promotional | Iceman fer Theatres? 
and ad — ag ret vere pgdl Latest possible program wedding 
age asc : ihn heen 7 yo between the theatrical and tv me- 
ee a © diums is that National Telefilm 
ba 5 ae oy rapes “4 Associates’ “The Iceman Cometh”’ 
Se a ae rappin pennen may be booked in art theatres prior 
First of a series of audience to ‘its telecasting on WNTA-TV, 
promo ads appeared in the AuS.| Newark-N. Y. 
cate na Sof crete ig _ ger Vidtaping of the Eugene O'Neill 
scheduled, heralds the sertes — play, starring Jason Robards Jr., 
asks readers to iS the se les, and directed by Sidney Lumet, has 
listing Sos local od eanereenies al been completed. Vidtaped version 
coche pone i an of the play covers a four-hour span, 
7 ans ripped “age ee with commercials. Telecasting plan 
uled tune-in i 4 ae pede is to present the play in two parts. 
“ " a series has already As to possible theatrical exhibi- 
preeme¢ tion, NTA has to secure movie 
in Chicas for example. the rights to the play as well as ex- 
a aaa . — ; amine the feasibility of transfer- 
heads of ‘ panos = uation Pere ring the vidtape to film for projec- 
taced » Chicago wholesalers an tion in theatres. Tentative plans 


received cooperation in the use of 
large, colorful truck posters on all 
wholesale newsdealers’ trucks prior 


to the kick-off on WGN-TV. Addi- 
tionally, in all major markets, Cur- 
is circulation has used stack in- 


serts heralding the show. 

So closely has the Curtis Pub- 
lising Co. worked with the promo- 
tion of the series that in a recent 
interview George Morris, account 
exec on Curtis at BBD&O, stated: 
“The (Satevpost tv! spot campaign 


has nothing whatsoever to do with 
the ‘Best of the Post’ program that's 
being sold in syndication. However, 
if we learned that a station in one 
of our markets was running the 
‘Post’ program, 

(Continued on page 41) 


Manny Reiner To 














we'd probably put ' 


UAA; Katz Exits 


|areas of the world. 


Manny Reiner 
United Artists 


moves over to 
Associated as v.p. 


| pictures, 


|of directors meeting on the prob- |} 


in charge of foreign operations, 
effective Tuesday (24). His move- 
over took place with the an-| 
nounced resignation of Norman 
Katz, director of foreign opera- | 
tions, effective with the expiration 
of his contract in March, 1961. 

Reiner will be responsible for 
sales of all United Artists and/| 
UAA tv product throughout the 
world, except for the U.S. UAA is 
a subsid of United Artists. 


Reiner has resigned as exec v.p. 


of Galaxy Attractions, where he 


has been working with Milton Gor- | 


don for the past two years, an as- 


sociation that began at TPA where | 


teiner was v.p. 
tions. Previously he had been for- 
eign manager for Samuel Goldwyn 
Productions and for the David O. 
Selznick organization. 

Katz has been foreign operations 
director of UAA and its predeces- 
sor company, Associated Artists 
Productions. since 1954. Previous- 


ly, Katz had been an exec in sales 
and production, both in tv and 
motion pictures, in this country 
ard abroad. 


of foreign opera- | 


| and, 


telecasting of the 


mid-November, 


called for the 
O'Neill play in 


TV Export Assn., 
U.S. Officials Join 


In O'seas Program 


Television 
Assn 





Programs 
is exploring a new 
overseas marketing of 
tv shows with U-S. 

Washington. 


Export 
facet of 
American 
officials in 
The facet comes under the juris- 
aiction of the information media 
guarantee division of 
Information Agency 
guarantees the 
local currencies 
dollars im cretain 


convertibility of 
into American 
listed. sensitive 


Purpose of the program—which 
has been operating for motion 
books, periodicals, ete.— 
is to stimulate the circulation of 


material which reflects the good 
aspects of A.ncrican life. Sensi- 
tive countries com:ng under the 


program includes Yugoslavia, Pol- 
Czechoslovakia, Burma and 
new emerging countries of Africa. 

TPEA will shortly hold a board 


lem, exploring the role respective 


companies can take in the pro- 
gram, the extent of tv develop- 
ment in the sensitive countries, 


and whether it’s conomically feas- 
ible to get behind the program. 

USIA, of course, isn’t likely to 
be a participant in helping the 
sale of such shows ‘The Un- 
touchables” in ideological sensi- 
tive areas of the world. But there’s 
a wide array of American tv pro- 
grams, ranging from pubaffairs to 
dramas to comedies, which would 


as 


be viewed with favor. 
- TPEA topper John McCarthy 
tentatively plans another trip to} 


Europe shortly, with Britain, Italy, 


entione’ | on page 41) 
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The division | 


MAJORS NT 
NARROW SIGHTS 


By MURRAY HOROWITZ 


New vidfilm season, both on the 
network and syndie levels, now is 
off to a running start, and the 
questions being raised have little to 
do with ratings at this point. The 
|switcheroo doesn't represent any 
}ultimate deemphasis of Nielsen, 
Arbitron, Trendex, et. al., but a 
“whither-are-we-drifting’ search, 
impinging on vital areas. 

The Johnny-come- 
jlately major motion picture com- 
| panies in the vidfilm end of the 
| biz haven't done too well. It isn’t 
| that some of them haven't come 
i through with mimercial successes 
|—there’s 20th-Fox's “Dobie Gillis,” 
for example. However, for all their 
vaunted size, what is the tv ve- 
hicle that matches Metro’s “‘Ben- 
| Hur” on the tv screen? 

Paramount Pictures has 
“Mr. Garlund” for its videc image. 
Metro has “Islanders” and ‘“Na- 
tional Velvet.” Twentieth-Fox, be- 
sides “Gillis.” has the returned 
“Adventures in Paradise” and the 
new “Hong Kong.” Since United 
| Artists’ acquisition of Ziv there 
hasn't been any discernible swell- 
ing of the Ziv-UA network image. 

The common link which stratifies 
the new major company entries is 
their failure to strike out for new 
horizons. Their tv ventures, in 
comparison to their motion picture 
ventures today, bear the stains of 
following blueprints of established 
tv shows. There may be added 
production values, in many of the 
newies, but essentially they are cut 
of similar cloth of previous tv suc- 
cesses. 

The same criticism, of course, 
can be applied in varying degrees 
to the established vidfilmeries of 
‘the majors—Warner Bros. and Co- 
lumbia’s Screen Gems. But the key 





comparative 


only 


to the difference is that WB and 
SG's tv romance is of relatively 
long-standing and each has 


spawned some unusual offsprings 
—SG's “Flintstones,” and WB's 
“Maverick” and “77 Sunset Strip,” 
for example. 

Faced with established com- 
panies in the field, the newly-ar- 
rived vidfilm subsids of the major 
motion picture companies can't af- 
ford to be associated with retreads, 
no matter how decorative the 
‘trimmings. Even the established 
ones, WB, SG, and the Revues and 


Four Stars, not associated with 
motion picture companies, in the 
long run also will suffer from 
copycatism. 


Unfortunately, the thinking that 
prevails on the theatrical film level 


today has hardly made a dent in 
the vidfilm level. Motion pic- 
ture companies search for four 


corners of the world in search of 
unusual properties. Today's the- 
atre marquees have such titles as 
Sunrise at Campobello,” “Inherit 
the Wind.” “The Apartment,” 
“From the Terrace,” et.al. But when 
the same motion picture companies 
zero in on television, there appears 
to be an automatic resetting of | 
sights, as if the home screen me- 
dium has to be talked down to. 
The same people attend motion 
pictures in theatres as watch tele- 
| Vision at home. It’s not only a mat- 
tec of money. It may be a gamble 
to raise the ty sights, to try to 
| Strike out for new vidfilm_ hori- 
zons. However, money is thrown 
down the drain, recklessly in some 
cases, on pilot retreads that either 
never get a network berth, or once 
berthed hardly make any impres- 
sion. 


ITC ‘Ivy’ Sale to Canada 


Independent Television Corp 
copped an unusual deal in Canada, 
‘selling a property. “Halis of Ivy,” 
an oldtime release in the US., to 
the Canadian Broadcasting Corp 
for network exposure. 

ITC's “Ivy” sale marks the fifth 
j time within 10 months that the 
| CBC has purchased the company’s 

} product. Ronald Colman starrer 
| debuts on CBC today (Wed.). Other 

| ICT shows on CBC include * ‘Fury,’ 
‘Danger Man,” and “Interpol 
Yalling.” 








‘e 








6 Expanding Program Horizons: 
Live Drama, More Animation 





2d Thoughts on Ist Runs 


October 
for many 


is the month of decision 
svndie houses debating 
whether to put in another first- 
run entry for January airing. Ziv- 
UA already has unwrapped “Miami 
Undercover.” 

Screen Gems and Independent 
Television Corporation are among 
the syndie houses which will make 
their dicision-known shortly. They, 
like others in the field, are can- 
vassing regional advertiser senti- 
ment and station group potentials 
before taking the step 





Screen Gems now is busily en- 


| gaged in prepping network entries 


for next season, some 
represent an offbeat 
the Columbia subsid 
John Mitchell. SG sales v.p. in 
outlining next season's plans, em- 
phasized that his company’s opera- 
tion is that of a program supplier 
and, as such, is not wedded either 
to films, live, or vidtape. (SG's cur- 
rent gross of about $40,000,000 an- 


of which 
plunge for 


nually is derived from ftlms, mar- 
keted both on the network and 
syndie levels.) 

Mitchell, in outlining next sea- 
} son's “9 repeatedly spoke of 
the need for originality. He men- 
tioned that the novelty factor has 


Muir in NBC Exit | 


For His Own Org: 


jing 


Sets CNP Quickies 


After 15 years as an NBC staffer, 
E. Roger Muir is quitting the net- 
work to go into the production busi- 
ness himself. His first indie deal 


is with California National Produc- | 


tions, the NBC telefilm subsidiary, 
to produce 130 eight-minute films, 
built around the antics of Cliff Nor- 
ton and many Mack Sennett com- 
edy shorts 

With Muir in the production of 
“Funny Manns,” the name of the 
series, is Bobby Nicholson, a long- 
time associate on “Howdy Doody,” 
which Muir produced for the net- 
work. Muir is prexy of New Mer- 
ritt Enterprises, and Nicholson will 
serve as veep and treasurer of the 
new production company. New Mer- 
ritt owns the “Mann” properrty. 

Muir, until he resigned last week, 
Was the senior member of the NBC 
program operation. He expanded 
from producer of “Howdy Doody,” 
a job he kept until “Doody” went 
off the network some days ago, to 
executive producer, NBC children’s 
programs 

CNP controls rights to “Doody,” 
and the telefilm distribbery is now 
investigating whether tapes of the 
kidvid show will convert satisfac- 
torily to the syndicated market. 
One of the problems, for instance, 
is to find a way to cut out the many 
integrated commercials used on the 
network edition. 

If CNP goes 
“Howdy,” likelihood is that the 
company will make a deal with 
Muir to produce the revised edition. | 
Muir expects to have the “Mann” 
series ready for distribution aon 
ly after Jan. 1 of next year. 


GASSMAN ACQUIRES 
MORE TV FEATURES 


Producer Edward L. 
jhas sold tv exhibition rights of 
three features to BCG Fiims, head- 
ed by Nat Gassman. Three pix are 
“I Mobster,” starring Steve Coch- 
ran; “The Restless Breed,” and 
| ‘Courage of Black Beauty.” Tele- 
| vision rights 
Canada. 
Other pix properties recently ac- 
| quired for tv distribution by Gass- 
man’s company include “Forbidden 
Games,” “The Colditz Story,” and 
“Left, Right and Center.” Gass- 
man stated that the company is ac- 
tively pursuing negotiations with 
several producers for additional 
| film properties. 


ahead 








Consul Films Expands 


Hollywood, Oct. 18. 
Consul Films, television com- 
mercial outfit, is expanding com- 


pany operation to include produc- 
tion of theatrical and television 
pix. Company has been incorpo- 
rated in California by Paul G. 
Benton, Fred Ahern and Robert 
M. Koenig. 

| Benton, prexy of Western Trust, 
will enact that post for Consul 
Films which is currently prepping 
the production of a tv spec. 


worn thin on tv 
longer rush 
on their sets 


and that people ro 
home simply to turn 
The look alike pro- 
grams, in such a climate, compet- 
against themselves, can't help 
but be disappointments 

Next season's pursuit for origin- 
ality at SG will take the following 
forms, as outlined by SG's v.p 


1. More animated projects are 
on the drawing boards. Fate of 
Hanna-Barbera’s “Flintstones,” via 


SG, still has to be decided on the 
rating meters. But it’s assured of 
a season's ride on ABC-TV, and 
may likely open the doors for other 


animated adult cartoon shows. 
2. Entry of SG into the “live” 
drama field, with the accent of 


securing top name talent and high 


| caliber 


with | 


Kellogg's Major 


! 
| 
| 


Alperson | 


} 


cover the U.S. andj} 


| 


| 








| 


| ing 


As outlined by 
be a super 


properties 
Mitchell, it would 
“Playhouse 90.” 

3. For the first time, SG is 
ning a number of game shows. 
category, since the payola scan- 
dals, has dwindled as to the num- 
ber of network entries. Mitchell 
feels the time ripe next season for 


plan- 
That 


game shows. 
4. Greater accent on location 
shooting in vidfilm series. The . 


world can be the production back- 
drop for vidfilm entries, giving 
series’ added dimensions that can't 
be secured at the Hollywood plant, 

Speaking of the current season, 
Mitchell noted that for the first 
time no one’s going wild one way 
or another on the basis of the ini- 
tial ratings. Everyone up and down 
the line, he said, is holding back 
on determining judgment until the 
season's first national Nielsens 
are in. 





Stake in SG Segs 


There's an affinity now of from 
$7,000,000 to $7,500,000 yearly be- 
; tween Screen Gems and Kellogg's. 

Comes January, dry cereal outfit 
will have three SG shows in na- 
tional spot syndication, as well as 
riding alternate weeks on SG's 
“Dennis the Menace.” Total for the 
four shows adds up to the $7,000,- 
000 to $7,500,000 yearly program 
billings paid by Kellogg's. 

The three national syndie spot 


shows all are from the busy 
Hanna - Barbera cartoon shop, 
which was first weaned by SG 


and remains in the Columbia sub- 
sid’s fold. New “Yogi Bear- Show” 
will replace Kellogg’s underwrit- 
of “Woody Woodpecker” in 
January, with “Huckleberry 
Hound” and “Quick Draw Mc- 
/Graw” continuing under Kellogg's 
sponsorship. Agency is Leo Bur- 
nett. 





It’s Now Marathon Int’l 


Konstantin Kalser’s Marathon 
TV Newsreel has changed its cor- 
porate name to Marathon Inter- 
national Productions “to more ac- 
curately reflect its current activi- 
ties.” 

The 12-year-old company's news 
operations will be handled by Mar- 
athon’s Newsfilm Inc subsid, 
while the parent will continue to 
concentrate on industrial and pub- 
lic relations films. 
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"His 
funny Perform, 





"JACKIE GLEASON come 
romping back to Broadway as the 
stondout ace of @ rollicking new 
musicol comedy . - - GLEASON 


twinkletoes his woy through the 
. Injects all his 


{ hand and skill 
fun to pathos 


entertainment . . 
humorous sleight © 
at switching from s 
_. . his antics stopped the show. 
WILLIAM GLOVER 
Associated Press 
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_ thing he did all ! 
a brought down K’ 
— BrooKs ATKINSON 


New York Times 


“The theat i 

‘ r@-going i 

preg have been cet’ ond 

not without REASON tow | on 

tionably GLEASON's undue 
“p moedere night ao 


T0 


C34 
Pet YN 


| BROADWAY 





€ GLEASON reveols 
in thet he is not just - 
knave, but © splend 


THOMAS 8. DASH 
Women's Weer Deily 


“JACK! 
once Oo 
slopsi 


octor. 





draw 
“Like the opening Fourth of July 
Parade he lights up the stage. 
GLEASON, in fact, explodes all 
over it with the force of a giant 
firecracker ... whatever he does, 
whether it's dancing, singing, 
carousing around, or a 
" GLEASON is the spork of the 
Hobe show." ce 

LEONARD HOFFMAN 
Hollywood Reporter 











thet JACKIE 
have had about 


vonished ... He 


“Any concern 
GLEASON might 
‘Take Me Along 
tion. 
lend Soe LEONARD LYONS 
New York Post 


"JACKIE GL 
EA 
y SON need never 
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gre for the bee 


of m . 
ty he 5 © pushove, for 


HEDDA Hopp ee 
ew York Daily News 





“JACKIE GLEASON, to my mind 
one of the truly authentic virtu- 
sos in the modern annals © 


ricon entertoinment. j 
— B08 CONSIDINE 
New York 
Journal-American 








“The ample but agile JACKIE 
GLEASON playing o reporter 
hos oll the exuberance that en- 
deared him to television watchers 


... he's irresistible.” 
WARD MOREHOUSE 


Newhouse Popers 





Cour “GLEASON is 
mea” never del; 

. : e 7 © 
sreight with on = ays his role 
ess. gaging Sweet. 
JOHN CHAPMAN 


New York Daily News 





a GLEASON proves him- 

elf an j i i 

pst irrepressible, dazzling 
CUE MAGAZINE 


"I predict thet JACKIE GLEA- 

SON will be to the Broadway 

stage what John Barrymore was. 
EARL WILSON 
New York Post 


“JACKIE 


SON, ofter 
= from the thea- 


“Uncle Sid is 

; splendid} 
bi LEASE GuEAsSne 
markable “a with re. 


KENNETH ry 
NA 
New Yorke, Moy 





twelve years Owe 
tre, came ck in 
American © 
oa evening highly 
like @ diamond ve 
GLEASON fits per om ' 
‘Neill’s memory k.- 
ORSON has proved he is @ 
fine OctOr” a ieg MAGAZINE 


this version © 

sic ond stands 
polished cast 
stickpin . «+ 
into 


“GLEASON sparkles.” 
TIME MAGALINE 


“The crit; 
JACKIE Gieacow! 
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“GLEASON portrays Sid Davis 

with @ maximum of charm." 
CYRUS DURGIN 
The Boston Globe 


which wos @ secon- 
original play, 
with he 
. Varm, orma, 
disc;.7-.' "nest Ne th, 
‘iplined,” ond beautifully 


ERNIE 
. NIE SCHy 
P ER 
hiledelphig BuHes; 
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"Uncle Sid, 
dory role in the ¢ 
leaps to _— prominence 
JACKIE — ae 
perlormence tear f, MURDOCK 

llodelphia Inquirer 


Powerh ‘en 
a Ouse 





"JACKIE GLEASON hos the 
Shubert Theatre and everyone in 





“JACKIE GLEASON the zony 


it under his awesome power and 
tucked away in his pocket.” 
GEORGE E. RYAN 


comic who can tug at your heart- 
The Pilot 


strings, thot lovable clown 
am fledged actor is oye 
every The fuse that chorges 
is kind of tolent is os rare as a 
three-sided stomp.” 
ETHEL COLBY 
The Journal Of 
Commerce 
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rd SULLIVA 
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“MR. GLEASON’S performance 
is one of the most entertaining in 
town... Intoxicates you." 
WALTER WINCHELL 
New York Daily Mirror 


"MAR. GLEASON os Uncle Sid 
wins it hands down.” 
MELVIN MADDOCKS 
Christian Science Monitor 


erted, 

ts the extrove 
"presence that bridget 
tween © entle tol 
do guaranteed musicd 





lay on 
MONO. ewsWEEK MAGAZINE 


fi , 
ng, funny, rafish as is endear. 





TV, hasn't spoiled his fine, rich, 
tolling comedy style... As a 
singer, dancer and actor he en- 
riches the role." 

ELINOR HUGHES 
Boston Herald 





“ip is hard to imagine that Sid 
could be better played thon by 
JACKIE GLEASON. It is a wine 


i erformance. 
or ALTA MALONEY 








“JACKIE GLEASON proved 


in he is @ great talent.’ 
” MILLIE CONSIDINE 


Morning Telegraph 
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tremendowen’ Onin Clea 
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Shubert Theatre. New York 
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THE GREAT GLEASON 
RETURNS TO TV 


for SPEIDEL... 


“JACKIE GLEASON’S return to 
a T.V. variety revue was suc- 


cessful .. . Reginald Van Glea- 
son was funny indeed.” 
JACK O’BRIAN 


New York Journal-American 


* 


“The old times were good times 
as Gleason proved... The show 


excelled.” 


MARIE TORRE 
New York Herald Tribune 


* 


“Gleason’s premiere was a 
laugh riot. Jackie was hilari- 


ous.” 
LARRY WOLTERS 
Chicago Daily Tribune 


* 


“It's been a long time between 
TV appearances for Jackie 
Gleason and just in case you're 
wondering, yes—HE’S AT THE 
TOP OF HIS FORM.” 


BERNIE HARRISON 
Washington, D. C., Star 


“It was mostly Mr. Gleason’s 
party. ole 
71* JOHN P. SHANLEY 


New York Times 


* 


“On the rating meter in New 
York, Mr. Khrushchev fell to 
T.V. comedics. 35.2 for Jackie 
Gleason and a 7.5 for Mr. K.” 

, VARIETY 


* 


“Whatever and wherever 
Jackie Gleason appears any- 
where in a theatre, in movies, 
on radio, Toots Shor’s or on tele- 
vision, take me along.” 


HY GARDNER 
New York Herald Tribune 


* 


“TV's Butter and Egg man re- 
tains the capacity for thinking 
big, bigger than anybody in 
show business.” 


ELEANOR CORRIGAN 


TV Channels 
wit 


Py 
‘\’ /} sure was... 








“Most enjoyable.” 


BEN GROSS 
New York Daily News 


* 


“A night of joy with our fat boy. 
Come back soon, Jackie.” 


NICK KENNY 
New York Mirror 


* 


“If his girth seems to have 
doubled so has his wit. He was 
in top form which is to say im- 
mense.” 


HARRIET VAN HORNE 


New York World Telegram 
and Sun 


* 


“Gleason and Pals give TV a 
lively laugh-bath. It was hi- 
larious. One of the funniest 
hours of the year.” 

CECIL SMITH 


Los Angeles Times 


* 


“Jackie Gleason slammed into 
high.” 





INN ELT AONE NID NRO oT oe 


BARBARA DELATINER | 


News Day 








GLEASON 
30.9 


ARBITRON 


NBC 
13.6 


ABC 
: 11.3 
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THINGS to COME... 


V 

Se | 

ee Se OOO SOS aaa 
RN =—SSS=S=SSSSEoNeSSEeeeeeeeeee————OO 


(Drama) ! 
| “MILLION DOLLAR INCIDENT” —| 


CBS 
(Sports) 


Jack Gleason Plays Willie Mosconi 
125 Point Match of Pool for | 
CBS Sports Spectacular | 

} 

| 








ee SS 
. 


18 Hole Match of Golf for Hl 
| CBS Sports Spectacular 
ee 


RECORDS —— 


Jackie Gleason Conducts His Capitol Record Album of 


“LAZY, LIVELY, LOVE” 
=MOTION PICTURE= 


Jackie Gleason Stars in His Original Story of 


“GIGOT” | 


| Jackie Gleason Plays Arnold Palmer i 











We at the Generul Artists Corporation feel that perhaps 
the following quote will explain our enthusiasm: 


**_let it be said at once that Gleason is great. He 
has so much talent, as a comedian, as an actor, 
as a producer, an idea man, that I sometimes 
leave him shaking my head in awe.”’ 


JIM BISHOP 


New York Journal-American 
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THE JACK BENNY SHOW 

With Mike Wallace, George Burns, 
Robert Wagner, Tony Curtis, 
guests; Don Wiisen, Eddie (Ro- 
chester) Anderson, Sportsmen 
Quartet, Frank Netscn, others; 
Mahlon Merrick orch 

Producer-Directer: Fred De Cor- 
aqava 

Writers: Sam Perrin, George Bal- 

z il Gordon, Hal Coldn 
ns., Sun., 9:30 pm. 

LEVER BROS., STATE FARM IN- 


INCI 





CBS-TV, from E'wosd Cape) 
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PUREX SPECIALS FOR WOMEN! LOVE IS FUNNY 
(The Cold Woman) 

Pauline Frederick, reporter; 
Jack Klugman, 


Executive Producer: 
Producer-Writer: George Lefferts 
Director: Williamo A. Graham 

60 Mins., Fri. (14) 5 p.m. 





NBC-TV, from li'wood (film) 











"Too Many Cooks & Wrong Seasoning 


[The 3d TV Debate] 


ost majestic contribution to public 
mpaign’s “Great Debates.”* But are the 


or should—be? The third program 


1 the steadily mounting fact that they 


raitjacket which binds both of the 


een seen. Apparently the people 


as the ne ork personnel involved, 
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in the same genve, hasn't 


ubtle application o 


amateurish even for 


FAMILY 

With Paul & Mary Ritts, Carol 
Knox, others 

Producer-Direcior: John Dorsey 





Executive Producer: Alvin Perl- 
mutter 
60 Mins., Mon.-F 9 a.m 
PARTICIPATING 
WNBC-TV, N. ¥. 
[ Family” st s exactly for that 
t ri } ( cience itha 
meth for evervbody format 
vou ters as well as the buvers 
the family. It’s a departmental- 
ed show with Paul & Mary Ritts 


h Carol Knox 


to provide spiels on many subjects, 


crking puppets, w 


and with various guests to provide 
rudition along with entertainment. 

The show is still in its rough 
stages. The regular participants are 
still not comfortable in their pres- 
ent surroundings and they are 





, 
ranklyv probing for the right ele- 
ents to put this hourlong session 
nto the Be column. The Ritts are 
ipparently competent puppet 
nanipulators, and seem to have a 

versatile armament of techniques 

Se the dolls can perform any- 
hing from commercials, do-good 
essa to bits of entertainment. 


— 





Miss Knox chats amlably on vari- 
ous subjects including fashions, 
weather, househould§ hints, new 
products and also works on the in- 
terview sectors 

The Ritts also do chitchat and in- 
terviews. Show caught contained a 
Cissertation on art and the legit 
opening of the prevoius night. 
There was also a guest who spoke 
of ducks and brought a batch of 
day-old quacks to the show. It’s a 
program that can go in any direc- 
tion, and once the participants get 
out of their self-consciousness, it 
should line up an audience plus a 
lot of participating sponsors. 
Jose. 
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NAKED CITY HARRIGAN & SON | THE YEAR OF THE POLARIS |THE ROARING 20's SEE AMERICA WITH ED SUL- 
With Paul Burke, Horace McMa-|With Pat O’Brien, Roger Perry,! (CBS Reports) | With Rex Reason, Donald May, LIVAN 

hon, Harry Bellaver, Nancy Ma- Georgine Darcy, Helen Kleeb, With Edward R. Murrow, others Dorothy Provine, Gary Vinson, With Johnny Mathis, Peggy Lee, 

lone, Eli Wallach, George Ma- Peter Chong, others Executive Producer: Fred WwW. Madlyn Rhue, Penny Santon, | Mort Sahl, Dave Brubeck, Dor- 

haris, John Baragrey, Jan Miner, | Producer-Writer: Cy Howard | Friendly Lawrence Dobkin, Mike Road othy Kirsten, Limeliters, Tiu 
others Director: Walter Grauman | Producer: Jack Beck others Children, San Francisco Boys 
Producer: Herbert B. Leonard 30 Mins.; Fri., 8 p.m. | Writers: Friendly. Beck Producer Boris: Ingster Choir; Ray Bloch orch 
Director: John Brahm REYNOLDS METALS | 60 Mins., Tues. (11), 8 p.m. Director: George Waggner Producer: Robert Precht 
Writer: Stirling Silliphant ABC-TV (film) | PHILIP MORRIS Writer: Larry Welch Director: Bryon Paul 
60 Mins., Wed., 10 p.m, (Ler 1 & Newell) CBS-TV (film) , 60 Mins., Sat., 7:30 p.m. 60 Mins., Sun. (16) 8 p.m. 
PARTICIPATING Within its formula niche, there’s ; a (Le o Burnett y PARTICIPATING EASTMAN KODAK; COLGATE 
ABC-TV (film) some laughs and warmth in this CBS-TV's major claim to dis- qapoopy (itm) CBS-TV, from San Francisco 

“Naked City” had a pretty good | palf-hour ABC-TV series, starring | tinction in the area ot public aa ge a ae oe (JWT: Bates) 
run season before last as a half- Pat O'Brien fairs Frogramming, “CBS Reports,” rhe 20's did roar, but Warner ee & s ' 
hour on ABC-TV, but didn't get re-| Series concerns the working | the ambitious hour series of 26 Bros. has managed to bring them There's something commendable 
newed largely because of a weak partnership of a father and son in alternate-week probing of the ma- up to date with a squecky 1960 tv - Ed Sullivan's desire to take his 
timeslot and poor station clearance. la small N. Y. law firm. Pat O’Brien, | JOr Jssues and problems confront- | ' iia ae . the- Warner Sunday night CBS-TV variety bill 
A sturdy vehicle, it rated the pres- a raid eee with a bag of tricks, is|i™S @ world in turbulence, was P!° cre again Is the arner out of its week-after-week static 
ent comeback effort lthe father and his Sori: just out of given a wholly commendable and Bros performing trigmverate— status by roadshowing its origina- 

3ut on the basis of the premiere, | tapvard. of course. is portraved by intensely absorbing premiere last two men and a boy—backed by a {!0ns. Hence this once-a-monta 
one wonders whether the new 60- | cca: Meaney Opener had O'Brien, | Lvesday (11) with the presentation doll. When “The Roaring 20's” See America With Ed Sullivan 
minute format is as desirable as | ae 1o a seasoned ye el ancen- of “The Year of the Polaris.” It ‘ie se se Pans 5 . series, Which premiered Sunday 
the old half-hour. If it gives . ~ yon . ager t ki S in his | WaS 4 remarkable analytical docu- began Saturday (15) they worked! night (16) with San Francisco as 
plenty of time tor spinning a story | Ul and a so sah E hi gp Porte mentation ‘and as such a worthy over a group of gangster cliches | the backdrop. 
and developing characterization, it i ra Ober eee: AaRS: eee companion piece to last season’s and thereby retarded an important Essentially it remains a vaude 
also poses the danger of too lei-| "TI cian Sas nis angttetiie “Biography of a Missile’) of the 69-minute period in the ABC-TV bill, studded with name attractions, 
surely a pace, and occasional pad- | i a bieg ian She Gainen “but program of accelerated technology cehedule. At 7:30 p.m. that night, | but as far as it went it was good. 
ding ina story that doesn’t quite | ‘ sate e ie “2 : wegperenyg the newest U.S. advance in nu- tye network has to compete against | There was, inevitably, the Golden 
fill out the hour. modern youngs ag and the WI1Se,/ clear warfare—made all the more “Perry Mason” on CBS-TV and the | Gate Bridge, panoramic views of 

This was the trouble with Stir-| but old, father. Producer Cy How- | ancorbing and arresting by the fine, ceaaiiiniens pe NBC-TV's “Bonanza.” the colorful city from Telegraph 
ling Silliphant’s opening script, a | @?d, who also scripted the initialer, | Concise reporting and interviewing |‘ eee, ; pet? ~~ | Hill, the Top of the Mark, the 
yarn about a dishonest cop who|Played some sentimental strings | o¢ Edward R. Murrow ‘who, in- Warners cast the action-adven- | y,:nocse Gardens at Golden Gate 
rounds up a gang of harmless peo- | [00. Situations also had some | cidentally, will do about half of ture program with unerring bland- Park, a drive down crooked Lom- 
ple-with-a-past and blackmails chuckles, when Howard wasn't the Fred W. Friendly-helmed se- ness. Rex Reason and Donald May bard St., a park bench in Frisco’s 
them into helping him in a $100,000 straining too much : ries of 26). are rival reporters, the first for) Chinatown, the downtown sector. 
holdup at a St. Nicholas Arena| Biggest fault of the episide was If anything, “The Year of the “The N.Y. Gazette,” the other for) the cable cars. the Opera House 
benefit fight. The final 15 min- the histronics displayed by young’ Polaris” pinpointed the essence of “The N. Y. Daily Record,” and they | ang the now-famed hungry i iis 
utes, spinning off the robbery it-, Perry and_ occasionally O’Brien. | the unique Murrow talent and why share a baby faced copyboy, Gary | time nightclub. As on added fillio 
self, was a suspenseful and excit-| All that high key emotion was | he remains one of the most, if not Vinson. Dorothy Provine, as lively | the Kodak commercials had a bail 
ing exercise, but pace virtually all | hardly merited by the formula sto-| the most gifted commentator in the and pretty as she is, was to be with the scenic surroundings 
the way through the rest of the ry line ; sphere of tv documentation. Hap- an imitation of Texas Guinan but For the occasion Sullivan sur- 
show was far too leisurely, and the In supporting roles, Georgine | pily, he’s lost none of those virtues looked rather like an escapee from ‘ : F 


time spent in what was supposed 
to be characterization was more 
artifical padding then anything 
else 


For all its script problems, 
“Naked City” retains a fresh look 
via its location shooting, which in 


this episode ranged all over N.Y.— 
the theatrical district, the Bronx, 
the Central Park Zoo, Lincoln Sq., 
the subway system About the 
best of the location sequences was 





the opening of the show, a Sun- 
day morning manhunt in which 
sirens and church bells mingled 
amid the otherwise stillness of the 
city as a killer was tracked and 
killed 

Paul Burke is the new hero of 
the “City” police, replacing James 








Darcy and Peter Chong were fine 
Howard has a sense of character 
tvpes that lifts them from ordinary 
stock material, gives them an extra 
shine. If the scripting doesn't bog 
too much and he plays it for 
chuckles and warmth, he may have 


a light. engaging series in this 

Desilu filmed outing Horo. ~ 

THE UNTOUCHABLES 

With Robert Stack, Elizabeth 
Montgomery, Harold J. Stone, 
David White, Norman Fell, 
Lindi Watkins, Paul Picerni, 
Walter Winchell, others 


Exec Producer: Jerry Thorpe 
Producer: Josef Shaftel 


| Director: Walter Grauman 


Franciscus, the young cop of the} 


original Burke is rugged and 
goodlooking and a competent actor. 


Horace McMahon and Harry Bel-| 
laver repeat as fellow cops. both 
good and loeking the part. Nancy 
Malone makes a pretty romantic 
interest opposite Burke. Guestar 
Eli Wallach wags fairly convincing 
as the heavy, though tending to 
overdo the eveball-rolling; Jan 
Miner, John Baragrey and George 
Maharis were good as his victims 

John Brahm’'s location direction 
was excellent: his windup was a 


suspenseful, snappy job; but 
too fell victim in the earlier por- 
tions to the ploddiness of the Sil- 
liphant script 

Gn the face of it, 
see to have a better chance in 
its new form and time than the 
original; the competition is a good 
deal less formidable and it gets a 
good audience leadin from “Ha- 
waiian Eve.” If he can snap up 
those scripts, producer Bert Leon- 
ard shotld have a winner this time 
out Chan. 


“Naked City” 


ns 


DONALD O'CONNOR SHOW 

With Mitzi Gaynor, Andre Previn, 
Sidney Miller, others 

Producer: O'Connor 

Director: Greg Garrison 

Writers: Hal Goedman & Larry 
Klein, Miller & Mel Diamond 

U.S. BREWERS FOUNDATION 

NBC-TV, from Hollywood 

(J. Walier Thompson) 

Donald O'Connor again 


proved 


that he’s one of the more versatile 
talents on the spectrum. His sea- 
sonal opener on NBC-TV with a 
guest roster that included Mitzi 


Gaynor and Andre Previn together 
with his usual sidekick Sidney Mil- 
ler stitched together a prime bit of 
entertainment. 
O'Connor's show 
departmentalized, factor that 
doesn't mar its entertainment 
values. A viewer can look forward 
to a scene with Miller which is gen- 


is fairly well 


a 





erally one of the reliable reaction 
getters. This time, in their song- 
writer sketch, they satirized a lot 


of personalities, including a good 
takeotf on Khrushchev. There's an 
expert 
this tandem The top comedy 
sketch was a satire of “Open End” 
labeled “Open Mouth” and presided 
over by a pundit named David Big- 
mind, 
ing fun at 
Quite a funny piece of business. 
Miss Gaynor mode a charming 
guest. She sang and danced well. 

Andre Previn, in charge of the 


and professional air about | : 
|motivation, it was straight from 


he , 


Writer: Leonard Kanter 
60 Mins., Thurs., 9:30 p.m. 
PARTICIPATING 
ABC-TV (film) 

Eliot Ness and “The Untouch- 
ables” started their second season 
on ABC-TV with a bang bang 
bang. It was a bullet a minute 
climaxing in an old-fashioned gang 
war, With occasionally a fist fight 
for a breather, or a girl getting 
socked, or a guy getting his tongue 
cut out. By way of relieving the 
rough stuff, Elizabsth Montgomery 
oozed sex between skirmishes, in 
as sensual a portrait as video has 
offered in a long time. Not a dull 


stretch in all 60 minutes of the 
chapter titled “The Rusty Heller 
Story.” 


Violent it was, and sexy too, and 
yet it was all somehow rep- 
rehensible than most shows that 
are similarly guilty. Violence and 
sex become legitimate qualities of 
adult fare when the story is realis- 
tic and believable, and that’s the 
charm of 


less 


that have enabled him through a 
keen, sifting, analytical mind, to 
translate the technical and scienti- 
fic world of missiles into a simple, 
clear and readily understandable 
dramatic document for the layman. 
Since Murrow himself is so ab- 
sorbed, so interested and so thor- 
| oughly versed in his subject, the 
viewer never has the sense of being 
lectured or merely being presented 
with factual data in the abstract. 
| His intense interest and rfersonal 
involvement. by its very sincerity, 
first kind!es the excitement and 
then wholly captures the attention. 

Those tail-end editorial zingers, 
on their own, would justify the re- 
search and the cost of the program. 
This was particularly true in “The 
Year of the Polaris,’ for as the 
story of this submarine-launched 
underwater missile unfolded, the 
excitement generated by the step- 


by-step development of this suc- 
cessful achievement tended to 
blank out the knowledge of the 


enormous destructive power of the 
weapon. 
sis on the projection of a weapon 
designed to deter aggression served 
as a sharp reminder that “if it is 


ever fired it will have missed its 
purpose.” 
There was some exceptionally 


good camera work and a fine, clean 
editing job as “Polaris” explored 
the whole area of rocket launching 
from submerged pads in spanning 
the decade of travail, hopes and 
frustrations from the initial 
“Lamplighter” experiments to this 
year’s six-out-of-10 perfect shots. 
On the basis of ‘Polaris,’ Philip 
Morris can puff with pride on its 
! sponsorship of “CBS Reports.” 
Rose. 


the quasi-documentary | 


technique with a series that bases, | 


more or less, on fact. What vali- 
dates the sexiness of Miss Mont- 
gomery is that she made her char- 
acter a credible femme fatale, 
when she might so easily have 


|slipped into caricature. Hers was 


| Heller was unadmirable, 


the key performance, and it was 
a truly fine one. Although Rusty 
she was 


|/never wholly unsympathetic. 


|}she made known 


which might have been pok- | 
David Whatsisname. | Stone gave a good performance in 


Leonard Kanter told the story 
well of the wily 
former who, through her take-me- 
to-bed attitude, learns the secrets 
of two opposing gangs, turns them 
into a_ profit, and = eventually 
dumps the intelligence into the 
lap of Eliot Ness (Robert Stack). 
Script had one serious flaw, how- 
ever, which tended at times to 
bring the story down to the level 
of a Mickey Spillane potboiler. 
The gal’s reason for feeding the 
info to Ness” was never plausible. 
Her sympathies were clearly not 
with the law, and several times 
her dislike of 
“squealers,” and yet Kanter would 
have us believe she spilled to 
Ness because he was the only man 
who could resist her come-on. As 


fantasy. 

Walter Grauman’s direction and 
Walter Winchell’s narration kept 
it moving speedily. Harold J. 


| Greek dialect as the mobster Pops 


Felcher. David White and Norman 
Fell were also firstrate in support. 
Stack is still the perfect crime 


speakeasy per-| 


| NATIONAL AUTOMOBILE SHOW 
With Ron Cochran, Charlies Col- 

lingwood, Nancy Hanschman, 
| Bill Leonard, Harry Reasoner 


Exec Producer: Pauli Levitan 
‘Producers: Harve Fischman, Phil 
Sykes 


Director: Vern Diamond 

60 Mins.; Sun. (16), 6 p.m, 

| REYNOLDS METALS 

CBS-TV, from Detroit 
(Clinton E. Frank Inc.) 


This show was a big fat plug for | 


ithe 1961 U line of autos which 
| Staged their annual product ex- 
| position for the first time this year 
in Detroit's new Cobo Hall. For 
jone hour, the video cameras roamed 
lovingly over the sculptured lines 
of the new models and, for the car- 
j;happy Americans whose numbers 
‘are legion, this stanza must have 
| been paradise on wheels. 

This stanza, however, had no plot 
and very little pace. For the most 
part, the show switched among the 
| various CBS announcers who made 
, descriptive comments on each of 
‘the car lines. That included at 
least a couple of mcdels each for 
Rambler, Chrysler, Plymouth, 
| Dodge, DeSoto, Ford, Mercury, 
| Chevrolet, Pontiac, Buick, Cadillac 
and some truck displays. Even 
when cars are shown rotating on a 
platform or, more unusually, on a 
|rotisserie-like split, they don't 
| project much personality across 
| the tv screen. 
| The car spiels by the CBS staff 


S. 
r 


Thus the definitive analy- | 


boarding school 

Shots of N. Y.'s lower East Side 
four decades back were impressive 
in their size, but they smacked of 
a Holly wood backlot just the same 
The costuming was authentic, but 
muscular Reason and May have the 
special knack of making the short- 


collar suits of the 20's look like 
badly tailored suits of the 60's. 
Larry Welch, from a story by 
Samuel Fuller, prepared the 
script, which labored the restitu- 
tion of a gangster’s girl. She was 
played by Madlyn Rhue. Penny 
Santon was weak as the Italian 


mother, Lawrence Dobkin was the 
unfrightening 
Road the honest cop, who ends up 
with a bullet in the shoulder and 
the reformed moll 

Miss Provine’s dance and song 
numbers require. better technical 
aid from the Warners technicians. 
High volume on her vocals make 
them seem what they might not 
really be—somebody else’s songs. 

Art. 


BUGS BUNNY 
With Mel Blanc 
Produce” - Dircetor - Writer: Fritz 

Frelang 
30 Mins., Tues., 7:30 p.m. 
GENERAL FOODS 
ABC-TV (film) 

(Benton & Bowles) 

The delight of youngsters the 
world over ever since pen-'n’-ink- 
ing became a cinema art, “Bugs 
Bunny” is now a bigtime tv star 
with a network all his own. He's 
the perfect “chaser” to get the 
young ‘uns off to bed or to their 
homework so the elders can have 
their turn at the magic box. In the 
true tradition of cartooning, Bugs 
gets in and out of tight spots to 
the chortling glee of the smallfry. 
|To the tykes, it's an extra special. 

To get the series out of the ink- 
wells, Bugs and his mischievous 
pals scampered in three cartoon 
}shorts clipped from Warner's 
| post-'48s. Characters were intro- 
duced in emcee fashion to dance 
across the stage as the storyline 
picked up the thread. Violence, 
such as is characterized by these 
impish figures, need not unduly 
excite the policing forces of the 
network code. Nobody gets hurt, 
and they're all put together again. 
It's what gives the cartoon its pitch 
and pace. 

Vying in importance with the ac- 
tion is the voice of Mel Blane with 
all the tonal fluctuations to lend 
childish credence to the Bunny 
menagerie. His “What's up, Doc?” 
has even caught the adult fancy 
and used by comics as a witty 
phrase. He is the exemplar of this 
protean art, and his vocal tricks 
have endeared him to youngsters 
in the millions. 

Fritz Freleng and Chuck Jones 
made a sprighily display of the 


| 
| 


gangster, and Mike | 


|the national bigtime. 


| Stricted one and 


rounded himself with a long list 
of familiar pros with a career af- 
finity to Frisco. There was Dor- 
othy Kirsten, leading soprano this 
year with the Frisco Opera Co.; 
the Limeliters instrumental trio 
with their “folknik” vocals and 
Mort Sahl, both products of the 
hungry i; a visit with West Coast 
jazzist' Dave Brubeck and _ his 
quartet; a rehearsal by native John- 
ny Mathis (readying his own unit 
for a tour of the South Pacific); 
stylist Peggy Lee entertaining at a 
vets’ hospital in Oakland and on 
the beach overlooking the Golden 
Gate and the four Tiu moppets, 
with the San Francisco Boys Choir 
for the finale. 

Performance-wise, it came off in 
customary Sunday at 8 tradition, 
since most of the guest perform- 
ers know their way around the 
vaudeo boards. But having gone 
thus far in the quest to broaden 
the show’s vistas, it rated at least 
another talent dimension—the 
Springboarding of some potential- 
ly promising new performers into 
Neither a 
Frisco nor a Timbuctoo origination 
in itself can conceal the fact that 
the tv variety bill of fare is a re- 
is in desperate 


need of new faces. Rose. 
PETER LOVES MARY 

With Peter Lind Hayes, Mary 
Healy, Bea Benaderet, Merry 


Martin, Gil Smith, Aian Reed, 
others 
Producer-Writer: Dan Simon 


| Director: Rid Amateau 


; animations by the corps of four) 


and incidental contributions. Post 
| Cereals had only ene purpose in 
| sponsoring the series, and the di- 


30 Mins., Wed., 10 p.m. 
PROCTER & GAMBLE 


NBC-TV (film) 
(Benton & Bowles) 
As Peter Lind Hayes and his 


wife Mary Healy have unquestion- 
ably learned, there is a marked 
difference between their accus- 
tomed standup comedics and their 
new brand of work, tv situation 
comedy. A major weakness found 
in the first edition, last Wednesday 
(12), of “Peter Loves Mary,” a half- 
hour situationer, was their joint 
inability to deliver dialog in a 
natural or fluid manner. Writing 
by Dan Simon wasn’t much of an 
aid, so that the twosome cannot 
be held fully responsible for the 
failure to get quips across. Inci- 
dentally, there were too many 
quips. 

However, Four Star, which pro- 
duces this package, has made pro- 
vision to capitalize on the Hayes- 
Healy strong points. They are 
made to play exactly what they are 
in real life: a pair of nightclub-tv 
comedians, which on the first pro- 
gram gave Hayes a chance to do 
some excellent standup work as 
the aging prizefighter Punchy Gal- 
lahan. 

Some clever treatment was ac- 
corded the use of the children in 
the tv family, but nothing so ex- 
ceptional that Merry Martin and 
her simulated kid brother, tiny Gil 
Smith, can hold up the show on 
their own. Lines for them were 
sometimes of the precious tv vari- 
ety, but, more often, they were fed 
lines that made them seem like 
real siblings. 

Stanza has a long road to travel 


from its first outing before it qual- 
ifies as strong tv fare. Art. 


music, is one of the more imagina- | 


buster, all principle and integrity | Were restrained and objective-like, | rection can lead only to the kids 
tive pianist around. Jose. | | 


Les. (Continued on page 36) } whooping up sales. Helin. 
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(OR HOW THE COST KEEPS GOING DOWN, DOWN, DOWN...ON ABC-TV) 
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ABC-TV’s history during the last five years is a classic demonstration of the prop- 
osition that as ratings go up, cost-per-thousand comes down. Which is why ABc’s 
continued success in pleasing America should interest smart advertisers. In the 
competitive markets where all three networks have facilities, ABC-TV consistently 
holds the lead in ratings. And these are the markets where ratings really mean 
something. If cost—and success with the audience—means something in your 
business, too, maybe you should take a good, hard look at aBc-Tv. Then, you'll 
agree it’s smart to do business with us. 
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TV Triggering U.S. Foreign Policy? 


It might be the first time it has happened, but it now seems 
certain that television has helped shape the United States foreign 
policy. NBC’s Chet Huntley started the whole thing by asking the 
Presidential candidate Kennedy where he stood on the defense 


of Quemoy and Matsu, and he got answers that drew 
fire from rival members of printed journalism, 


N. Y. Times’ Arthur Krock. 


sporadic 
in particular the 


Krock, in his Friday (14) column, said that Kennedy’s and Nix- 
on’s later answers should, in effect, never have been given because 
they served as a guide by which the Chinese Communists can 


“make their plans accordingly.” 


Until now, Krock stated, the at- 


titude of the U.S. toward defense of these two offshore islands was 


sufficiently vague to keep the Commies guessing. Now, 


he wrote, 


“the result is that a question occuring to an interviewer can pro- 


duce an issue, evn an inappropriate one, 


if the lure of talking to 


millions in the video dimension takes control.” 
Huntley gave his answer the same day on a segment of NBC's 


“Emphasis.” 
Saturday, Oct. 1). 
“Arthur Krock ... 
asked the question . . 
said Huntley. “Well, 
was stated because I never 


understood it perfectly, 


more insight and perspicacity than this poor 
of which (the) is so contemptuous.” 


for television, 


(Original question was asked of the candidates on 


implies that this reporter should not have 
. that I should have known 
I deliberately 
was able to 
defense of Quemoy and Matsu started or left off. 
then I give him credit for 


(the answer),” 
the question the way it 
understand where our 
If Mr. Krock 
a great deal 
benighted reporter 


put 


Noting Krock’s line about keeping the Chinese Commies guess- 


ing, the tv 


newscaster-interviewer added 


to his radio talk that 


“meanwhile we Americans have been kept guessing, too, and I'm 


not sure at all that the people... 
easily 


which could very 


and peace.” 


Situation 
war 


should be uncertain about a 


mean the difference between 


This question about the offshore islands has in the view of many 
journalists, including both Krock ‘by implication) and Huntley (by 
declaration) become the major issue in the campaig zn. 
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TV Webs Resisting Move to Saddle 
Them With Inaugural Parade Cost 


Washington, Oct. 18 
Let's face it, 
are accustomed to being 
around in Washington. But an 
item involving $36,673 which bipar- 
tisan planners of the 1961 Inaugu- 
ral Parade are trying to pass to 
tv has triggered web tempers and 
fired the instinct to give battle. 


The first row ended in a draw, 
and it looks like more arguing is 
in store before the webs win or 
lose 

The wierd tale began when tv 


news reps were called before Re- 


publican Carl L. Shipley and Dem- 
ocrat W. John Kenney, co-chair- 
men of the bipartisan group set up 


to plan details for the Jan. 20, 1961, 
Presidential Inaugural. It is the 
first time Inaugural planning ever 
started before the election. Pre- 
viously, activity began about Dec. 1 
in a rush-rush atmosphere with al- 
most everyone lunging for the 
panic button. 

The tv newsmen were asked 
about their plans for covering the 
Inaugural parade. The nets said 
they planned to televise virtually 
all of it as before. (In 1957, the 
parade lasted almost eight hours.) 

Then Shipley and Kenney re- 
called that the Jan. 20, 1957, In- 
augural parade had gone $59,000 
in the hole, and tv “was responsi- 
ble’ for at least half that loss, i 
not more, Seats in the viewing 
stand are sold ($17.50 top) to fi- 
nance construction costs of the 
stands and other parade costs. 
the 70,000 seats built in 1957, only 
35,000 were sold. 

“People — stayed home 
watched it free on tv,” observed | 
Shipley. Later, the suggestion 
was made that the Inaugural Com- 
mittee might black out tv coverage 
in the Washington area to offset tv 
moochers. (This probably won't 
har pen.) 

Shipley and Kenney said the 
committee felt tv networks should 
pay the cost of constructing the 
huge stand in Lafayette Square 
across the street 


House. In 1957, this figured at 
$36,673. Webs reps hastily ob- 
jected, saying tv used only a small | 


portion of that stand, with most of 


it used by newspaper, magazine, 
eic., reporters, as well as several 
hundred additional seats which 


are offered for public sale. 

“If you charge one media, you 
will have to charge the others,” de- 
clared Lewis W. Schollenberger, of 
CBS, representing the Radio-TV 
Correspondents’ Assn. “Are the 
Washington Post and Evening Star 
going to be charged?” 

Shipley said press coverage 
doesn't cut back attendance. 
Schollenberger said Inaugural cov- 


erage boosts newspaper circulation. | 
“You don’t seem to understand | | gamon 


our problems,” exclaimed Kenney. 


And that’s where it was left—in a| Springfield, 
state of mutual misunderstanding. | 


re 





television networks | 
pushed | 


a 


Deejays on Ice 
hiladelphia, Oct. 18 

Metropolitan's WIP in Phila- 
delphia is trying to prove that its 
gabbers are “good skates.” A half 
dozen of them will take to the ice 
for charity at the opening of the 
21st annual “Ice Capades” at the 
Arena 

Station has locked 
time at the 
tacular to race its talent 
Joe McCauley, Dick “Trolley” 
Carr, Tom Brown, Jim Leaming, 
Dick Reynolds and 
Dougherty. 

Each man racing will rep a local 


intermission 


lineup— 


; institution and the winning deejay 


will donate a new electric organ to 
the organization he has competed | 
for. 





St. L., Sp sfield 


Deintermixture: 


The Pitch Is hh 





Of | 


and | 


from the White | 


Washington, Oct. 
| The arguments are in on ~ 
Springfield-St. Louis deintermix- 
ture case, setting the stage for 


sion’s decision in 
| hassle. 

Parties to the case made their 
| pitches last Thursday (13) in oral 
presentations to the full Commis- 
sion. Case was 
by U.S. Court of Appeals because | 
of off - the - record approaches | 
brought to light by the aed, 
Harris Subcommittee 

Initial decision by Special Hear- | 
|ing Examiner Horace a ane 
March recommended tha 
1957 deintermixture Be at shiftine | 
Channel 2 from Springfield to St. 
Louis be set aside because of ex 
parte contacts made By Harry 
Tennenbaum, president 
(TV), which was 
temporary authority to operate 
Channel 2 in St. Louis. 

In the oral arguments, James T. 
Brennan of FCC's Office of Gen- 
eral Counsel supported Stern's 
findings and 
with one exception. Because of 
Tennenbaum’'s conduct, he said, 
KTVI should be given a compara- 
;tive demerit if Channel 2 is 


given special 


Federal Communications Commis- | 
the ex parte! 


|Foote, Cone & Belding, 





Arena’s frappe spec- | 


Chuck | 


KBAK-TV Sale Okayed 


San Francisco, Oct. 18. 

FCC last week okayed sale of 
KBAK-TV, Bakersfield, owned by 
San Francisco Chronicle Publish- 
ing Co., to Reeves Broadcasting & 
Development Co. for $858,009. 

Reeves now dperates WUSN TV, 
Charleston, S. C. 


Ed Cashman, 53, 





'ABC Brings Off Some Electronic 


| 


Fatally Stricken 


Hollywood, Oct. 18. 
Edmund L. Cashman, 53, veepee 


| 
| 


in charge of Hollywood office of | 


denly of a heart attack last Satur- 
day in his North Hollywood home. 
He had complained of digestive 
disorder and the family physician 
was Called. He passed away soon 
after his arrival 

A veteran of 35 years in radio, 
tv and the advertising business, he | 
was widely kngwn through out in- 
dustry for his creativity and ad- 
ministrative ability. He started his | 
radio career as an announcer with | 
the Yankee Network in Boston ith | 
later moved to N_ Y. as producer 


____|of CBS. While with the then Lord 
|& ‘Thomas (later to become Foote, | 


Cone and Belding) his friendliness | 
and ability to handle ¢cifficult peo- 


ple caught the eye of the late 
George Washington Hill, then head | 
of American Tobacco, who had | 


spent several years as the agency's 
executive on all Luckies shows. 

He later joined his long devoted 
friend, ac Kirk, in the Kudner | 
agency and several years later he 
was called to Hollywood to become 
head of radio and tv for FCB. 

Cashman leaves his widow, Mar- 
garet, two sons, Edmund Jr., and 
John and a sister, Mrs. Bresnahan, 
of Providence, R. I. 

| 


Edw. Mills Named to FTC 
In Recess Appointment 


Washington, Oct. 18. 

Edward K. Mills Jr.. who had 
to withdraw as a nominee to the 
Federal Communications Commis- 
sion earlier this year, has been 
given a recess appointment to 
Federal Trade Commission. 

Mills succeeds Edward T. Tait. 
| who announced his resignation last 





| week after four years on the Com- 


} 


| Republican or 


remaded to FCC} 


of KTVI} 


recommendations | 


| thrown open to new applications. | 


| Stern had recommended that Ten- 
nebaum's activities should not be 
| weighed adversely against his com- 
pany in any future proceeding. 
D. M. Patrick, attorney for 
Valley Television 
| losing applic ant for 


Corp., 
Channel 2 in 
argued that the court's 


(Continued on page 40) 


mission. 

Mills, a GOP attorney from New 
Brunswick, N.J., was nominated by 
President Eisenhower last March 
to take the seat left vacant by 
former FCC Chairman John C. 
Doerfer, but had to withdraw be- 
cause of stock interests in West- 
inghouse and General Electric, 
held in an irrevokable trust. The 
bar against radio-tv holdings does 

not apply to FTC members. 

Mills’ recess appointment is 
strictly of the lame duck variety. 
The next Administration, whether 
Democratic, can 
name their own man after it takes 
over in January. 





McCAFFREY TO WPIX 
Andrew J. McCaffrey has been 
appointed public relations director 
of WPIX, N.Y. 
McCaffrey is a veteran broad- 


died sud- | 


Who's Stuck With 


| thing is over, 
| production will actually cost, since | 


| studios, 


N.Y.-LA. Razzmatazz in Fine Style 
- (Nixon-Kennedy Split-Screen Debate) 





3d Debate Breakdown 

NBC-TV copped honors for 
the top audience during the 
third Kennedy-Nixon debate 
on Thursday (13). 

NBC got an Arbitron 
tional rating of 28.1 and 
41.2°) share of audience. CBS 
hit 18.1 and 26.7% while host 
network ABC got 11.6 and a 
17.2% share. 


na- 








‘That Extra Tab On -. 
Third TV Debate? 


Despite all the talk to the con- 
trary, the networks don’t yet have 


|an agreement as to how the cost of 


producing the Kennedy-Nixon tv- 


|radio debates will be divvied. 


This became clear last week, di- 
rectly after the third debate by the 
two Presidential aspirants. ABC had 
to hire special lines to carry the 


j words and pictures of the candi- 


dates from the central Hollywood 


feed point back across the country, | 


to New York. An ABC executive 


; was then going on the assumption | 


this added cost, as with everything 


else, would be divided equally 
among ABC, NBC, CBS and! 
Mutual. 


But the other webs were quick | 
that while the divvy on | 


to reply 
the extra lines may occur. ABC had 
no right making that assumption 
since no agreement had been 
reached on anything that had to do} 
with production costs. 

One plan, put forth weeks ago 
when the debates were about to 
become a reality, was that the 
charges for production be cut in 
equal sevenths. This meant that 
ABC, CBS and NBC, with a radio 
and tv network apiece, would eat up 
six-sevenths, while Mutual, in radio 


only, would take the remaining 
share. 
Presently, however, there seems 


even to be some doubt as to wheth- 


‘er Mutual Broadcast should share 
the | 


in costs incurred for tv. On 
other side, there is a feeling that 
Mutual should not be allowed to 
come along for what has been 
called ‘“‘a free ride.” 


CBS produced the first debate | 


from Chicago, NBC the second 
from Washington, and ABC did the 
third on a split-city basis and is 
preparing the fourth strictly from 
New York, but reportedly none of 
the networks has so far sent the 
others its tally on costs. This leaves 
all 
position of trying, before the whole 
to guess at what each 


amortization over the two shows | 
must be considered on ABC equip- | 
ment. 
Even things like refurbishing | 
additional cameras, new | 
mikes and lights are likely to be 


caster with 15 years experience in| counted in, although this has not 
the he corporate public relations field. been decided either. 





FCC's Boston Slapdown Worries 
Ford About Agency s Independence 


Washington, Oct. 

U.S. Court of Appeals i 
voiding Federal Communications 
Commission’S“decision in the Bos- 
ton Channel 5 case raises question 
of the agency's independence, ac- 
cording to Chairman Frederick W. 
Ford 

Voicing his concern over the 
court’s order, Ford saw a danger 
that FCC would become simply 
an arm of the judiciary. The Chair- 


| man spoke out at the Commission's 


San- 


J 


hearing on the Springfield dein- 
termixture ex parte case. 

Court of Appeals vacated the 
Commission's Channel 5 order on 
grounds it violated the court's re- 
— directive in the wire-pulling 

e. When the court sent the 
pon back to FCC, 


it directed that, 


|the Commission submit findings 
and recommendiations to tlie court 
but take no action upsetting the 
status quo without giving the court 
time to consider it. 

The three-man appeals bench 
held that FCC indeed upset the 
status quo in its July 11 decision 
“CC then vacated the grant of 
Channel 5 to WHDH and ordered 
new proceedings with both WHDH 
and Massachusetts Bay Telecasters 
given demerits for off-the-record 
approaches made while the case 
was pending. 

Next step is up to FCC. In void- 
ing the decision, the court gave 
the Commission 30 days to sub- 
mit its findings and recommenda- 
tions in the case. Ford indicated 
that the Commission might con- 
sider fighting the court's order. 


the networks in the difficult | 


+ 4 By ART WOODSTONE 


studios 3,000 
Kennedy and 





By appearing in 
|miles apart, John F. 
Richard M. Nixon, in their third 
“Face-to-Face,” seemed further re- 
lieved of euphemism. For pure im- 
pact, the third debate was better 
than the second, just as the second 
was better than the first. 

And by the conclusion of the 
| third Presidential give-an-take on 
Thursday (13), the speculation as 
to which man had gained move 
with the viewing and listening pub- 
lic grew still more intense. Was it 
the deliberate Nixon or the quick 
Kennedy”? 

In the New York studios of ABC- 

which produced the debate 

r "all the networks, the Republi- 
on observers conceded to Kennedy 
while many Democrats thought 
Nixon might have made the better 
impression on the viewers. Discus- 
| sion was in terms of the effect on 
the tv watchers at home, since 
none of the studio attendees ap- 
peared to change their original 
opinions, no matter whom they 
conceded the propaganda edge to. 

Technically, ABC had a tough 
| task to perform. Nixon spoke from 
| the web's Hollywood studios and 
| Kennedy from a duplicate studio 
lin New York. Every word from _ 
Kennedy in New York had to travel 
3,000 miles to the Hollywood con- 
trol centre and then 3,000 miles 
back to New York, but it come off 
neatly. Most of the time, they 
didn’t seem to be in different 
studios. 

So far nothing has matched the 
70,000,000-odd audience for the 
first debate, a fact which might be 
laid off to the initial curiosity of 
the electorate for a nationally tele- 
| vised debate between Republican 
'and Democratic candidates. But 
the third audience, perhaps due to 
the sharpening of the direct clashes 
by the two main participants, num- 
bered at 65,000,000 persons, a 
4,000,000-watcher increase over 
Debate No. 2, according to Arbi- 
| tron estimates. 

Interviewers for the latest duel 
| were Douglass Cater of the Re- 
| porter mag, Roscoe Drummond of 
the N.Y. Herald-Tribune, NBC's 
Frank McGee and CBS’ Charles 
von Fremd. They addressed their 
questions from a third studio, lo- 
cated hard by Nixon's in Holly- 
wood. Still, the technical aspects 
| of the telecast were fluid. 

McGee's questioning was concise 
and his manner appealing. Von 
| Fremd ran a close second. Ques- 
tions by both Cater and Drum- 
mond did not lack pertinence, but 
| neither print man was up on the 
| best video interviewing techniques. 
For some reason, neither was Bill 
Shadel, who served as moderator 
for the host network. The ABC 
correspondent, who knows the 
repertorial business well enough, 
| Was a mite on the loud side, which 
\from time to time made his inter- 
locutory remarks grate. 

Marshall Diskin, from the Coast, 
| directed the telecast for ABC. Per- 
| haps fearing that too much cutting 
back and forth would invite techni- 
cal disaster, he limited the entire 
60-minute program to a single ‘“‘re- 
action shot,” that of Kennedy 
standing by as Nixon talked, but 
the absence of such cuts did not 
materially alter the effectiveness 
of the show. 

There must be something awe- 
some about putting two top Presi- 
dential runners on a national tv 
stanza, because the battery of re- 
porters in the N. Y. studio seemed 
resigned in the main to covering 
the color story and not the hard 
news coming from the tv screen. 
That the public could see for them- 
selves. Nobody ran to any of the 
50 pay telephone booths ABC had 
installed in the large press room 
(TV-2) to proclaim, to the city desk, 
that Mrs. Kennedy was wearing 
two strands of pearls or that the 
studio for Kennedy (TV-i) was 
done in beige. This information 
| was conveyed by the pool reporter, 
the only one of them allowed into 
the sanctum sancltorum 

The tv trade reporters filed, also 
for future use, the news that tv 
producer Fred Coe and director 
Arthur Penn had stood by as con- 
|sultants to candidate Kennedy. 
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4 OT DAWG [J Everybody wants Deputy Dawg. He is syndication’s ™ 
hottest new cartoon property. Variety reports that Deputy’s Terrytoons-produced 
series “continues to pile up sales, with the 75-market gross now up to $850,000.” = 
The excitement figures. Deputy Dawg and his pals (Vincent Van Gopher, = 
Li’] Whooper, Muskie and others) were created for the special delight of tele- co 
vision audiences and advertisers (Lay’s Potato Chips is sponsoring Deputy in | 
dozens of Southern markets). Then there’s a merchandising bonanza: Deputy -_ 
Dawg apparel, comics, records, games, toys, books available from Grosset & wie 


Dunlap, RCA Victor, Dell Publishing, Ideal Toy Corp >ration and other licensees. — 
Better order your 26 Deputy Dawg half-hours today. Because, take it from 
us, he’s hot! For details, call or write to the nearest office of... © CBS FILMS 


Ya = 





“...the best film programs for all stations.’ Bas y 
Sales offices in New York, Los Angeles, Chicago, (YS _— 
San Francisco, St. Louis, Detroit, Atlanta, , NN 


Dallas, Boston. In Canada: S. W. Caldwell oe 
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Shows Bad Because Everyone Yens 


Lowest Cost-Per-Thousand: Duram 
—On Other Madison Ave. Fronts 


By BILL GRIELEY 


Fuller, Smith & Ross veepee for 
radio-tv Arthur E. Duram, who re- 
cently roasted “the establishment, 
the giant tv ad agencies, which 
have forced formula programming 
down the throats of sponsors and 
the nation’s viewers,” has returned 
for a second mad chorus. 

Duram was prompted to speak 
out again by remarks of E. Ter- 
rence Clyne, MeCann-Erickson tv 
topper, who blamed tv's mediocrity 
on, among other things, the webs’ 
abdication of programming to pack- 
agers, and Hollywood's use of 
second-string production talent in 
tv. Clyne predicted that viewers 
by the new year will be driven out 
of 
rooms within living rooms. 

Hollywood is nearly blameless 
and so are the networks, says Dur- 
ham. The networks particularly, he 
says, will go all-out on production 
perfection if given the chance. 

The singular factor in tv’s crea- 
tive slump, declares Duram, 
the 
members of the establishment to 
get the lowest cost per thousand 
for their soap, cigaret, toothpaste 
and other impulse package goods 
customers, The prime objective of 
any member of the establishment 


is to best the others with a low, low | 
when viewer noses | 


dollar figure 
are divided by show costs. 

“I've seen them come out of 
Hollywood production sessions all 
smiles because they were able to 
knock $5,000 ‘per stanza) off pro- 
duction costs,” says Duram. “The 


producer just smiles and takes the | 


money out of the show. He also 
has taken the heart right out of 
the show.” 


According to Duram, there are 


other ways to play the numbers 
game, if it must be played: Take 
total adults multiplied by target 
selectors (did a member of the 
desired audience turn on the set?) 
times sponsor identifiers. For in- 
stance, P&G's “Rebel” has a higher 
rating than Lever Bros.’ Jack 
Benny show. But both have adult 
women as the prime target, Benny, 
via selection and _ identification, 
comes out with 11,775,000 useful 
viewers to ‘“Rebel's” 
Figure the cost per thousand from 
that, says Duram. 

Other Factors This Program 

Duram reviewed other 
arguments against establishment 


methods that he set forth before: | 
media objectives of televi- | 


“The 
sion are gained not by programs, 
but primarily by wise facility de- 
cisions based on the right time 
period, the full network, adjacen- 
cies and compeiition . . . If audi- 
ence-cost efficiency must be the 


goal, just consider that the televi-_ 


sion medium is basically so ef- 
ficient that even so-called ‘egghead’ 
programs, such as ‘Omnibus,” have 
a cost-per-thousand comparable to 


or lower than such widely read | 


publications as Life and Reader's 
Digest, namely a $2.15 per-thou- 
sand adults reached.” 

Duram blast 
crusade for better programming. 
FSR is making a drive for new tv 
biz, and would like to convince the 


package goods industries that it. 


has the talent and facilities to do a 
good job. With billings around the 
$50,000,000 mark and tv outlay 
under $15,000,000, FSR currently 
has no soap, no toothpaste, no 
cosmetic, no food, no cigaret and 
no cure, and still has been agency 
of record on 539 nighttime network 
shows. Major tele clients are Alcoa, 
Libby-Owens-Ford, Universal CIT 
(auto financing’, Sherwin-Williams 
paints, American Greetings Corp. 
{greeting cards), American Optical 
and Wearever. 

In line with the new biz drive. 
Edward H. Mahoney, formerly a 
broadcast veepee at Benton & 
Bowles and Cunningham & Walsh, 
has been brought in »3 administra- 
tive head of the radio-tv depart- 
ment, reporting to Duram. 


director, will also handle some pro- 
duction, 
Brinksmanship 

While FSR’s Art Daram sees ty 
as the most economic of all medi- 
ums, Parkson Advertising’s broad- 
fast veepee Don Blauhut takes a 
dim view of video's up-and-up 
costs: 

“For years, advertisers have been 


their homes by video's living 
| 


is | 
intra-competition among the. 


1,651,000. , 


basic | 


is more than a. 


nen! Peter , 
Cardozo, veepee and radio-tv copy | 


| claiming that the industry has been 
'‘outclassing itself’ and it is my 
{opinion that we are coming dan- 
| gerously close to that point. The 
| television industry just recently 
|has been rocked by scandal, Gov- 
{ernment investigation and restric- 
| tions, and some needless vilifica- 
jtion. In programming, we have 
| been hamstrung by ‘follow-the- 
leader’ shows and a high display of 
| mediocrity. As a result, the audi- 
ence has either turned away from 
ithe set, since it is obvious that 


sets-in-use are not growing from a} 


year ago. In addition, the intangi- 
ble bond of trust between viewer 
and advertiser has been broken; 
therefore less viewers are being 
converted into buyers. 

“More advertisers are turning 
| away from nighttime television and 


putting their advertising budgets | 


| into other media. I speak not only 
'from observation of other cam- 
| paigns, but from knowledge of what 
{my client is currently doing. 


costs are up 10 to 15°) over a year 
ago, and it is now rumored that the 


even higher demands than they 
are currently enjoying. 
“We are at the brink. Where do 
we go from here?” 
Closed-Circuit Color 


As an adjunct to its basic large- 


screen black and white closed-cir- | 


cuit network for business commu- 
nications, Theatre Network Televi- 
sion Ine. is now offering color on a 
network basis to firms which con- 


sider tint essential for the presen- | 


tation of advertising, products, 
packaging and merchandising pro- 
gram. 


| presenting color tv pictures of 26 to 
50 square feet, will be utilized in 
conformity with RCA’s engineering 
standards, according to TNT. 

Up and Down: Charles M. Amory, 
former prexy and board chairman 
of UM&M Tv Corp., has been 


“Production, program and time | 


union negotiators are asking for | 


The Nathan L. Halpern company | 
has purchased 35 color projecvors | 
from RCA. The units, capable of | 


Ouch! 


Suggesting that the Madi- 
son Ave.-Lexington Ave. ad 
agency rivalry is just as in- 
tense, if not more so, chan the 





intra-network jockeying — 
position, is the J. Walter j 
Thompson reaction to MDic- IN NEW YORK CITY . oe 


Cann-Erickson’s Terry Clyne, 
in the latter’s championing of 
more live tv shows, particu- 
larly from the east. 

Cracks JWT: “So how come 
McCann-Erickson, insefar as 
network tv exposure is con- 
cerned, is virtually 100% dedi- 
cated this season to vidpix en- 
tries on the three networks?” 

As an addenda, JWT points 
to three live shows cited by 
Clyne as worthy of perpetu- 
ation: Ed Sullivan, Dinah 
Shore and Perry Como. Two 
of these, Como (for Kraft) and 
Sullivan (for Kodak) are out 
of the JWT shop. Dinah’s for 
Chevy (Campbell-Ewald). 


For his next Revlon special on CBS-TV on Nov. 20, Harry Belafonte 
has signed the Modern Jazz Quartet as his first guests .. . Edward R. 
Murrow received an honorary Doctor of Laws degree Friday (14) from 
the U. of Rochester at a formal convocation in the city’s Eastman 
Theatre ... Mary Martin and the children’s chorus from “Sound of 
Music” will front a special UNICEF program on WNBC Radio Sunday 
(30) . . . Nat King Cole bowed Monday (17) as a deejay over WLIB, 
which tapes his quarter-hour daily stanza for airing at 6:45 am. ... 
WNBC publicity’s Johnny Falk off to New Brunswick, Canada, for a 
week of grouse, woodcock and deer hunting . . . Lewis P. Johnson is 
promoted to post of manager of eastern office of NBC Radio Spot 
Sales ... March of Dimes cited Dick Van Dyke, of ABC Radio’s “Flair,” 
at a Pierre luncheon yesterday (Tues.) . . . British tv emcee Carroll 
Levis appearing Monday (24) in his first Stateside tv stint—on Joe 
Franklin’s WABC-TV daytimer . . . ‘“Person-to-Personed” on Nov. 24 
will be the McGuire Sisters . . . Trude Adams to London for BBC 
telecasts on Dec. 4 and 11 . Fred Robbins, for his “Assignment 
Hollywood,” interviewing Gene Kelly, Lucille Ball, Frankie Laine, 
Doris Day and Troy Donahue this week ... WMGM deejay Ted Brown 
pulled a stunt last week that kept him suspended off the ground for 
six days, three hours and 31 minutes; he broadcast from a giant 
construction crane hard by a new Manhattan hotel site . . . Tele thesp 
Ronald Dawson is to appear, for,a change of pace, in the “Mad Dog 
Coll” feature being shot on location here . .. It's Perry Wolf, not 
James B. Faichney, as erratumed last week, who produced the “Air 
Power” series. Faichney, who has moved over to Irving Gitlin’s pub- 
affairs operation at NBC-TV, was associate producer on the series .. . 
Agent Sarah Rollitts set two U. S. Steel Hour and one General Electrie 
Theatre script assignment for writer Sidney Carroll; his “Goodbye My 
Love” aired on GE Sunday (16) and “A Time to Decide” and “Opera- 
tion Northstar” are set for the Steel show Nov. 2 and Dec. 28 respec- 
tively . . . Michael Burke, boss of CBS operations in Europe, in town 
for conferences: ditto Guy della-Cioppa, v.p. in charge of Coast pro- 
gramming ... Jerry Leider, CBS-TV director of special programs, off 
to Europe Tuesday (25) for meetings on the Ingrid Bergman spec 
taping in January .. . G. W. (Johnny) Johnstone, Naticnal Assn. of 
Manufacturers’ radio-tv boss, off to the Coast for visit to L. A. and 
attendance at the National Assn. of Educational Broadcasters conven- 
tion in San Francisco. Ditto CBS program veep Mike Dann and web's 
special info projects boss Dick Heffner . . . Announcer Ed McMahon 
celebrating his second anni on “Who Do You Trust?” . . . Rex Marshall 
spent the weekend in Detroit taping commercials for Reynolds Meials 
on the CBS-TV National Automobile Show pickup, then did the hand- 
telegraph traffic services) in Can-|shaking-cocktail rounds with company executives at regional head- 
ada. | quarters .. . Richard Boone and his seven-year-old son will host CBS- 

Reynolds C. Johnson Co.. Volks- | TV’s “Wizard of Oz” tintcast this year Dec. 11... TV magician Doug 
wagen distributor for Northern | Anderson planed to Dallas to film 14 segments in the “Magic Corner” 
California, Utah and Northern Ne- | juve telefilm series. Producer Fredrick Stoessell has shifted all filming 
vada, to Doyle, Dane, Bernbach’s | operations on the show there from N. Y. . . . Connie Francis to London 
Coast office. | to tape two specials for British tv, plus one-nighters and a BBC radio 

a eee | shot. 

Tulsa — Staff announcer Allen! Mort Hochstein, promoted to senior column editor for NBC news 
Collier has been promoted to pro-|and public affairs. He has been acting in that capacity since June, al- 
gram director of Franklin Broad-|beit sans title . . . Leslie Barrett set for Talent Associates CBS-TV 
casting radio station KOME here. | two-parter on “The Scarlet Pimpernel,” in which Maureen O’Hara and 
|Sports announcer Hal O'Halloran, | Michael Rennie star .. . Agent-manager Sarah Rollitts back from two 
who came to KOME from KFH,| months on the Mediterrranean, and has lined up a U. S. Steel writing 
Witchita, has joined the KOME|chore for client Sidney Carroll . . . Donald Woods in from Hollywood, 
lsales staff as an account exec. | where he lately finished his first villian role after 16 years on tv— 
‘ _|for “77 Sunset Strip’. . . Bernard Ison has been promoted to publicity 











named director of radio-tv for Wes- 
ley Assoc’s. 

Veepee stripes for Robert J. Ly- 
on. account supervisor for Walbace 
labs division of Carter Products, at 
Ted Bates agency; Robert H. Ellis 
| and James J. Jordan Jr., at BBDO; 
and Roy Passman, director, radio-tv 
| film department, J. M. Mathes. 

Renee Babitts joints the copy de- 
partment of Reach, McClinton. She 
was a script writer for the Olds- 
mobile traveling industrial show. 

Edward P. Gallagher, formerly 
with Norman, Craig & Kummel, 
joins Kenyon & Eckhardt as an ac- 
count exec on Beecham Products’ 
|Macleans Toothpaste. Peter John- 
son to K&E from McCann-Erick- 
son as a tv cgmmercial writer. 

New Biz: Canadian Pacific Rail- | 
|way to K&E for communications 
advertising (teletype, telex and | 











With the Station Reps 


| director of the N. Y. office of Rogers & Cowan. He had been an ac- 
count exec formerly. Ilson as publicity director will report to Paul E. 
Menneg, exec director of p.r. outfit. 


IN HOLLYWOOD ... 





Campbell-Ewald prexy T. B. 
(Tom) Adams last week scored 
radio stations for their “24 hours 
of r&r and nickels worth of scare 
headlines” and predicted 
be some fast programming foot 
work when it’s learned agencies 
are beginning to judge radio out- 
lets qualitatively as well as quanti- 
tively. 

In a talk before the Quality 
Radio Group in New York, Adams 
| praised the QRG association of big 
signal outlets for their attention to 
news, good taste and atmosphere 
that quality advertisers want, but 
declared, “Still, many don't be- 
| lieve.” 

“I'd like to suggest,” Adams said, 
“that it’s quite possible that 24 
hours of rock 'n Roll and a nickel’s 


worth of headlines is not quite the | 


atmosphere we're looking for. I 
doubt that we're serving our client 
properly when we let Chevrolet be 


advertised —sandwitched in— be- 
tween “You're Nawthin’ But a 
Hound Dawg” and “Mack, the 


Knife.” Yet, on too many stations 


Still, this is about the only atmos- | 


phere available. 


“Our media people, with their 


three-foot slide rules and their 
electronic brains, tell us that radio 
offers the best cost-per-thousand of 
any medium in use today. Great! 
| We're always pretty fast to use the 
medium where the clients’ dollar 
goes the farthest, But, in too many 
cases, we don't dare use radio, low 
CPM or no low CPM. We just don’t 
dare for the simple reason that we 
can't allow our clients to be lost in 
the chaos of “The Top Forty.” And 
they agree with us. 

He asked if the agency's “big, 
dignined national clients that make 
the best products the mind of man 
can develop,” should put them- 
selves next to Big Boy hamburgers 
or Preparation H. “Not that there’s 
anything wrong with hamburgers, 
but I don't really think you want a 
Chevy Impala riding next to a Big 





there'll | 


Boy hamburger in a junior jive! 


: | Robert Horton and Revue got over their mad and he’s back rolling 
| program that features Fabian. And | with “Wagon Train”... Henry Saperstein’s UPI cartoonery is turning 
so many stations couldn't care less | 94¢ 20-minute commercial for AT&T to acquaint phone users with the 
| about w hat goes where or next t0/| ney dialing system. No prefixes, all numbers...Quinn Martin’s ini- 
whom. | tialer for ABC-TV will be an hour series of police stories called “The 
At Campbell-Ewald, he said,| New Breed.” Title refers to the new type of coppers, mostly college 
| they are in the process af develop- | grads. He'll use the L. A. police blotter for his stories . . . Richard 
ing not only a quantitative analysis | Eyer, 15-year-old costar of “Stagecoach West,” received court ap- 
of radio stations, but also qualita- | proval of his contract calling for $1,500 per episode and $250 to his 
| tive. “We are so concerned with | parents for “supervision”. . . Charles Skinner, who produced ‘“Ser- 
| the downright cheapness and bad | geant Preston,” has reorganized his own tv producing unit for indus- 
| taste of so many radio stations that | trial and entertainment films . . . Lorraine Miller, who left Broadway 
in due time we shall know, and | for tv, is framing a night club act .. . Ed Jurist is proceeding with 
| shall be able to not select stations |“Room For One More,” first comedy out of the Warners chute. ABC- 
| whose programming is cheap or in |TV ordered 26 and the situation comedy costarring Peggy McCay and 
| bad taste. We shall not select them | Andy Duggan is slated for an early Friday spot after first of the year 
deliberately. |... It looked like a league of networks at ABC-TV’s Television Center 
| “Other agencies are beginning to last Thursday as CBS prexy Frank Stanton and NBC's Tom Sarnoff 
| think this way, too, and though I|and John K. West roamed the studio. They had a perfect right, being 
speak from much less knowledge |in the “pool” for the Nixon-Kennedy debate .. . Gen. David Sarnoff 
|than you (but with some under-|due in this weekend from his tour of the orient .. . Red Skelton will 
standing of agency temperament | do a spec for Timex Nov. 30. He will act as guide on a tour of Holly- 
| today) I'll make a small prediction. | wood. 
I'll guess that, once it becomes | 
known to a thousand radio stations | i 
that a hundred agencies are look- | IN CHICAGO 2.2” 
ing at them through a qualitative | Hal Stein, in partnership with Graphic Pix, reviving “International 
microscope, there’s going to be|Cafe” (ex-WGN-TV) for tape syndication, this time with name stars. 
some pretty fancy footwork. Pro-| Folk singer Pete Seeger worked in the pilot . . . David Susskind doing 
| gram schedules will be revamped | Norm Ross’ “Off the Cuff’ this Friday (21), with tv critics Larry Wol- 
fast, once they know we know.” | ters, Paul —— — nat ee “—, in <y or oe _ 
. i : |. . - NBC veep Lloy Yoder named a lifetime trustee o is ma 
cane ae El —, per- | Mater, Carnegie Tech, at which he had been an All American tackle 
sonnel explosion, caused by acqui-|im the ‘Twenties . . . Heileman’s sudsery signed Roy Wood to a one- 
sion of Shell Oil's $15,000,000 ac-|-year contract to represent the beer on Negro radio here . . . WGN’s 
count. this week hits the meilia| Wally Phillips, with an assist from Bob Bell, fashioned a dilly of a 
department. |“roast,” on tape, for the Janet Kern testimonial luncheon last week 
Jack Hill moves over to OB&M - - - Len O'Connor of WMAQ-WNBQ addresses Chi Broadcast Ad Club 
from N.W. Ayer, and Stephen at next month's meeting ... WGN-TV may be the first tele station to 
Salonites from Television Personal | Use the new expo centre, McCormick Place, possibly for winter in- 
{stallments of “Great Music From Chicago.’ Peabody Award series, 


Interviews, as media _ research Lspedygg 
supervisors. Ravmond rani !by the way, was dealt a blow when Chi Symph maestro Fritz Reiner 
formerly with Colgate-Palmolive,|Suddenly took a medical leave of absence, but all's well now with 


| Walter Hendl agreeing to baton the first program 


| 
IN BOSTON . ee 
WNAC swinging on new programming format with 15-min. “News 
in Depth Reports” every hour . . . Carlton Fredericks show, “Living 
Should Be Fun” bowing on WNAC from 12:50-12:55 . . WBZ-TV 
“fine” radio station KICN. Denver |Program manager Herb Cahan member of group currently inspecting 
KSWO, Wichita Falls, has| Radio Free Europe facilities in Germany . . . WBZ-TV late evening 
appointed Venard, Rintoul & Mc-|Weather girl, Jane Day, hosting friends at unveiling of her portrait 
Connell Donald F. McCarty | by artist Marvin Julian . . . Betty Adams, WBZ-TV newswoman, ad- 
has joined the radio sales staff of | dressing Beverly Women’s Club Newspaper cds of WBZ-TV's 


moves to OB&M as a market re- 
search group head. 

Briefs: Korvette stores have 
bought a spot campaign on WCTC, 
New Brunswick, N.J., via William | 
Warren, Jackson & Dee ney agency 

. H-R Representatives take on 


Avery-Knodel. He was with S. E.| “Starring the Editors” program recreaied show for Mass. Bay Lodge 
Zubrow ad agency, Philadelphia, 


(Continued on page 36) 
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No significant difference! 


This was the verdict of | the pres ti ge 


the A. C. Nielsen Company 


following their qualitative indepen dent with 


analysis of the audiences 


of two New York T'V stations network 


~the leading Network station 
-—. 
— udiences! 
@ 
independent. This special study a S 
provides a direct comparison 
of the audiences of both stations 
during the heurs 7-11 PM, 


seven nights a week: 





























FAMILY INCOME 
HOME OWNERSHIP 


AUTOMOBILE 
OWNERSHIP 


SIZE OF FAMILY 
AGE OF HOUSEWIFE 


OCCUPATION, HEAD 
OF HOUSEHOLD 
Nielsen states: “None of 
the comparisons yielded a 

significant difference.” 
Saying it another way, the 
“content” of a rating point : 
on wrx and the leading 
Network station is the same! 
{Details upon request) 
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albeit definitely upbeat. Several of 


the lines had the 


Nancy Hanschman who 
more Openly enthu- 


mentator 
was generally 
s.astic. 
The show also presented shots of 
traffic-control center, a_ tire- 
machine, the auto design 
process, futuristic models, ete. 
These interesting angles, which 
could only have been developed at 
tire cost of showcasing the cars 
themselves, were too brief for im- 
pact 

Plugs for 
handled slickly 
with :an_ assist 
O'Brien. 


‘a 
making 


Reynolds Metal were 

by Rex Marshall 

from actor Pat 
Herm. 


FESTIVAL ‘61 

(H.M.S. Pinafore) 

With Eric House, Marion Stud. 
hime, Andrew Downie, Harry 
Mossfield, Irene Byatt, Douglas 
Campbell, Elizabeth Mawson, 
others 

Producer: Robert Allen 

Directors: Tyrone Guthrie, Norman 
Campbell 

90 Mins., Mon. (10), 9:30 p.m. 

TRANS-CANADA TELEPHONES | 

CBS-TV, from Toronto (tape) 

(Me Kim ’ 

In its new and ambitious offbeat | 
series of lengthy musical classics, | 
dramas and operas, the Canadian} 
Broadcasting Corp. teed off its 
“Festival ‘61° with a 90-minute 
presentation of Gilbert & Sulli- 
van's “IIMS. Pinafore,” taped late 
in August by the same cast which 
is now at the Phoenix Theatre, 
New York. Opener for 26 trans- 
Canada CBC productions. “Pina- 
fore” is Tyrone Guthrie's first ven- 
ture into tv directing and the first 
Stratford (Ontario) Festival show 
to be seen on tv. 


On singing, seis and costumes, 


the G & S tv production has been | 


given its stylized presentation, but 
scores on tradition—except for one 
glaring insertion to the sponsors 
in the anachronistic inclusion in 


the lyrics of the mutinous crew that | 


their ship's dungeon has “no com- 
munication, not even a telephone.” 

What the CBC 
rehearsed tryout of “Pinafore” in 
its six-week run at Stratford, On- 
tario, this studio version sand- 
wiched between its off-Broadway 
engagement. The original Strat- 
ford setup is seen in the cutdown 
tv version without loss of story or 
direction but the theatre atmos- 
phere has been maintained, 
curtain raising and drops, shots of 
the orchestra in the pit interpo- 
lated with the studio audience. Dif- 
ference also is that Louis Apple- 
baum had 22 men to baton in the 
CBC production. 

What Tyrone Guthrie and Nor- 
man Campbell have done m the 
90-mins. CBC presentation is give 
“Pinafore” a photographic medium, 
with a theatrical setting, that goes 
back to the early sound-days of 
photographing a play on-stage. A 
battery of overhead mikes f: * the 
CBC studio production didn’t hurt 
the principals or choral groups 
who, in the main, were still unde- 
cipherable in the singing voices. 

With numerous Canadian spon- 
sors who have snapped up the “Fes- 
tival ‘61” series throughout the 
ensuing 26 weeks, the next (17) 90- 
minute sees Jean Anouilh’s drama, 
“Columbe.” starring Kathleen Wid- 
coes in the title role, with Jeremy 
Wilkin and Mary Savidge. Skedded 
are Hugh Walpole’s “The Old La- 
dies.” starring Martita Hunt, Fran- 
ces Hyland and Betty Leighton. 
(Soth plays were videotaped dur- 
ing the summer and a bockiog has 


> 


been piled up by the CBC) 
Oiher “Festival ‘61° highlights 
include a 120-min. production of 
Shaukespeare’s “Julius Caesar;” 
Chekhov's “Three Sisters,” with 
Kate Reid and Michael Learned; 
Anusky’s “The Dybbuk,” starring 


Luther Adler, Joseph Wiseman and 
Avra Petridet; Henry James “The 
Pupil,” with Albert Dekker, Wil- 
liam Job and Michel Ray. All have | 
been taped by CBC—and spon- 
sored. Also the rights to “The 
Quare Fellow” have been acquired 
by the CBC from Brendan Behan, 
Irish playwright. All emanate from 
Toronto. McStay. 


—. Continued from page 29 


additional ad- | 
vantage of pitches by femme com- 


had was a well-/} 


with | 








{ROAD TO REALITY 
With John Beal, Judith Braun, 

Robert Drew, Robin Howard, 

Salem Ludwig, Eugenia Rawls 
Producer: Julian Bercovici 
Director: Paul Nickell 
30 Mins.; Mon.-thru-Fri., 
|, PARTICIPATION 
ABC-TV, from N.Y. (tape) 

Simulation of a group psycho- 
therapy session on tv proved a very 
interesting outing. The half-hour 
series, created and edited by John 
G. Fuller, is being stripped by 
ABC-TV Monday through Friday at 
' 2:30 p.m. Preem indicates the web 
has a winner, a show which is edu- 
cational, as well as absorbing. 

; Opener dealt with five people in 
;a group analysis situation, with 
| John Beal portraying the psychia- 
jtrist. The five patients, played by 
jactors, talked about themselves 
and their problems and interacted 
with each other. Problems they 
| spoke of, sometimes with inflated 
intensity and occasionally almost 
with humor, were private terrors 
' shared by virtually all people. 

, Program is said to be based on 
the recordings of a real group in 
| therapy, reportedly currently meet- 
ing in N.Y. Names have been 
changed and some editing done. | 
{movi ies carries the endorsement of 
;the Assn. of Medical Group of 
Psychoanalysts. 

Beal, as the psychiatrist, acted 
as the explainer for many of the 
personality problems presented. 
He also served to keep the ball 
rolling. Viewers were warned that 
at times something ‘shocking’ 
might be said or spoken about. The 
opener, however, had _ nothing 
“shocking.” Some of the problems 
kicked around was fear of getting 
married, fear of being close to 
other people in general, exagger- 
ated authority and timidity. Vehicle 
of the group session allowed these 
problems to be personalized. The 
cast was excellent, each living the 
role portrayed. Horo. 


2:30 p.m. 


| 


ONCE OVER LIGHTLY | 
30 Mins., Sai., 1:30 p.m. 
WCAU-TV, Philadelphia 

A group of pleasant iconoclasts 
covered a good deal of territory in 
the aptly tagged half-hour gabfest, 
“Once Over Lightly.” Conversation 
had already started when session 
| began and was still going strong 
at the finish. 

The engaging demolition 
included Bucks Cotmty 
| producer Mike Ellis, artist Alden 
Wicks and editor Allen Williams, 
of Little. Brown & Co. They ex- 
pertly worked over their own fields 
|and shattered high priests in other 
areas — from Grandma Moses to 
Frank Lloyd Wright. Authors, cri- 
tics and for good measure, the 
presidential candidates, were also 
caught in the conversational net. 

Wicks and Williams tendered 
;some informative in-trade gab. 
|The editor stated that unsolicited 
manuscripts stood about a one-to- 
, 1,000 chance of reaching publica- 
tion and that it hasn’t happened in 
seven years. 

Wicks, a well-knewn * Bucks 
County painter, said he probably 
knew his trade too well. “Grandma 
Moses is an amateur with no trade! 
at all. It is difficult without train- | 
ing to become a musician or writer, | 
but the painter only needs some 
paints and a canvas and he feels 
ready.” Wicks thought a muralist 
should be paid an honest wage on 
the house painting level—‘‘so much 
per square foot.” 

In architecture the target proved 
to be Wright. Trio tore at the new 
Guggenheim museum, charging it 
was unfit to show pictures. Ellis 
disputed reports of a religious up-! 
swing, stating he hadn't noticed 
; one, which segued him into a down- 
rating of a new suburban temple 
by architect Wright. Williams felt 


crew 
Playhouse 


there was a religious revival on 
the “grey flannel suit level.’”’ but | 
added that churches by Wright} 
were principally for the er 
of Wright. 

There were general thumbs- down | 
for Philadelphia. ‘No climate for 


authors—no one of the stature of 
| Marquand.” There was an unani- 
|mous disregard for literary criti- 
cism and the current “bland” Presi- 


dential campaign. Stanza was stim- 
j ulating, brash and amusing. It de- 
|serves a bankroller, but will have 
to find one who doesn't mind his 
nimble panel's habit of stepping on 


jthe human story, 
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PROBATION OFFICER 
With Jessica Spencer, Faith Brook, 
Hugh Sinclair, Terence Alexan- 


der, Henry Oscar, Anthony 
Dawes, June Charlton, Gladys 
Boot, Christine Lindsay, Aileen 


Britton, Douglas Muir, Leonard 





Osborne, Leon Garcia, David 
Gregory 
| Writer: Peter Yeldham 


Director: Royston Morley 
55 Mins., Mon., 9:35 p.m. 
Associated TeleVision, from Lon- 

don 

Returning to the fall schedules, 
ATV's “Probation Officer” kept up 
| its adept balancing-act between 
fact and fiction in the sample 
viewed. It’s a fine framework for 
for it allows of 
a wide variety of subject and per- 
sonality. In this one, for instance, 
the wife (Faith Brook) of a suc- 
cessful businessman (Terence Al- 
exander) was caught stealing a 
cigaret lighter from a friend's 
house. At first hearing before the 
magistrate, he called for a medi- 
cal report, and this brought into 
play a psychiatrist (Hugh Sinclair) 
and a probation worker (Jessica 
Spencer). 

The culprit and her husband had 
the predictable reactions. They 


|wanted to get shot of the whole 


without publicity. They 
treated it as a single aberration 
which wouldn't occur again. But 
gradually the background was 
filled in. The woman had stolen 
since she was a child and had usual- 
ly filched other people’s presents. 
Her resistance to submitting to pro- 
bation—it's a voluntary act over 
here— was broken down when she 
made off with a gift diary belong- 
ing to the probation officer. 
Peter Yeldham's script set the 
cautionary tale in an authentic 
background or respectable apart- 


business, 


ment-living, which brought out 
strongly the personal torment 
caused by the delinquency. His 


writing was crisp, and the charae- 
ters well-drawn on a simple, but 
satisfactory, level. Faith Brook was 
maybe a little charmless as the 
erring wife, but Jessica Spencer 
Was suitably stalwart and sensible 
as the probation woman and ade- 
quate support came from Hugh Sin- 
clair and Terence Alexander. 
Royston Morley produced fluent- 
ly, 
when high-tension histrionics 
might have spoilt the documentary 
flavor. It made an excellent sam- 
ple of professional drama, with ed- 
ucational undertones kept nicely 
submerged. Otta. 


BOOTSIE AND SNUDGE 
CIVVY LIFE 

With Alfie Bass, Bill Fraser 

Writers: Barry Took, Marty Feld- 
man, John Antrobus 

Director: Milo Lewis 

30 Mins., Fri., 8:55 p.m. 

Granada TV, from Manchester 
When comic personalities click 

in longrunning tv series, they're in 

mortal danger of being lost with- 

out trace when they stride out on 

their own. Both Bill Fraser and 

Alfie Bass scored in “The «Army 

Game,” and Granada TV has as- 

tutely cashed in on their success 

by removing them from that top- 

rating program and starring them 


IN 


being content to leave well alore, 





ax Continued from page 4 aa 
of B'nai B'rith . . . Shelly Saltman, asst. ad promo manager WBZ-TV, 
scouting local athletes for alma mater U. of Mass ... WNAC-TV 
nabbed Maypo animated cartoon commercials ad campaign .. . First 
of season for Broadcasting Executives Club of N. E. comes 
Thursday (20) at noon at Nick's; prexy Richard A. Keating, presides, 
with Thomas Y. Gorman, CBS veep and WEEI gen, mgr., chairman 
of the day; Broadcasters Assn., holding Oct. meet same day, 
will join in. 


IN LONDON . 


J. Robert Myers, formerly general manager of the TWW Ltd. com- 
mercial web and managerial adviser for NBC International, called to 
New York for a new NBC assignment . .. Ed Murrow in town, to take 
part last Monday .night (17) in a BBC-TV “Panorama” edition devoted 
to his CBS report on “The Year Of The Polaris” and a person-to-person 
talk on the weapon with Richard Dimbleby . . . Without conceding it's 
offering $140,000 or that the series will consist of 26 as reported locally, 
Associated TeleVision confirms that it’s paging U. S. comedienne Jean 
Carroll for a skein... Anthony C. Cropper appointed a member of 
the Independent Television Authority, filling the vacancy caused by 
Sir John Carmichael’s becoming deputy chairman .. . Playwright Har- 
old Pinter and critic Kenneth Tynan chitchat on BBC’s Home Service 
Oct. 28 . . . Desmond Langley quits the editorship of Audio-Visual 
Selling to join the publicity department of TWW under Frank Brown: 
with program promotion as his special baby . Shirley Bassey, who 
headlined Val Parnell’s Sunday Palladium show on ATV Oct. 2, does 
a return stint Oct. 30, while the program lines up Dan Dailey for Nov. 
13 star billing ... U.S. comedian Morey Amsterdam features in BBC- 
TV's “Showtime” Sunday (23). 


IN SAN FRANCISCO 


Spotlight’s on convention of National Assn. of Educational Broadcast- 
ers this week, with chief speakers including writer Kenneth Rexroth, 
Steve Allen, FCC Commissioner Robert E. Lee, Frank C. Baxter. U. of 
Pennsylvania's Patrick D. Hazard, film producer Jean Renoir and 
novelist Jessamyn West. Panels and panelists include: “Nature and 
Nurture of Creativity,” physicist Edward Teller, philosopher Mortimer 
Adler, designer Charles Eames, McCann-Erickson’s Pat Weaver, CBS’ 
Richard Heffner, NET’s Robert Hudson, WGBH-TV’s David Davis, 
KPFK-FM’'s Gene Marine; “Integrity of Sound,” BBC's Kenneth Brid- 
son, KPFA-FM’s Colin Edwards and Elsa Knight Thompson; “Critics 
and Cultural Programming,’ TV Information Office’s Louis Hausman, 
Fund for Republic's Frank Kelly, Frisco Chroncle’s Terry O'Flaherty, 
U. of Pennsylvania's Gilbert Seldes, News-Call Bulletin's William Steif, 
TV Guide's Merrill Panitt, writer-producer Rod Serling: “Controversy 
in Broadeasting,”” CBS-TV's Michael Dann, NBC's Ed Stanley, attorney 
Harry Plotkin, ex-FCC counsel. 


IN PHILADELPHIA 


Theodore Rosenberg, pioneer in video films, shifting operations from 
Elkins Park to New York, after being named national sales director 
for King Features Syndicate TV . Former WIP staffers tossing a 
reunion party for ex-boss Benedict Gimbel Jr. at the Barclay (26)... 
Wilbur Evans kicked off a “Best of Broadway session on WFLN .. . 
Phila. Orch broadcast from the United Nations preempts WFIL-TV’s 
“Bandstand” session (24) WCAU-TV's “Is It Deductible?” pre- 
sented for the fourth consecutive year, cited for meritorious public 
service by the Internal Revenue Bureau . . . WCAU launched “Anato- 
my of Freedom” series (17), scripted by George Lord, station's public 
affars director ... Tex McCrary, Inc., gave a luncheon at the Warwick 
(18) for John W. Kluge, president of Metropolitan Broadcasting Corp. 
‘local outlet WIP) . . . City of Philadelphia honored its three commer- 
cial stations WRCV-TV, WFIL-TV and WCAU-TV for their assistance 
to WHYY-TV, local UHF educational station in the wake of a five- 
alarm fire. 


IN CINCINNATI 

U. of Cincinnati's WGUC, first educational FM station in southwest 
Ohio, dedicated not to entertainment, but to greater enjoyment of fine 
things in life, in music, drama and letters with classroom talent sup- 
plemented by faculty discussion of contemporary problems ... Xavier 
U. closed circuit station WCXU on 76-hour-per-week schedule in third 
year of broadcasting with FM operation next goal . . . Streitmann Bis- 
cuit Co., Cincy, has become largest buyer of time on all Taft tv outlets 

. . Gene R. Liggett from Ryan Aeronautical Co. California, as new 
staff engineer of Taft's home office engineering “division here . . 
Charles H. Finney, ex-WINN, Louisville, announcer, and Edward R. 
Rooney, salesman, from Cincy telephone company latest WKRC staff- 
ers. 


IN DETROIT : 


Thomas V. Waber, vet WXYZ radio and tv announcer, has been ap- 
pointed executive secretary of the Detroit Educational Television 
Foundation which operates WTVS . . George F. Pierrot’s “World 
Adventure” series on WXYZ-TV celebrates its 12th year this month; 





session 


Mass. 


show has been sponsored continuously by Earl B. Brink insurance 
agency ... August Maekelberghe, local organist-composer who has re- 
ceived international acclaim, begins a weekly series of organ concerts 
on WWJ... Edythe Fern Melrose, WXYZ-TV's “Lady of Charm” in- 
troduces a new 90-minute “House of Fashions” program designed 


in their own half-hour. Already especiaily for women who work outside of their homes. Show is on at 
the scheme has worked, for 10 a.m. Saturdays. 
“Bootsie and Snudge” has joined i ? 
‘Army Game” in the top 10. IN PITTSBURGH 

The kind of jape is similar, and Randy Hall is back from service and again the all night d.j. at KDKA 
the same scripters carry it out. | The new alignment of staff announcers on WWSW since the death 
Bootsie ‘Alfie Bass) and Snudge of Harry Lockhart will have George Nichols moving into the morning 
(‘Bill Fraser) are employed by a and afternoon slots formerly held down by Lockhart . Ray Lehman 


London club, and in this episode 
they scotched the devilish plan of 
Sir Hubert Smythe ‘Campbell Sin- 
ger) to swindle a fortune out of one 
of the club members by getting 
him to invest in a spurious go!d 
mine 
play as setting fire to the contract | 
and hitching a dodery old man to 
the railings by his suspenders, it 
purled along happily and raised a 
hardy quota of yocks. 


Fraser, as the pompous and dom- 
ineering one, and Bass, as the 
wily schemer, made a matching | 


team. Direction was speedy, and 
the script full of farcical ideas. 
So there's every reason to believe | 
that this “Army Game’ satellite | 
will go into sucessful orbit, until | 
they hive off either Fraser or Bass 
for a series on his own. There 





a great many toes. 


Gagh. 


need no end to it. Otta. 


Tricked out by such horse- | 


takes over the allnight shift on the 970 Club and Frank Tomasello, a 
substitute announcer, becomes a regular member of the staff... Tom 
Johnson, one of the Pirate owners, and George Eby, past international 
Chief Barker of the Variety Clubs, are dickering to buy control of 
W.JPB. Weston, W. Va. They own minority interest in partnership 
with J. Patrick Beacom, the majority stockholder . WAMP disk 
jockey Bill Brant will emcee the United Fund radio jazz show from the 
Press Club on Oct. 27. 


{N MINNEAPOLIS 


Donating the time, WLOL was the only Twin Cities radio station to 
carry a debate between Minnesota's gubernatorial candidates before a 
live audience on the U. of Minnesota campus. Educational station 
KTCA-TV televised it live and WTCN-TV on tape gratis. WLOL also 
|is offering free time for a debate between the state's U. S. Senatorial 
candidates WCCO-TV’s news department won Radio-Television 
News Directors Association top national award for “reporting of a 1960 
community problem.” It’s the WCCO-TV's new deparffment's third 
|national award in the last five years. The current award was for un- 
| cov ering the Sister Kenney Foundation funds scandal and subsequent 
coverage ... Another Minnesota tv station went on the air at Mankato, 
| Minn., about 100 miles from the Twin Cities. It’s a NBC affiliate. 
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Bureau, covers one market. 
will be listed. 


VARIETY -ARB FEATURE CHART 


VariEtTy’s weekly feature chart, based on ratings furnished by American Research 


Each week the 10 top rated features for the one market 


Factors which would assist distributors, agencies, stations and advertisers in 


determining the effectiveness of a feaiure show in a specific market have been 
included in this Vartety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance tn that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be 


time per 


ascertain 


iod. 


ed. 








BALTIMORE 


TOP TEN FEATURE FILMS 


1. 


n 


10. 


“CLOAK & DAGGER”— 
Gary Cooper, Lilli 

Palmer, Robert Alda; 
Warner Bros.; 1946; Jayark 


“DAKOTA INCIDENT’— 
Dale Robertson, 
linda Darnell; 


Republic; 1956: Hollywood TV Service 
. “RIO GRANDE”’— 


John Wayne, 
Maureen O'Hara; 


Republic; 1950: Hollywood TV Service 


“MIGHTY JOE YOUNG”"— 
Terry Moore. Robert 
Armstrong, Ben Johnson; 
RKO; 1949 


“SHANGHAI STORY”— 
Edmund O’Brien, 
Ruth Roman; 


Republic; 1954; Hollywood TV Service 


“JOHNNY EAGER’— 
Robert Taylor, 

Lana Turner; 

MGM; 1941; MGM-TV 


“HONKY TONK’— 
Clark Gable, 

Lana Turner; 

MGM; 1940; MGM-TV 


“MELODY LINGERS ON”’— 
Josephine Hutchison, 
George Huston; 

United Artists; 1935; UAA 


“4 MAN ALONE”’— 
Ray Milland, 
Mary Murphy; 


Republic; 1955; Hollywood TV Service 


“WATCH ON THE RHINE”— 
Bette Davis, 
Paul Lukas; 


Warner Bros.; 1943; Associated Artists 


ATLANTA 


ww 


2 


oa 


. “SEA WOLF”"— 


Edward G. Robinson, John 
Garfield, Ida Lupino; 
Warner Bros.; 1941; UAA 


“THE INVISIBLE WOMAN”— 
John Barrymore, 

John Howard; 

Universal; 1940; Screen Gems 


“NIGHT FREIGHT’— 
Forrest Tucker, 

Barbara Britton; 

Allied Artists; 1955; Jayark 


“MASSACRE AT SAND CREEK”— 


John Derek, 
E. Sloane; 
Columbia; 1956; Screen Gems 


“BLOCKADE”— 


Madelaine Carroll; 
United Artists; 1938; UAA 


“IT AIN’T HAY’— 

Lou Costello, 

Bud Abbott; 

Universal; 1943; Screen Gems 


. “ST. LOUIS KID’— 


James Cagney, 
Patricia Ellis; 
Warner Bros.; 1934; UAA 


. “MADE FOR EACH OTHER”-— 


Jimmy Stewart, 
Carole Lombard; 
United Ariists; 1939; NTA 


- “OKLAHOMA KID”— 


Humphrey Bogart, 
James Cagney; 
Warner Bros.; 1939; UAA 


. “EIDDEN GUNS”— 
Bruce Bennett, 
Richard Arlen; 
Republic; 1956; Hollywood TV Service 


RUN 
Ist Run 


Repeat 


Repeat 


Repeat 


Ist Run 


Repeat 


Repeat 


Repeat 


1st Run 


Repeat 


Repeat 


Ist Run 


Ist Run 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Ist Run 


Ist Run 


TIME SLOT 
Big Movie 
Sat. June 4 
10:30-12:30 am 
WMAR-TV 


Late Show 
Fri. June 3 
11:15-12:45 a.m. 
WJZ-TV 


Late Show 
Mon. June 6 
11:00-12:45 am. 
WJZ-TV 


Late Show 
Sat. June 4 
11:00-12:45 a.m. 
WJZ-TV 


Late Show 
Tues. June 7 
11:00-12:45 a.m. 
WJZ-TV 


Late Show 
Wed. June 1 
11:00-12:45 a.m. 
WJZ-TV 


Early Show 
Wed. June 1 
6:00-7:30 p.m. 

WJZ-TV 


Big Movie 
Sat. June 4 
12:30-2:00 a.m. 
WMAR-TV 


Late Show 
Sun. June 5 
11:00-12:45 a.m. 
WJZ-TV 


Award Theatre 
Fri. June 3 

11:30-1:00 a.m. 
WMAR-TV 


Armchair Playhouse 
Sat. June 4 
4:00-5:45 p.m. 
WSB-TV 


Million Dollar Movie 
Sun. June 5 
12:30-2:00 p.m. 
WLWA-TV 


Big Movie 

Sat. June 4 
11:00-1:00 a.m. 

WAGA-TV 


Early Show 
Mon. June 6 
5:00-6:30 p.m. 

WAGA-TV 


Early Show 
Fri. June 3 
5:00-6:30 p.m. 
WAGA-TV 


Early Show 
Thurs. June 2 
5:00-6:30 p.m. 

WAGA-TV 


Early Show 
Wed. June 1 
5:00-6:30 p.m. 

WAGA-TV 


Late Show 
Sat. June 4 
11:15-12:15 a.m. 
WSB-TV 


Action Playhouse 
Sun. June 5 
3:30-4:30 p.m. 

WAGA-TV 


Early Show 
‘Tues. June 7 
5:00-6:30 p.m. 

WAGA-TV 


STATIONS: WMAR, WBAL, WJZ. SURVEY DATES: JUNE 1-7, 1960. 


AVERAGE 
SHARE 


56.0 


28.3 


31.9 


33.3 


STATION RTG 
TOP COMPETITION AV. 
News; Weather see epieinges ase ae 
Late Show Comedy. .....cccec. Wak scscscacs SS 
Late Show—“Mighty 

Joe Young’ (Repeat) .....200. WES seeccsses BO 
ae ee ee WAR scscess BS 
Award Theatre— 

“Watch On the Rhine” 

NER a chee Von eee seer S 
Mews: Bperts..... .ccese ee ee 9.6 
BOOrtR DAP UOOR.. 0 .cecccewesss WRAL ivcccse. 68 
POC POO BOW. cocci occcwccs WHEE Ao aceSs0 6.3 
Big Movie— 

“Cloak & Dagger (Ist Run)..WMAR ....... 18.3 
og a ee re WEEE. @cceses 13.0 
Sports; Weather-Theatre...... WIRE Sc0encs. 1.0 
pers: Dagueok........-ccc<ces WBAL Sem (c 
wae Caer GROW... .cscccewus Wels secesoen OS 
News; Sports: Sports, 

Weather-Theatre ........... WMA ssveecs BO 
News, Weather, Sports; 

Sports; Daybook .... .....06e WAR: siccccase BO 
cack Paar BOW. .....csvevcees WENs 6cccsics OO 
Our Miss Brooks ............. WAM. seccses OF 
Beat; Camerll; News— 

Hunrtley-Brinkley ......... WHEALS sccccwes OO 
7 O'Clock Final: Weather: 

CBS News—D. Edwards....WMAR ....... 89 
Late Show—*" Mighty 

Joe Young” (Repeat)....... re Ra iE 
Tonight's Best Movies— 

“The Wolf Man” (Repeat)... WBAL ........ 2.7 
WMAR ..ccce. 89 
Tonight’s Best» Movies— 

“Double Indemnity” 

(Repeat) settee WEE Seeeueas ae 
Late Show—‘Dakota 

Incident” (Repeat).......... WJZ (coseseee 


STATIONS: WSB, WAGA, WLWA. SURVEY DATES: JUNE 1-7, 1960. 


AVERAGE 
RATING HIGH LOW 

18.3 19.9 15.8 
10.4 12.3 9.6 
10.2 12.3 9.6 
8.6 10.3 75 
7.9 8.2 6.8 
6.9 7.5 6.2 
65 8.2 5.5 
6.4 9.6 4.8 
6.2 6.2 6.2 
6.0 6.2 55 
9.8 10.6 9.3 
8.1 9.3 7.3 
7.5 9.3 5.3 
tA 7.9 5.3 
5.7 6.0 4.6 
5.6 6.6 4.0 
5.5 6.6 40 
5.5 99 4.0 
5.3 6.6 3.3 
46 5.3 3.3 


71.6 


26.8 


22.7 


19.2 


Hopalong Cassidy............. WAGA 
Major League Baseball........WLWA 
Scoreboard it: iho w'eikdic oR 
Major League Baseball........ WAGA 
Pisg: of the Week... ........6 WwssB 


Late Show— 
- “Made for Each Other” 


coccceccee 9.9 


(Repeat) ..... cea errr WSS .csccosee 40 
Popeye Mareen 
Woody Woodpecker........... WEE scsocesecdee 
NR io oss cctesdaanuunownn ee 
MNES DUES... bsccecceeeesax WHEAT. aveccen 40 
Popeye .... anes ibrw tala’ i eee: | 
Huckleberry Hound .......... WE ssacacescde 
NR? Lo aetass ceawetariie Wie sesscesectaie 
RP MRM. inicswacdanuaenGnuies WOE seccecsess OF 
Big Movie— 

“Night Freight” (Ist Run)...WAGA ........ 7.8 
Major League Baseball ....... WSB eeteaits 6.0 
Se Ee eR ER WES ssciccccecdue 
Quick Draw McGraw..........WSB ..coeoee-12.0 
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Wednesday, October 19, 1960 


“Phil is one of our comedy greats, and Polly demonstrated again 
that she is rightfully called a star. A gay potpourri of comedy 
_ sketches and song .. . one of the brightest items of several! 
weeks.” 
—New York! Daily News 


“Immensely successful .. . impressive diversion. The versatile 
and spirited talents of Mr. Silvers and Miss Bergen were in top 
form all the way .. . Miss Bergen revealed a keen comedy sense 
... Silvers. was riotously funny.” 

2 —New York Herald Tribune 


“They were hilarous hi-jinks . . . a riot . . .. an enjoyable hour 
of comedy dnd songs.’ ; 
—New York Daily Mirgor 


’ 


“Cleverly conceived and artfully executed . . .’ 
—New York Times 


“Proved to be one of the funniest, zippiest and entertainingest 
hours of the year.” 
—Motion Picture Daily 


“Just Polly. Just Phil. Just right.’ 
—Chicago American 


“A polished gem. . . genuine entertainment. An inventiveness 
to the musical numbers.” 
—The News, Albany 


. . Phil Silvers and Polly Bergen—singing, dancing,, chatting 
and especially-clowning—were complimentarily complementary.” 
‘ —The Inquirer, Philadelphia 


“A treat all the way ... a most remarkable performance .. . 
the emergence of Miss Bergen as an expert comedienne - ... In 
the Silvers tradition of zany nonsense. Nat Hiken deserves some 
. sort of an Emmy for his comic writing.” 

4 —The Globe, Boston 


" . . Outstanding for its originality .. .-The skits were priceless.” 
—The Herald, Boston 


“A talented pair’. .. amusing, bright and tuneful show. Come- 
dian Silvers proved himself to be a man with an engaging way 
with song lyrics, and singer Bergen turned out to have a flair 
for comedy.” ‘ 

—The News. Buffalo 


Fo 


wy, 


‘THE PHIL SILVERS SPECIAL 


“Just Polly and Me’”’ 
Starring PHIL SILVERS and POLLY BERGEN 
Written by NAT HIKEN @ Produced by NICK VANOFF @ Directed by COBY RUSKIN 
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Japanese TV: The Ginza Beat 








tric appliance houses, Japan's No. 
pharmaceuticals, soaps 

sponsors are num- 
bered among the top spenders in 


verliser, 


and whiskey 


the medium 

Nippon viewers are nuts about 
sports. Baseball, ef course, leads 
the parade. There’s a waiting list 
of sponsors, with the pharmaceuti- 


cal houses enjoying a virtual mon- 
opoly on the sport. Enjoying almost 


equal popularity is wrestling — 
either in sumo (Nippon) fashion 
or the American style. Only reason 
they didn’t show up in the August 
top 10 is that it’s off-season. 

In Tokyo proper there are six 
stations; four commercial and two 


channels of the Government-con- 
trolied NHK (one for entertain- 
ment-cultural programs, the other 
educational). NHK subsists entirely 
on the seven and a half billion yen 
it collects annually in license fees, 
at $10 per annum per set, from the 
.103 registered set owners in 
Japan (it’s estimated there are an- 
other 10° who duck the fee by 
failing to register the sets). 

With viewers pegged at 48 to a 


= oof 
9,633 


set, it’s figured there are from 
20,000,000. to 25,000,000 viewers. 
The non-commercial NHK shows 
are networked to 50 cities through- 
out Japan via microwave relay. Its 
two top shows are “Highway Pa-,| 
trol” (dubbed) and “I Love Lucy,” 
using superimposed titles which 


frequently can blot out the whole 
picture. NHK viewers are more 
finicky; recent protests over undue 
violence has resulted in the can- 
cellation of some U. S.-made vid- 
pix entries, most of them out of 
the Warner Bros. stable. 

Sponsors on the whole, says the 
Dentsu agency, would prefer the 
U. S.-made half-hour vidfilm prod- 
uct, but they’re hard to come by 
( to quota restrictions ‘nine 
half-hour foreign shows per week 
per station) plus a $500 per film 
yurchase price ceiling on foreign 
imports. U. S. distribs have been 
beefing no end but as yet there’s 


nothing can be done about it. How- 
ever, they're confident here that 
the restrictions, both on quota and 
price, will be eased in the near 
{ Hvis. The viewers especially will 
be happy, for they love those 


Yank-styled westerns. 
made 


The Japan- 
brand out of the Toei stu- 


dios (WB’s counterpart here) are 
good imitations, but not quite the 
same. Ward Bond and his “Wagon 
mY cohorts spouting Japanese 
r alls sends ’em, 


\n hour of prime time (6:30 to 
11) costs 750,000 yen. That's $2,000. 
A half-hour time costs 450,000 yen 
$1,200). A live half-hour show costs 
between 500,000 and 700,000 yen. 
A half-hour film entry comes to 
450,000 yen—same as time cost. 
You can buy a 30-second spot for | 





130,000 yen—$360. And the stations | 
| spotting sets in public places all | 


are 


loaded with them. Supposedly 


there’s a code that limits commer-' 


Continued from page 21 








cials to 10% of program time (about 
the s 


way (except maybe the viewer), 
for you're apt to find a succession 
of commercials stretching over a 
seven or eight-minute period. Like 
most of the shows’ themselves 


they’re of good, hep quality, sug- 
gesting a know-how and technical 
facility, whether animated, live o1 
film. 

That the Japanese commercia! 
pattern is making the station 


owner rich is reflected in the NTV 
story. Its billings exceed $1,300,000 
per month. Profits are enormous, 
since wage scales, both in the 
talent area and for technical-cleri- 
cal staffs. are notorious!y low. NTV 
feeds its shows to 17 stations 
around the country via microwave 
relay, with peripheral hookup of 
an additional 15 stations, giving it 
a virtual network status. NTV is 
sold out solid, with exception of 
|a 25-minute weekly religioso show. 
Its studio facilities (about 65°o of 
the programming, as with most 
Japanese tv, is live or on tape) 
compares with the best in the U. S. 
(Japan, incidentally, is very news- 
special events conscious, the news 
pattern in particular achieving a 
fine degree of tv perfection; no 
p&%ma donna commentators or re- 
porters. They get right down to the 
picture story, and the global cov- 
erage is as day-&-date as you can 
get). 


The Shoriki Story 

The NTV showmanship and ag- 
gressiveness symbolizes the story 
of its founder and board chairman, 
Matsutaro Shoriki, who, despite 
his near 80 years, is all over the 
place setting the tone and the tem- 
po. His influence and affluence is 
matched only by his dynamism and 
wizardry. He's the man _ who 
sparked the acendancy of Japan 
tv in the first place ‘in addition 
‘to NTV he also owns the largest 
tv station in Osaka). He's the fa- 
ther of pro baseball in Japan. He 
owns six golf courses. He owns 
the two giant dailies in Japan— 
each with a circulation of 3,300,000 
At present he’s busy getting color 
tv off the ground, with an assist 
from RCA equipment, although 
Toshida is fast emerging with its 
own superior brand of tint camera. 
(Coincidentally, RCA board chair- 
man David Sarnoff is presently 
one of the more prominent U. S. 
strollers along Ginza St., here on 
a combined business-vacation trip. 

Tint tv got the go-ahead only five 
weeks ago. There are only about 


1,000 sets in circulation. Manufac- | 


turers are geared for a 2,000-a- 
month output. Color tv receivers 
| cost about $1,200, which makes it 
| practically prohibitive save for a 
'few. But Shoriki isn’t expecting 
| miracles on mass circulation, nor 
is his enthusiasm diminished. He's 
programming in tint at the rate of 
[21 hours a week (Perry Como, 
“Bonanza,” among. other U. S. 
| shows. ) Mainly, he’s bent on giving 
the public maximum exposure, 


over town to excite viewer inter- 


same as in the U. S.)—but ap- 
parently everybody looks the other 


| 
| 


|est. To hear Shoriki tell it, his| 
jcolor “is the best in the world.” 
| (Actually, it’s an exceptionally fine 
picture, the tones and sharply de- 
fines hues on a par with U. S.! 
tint.) Shoriki feels sure that sales, 
as set prices decline, will be ac- 
celerated at a much faster clip 
than in the U. S. Many here share 
his view. His next project: a base- 
ball diamond with a dome that 
opens and ‘closes, similar to the 
one that was contemplated by 
Brooklyn's ex-Dodgers a few years 
back. Shoriki says Japan’s will be 


the first 

Exhibitors make no bones about 
tv hurting film biz. If grosses are 
holding up, it’s only because of 


upped admission scales. Unlike the 
U. S., the film companies won't 
permit release of their features to 


tv. They think Hollywood made a 
serious mistake. 

In terms of developing major tv 
personalities, there’s no such thing 
in Japan as an Arthur Godfrey, an 
Ed Sullivan, an Ed Murrow or a 
Jack Paar. The minute anyone 
shows potentialities of greatness, 
he's grabbed up at much fatter 
fees by Nippon film companies or 
other and more lucrative facets of 
show biz here. 

The U. S.-Japan parallel extends 
also to radio. As in the States, the 
ascendancy of video has knocked 
the props from under the sound- 
only medium. 

Tokyo's newest pride and joy is 


its TV. Tower (Asia's tallest struc- 
ture), which rises 110 feet above 
the Eiffel Tower, which it resem- 
bles. It not only serves the same 


purpose as the Empire State Bldg. 
as the transmitting nerve center 
for the most of the Tokyo stations, 
but is a must in Tokyo tourism. 

A visitor from the States cannot 
help but be impressed by the en- 
thusiasm and high degree’ of e !i- 
ciency (for all the copy-cat rap) 
that goes into Japanese tv. If he 
has any gripe at all, it's because, 
unless he's carrying an interpre- 
ter, 90° of the time he just doesn't 
know what he’s looking at. 








Jim Hagerty 


=e Continued from page | =——_ 





in charge of news & public affairs 
and public relations, latter includ- 
ing promotion, publicity and ad- 
vertising 

Step has been interpreted as a 
bid by Goldenson to sharply up- 
beat the ABC image. Coca-Cola 
has reportedly offered Hagerty a 
top job in its export company, 
perhaps the one filled by Jim 
Farley. Hagerty seems to be delay- 
ing a final answer to either bidder 
for his services 

The Republican will be free in 
January, after President Eisen- 
hower gives way to his successor. 
If Hagerty accepts the top ABC 
post. it'll put him over Robert 
Pauley, the ABC Radio chief, and 
Oliver Treyz, president of ABC- 
TV. Since Kintner left, Golden- 
son, who is president of AB-PT, has 
more or less done double duty as 
untitled head of the broadcast 
setup. 
| Both Treyz and Si Siegel, AB- 
|PT financial chief, have in the 
past been mentioned for the top 
|} broadcast job. 




















BRAND NEW FOR SYNDICATION! 


““TWO FACES WEST” 


Starring CHARLES BATEMAN 


in intriguing dual role of identical twins, 


For Further Details Contact 


SCREEN 


GEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 








711 Fifth Avenue, New York 22 PL 1-4432 
NEW YORK DETROIT CHICAGO HOUSTON HOLLYWOOD ATLANTA TORONTO 
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Radio Syndication’s ‘Big Sound’ — 








day the creation of a 
unique sound for a station, whether 
it’s tops in its market or down on 
the bottom. A format station has a 
distinctive sound, good or bad, and 
has 
The 
which 


involves 


a good-music station likewise 
its own “sound” or image. 
Stars International package, 
Frank -ehas deliberately 


Big Sound,” 


ciple the proposition that the skill- | 


Continued from Page 21 








|so that he can sell three times vn 
ithe same market, offering each 
type of package on an exclusive 
basis. He’s also working up an FM 
package, experiments for which 
he’s conducted on his own FM sta- 
tion in Newport Beach, Calif. 

Apart from his U. S. operations, 
he’s sold his service widely in 
Canada and Australia. 


WMGM Sale 


titled “The | 
. ! 
has as its guiding prin- | 














ful use of the package can enable | 


a station, particularly a middle-of- 
the-road music & news operation, 
to acquire a distinct character of 
its own, different from anything 
else in the market. That’s primarily 
why the material offered for syndi- 
cation mostly ranges under 30 sec- 
onds per item, so that it’s used as 
a flavoring for the local personality 
more than as a basic commodity 
itself. 

The production operation for} 
such quickies is a marvel of mass- 
production technique. For example, | 
Sinatra and the call letters. Frank | 
has 250 subscribers for “The Big 
Sound” (he’s got another 


So Sinatra comes 
studios and 


service as well). 
into his Hollywood 
reads 


letters. These are latter cut in, one 
at a time, to the redubbed general 
announcement. 

Or on weather reports. A Dean 
Martin will read off seven or eight 
different weather situations. Then 
he’ll also read temperature read- 
ings, all the way from 


be spliced and dubbed and sent off 
to subscribers. Frank even got into 
the business of tailor-made anni- 
versary promotions when a small 
Tennessee AM’er asked whether 
Frank couldn't get some Hollywood 
stars to record 10th anniversary 
greetings to the station. Frank 
went through his library and 
clipped together some 15 “hi, there, 
this is Bill Holden” type quickies. 
Then. when a star dropped in for 
a session, he had him do a special 
opening and closing saluting the 
station on his anni and introducing 
his “friends” in such a way that it 
appeared as if the entire tape were 
cut fresh. This developed into an- 
other facet of the operation 
Unusual part of Stars Interna- 
tional is that stations don’t keep 
their backlog after contract period. 
It's not necessary because 
volume at which the new material 
comes in every month. Frank esti- 
mates that at best, stations use 
only about 60° of his material, 
but they value it all the same. A 
rock ’n’ roll operation, Frank felt, 
would never use the Hollywood 
interviews, and in the course of 
polling stations on the possibility 
of eliminating some items for some 
tvpés of stations, found out that 


the all-night jockey on the station | 


used a phone gimmick, and with 


the Hollywood interviews made as | 


if he was phoning the Coast and 
even used a beeper to simulate 
recording. 

Frank’s clients number the top 
names in radio today—the Storz, 
McClendon, Plough, Crowell-Collier 
chains, the Ben Strouses and Elroy 
McCaws. He values most of them 
because it’s a two-way exehange, 


with the stations freely providing | 


him with information about their 
needs and he trying out ideas on 
them before including them in the 
package. 

Naturally, the premise of “The 
Big Sound” is exclusivity in each 
market. But Frank finds that most 
stations divide into format radio, 
middle-of-the-road, and good 
music. He’s currently working on 
a plan to retain “Big Sound” as a 
star vehicle, but also to work out 
three separate packages tuned to 
the needs of each type of operation 














250 sta-| 
tions which use a separate jingle | 


a call-letter announcement. | 
Then he goes down the complete | 
list of subscribers, just reading call | 


of the} 
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top Loew’s executives categorically 
denied they would sell WMGM and 
went so far as to state they were 
looking for other outlets to buy. 
| But, since, a Loew’s source said 
| that the price of nearly $11,000,000 
was “too attractive to let go.” 
Loew’s could need the coin, in light 
}of the chain’s entry into hotel 
| building. It has to put up $75,000,- 
|000 for two N.Y. hotels, and in ad- 
dition, Loew's plans two motels in 
the city. 
C-C owns radio stations in Los 
Angeles, San Francisco, Minne- 
|apolis and awaits approval on the 
| purchase of WGMS, in Washington. 
Art Tolchin, who is executive 
veepee of WMG\.M, is also a striper 
jin the parent Loew’s. setup on a 
contract said to run until 1964. He 
was involved in the sales dickers, 
which are now down to the small 
details. He and the C-C higher 
echelon have been talking about 
the possibility of his staying with 
the station, although WMGM man- 
agement under the new regime is 
still undetermined. 








20 below | 
zero to 120 above. These too will | 


Deintermixture 


Continued from page 31 Saat 


remand completely nullified the 
Commission’s deintermixture 
order. The only way the Commis- 
sion can keep Channel 2 in St. 
Louis, he said, is through brand 
new deintermixture proceedings. 
Patrick termed Tennenbaum's be- 
havior “well-nigh incredible and 
wholly indefensible.” 

Speaking for KTVI (Signal Hill 
Telecasting Corp.), attorney Mon- 
roe Oppenheimer contended that 
before the court’s remand decision, 
it was generally accepted that ex 
parte presentations were “entirely 
legal and proper” in rulemaking 
cases. The appeals bench held that 
although the Springfield-St. Louis 
proceedings were rulemaking, the 
bar against ex parte approaches 
should have applied as in a com- 
parative contest because of the 
broadcasting stakes involved. 

Vernon L. Wilkinson, represent- 
ing ABC and ABC affiliate WICS, 
Springfield, urged against new 
deintermixture proceedings, con- 
tending the successful all-UHF 
| operation in central Illinois might 
| be jeopardized. 
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EMMETT KELLY 


Met.: LEONARD GREEN 
300 &. Sist St.. New York 
PL 2-176 














| NEED A FURNISHED 
APARTMENT 


Will sublease immediately until March 
15th in good Manhattan location for 
self, wife, one year old chiid and maid. 
Am clean, responsible — have refer- 
ences. 


Call Plaza 5-7600 Ext. 5H 

















Radio and Television Station Representatives. . . 
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Timex Still Yens | 


VARIETY 
WNTA-TV’s ‘So Sorry’ On 
Wedding of Radio Free 
Europe Plugs With Mr. K 
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but evidently not “enough to pro- 


Cancer Drug Show ®< 


U.S. Time, bankroller of a score 


of variety and jazz specials in past | 


tv seasons, has revived its efforts 
to air an hour documentary on 


| vide a substantial lead-in for the 9 | 
| p.m.-starting Dinah Shore, in the 
| expensive Chevy hour. 

| Miss Shore’s rating was 22.3 the 
Sunday of Oct. 2, but it was a nar-| 





ae me 


the controversial cancer drug Kre- | TW Victory over the rival CBS spe- 


biozen which was turned down) Cial which got a 22.1. Best Hunter 
about three months ago by both |cowd do that same week in the 
NBC-TV and CBS-TV. | preceding half-hour was an 11.6. 

Besides sponsorship of the While Hunter on Oct. 9 went up to 
“Timex All-Star Circus Show,” 15.6 on the seven-city Arbitrons, 
with Paul Winchell hosting, and a enough to beat ABC’s “Lawman 


rating point, Ed 
22.8 at 8:30, 


by better than a 
Sullivan on CBS hit 
which might have reflected some- 


special featuring the 
Circus of Copenhagen Friday 


Schumann 
(21) 


NBC pibserice White apors | what favorably on the’ 8-10 pn. 
and may use that bankrolling as a —— — — 7 et 
wedge to get the Krebiozen show Fre poe ee Sa sae ee 
“Diligence Peiviee Sgrecsi eae hit only 13.1. 
on the air. Company’s renewed in- | Fletcher Markle is exiting Hub- 
terest in the project also could’ 4); Robinson’s “Thriller” series 
emanate from the weeklong series as producer after completing e ght | 
on the drug which ran last week shows in the NBC-TV stanza. He ll | 
in the New York Post. reactivate his own Aries Produc- 
Although it’s known that U-S., tions for production of three fea- 
Time management is in favor of | ture films. 
the drug (for, however, unknown Robinson recently brought in 
reasons), company prexy Joachim |! Maxwell Shane and Bill Frye from 
Lehmkuhl says his org is “well| the Revue Productions staff to 
aware of the fact that there is | aiternate with Markle as producers 
more than one puint of view on! of the series. Frye and Shane 
Krebiozen, but because there is. will continue to alternate, with no 
controversy surrounding the drug! rerlacement planned for Markie. 


and because of the fact that there 
are many eminent research minds 
interested in determining whether 
it has any value in the treatment | 
of cancer, we have decided to de- ! 





‘Best of Posi’ 








velop a program which will ex- === Continued from page 23 
press both points of view.” the spots for tbat market on the 
Show would present only the.same station.” 
known facts, says Lehmkuhl, in Jack Van Sluys Maes, BBD&O 
the hope that public exposure , timebuyer, also indicated that if a 
would bring about a clinical test-| station in one of its markets hap- 
ing program under auspices Of the pens to be using the syndicated 
American Medical Assn. or the “Best of the Post” show, it “prob- 
American Cancer Society; or the. ably” would get the mag’s spot 
Krebiozen Foundation, proponents schedule as well 
of the drug Entire Curiis cooperation stems 
Company already has a show from the office of head-man Rob- 
script by Walter McGraw. ert E. MacNeal. Robert Gibbon, 
caine secretary, serves as coordinator 
. ‘ Hamilton Cochran, manager of ad 
ellite tv station at Mont Louicr, |civision of Curtis clreulation, has 
‘ ee as rr od en been the prime mover in the news- 
ge ae si y (he stand and newspaper advertising 
h ee Broadcasting Corp. CBC area. Other promo and ad areas 
pre gre ag : ange for the have been taken by other Curtis 
station, which will have no studio! execs. all of which are in addition 


but 
shows from an 
at Mont Tremblant. 


will pick up CBC video web 


: to the regular promotion deve loped | 
upcoming satellite 


by distrib ITC. 























TV Export Assn. 
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| Spain, France and Germany in his 
itinerary. Following the European 
trip, McCarthy plans a tour of 
Latin America in the winter. 
On Continental Europe, there's 
a variety of export problems. In 
| Italy, there’s an allocation of ex- 
{change for the importation of tv 
programs which is_ considered 
;“modest” by TPEA, in France, 
jthere’s a dubbing problem, with 
| French unions opposed to the play- 
jing in prime time of any dubbed 
===" tv show; in Spain, remittances are 
|on the top of the agenda; and in 
Germany, the second network 
needs watching and nurturing. 





Mgt. William Morris Agency 




















TV WRITER... 


Interview program wants hard-work- 
ing, hard-hitting aeeee oe | 
| 
j 





and idea-man. you 
bitious, well- cmaeea | In on fields, fast 


Houston—Miss Ray Nell 
writer, with proven record ef profes- 


Grier 


sional ability. Pay moderate, work | has joined the staff of KFMK-FM 
gruelling. s | 8s operations manager. She comes 
980 We eee ke Co | after six years with KAOK, Lake 











Charles, La. 


EFFS 











© Lassie Programs, Inc. ‘60 





JEFF’S COLLIE, the most watched dog in 
America, offers you the best sales protec- 
tion a sponsor can have. Three wonderful 
years of this award-winning series are now 
available. Why not wire today for informa- 
tion about them in your market? 


Independent Television Corporation . 488 Madison Ave. «N.Y. 22+ PL 5-2100 





Expression of “regret” was con- 
'tained in responding letters to! 
| complainants protesting the inser- 
tion of Radio Free Europe an- 
nouncements in the controversial 








Chevy & Dinah 











| Khrushchev interview on David : = 
Susskind’s “Open End” on WNTA- |“ CHEE SHeee CEOs Se ae 
TV, Newark-N.Y. Is sary new twist—‘‘you can't stand 
| The station, in its responding | still.” 

letters, said while the station ap- There were a lot of problems 
proves the material in the an- | (which no doubt ran the produc- 
nouncements which condemns the|;ion tab up and up), but neither 
jamming of American broadcasts | struck crews, nor midnight sun} 


|to Iron Curtain countries, it “re-|(quring moonlight sequences), not 
grets the unfortunate placement” Ir ain in sunny old Spain (and every- 
of them in the particular program| where else), could 
in which the Sete Premiere Was | cinger’s enthusiasm. 
the guest. | " 4 : 
adi : Shows were shot in Copenhagen 

The Radio Free Europe in €T-| Paris and Spain and Portugal, us- 


tions we he decisior > ; ; 
A i gm “ ese ing both interiors and locations for 
| ois epee » ahC') production numbers. In Copen- 


dampen the 


pened . Bead gg gg hg ss hagen, struck production utilized 

seNNers 0 the station 10!-! dock workers as electricians and 

lowing Sunday's (9) outing wean ips In Spain, a_ production 
° ° oe x € ’ 

bered 768 for the first two days, |number titled “Sunny Spain” was 


402 in favor of the program and 


halted by Ground had to be 


beerays ; , rain. 

366 whic rere critics stters | 24 
as hich were critical. Lette rs wiped with towels before shooting 
were in addition to the 4 000 | could seems te Parts. the same 
phone calls to the station, said to sp ST 


mer holidays fouled production to 
a degree. 

Along the way, Miss Shore got 
jin a lot of good will for Chevy and 
the U. S. at large, particularly at 
the Rebild Festival in Denmark's 
Rebild National Park at which, 
according to the country’s leading 


| be equally divided among the pros 
and cons. 

In a roundup conducted by Na- 
tional Telefilm Associates, owner 
of the indie outlet and syndicator | 
of the program, these were some 
of the reported reactions: | 

In San Francisco, mail count to- | 


talled 411 favorable against 21 op-| daily paper, Berlingske Tilende, 
posed to allowing “Mr. K” on the | “She walked right into the hearts 


of the more than 20,000 people who 
had gathered in the Rebild hills.” 


JACK DREES’ 2156 
RADIO STATION BUY 


air. Of 200 phone calls received, 
24 were unfavorable. As a direct | 
result of the program, educational | 
tv outlet KQED gained 187 new} 
members subscribing to the station 
paying a minimum of $10 each. 
WTTW in Chicago received 100 
telephone calls of which only four 


were negative. Of the 15 leiters | Mobile, Oct. 18 
sent to the station, only one op- | Jack Drees, tv voice of the St 
posed the station's position in car- |Louis Cardinals and ABC-TV 


rying the program. | 
In Sacramento, KVIE carried the 





sports announcer, and Jim Smith, | 


After the 


Demand Right to Take Algeria Stand 


Paris, Oct. 18. 
four-day strike of 


video actors here, against the lay- 
ing off of players who had signed 


the petition 


advocating insubor- 


dination among French soldiers in 


Algeria, 


the thesps went 


back to 


work but demanded a meeting with 


responsible 
clear their 
type of 
due to their 


Government 


public reps to make 
position against this 
reaction of firing actors 

beliefs 
fired those who 


signed this petition which was 
considered subversive’ since it 
practically advocated desertion at 
a time when France was fighting 
the Algerian rebels. It forbade all 
thesps, writers and directors who 
signed from’ working in national- 
ized tv, radio or theatres as well 


as taking away 
worked on. 


pic they 


Film Aid from any 


TV players gave a list of de- 


mands to 


this subject. 
payment of 
or not, 
ing the 
shows went 
to sue the 


the 
vision Francaise, 
org lookseeing 


on. They 
RTF 
the constitutional 


Radiodiffusion-Tele- 
the governmental 
radio and tv, on 
They asked for full 
all those, forbidden 


who had missea work dur- 
four 


days when no live 
threatened 
for interfering with 
liberty of work, 


They also maintained they would 


probably 
bring out 


ever the 


were not in 


strike 
others if some 
ment were not 
Syndicate of 
grouping mos 
walks of show 


and try to 
settle- 
forthcoming. How- 
Spectacles, 
t unions in various 
biz, stated that they 
complete agreement 


again 


and the signees should take their 


responsibilities 


alone. That is 


where matters stand as of now 


COURT BACKS TED LLOYD SUIT 


Justice George T.lzer of the 
Court 
dismissal of a suit by 


Supreme 
motion for 


N.Y. 


rejected an ABC 


program on Sunday and repeated | both of Mobile, Ala., have pur-ithe producer of the presently 
it on Monday. Sunday’s program | Chased Radio Station WNVY, Pen- dormant “My True Story.” 
on the educational outlet t produced | sacola, Fla., reportedly for $215,000,/ Some weeks ago, producer Ted 
100 telephone calls with only two} |from the Florida Radio and Broad- | Lloyd filed a suit claiming dam- 
adverse comments. Monday's pro-| ¢asting Corp., St. Petersburg. ages because the cancellation of 
gram produced 300 calls, none ob-| They already own WKAB, Mo- “Story” after 11 weeks on ABC 
jectionable. bile, when now bars rock 'n’ roll. Radio damaged the serial. 

————— ———_ — | 
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WHISKY DISTILLERS 


Quality runs in the family... Don't be Vague... ask for Haig & Haig 
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H'wood Craft Unions Set Demands 
On Pay, Royalties on Post- 48s 


Hollywood, Oct. 18 

Initial joint proposals of 
basic craft unions and the Interna- 
tional Alliance of Theatrical and 
Stuige Employees to all theatrical 
and ty film producers call for a 
25 across-the-board wage hike 
and rovalty payments on post-'48's 
amounting to double the amount 
gotten by t talent guilds this 
spring 


he 


For the first time, the subject of 
“runaway” productions is written 
into the demands-—asking produc- 
ers to agree not to make anv films 
the continental limits. of 
and Canada 
the 
for a strong 
plan, to financed out of a size- 
able stice of producers’ gross from 
sale of post-"48 theatrical films to 
television 

Union's request for “double” the 
amount gotten on post-'48's_ by 
Screen Actors Guild, Writers Guild 
and others earlier this 


outside 

the l 
Hard core 

the demand 


Ss 
of proposals is 
pension 
he 


of America 
year, has never been spelled out 
although it hung like the prover- 


bial sword over SAG's negotiations 


{ 


the | 


| from 


| queries 
| expurgated 


with producers and may have been 
responsible for the moderation of 
d ands at that time 

Whether the demand means 
double the lump-sum payments | 
made to all talent guilds for “past 
service credit” or a percentage 


double the various percentages ac- 
by the guilds known, 
probably for the reason that 


cn’ 
on 


quired 


the | 


calculated against the 
gross from television release of 
theatrical films made from 1960 
forward. (SAG, 6°7; WGA, 

The IATSE basic craft proposal 
is for a 21-month pact which would 
expire Oct. 31, 1962, compared 
to the WGA and SAG pacts whicl 
run, (with various  reopenet 
clauses and differ in pix and ty 
two to six years. Idea to 
get the expiration back to a busiet 
time of year to the unions 
more leverage. 


producer's 


1 
5 


as 


is 


give. 
Sl\ 





Weks’ Telefilm % 


>»? 
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= 
agency; “They're just o sales 
agents,” he declared 

To substantiate his poi Mi 
Dermott pointed out that “selling 
is a 52-weeks-a-year job” é his 
own background in selling is not 
pertinent 

Lavathes, prexy of 20th-Fox Tel- 
evision Inc. and v.p. of the p 


responded to simil 
placing in evidence 
contract signed 


company, 
by 





Spyros P. Skouras and Abe Last 
fogel. 

Contract, signed May 15, 1958 
made the Morris Ageney exclusive 
sales agent for all live, taped or 
filmed television programs owned 
} oer produced by 20th’s TCF televi- 
sion subsidiary. In exchange fot 
preparing “properties” (i.e, pack- 
} ages), which 20th could 


craft unions don't mean it literally 
but are using it as a rule of thumb 
to indicate the area of their de- 
mands 

The actors’ lump-sum’ payment 
of §2,625.000 for “past service 
credit"— both sides emphasized 
this wasn't for televising of fea- 
tures made after 1948—was calcu- | 
lated on 1.75°° of salaries earned 
since Oct. 26, 1953, date the mo- | 


tion picture industry pension plan 
became effective for craft and 
other unions. Writers got a lump 
sum payment of $600,000 

Significantly, ITA’s pension plan 
proposa' “alls for produce’s to con- 
tribute 16 cents per man-hour in- 
stead of eight cents into the 
MPIPP. It spells out detail a 
plan whereby: 

Retirement age of women would 
be reduced to 52 with that of men 
remaining at 65, (2) age 45 would 
be set as age at which permanently 
disabled participants could retire 
and (3! automatic vesting provi- 
sions allowing participants young- 
cr than present age ‘or qualifica- 
tion to retire at 65 on partial pay 
in proportion to vears of service. 
WGA and SAG, for example, have 
received pension - health - welfare 
payments of 5°¢ on their salaries 
up to certain cut-off amounts 

\nother part of the hard eore of 
the proposals is, of course, some 
across-the-board wage rise propor- 


in 


tionate to that gotten by other 
unions (SAG, tvpically 11° to 
16.6°°7; WGA, 10° for the first 


two years), and some system where- 
by the below-the-line people will 
get some of the what-used-to-be- 
called “residual” gravy. Both writ- 


accept or 


decline, the agency was to rec 


eive 


10°, of all gross amounts received 
from sale of such packages. Pact 
was to run for two years, except 
that Morris rights in packages it 


developed would run perpetually 
In certain other instances agency's 
rights were extensible for varying 
periods. Though exclusive on one 
side, pact allowed the agency to 
act as sales agent for 20th-Fox’s 
competitors—a fact at which exam- 
ining counsel raised eyebrows 
Excluded from the deal were any 
films 20th might make for its syn- 
die arm, NTA 
When Loretta 


Young, president 


of Toreto Films Inc., testified— 
assisted by treasurer Robert F. 
Shewalter—it was developed that 
she had approached the Morris 
Agency in 1951 with suggestion 
she appear on the new medium 


and repeated suggestion over one 
and one-half years. Finally, she 
said. she came up with a format 
for “Letters to Loretta” for which 
NBC financed pilot. The contract 
with NBC has been revised twice 
in the past eight years the show 


;has been airing and the Morris 
Agency continues to collect 10°% 


off the top as “selling agent.” 





| Paris, Tex-—Purchase of KPLT 

has been announced by Cliff Mar- 
{shall of Atlanta, Ga. Station was 
| operated by Ron Litteral with Fred 
| Kincaid as prez and general sta- 
| tion manager. Outlet operates on 


ers and actors have, for example, | 1490 kilocycles with a power of 
options to take royalty payments | 250 watts. 


| 


More ‘Pioneers’ 
Release of 52 additional episodes 
of “The Pioneers” into syndication 
was disclosed by Peter M. Robeck 
& Co., bringing the total number 
of available episodes to 104. 
“Pioneers” are selected episodes 
from “Death Vallex Days” series 
long sponsored by Pacific Coast 
30rax on a national basis. Increase 
number of episodes will al- 
low stations to strip the oater. 


Guild's Bkptcy. 
Plea; $9,800,000 


Liabilities Listed 


Guild Films, reporting assets of 
$3.500.000 and liabilities of $9.800.- 
000, has filed a petition for reor- 
ganization in New York Federal 
Cou under Chapter XI of the 
bankruptcy law 

I move puts a temporary halt 
to more than 60 pending litigations 
aga the syvndie firm, most of 
t by creditors 

According to petition request 
Federal Court Judge John F. X 
VicGe appointed a trustee 
Charles Selegson, and set Dec. 1 

late for a hearing on credito: 
yjections to the reorganization 

In the petition, Guild reported 
t had distribution rights to 21 tele 
series with initial production valued 


at $20,000.099, and more o90 


Series 


than 
represent 


subjects 


ne 6( 


SO ) half hour films 

Also reported was the failure 
ff a deal to merge Vic Tanney’'s 
string of national health clubs with 
Gi { Tanny org was to have 
ceived 12,515,000 shares of Guild 
common stock in the merger, which 
vas supposed to be closed out Oct 
15 with possibility of a one-month 
extension 

Bankruptcy petition was filed by 


Guild prexy John Cole via Levin & 
Weintraub law firm 


CNP NOW SRO ON 
‘ANGELS’ AND BACKUS 


California National Productions 
is SRO on alternate sponsors for 
“The Blue Angels” and the “Jim 
Backus Show.” Last summer the 
NBC film subsidiary sold “Angels” 
to Conoco in 68 tv markets and 
Backus to Carling Brewery in 51 
and since has been working on 
selling off the alternates 

This week. CNP filled up the 
last of the alternate week vacan- 
cies on these regional buys when 


“Blue’’ was sold skip-weeks in 
Syracuse, Omaha and Spokane 
When alternate weeks to Carling 


were sold in Pittsburgh, Cincinnati 
and Atlanta, the syndication house 
put up SRO for Backus. 





Houston—J. J. Darby has been 
named head of the staff of KFMK- 
FM. He is well known in local ad- 
vertising circles, having worked at 
KHOU-TV for three years. He 
comes to KFMK-FM aas assistant 
manager and program director 
from KTLW, Texas City. 
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ACTION! ORAMA/ 


Stories of the man hired to 
“KEEP TROUBLE OUT OF MIAMI!" 





RAAT A 


playground! 


The Ziv-UA man can tell you if your market is still open. | 


UVG. 


as Jeff Thompson 





AN 


with ROCKY GRAZIANO as “Rocky” 


From Oceanfront to the Everglades, 
all of the adventure, excitement 
and romance of America’s fabulous 


















TV Followup Comment 


Se continued fr 





gerold ruined Irish priests for all 
time. Robert Morse’ had line 
trouble as the prof and was gen- 
generally unconvincing (more a 
case of poor casting than his ef- 
fort), but Collin Wilcox was good 
his spirited girlfriend who is 
also the mother superior’s lay sec- 


as 


retary. Joseph Warren, Lily 
Lodge and Rosetta Le Noire were 
competent in support. Chan. 


Bell Telephone Hour 

Henry Jaffe’s “Bell Telephone 
Hour” unit didn't do the music of 
Vincent Youmans much credit in 
its hourlong tribute to the com- 
poser on NBC-TY last Friday (14 
The conception of the hour was 
pedestrian and the performances 
the part routine 
1e overall outcome 
disappointing in 
roster that included 
Munsel as host-singer, Janet 
Earl Wrightson, Gretchen Wyler. 
Bambi Linn & Kelly Brown, Red 
Nichols & His Five Pennies, Witte- ! 
more & Loew, the Norman Luboff 
Choir and of course the Donald 
Voorhees orch 

Of whole 
numbet at came 
and verve was, of all things, 
lea for Two with Miss Wyler 
1 a trio of unbilled male dancers 
turning in a solid, breezy perform- 
Otherw it tended toward 
the hackneyed all the w 

Miss Munsel 


1 
¢ 


yu 


fo. most 
TI 
larly 


guest 


was particu- 
view of a 
Patrice 
Blair, 


only 


fresh- 


irks, the 
off with 


the 
t! 


Ww ¢ 
1eESS 


ince se, 
ay. 

as a host 
the Youmans 
her 


was okay 
her renditions of 
tended to emphasize 
echnique at the expense of You- 
mans’ melodies Her duet with 
Wrightson, especially, made a love- 
ly tune like “More Than You 
Know” sound like a road-company | 
Student Prince.” Other straight 
renditions were okay—Wrightson’'s 
“Great Day” and* Without a Song,” 
Miss Blair's “Sometimes I'm Hap- 
py.” the Luboff group’s “Halle- 
luj2h!"” and “Rise & Shine.”” Miss 
Linn and Brown had an interesting 
conception for “Carioca,” 
but it was more inspiring in the 
conception than the execution, 
which tended to be far from pre- 


cise 


unes 


dance 


Two other elements of the hour 
were a “Fantasy on Time on My 
Hands.” composed by Nelson Rid- 
dle and performed by Wittemore & 
Lowe, and a “satire’’ on the musi- 
cal of the '20s as typified by “No 
No Nanette.” The Riddle composi- 
tion merely razzle-dazzled the basic 
Youmans melody without adding 
anything of substance; Wittemore 


& Lowe gave it their usual glitter- 
ing technique. The “satire’’ just 
didn’t come off, and there was a 


good deal too much time devoted 
to Youmans” less fortunate efforts 
in that particular show. 

Barry Wood, exec producer, Bill 
Hobin, producer-director, and Gor- 
don Colter, the scripter, all disap- 
pointed with this one, They've all 
done much better in the past. | 

Chan. 


Walter Winchell Show 

Three syndicated columnists and 
a couple of ABC newsmen filled in 
Sunday night (16) for ailing Walter 
Winchell on his new ABC-TV half- 
hour. Excepting the view of Polly 
Bergen (interviewed by N. Y. Her- | 
ald Tribune columnist Hy Gardner) | 
and a shot of the flag of Chicago | 
(with its symbols explained by Chi | 
Sun-Times columnist Irv Kupcinet), | 
the gossipy outing could have been | 
a radio show—circa 1930. 

ABC newsman Don Gardiner 
opened with an imitation of Win- 
chell’s staccato style presenting the 
“latest” news headlines. The dra- 
matic presentation was in rather 
ludicrous juxposition to such re- 
vealing items as this: “Vice-Presi- 
dent Nixon may or may not name 
a Negro to the cabinet if he’s elect- 
ed”; or so breathtaking a flash as 
this (here in its entirety): “Union 
president Jimmy Hoffa _ signed 
a...” if any viewers still thought 
the news was on the level, they | 
were straightened out shortly when 
Kupcinet put the presidential elec- 
tion odds at 6-to-5 Nixon. His in- 
side info came minutes after Gard- 
iner had cued viewers to the pro 
gamblers’ odds, 7-to-5 Nixon. 

Besides his brief interview with 
pretty Polly Bergen, Hy Gardner | 
had a quickie with comedian Jack 
E. Leonard, which at least served 
as entertainment for Leonard, who 





had a ball laughing at his own 
quips. | 
Sheilah Graham, with script} 


aquiver, gave the latest Hollywood ° 
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chatter backed by fiercely dramatie 
still-photo blowups of the celebs 
involved. 

Bill Shadel, ABC News, wound 
the shew with angry commen.ary, 
in very general terms, about the 
lack of specifics emanating from 
the Nixon-Kennedy debates. Look 
Who's talking! Bill, 


Close-Up (Haiti) 
A shocking situation at the door- 


steps of America was .unwrapped 
by ABC-TV's “Close-Up” Thurs- 
day (13) night. The subject was 
Haiti, where 90° of the popula- 
tion is illiterate, where the life 
expectancy is 32, and where a 
regime of terror exists, 


John Daly, as narrator, punched 
at these facts. Unfortunately, 
the filming done on the island for 
the episode was not as professional 
and dramatic as needed. Perhaps, 
dramatic isn’t the exact word, 
There were a few shocking scenes, 
But the documentary as a whole 
lacked the imagination and care 
associated with good filming. It's 
a shame, for the story, as outlined 
in the narration, surely was there. 

Nevertheless, it was timely to 
the Haiti subject aired, one 
the Caribbean emerald islands, 
surrounded by Trujillo's Domini- 
can Republic and Castro's Cuba, 
If the cork blows in Haiti, ABC-TV 
! informed viewers of major 


reasons 


hard 


have 


ot 


as 


Arnold Snyder, as the web's on- 


screen reporter, did a competent 
job. Series is bankrolled by Bell & 
Hiowel Horo 





Asher Exiting 20th TV 


Hollywood, Oct. 18. 
Irving Asher exits his veepost 
with 20th-Fox tv Nov. 1 when op- 


tion on pact expires. He rounds out 
full five years on what had been 
seven-year term pact Exec will 
vacation before disclosing future 
plans. 

Asher helmed 20th vidpix pro- 
duction when studio first entered 
it. Later he charted sales activities 
and since Peter G. Levathes joined 
sufsid as prexy Asher aided him. 
Most recent production activity of 
Asher was prepping new series, 
“Silent Investigaiors,” scripted but 
not vet piloted 





New Orleans — Mike Verges of 
the sales staff has been appointed 


sales manager of Franklin Broad- 
casting’s WWOM here. 




















—Currently— 
“DAY WATCH,” WNTA-TV 
brand new 20 MINUTE ACT 
Available for CLUBS. THEATRES, TV. Ete. 
+. 
Box 84, RFD #1, RAMSEY, N. J. 
LAfayette 9-2206 


An hilarious, 
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on JEWELRY. & FURS 
SILVERWARE + STAMPS + CAMERAS, Ete, 
Immediate Cash! No Red Tape! 


Cold Storage on Premises — 
3 <i All Articles Insured 


3330-2 e B Ped Ab 14. 

BEST WASKELS Ext. 1888 
aa New York's Leading Pawnbroker 

4 41 W. 57th St. (Private Ent. thru Bldg.) 


EVERY DAY 
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ON EVERY CHANNEL 


BROOKS 
3 COSTUMES 


3 West Gist St., N.Y.C.-Tel. PL. 7-800 






































NIKITA, THE RUSSIAN 
DISC JOCKEY 


A Riotously Funny Routine . 


A. GUY VISK 


Writing Enterprises 
124 Old Homestead Rd., Warwick, R. t. 
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Livingston Back to Capitol as V.P.; | 
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Up Gilmore to Singles A&R Exec 





In two major moves at Capitol¢ 


Records last week, Alan Livingston | 
was brought back into the diskery | 
fold as vicepresident, and Voyle 
Gilmore was upped to the newly | 
created post of artists & repertoire 
director for singles. 

Livingston will resume his Capi- 
tol career in an all-around roving 
assignment for the label, A syecific 
in the diskery operation | 
mav be assigned to him later. 
Livingston left the diskery about | 
five years ago to go into tv. He was | 
prez of California National, the tv 
film producing arm of NBC, and 
veepee in charge of tv program- | 
ming for NBC. Before leaving Cap, | 
he was v.p. in charge of artists & 
repertoire 

Gilmore's assignment comes as | 
part of label's drive towards in- 
creased prominence in the singles 


division 


field. As singles a&r director. Gil- | 
more, reporting to Joseph Csida, 
Cap’s veepee for eastern opera- 
tions, will establish the label's 
single record release schedule, 
control the recording of single 


records by all of Capitol’s a&r pro- 
ducers and coordinate all singles 
advertising, promotion and mer- 
chandising activities with appropri- 
ate personnel in Capitol Records 
Distributing Corp 

rhe Gilmore move follows Cap’s 
initial singles realignment, made in 
August, when direction of all a&r 
operations was moved from Holly- 
ood to N.Y. and placed under 
Csida’s exee control. In this phase 


of his activities, Csida reports to 
Llovd W. Dunn, veepee in charge 
of a&1 


Gilmore has been with the com- 
pany 15 years and has been a long- 
time exec a&r produce! 

On the singles promoiion end of 
the CRDC operation. Manny Kel- 

rational singles promotion 
é has set four full time 
district singles promotion co- 
to work exclusively on 





ordinators 


he promotion of Capitol singles 
Al Coury, with headquarters in 
Boston, will cover New England; 

son, based in Baltimore 


Bill Jan 
will handle the mid-Atlantic states: 
Tom Geraldi. in Detroit, will work 

e Detroii-Cleveland area. and 
Barney Fields, out of a Chicago 
hq ill cover the Chicago-Mil- 
waukee area 

According to Kellem. additional 
singles promotion coordinators will 
be added to the staff in key mar- 
kets as the need arises 


RADY SETS PACKAGES 
WITH MGM, ATLANTIC 


Oct. 18. 





Hollywood 


Si Rady, head of Bimg Crosby's 
Projects Records, has closed a dis- 
tribution deal with MGM Records 
whereby the latter diskery will re- 


lease four LPs by Projects. 

One album will be a dueting of 
Crosby th Louis Armstrong, ten- 
tatively tagged “Bing and Satch- 
mo.” and another big wax'ng is 
“Introducing the Crosby Bros.,” 
Which features Dennis, Philip and 


Lindsay who are currently work- 
ing together as a niterv team. The 
remaining two albums haven't been 


decided upon as yet 

Rady, incidentally recently 
closed a similar distribution deal 
with Ahmet Ertegun's Atlantic 


Records in N. Y¥ 
Victor Names Welker 
To Push Tane Products 
Spotlighting its new accent on 
tape, Edward O. Welker has been 
named to the newly created post 


of manager of magnetic tape prod 
ucts marketing in the RCA Victor 


disk and tube divisions. Welker, 
who has been handling special 
projects for the diskerv, will 


organize and coordinate a special 
tape marketing staff to include 
sales engineers and salesmen. 

RCA opened its new magnetic 
tape manufacturing plant in iIn- 
dianapolis early this year and has 
been stepping up its tape produe- 
lion for commercial and home 
recording use, 


Needling the Debate 


The Nixon-Kennedy tv de- 
bates are getting a disk parody 
in a Trey Records release 
called “The Great Debate.” 
The single, distributed by At- 
lantic Records, gives equal 
time to both candidates, with 
questions posed to a “Mr. Ick- 
son” on one side and a “Mr. 
Benady” on the flip. “Ron 
Cameron Nazy” is the interro- 
gator. Answers are furnished 
by sound gimmicks and ex- 
cerpts from hit songs rather 
than imitated voices of the 
candidates. 

The platter was produced on 
the Coast by Lester Sill and 
Lee Hazlewood. 


N.Y. Maestros 
Seek Injunction 
Vs, AFM 10% Tax 








The $3,000.000 a vear tax col- 
lected by the American Federa- 
tion of Musicians from travelling 


bands came under attack in a suit 
filed in N. Y. Federal Court 
week by the Orchestra Leaders of 
N. Y., a group which has been bat- 


last 


tling the union's administration 
for vears. 
The orch leaders asked for an 


injunction on grounds that the tax 
represents a violation of the Taft- 
Hartley Act deducted from 
wages wit 


when 
musicians’ hout written 
authorization. 

Also challenged in the same suit 
on the 
tax on band sidemen imposed by 
Local 802, N. Y. wing of the AFM. 
Local 802 reportedly collects near- 
ly $1,000,600 yearly from the sin- 
gle engagement tax. 

The Orchestra Leaders of N.Y 
which claims a membership of 300 
leaders primarily in the single en- 


same grounds is the 2° 


gagement field, is now launching 
a campaign to enroll name _ band- 
leaders. Central theme of their 


campaign is that the union tax is 
1elping to price live music out of 





the market. 

Current suit is the third filed 
against the musicians union by 
the Orchestra Leaders this year. 


First suit was brought against the 


single engagement contributions 
to the welfare fund. A Federal 


Court injunction now prevents the 


union from forcing these pay- 
ments. 

Second suit was against the un- 
ion’s upped price list which the 


plaintiffs charged was a violation 
of the antitrust laws 
Schmidt is legal rep for the plain- 
tiffs. 


Tiomkin Beefs to Col 
On ‘Alamo’ LP Credits 


Dimiiri Tiomkin filed a protest 
with Columbia Records for releas- 
ing the album version of his 
“Alamo” score improperly credited. 

Tiomkin charged album doesn't 
list him properly aS composer and 
conductor. Instead, front of jacket 
credits Tiomkin only as conductor 
and the back of sleeve lists him as 
composer along with Paul Francis 
Webster. who was lyricist to sev- 
eral of Tiomkin’s songs. 

Further complaint by Tiomkin is 
that the disk label itself is wrongly 
credited. It too reads Tiomkin & 
Webster as composers. 

Composer asked that Columbia 
right the wrong, that label print up 
batch of stickers, comparable to 
amount of shellac in release, stat- 
ing proper credits. 


Godfrey } 


| 
| 
| 
All the disk companies have set 
\their eyes already on the Christ- 
| mas season with the same antici- 
pated sales spurt in view but this 
|year the approaches are varying. 
| While some are going all out on 
new product others are banking on 
leatalog items to hold up their 
sales end. 

Columbia Records, for example 
is hitting the market with six new 
packages, while RCA Victor is 
limiting its new output this year to 
only one set. Bull Gallagher, Col’s 


sales viceprez, feels that although | 


the Xmas repertoire has been done 

lover and over again, new artists 
land new renditions can excite the 
| buyer into buying new records. On 
ithe other hand, Bob Yorke, divi- 
sion manager of RCA Victor's com- 
mereial records creative depart- 
ment, says that the investment in 
new Xmas packages is too high and 
the gamble on an appropriate sales 
return is too great too warrant a 
haphazard releasing of new pack- 
ages. Although Victor is introduc- 
ing only one new Yule LP (Hugo 
Luigi’s Children Singers) this 
season, Yorke reveals that 20 LPs 
will be in the company’s Xmas 
Grive. These LPs, he says, have 
been screened from the company’s 
catalog of about S50 Christmas 
items. 

In Columbia’s new Xmas album 
schedule are sets by Andre Koste- 
anetz, Frank DeVol, Eileen Far- 
rell, E. Power Biggs, the Mormon 
Tabernacle Choir and Pina Alvarez 
and her Choir. Col will also pitch 
its past-year packages by Johnny 
Mathis, Mahalia Jackson, Mitch 
Miller and Percy Faith. 

Capitol Records. too, is banking 
on new albums this season. Enter- 
ing Cap’s drive are LPs by Peggy 
Lee, the Kingston Trio, Nat King 
Cole and Guy Lombardo. Decca 
has two new packages; Sammy 
Kave and a German choral group 
and ABC-Par is also in with a new 
LP by Paul Anka and Melbourne's 
St Patrick’s Cathedral choir 
MGM is riding with its standard 
Xmas repertoire. 


E.B. Marks Adds 
Two Catalogs 


E. B. Marks has bought up the 
catalogs of Westbrook Publications 
and Eastbrook Music Co.. firms 
specializing in seasonal and chil- 
dren's material. The firms were 
launched in 1953 by Bill Simon, 
now manager of the RCA Victor 
pop album club for the Book-of- 
the-Month Club, and Hecky Kras- 
now, kiddie and pop disk producer. 

Marks already has a substantial 
catalog of children’s and seasonal 
tunes. 


UA RECORDS TO SELL 
NEW MUSICOR LABEL. 


— 








United Artists Records is dis- 
tributing a new label, Musicor 
Records, as part of a deal to get 


a new artist, Gene Pitney. Latter 


was signed by writer-publisher | 
Aaron Schroeder who organized 
the Musicor and then made the 


distrib dea] with UA 

Musicor bowed with a comedy 
disk by Leo DeLyon and will 
launch Pitney in a couple of weeks. 
UA will release at least one Musi- 
cor single a month and two to 
three albums a year. 





Victor Veeps Burgess 

Jack Y. Burgess Jr., RCA Victor 
sales chief, has been given his di- 
vision viceprexy stripes. He'll con- 
tinue to report to Norman Racusin, 
Victor disk v.p. and operations 
manager. 

Burgess joined Victor 1938 and 
worked in various sales exec and 
artists & repertoire posts before 
becoming sales chief a few years 
| ago. 








‘Edward Eliscu 


+ 


15 STANDARDS Bourne Cos. to Widow for $3,450,000 








“NEVER ON SUNDAY” 
Composed by MANOS HADJIDAKIS 
“Never on Sunday” Original Seund 
Track Hit Album Released by 
United Artists Records 
UAL No, 4070 


AGAC Collecting 
$1,000,000 Yearly 
In Pub Royalties 


The royalty collection agency of 
the American Guild of Authors & 
Composers is now distributing $1.- 
000,000 a year from publishers to 
While future 
operation of the agency is due to 
be decided after the two-year test 
run is completed at the end of this 
year, it’s likely that AGAC will de- 
cide on its continuation. A report 
on the agency was made at a mem- 
bership meeting in New York last 
week and a similar meeting will be 
held on the Coast next month. 

AGAC execs informed the mem- 
bership that E. H. Morris Music 
has now agreed to use the AGAC 
basic contract for its Melrose firm 
after holding out for over a year. 
The only major firm. still not 
agreeing to use the AGAC contract 
is the Music Publishers Holding 
Corp, AGAC has been unable to 
reach an agreement with the pub- 
lishers on a new pact and has been 
extending the use of the basic pact 
which expired three years ago. 

In election of officers last week, 
the AGAC returned Burton- Lane 
as prexy. Other officers are Jack 
Lawrence, first vice-prexy; Jay 
Gorney, second v.p.; secretary, 
treasurer, Leonard 
Whitcup. Miriam Stern continues 
as the exec director. 


Red Foley Tax Trial 
Ends With Split Jury 


Springfield, Mo.. Oct. 18. 
Clyde Julian (Red) Foley gained 
a no-decision verdict here when 
the jury failed to agree in his trial 
for alleged income evasion of $28,- 
000 in taxes in Federal Court. 
The Government did not indi- 
cate whether it would press pros- 
ecution of the case with a new 
trial 


EMI’s Cross to U.S. 
Paris, Oct. 18. 

G. E. Cross, prexy of the British 
EMI and head of the Pathe-Mar- 
coni disk setup here, headed for 
the U.S. to promote French talents 
on the various Pathe-Marconi 
labels. 

He'll stay in New York until Oct. 
27 when he heads for the Coast 
for confabs with Capitol Records’ 
execs, EMI is Caf’s parent com- 
pany. 








songwriters. the 











| 
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By HERM SCHOENFELD 
In an unprecedented and drama- 
packed pub!'ic auction in New York 
Surrogate Court last Friday (14), 
the three music publishing firms 
founded by the late Saul H. Bourne 
was knocked down for $3,450,000 to 


Bourne’s widow, Mrs. Mary M. 
(Bonnie) Bourne. Purchase of the 
Bourne, A.B.C. and Bogat Musie 


firms ended a bitter three-year dis- 
pute between Mrs. Bourne and her 
daughter, Mrs. Mary Elizabeth 
Keedick, also known as Beebee 
Bourne, who were equal heirs to 
the Bourne estate 

Mrs. Bourne's victorious bid was 
a $50,000 jump over a $3.400.000 


| offer made by attorney Lee East- 


|} man. At 
| asked Surrogate 
b ho was conducting the auction, for 
la five-minute 

| with his principals.” 
| session 
| announced that 


| Nizer, 


this point, Eastman 


Joseph A. Cox, 


recess to “confer 
After the 

Eastman 
he had no further 
bids to make and Cox finalized the 
sale to Mrs. Bourne, who was re- 
presented in Court by attorney 
Walter S. Beck, of the Phillips, 
Benjamin, Krim & Ballon 
firm. Beck made the purchase in 
the name of Murbo Inc 

Mrs. Bourne, who attended the 
saie, faced challenges of a half- 
dozen other bidders who dropped 
out as the sale figure began climb- 
ing from the minimum $2,100.300 
quotation madg by Beck to launch 
the sale of the three firms as a 
unit. In going through the motions 
af selling the three firms separate- 
lv, Louis Bernstein, of Shapiro- 
Bernstein Music, bid $150,000 for 
ABC Music, while an attorney Er- 
win Schlussel, of N.Y.. bid $5,000 
for Bogat Music. Since the total 
was less than the required upset 
price, the three parcels,were then 
auctioned as a unit. 

First Challenge 

First to enter the contest after 
Beck's opening bid was Lew Chudd 
of Imperial Records who stepped 
the price up by $25,000. Following 
was Victor Muscat of Greenwich, 

Continued on page 46) 


was reconvened, 


NORMAN GRANZ MULLS 
PUBLIC STOCK OFFER 


Hollywood, Oct. 18 

Verve Records has retained the 
auditing firm of Arthur Anderson 
Co. for the purpose of looking into 
the probability of offering a pub- 
lic stock issue. Diskery reportedly 
needs the extra coin for the pur- 
pose of expansion. 

Several months 
up its own sales company 
diskery'’s general sales «manager, 
Bernie Silverman, in charge of 
operation. Prior to the formation 
of its own sales unit, Verve dis- 
tributed its wax via independent 
dealers. This operation in most 
areas will continue until Silverman 
can line up his own personnel. ete. 

Recently reports were floating 
about that Verve prexy Norman 
Granz had put his label on the 
sales block and was talking a sell- 
ing deal with Frank Sinatra. It’s 
known that Sinatra is interested 
in buying a record company if he 
doesn't expand his own Essex come 
pany. 


Verve set 
with 


ago 


Mulligan Band Cooled 
By Pitt Baseball Feves 


Pittsburgh, Oct. 18. 

Gerry Mulligan was = another 
victim of the rampaging hordes 
that converged on Pittsburgh after 
the Pirates’ dramatic World Series 
victory last week. Arriving down- 
town for his concert Thursday (13) 
at Svria Mosque four miles away, 
Mulligan and his hand fought 
traffic for over thiee hours before 
getting to the hall about 9:30 
where only 350 in the 3,800 seater 
awaited him, 

A few demanded and got their 
money back when the show didn't 
get olf on time. There was prac- 
tically no window sale at all and 
the gross was around $1,000 with a 
1 $3.25 top. 
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Jocks, Jukes and Disks 


By MIKE GROSS 























The Ames Bros. (RCA Victor):! oped with a plucking twang and 
“SUZIE WONG” ‘(Famous*) has a. usually does well in tt orn belt 
good ballad feel with a charming “TRUCK DRIVER’S BLUES’ 
oriental motif that will serve as ‘Dixie rides at a proper blues 
a solid promotional tool for “THE pace that will pick up jay in- 
WORLD OF SUZIE WONG” pic. terest in the alfalfa areas 
“WHERE THE HOT WIND The Del Vikings ‘(Alpime PIS- 


Is an- 


as 


TOL PACKIN’ MAMA” ‘Vogue 

shoots up a vocal 

keep the jocks reloading the side 
> 1} 


BLOWS" ‘Levine-McHugh* 
yther title song t 1 do well 


hat will storn ha will 
an exploitation tool and build as a 





decjay ballad bet for repeat fla THI S N 
Pat Boone ‘Dot'): “DEAR JOHN” ‘Brown has a rocking ballad 
(American revives that war-let- sound that the teene: » for 
ter bit in a way that could catch mainly because ot t gt 
teener interest ALABAM” (Star- monizing style 
da has a minstrel show Zest Leo DeLyon & The Musclemen 
that’s attractive and spinnable Musicot “SICK MANNYS 
t0b «Beckham ‘Decca “ONE GYM” (January is developed 
MORE TIME” ‘Cedarwood is a along a novelty line with a catch 
fresh couniry-flavored ballad idea beat and an offbeat delivery that 
handled very effectively by this may attract the spinners. “PLUN- 
singer with chorus. “MEET ME KIN’” ‘January is in the hands 
HALFWAY" (Cedarwood is a of The Musclemen without DeLyon 
pleasing item also with pop and they work up an okay instru- 


t 


nental side with a good rhyt 
beat. 


chances 
‘ydie Gorme 





ABC Paramount 





“BE SURE MY LOVE” (‘Zizanee* Lleyd Sims Atlantic FOR 
has a co'ortul melodic flair that is SENTIMENTAL REASONS” 
captured with a vivid vocal stvle (Duchess *) is a rocking workovet 
and could push through the spin-| of the oldie and there's a good 


Bets 


Best 


HANSEL & GRETEL 


Tears From I 


STEVE LAWRENCE 


(United Artists) leaven 











Stere Lawrence's Aldor handles 
fi i Dutch dyke story with a zing; beat and a potent 
tha pull out all spinning stops. “Tears fro Hea 
wi pours out a hot beat that t singer matches w 
}e 
* * * 
SANTEE, BEARER ooo 8e cee asses pee ate GOOD CLEAN FUN 
UE) eed ce ie eey ee ert ear “Deed T Do 
Janice Harper's “Good Clean Fun” (Sunbea is a showt ? 
out of “Tenderloin” with a soc! pop pote tial because of the b 
ant blending of melody and lyric and the rocal eruberance 'D 
Pf Do Laurel jets across more of the thrush’s piping po 
rea y it a side t jocks will want to prograr 
- _ * 


DANNY VALENTINO.......PICTURES FROM THE PAST 


UI: Sone e cen cccreers “TiN The End Of Forever 
Dany Valentino's “Pictures from the Past" ‘Aldo 


a teenage be f and a simple lurte that ca build 


infoa strong payoff, “Till the End of Forever” (Fra 
1y ballad quality that’s handled in way that will get s 
requests so Spms 


THE BROWNS 
(RCA 


.. SEND ME THE PILLOW YOU DREAM ON 
Vietor).. .. Youre So Much a Part Of Me 























T} Browns’ “Send Me the Pill You Drea O | S 
Sales has the et i that fits pon marke d , 
q) over biq Yo >» So } 1 Pa 
’ a liqh git tune fr se 1 
is 7 ned tory at ; ’ 
7. * * 
DONIWER. THOS: oc cc swede wrwes ae DOLL HOUSE 
a rr cre ade i ete ie ee Round Rebin 
D ° B ) Do House” Ba ) is built a! 
rhythmic with a vocal attach: that as 1 p 
i R 1 Re Patten f H 1p} 1 
4 
* * * 
JOANIE SOMMERS ...... er Search BE MY LOVE 
[OW BERON PEGRG Yo sca orc) wi5 8 Why Don’t You Do Right 
lo YO . Be My Lore rs a 4d 
plea j wa get this old rio | I Oo 
i aqa for | j te att D Y 
I "(May ’ l ye 7 tint tf i? 
* 7 * 
ORS Bo, 1 a errr HERE IN MY HEARY 
. 
PN, He sus iintre aks SPOS ecg: tae nia Clearance Sale 
Ke F \ it} / ‘ in My Hea get a ’ ‘ 
revival 1 tT power-pa i piping d 1 
¢ 1 up ( va Sa I ) y 
hy 1a ? h to sell 
beng competition, “I WILL FOL- chance that it will p 
LOW YO West Side fea- fans. “I WANT TO KNOVW [ri- 
tures a cute beat and a bright Ivric fi has a rocking shout that will 
St that will attract teener in- catch on in some areas 
te! Jimmy Newman GM 
Don Rondo ‘Carlton “WAN- “WANTING YOU WITH ME TO- 
DERLUST" (Roncom*: has a strong NIGHT” ‘(New-keys is a 
ballad quali that will gain spin- hillbilly ballad with limited ay I 
ning impact because of the impres- “NOW THAT YOU'RE GONE" 
S vocal handlin “KING OF (Cedarwood is a dreai i 
JFIOLIDAY ISLAND” Shapiro- that may win over tl got 
Bernustcin Werks up the attrac- the weepy alfalfas 
t lt with a likeable rendition Jordan Bros. ‘Jamie THINGS 
tat spinners will find pleasing I DIDN'T SAY Shapiro-B - 
p mpeg material stein*) says a lot in teen terms via 
‘2 Queens Antler: a simple melodic line at 
AN Ssvmbo! has a derstandable vocal renditio: 
driving beat and a topicality on “POLLY PLAYS HER KETTLE 
its side that should help it get on DRUM” ‘Shapiro-Bernstein*) slams 
tne turntables for a pushoff. “I'M away at a spirited beat and a brisk 
A FOOL” ‘Argo*: sends the gir!s vocal style that makes it apps 
along a familiar rocking route that Juke item 
still attracts teenage attention Lu Elliot ‘ABC 


Paramount 
“FALLEN “BIG JOE” ‘Hollis +) is in is 
is one of voiced rocking groove and Lu Flliot 
sagas that’s devel- handles it with a vocal blast that's 


Webb Pierce ‘Decca’: 
ANGEL” (‘Cedarwood 
those hillbilly 





ithe 








Album Reviews 














“Irma La Douce” (Columbia). 
This is the first original Broadway 
cast album of the new season and 
it's a complete delight. Marguerite 
Monnot’s bouncy and captivating 
|}music and the bright English lyric 
treatment by Julian Moore, David 


Heneker and Monty Norman are 
given a topflight interpretation by 
Elizabeth Seal, Keith Mitchell 
Clive Revill and a bouyant sup- 
porting cast and orch. Standout 
items are “Valse Mileu,’ Dis- 
donc, dis-done,” “Our Language of 
Love” and the title song. It’s sure 
to be a nifty seller 





“Spartacus” (Decca): “Spartacus” 
is a big picture and Alex North h 
composed a big score to support it 





is 








? 7 , r 
LAW RENCE W ELK Decca has packaged this sound- 
3 lis Newest Dot Single! tracker in a handsome book-type 
LAST DATE folio with colored photos from the 
Frank Scott at the Pia film that makes it good gift item 
Remember LGUs’) for the upcoming holiday season. 
eee ee ere __|North’s music stands up import- 
- es antly sans the visual crutch and 
effective. “ONE” (Concourse ¢) has’ will mean something to those who 
a dramatic ballad quality that rocks haven't yet seen the pic. 
to jock and juke tastes Dean Martin: “This Time I'm 
Faron Young ‘(Capitol “A Swinging” (Capitol). With the help 
WORLD SO FULL OF LOVE” of Nelson Riddle’s brisk band back- 
Tree is fashioned along hillbilly jng, Dean Martin comes out in a 
ballad lines that will find an audi- swinging mood that’s quite fetch- 
ence in the alfalfa belt. “FORGET jng. Repertoire packs punch as 
THE PAST” ‘Lancaster should \artin rides high with the likes of 
create strong deejay interest in “Just In Time” and “On The 
count areas because of the Street Where You Live.’ 
familiar twangy style “60 Years of Music America 
Danny Jordan ‘Leader': “JUST Loves Best—Vol. 2” ‘(RCA Victor: 
COULDN'T RESIST HER WITH) This is a natural followup to Vol. 1 
HER POCKET TRANSISTOR” and will move into a similar hot 
Aldon is in tune with current selling category. Attractive pack- 
teen tastes and plays it up in acute aging Will aid sales as will the 
blending of melody and lyric. artists in the groove of such sta- 
LI HER ALONE, JOE” ture-as Artie Shaw, Glenn Miller 


LAVE 
tists * at 


ballad th 
spinning 


Fritz Kreisler, Maurice Chevalier, 
Caruso and = Gallicurci There's 
something here for everybodys 


is a WIsp 


carry mu 


- 


ch 


Freddy & His Continentals 








Dirk Bogarde: “Lyrics For 
Nocturne!: “SONG FROM IRMA Lovers” (London). This plays up 
LA DOUCE” ‘(Chappell *) has a the song's lyric angles with a 
charming Gallic flavor that should ;omantie recitation by Dirk Bo- 
get it some programming time. garde whose name is beginning to 
SONG FROM LA DOLCE VITA” me something to U.S. audience 
BIEM) is in the Italian groove With pecause of his “Song Without End” 
a bright lilt but it lacks that spark pice starrer. To a soft musical back- 
it deejays hinge their plays on ing by the Eric Rogers orch, Bo- 
garde puts a lot of recitative 

ASCAP. *BM schmaltz into such lyrics as °* 
. Sa ee ee Foggy Day “The Wav You Look 
a * 9 Tonight,” These Foolish Things,” 
New Jazz Encyclopedia “As Time Goes By" and “Smoke 
Gets In Your Eyes It's a mood- 


romantic 


vocal set that'll set up a 
i lit apart- 


in a dimiy 


Blankets Music Scene 


mosphe 


























Leo Feather's kingsize ment 
New Edition of the Encyclopedia Ferrante & Teicher: “The 
Jazz” (Horizon; $15) is every- World's Greatest Themes” ‘United 
e title implies. It's replete Artists). Already established with 
biograph bibliography. their click single. “Theme From 
nology, and dfscograph) It The Apartment.” the piano team of 
vers t overseas as well as the Ferrante & Teiche take off on 
\ ican jazz scene; it has pref- pig themes b Tchai- 
ices, intros and supplements by kovsky’s, Borodin n and 
onalities such as Duke Elling- Rubinstein. It's a full 
Benny Goodman, John Ham- blown orch and st that 
G 5 I surrounds thei with a 
rich and ear-arre It's a 
ane strony entry for the mood music 
al circuit 
Oscar Brand: “Sports Car” 
aAti¢ Elektra): Folk singer Oscar Brand 
in updated ‘by five veu is at the vocal wheel in this pack 
i lerably enlarged version dedicated to sports car enthu- 
inal encvclopedia. I S siasts He's taken so fam)ital 
) itive and it points 1 ine rounds and adapted them to the 
ylific writings on at be- sports ear field in’ bright and 
ilmost profound appraisal humorous terms. There apparenths 
) 3 its prime exponents ive enough Bugatti buffs around 
an authority who has to make this an okay seller 
a definitive work on the Arthur Godfrey & His Friends: 
} undoubtediy will serve “Jazz For The People” (Signature 
xtbook and reference for any Arthur Godfrey’s jazz is light- 
ail concerned with the prepara- hearted and easy to take. Supporied 
) production and projection of bv a hip group that doesn’t go too 
{1 jazz usicians Book far out, Godfrey swings along with 
ver 2,000 biogs and in- attraciive vocals on a flock ot 
over 200 photographs tandards. The set is not for the 
Abe! Birdland crowd but it may help 
Longplay Shorts | 
} 
| 
Rank Records launching Noble Records, a new disk line. with a 
es of “Previews In Sound.” Initial preview will be on “Remembet 
The Alamo” narrated by Ciaude Rains with music composed by Tony 
Mottola Rose Murphy, singer now appearing at Julius Monk’s 
D irs at the Upstairs, will cut an album for Big A Records 
Herbie Mann will augment his Afro-Jazz Sextet with four trumpets 
fo date at N. Y.’s Birdland Nov. 10. Atlantic Records will record 
é tet Mercury Rec is has the original cast album of “An 
Ever With Mike Nichols and Elaine May.” 
Duane Fddy is renegotiating his Jaimie pact and if a new deal isn’t 
rked out the guitarist either swings to RCA Victor or Verve A 
Patti Page cuts a hillbilly album with the Jordanaires in Nashville 
next month for Mercury Dorothy Loudon’s UA disk deal now 
upped to three albums . David Rose will cut a new MGM Records 
album as a followup to his “Concert With A Beat". . . Bill Dana pen- 


ning matermial for an album he'll etch with Pat Harrington Jr. 
Roger Williams co-star of Warners “77 Sunset Strip” vidpix series, cut 


Just One Of Those Things” for the film company’s diskery. 


move some squares into the jazz 
fold, 


Buck Clayton: “The Classic 
Swing of Buck Clayton” (River- 
side’: Here’s a fine display of 


Buck Clayton's trumpet styling, Al- 
though the recording bashes were 
in 1946, been 
astered to bring up the sound 


held the sides have 
re-n 
audio tastes. 
In this package Clayton works with 
and an octet 
his through bril- 
liantly. His groups are made up of 
flight jazzsters as Trummy 


to appeal to current 
a4 quartet, a septet 


ind horn shines 


such to} 


Young, Sid Weiss, Buster Bailey, 
Cozy Cole, John Levy,- Jimmy 
Jones, Tiny Grimes, Dicky Wells, 
Billy Taylor, Brick Fleagle, George 


Johnson, Al McKibbon and Jimmy 
Crawford. 

Elisabeth Waldo Orch: “Rites of 
the Pagan” (GNP). This is a well- 
recorded collection of South Amere 
ican primitive-type music recorded 
on some ancient instruments. This 
idiom of jungle sounds and savage 
rhythms has been widely explored 
on disks recently, but this set has 
an arresting sound of its own. 

Clyde McPhatter: “Ta Ta‘” (Mer- 
cury With “Ta Ta!” an estab- 
lished hit in the singles field, Clyde 
McPhatter has taken it. as the 
drawing point for his first LP for 
Mercury The package offers a 
neat variety of ballads and rocking 
tunes that MePhatter's slick vo- 
calizing makes quite attractive. 
Belford Hendricks helped a lot with 
his arranging-conducting 

“Man's Family cf Song” (Epic 
This is a highly unusual packaging 


idea that should build as an im- 
oprtant gift item for the label's 
catalog In addition to the LP 


platter which features a variety of 
song material by different artists, 
there’s a portfolio of photographs 


to itch each song 


The 14 pho- 


ng 
tographie plates are striking and 
some buyers will even find them 


worthy of framing. On the disk are 





Su artists as Roy Hamilton, Phil 
Brito. the Jim Fogelsong Singers 
and Bet E. Martin And for the 
collectors, Carl Sandburg sings 
“Careless Love” and Walter Hus- 
on works over “September Song.” 


Joe Loss Orch: “Royal Society” 
Headline Joe Loss, a_ Briti-h 
bandleader, plays a glossy brand of 
dance music in the class of the top 
society bands in this countrv. The 





arrangements are sharp, the beat is 
clear and the dansapation covers 
the waltz, tango and fox trot 
rhythms in a dozen solid standards. 
The liner note accents the snob 
ingle of the Loss band’s frequent 


performances for the British -roval 
fami Gros 


8 MORE FIRMS AGREE 
T0 FIC PAYOLA ORDER 





Washington, Oct. 18 

Federal Trade Commission ap- 

ved Monday (17) consent orders 
forbi ng eight record distribu- 

rs and manufacturers to hand 
out yavola 

rhe firms are: Starda Record 
and Publishing Co., and Starday 
International Sales Co., Madison, 
fenn.; Hit-Record Distributing Co., 
Cincinnati: S & S Distributing Co., 
Detroit; Peacock Record Co., Hous- 
tor ARC Distributing Co., Detroit: 
Mavfair Distributors, New York: 


ind Cadet Distributing Co., De- 
The «¢ 


earl 


ynsent orders, settling 
lodged by FTC, 
involve no technical admissions of 


* complaints 


Brit. Jukes Must Pay 
Anaual Fee to Diskers 


London, Oct. 18 
The Performing Right Tribanal 
1as upheld that jukebox operators 
in the U.K. shall pay an annual li- 
censing fee of $12.90 per machine. 
Matter was brought before the tri- 
bunal by Barrington Electronics, 
setup providing jukebox sites, ma- 
chine serving and disk supplies 
The fee is payable to Phono- 
graphic [.td., organization repre- 
senting the bulk of disk producers 
in Britain. Current estimate of the 
number of jukeboxes operating is 
20-25,000, comparing with the 500 
licenses issued in 1955. 
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ARIETYs RECORD TIPS. 


(Tune Index of Performance & Sales) 





programming by the major independent radio stations. 


Last No. Wks. 
Wk. OnChort TITLE, ARTIST LABEL 
| |0 MY HEART HAS MIND OF ITS OWN 
Connie Francis ...........-. MGM 
5 6 SAVE THE LAST DANCE FOR ME 
DNENEE: orci Soccoue esse Atlantic 
6 5 | WANT TO BE WANTED 
Bromide LOO. .vvcccccccesae Decca 
2 9 CHAIN GANG 
ei Victor 
4 8 A MILLION TO ONE 
Jimmy Charles...........-. Promo 
8 6 LET'S THINK ABOUT LIVING 
UN ID ios o's 410 'e.5'06:0' 0101 WB 
13 5 DON'T BE CRUEL ~~ ...... 
Io nioa a oitwensadieeewes Hi 
3 7 #42x\MR. CUSTER 
Larry Verme .....sccccccceee. Era 
9 7 =$O SAD 
Everly Bros. ......cccccceees WB 
15 7 THREE NIGHTS A WEEK 
oe re Imperial 
12 !0 DEVIL OR ANGEL 
Bobby Vee ........sccccee Liberty 
7 13 THE TWIST 
Chubby Checker ......... Parkway 
10 13 THEME FROM THE APARTMENT 
Ferrante/Teicher ............ UA 
19 § BLUE ANGEL 
Roy Orbison .......... Monument 
14 10 PINEAPPLE PRINCESS 
PNR... ccisa sc vwescieoseee Vista 
26 4 TOGETHERNESS 
Frankie Avalon ........ Chancellor 
24. 4 NORTH TO ALASKA 
Johnny Horton ......... Columbia 
1} tl KIDDIO 
Brook Benton ........... Mercury 
16 14 IT'S NOW OR NEVER 
i eee eer Victor 
37 2 GEORGIA ON MY MIND 
i GS 55. ec ccccese ABC Par 
35 4 SUMMER'S GONE 
eee «+ ABC Par 
34 3 ARTIFICIAL FLOWERS 
DON DN ccc ccccccecvces Atco 
23 || YOU MEAN EVERYTHING TO ME 
PR INN Sc is io oc oc ee wiediere Victor 
28 8 DIAMONDS & PEARLS 
a are Milestone 
20 MOVE TWO MOUNTAINS 
RT IE oes oes cosinenws UA 
40 7 YOU TALK TOO MUCH 
OIE io. 0k «owas adiseiewes RIC 
25 4 TWISTING, U.S.A. 
Danny & Juniors............ Swan 
29 5 MY DEAREST DARLING 
SO TD 660 searcenscdes Argo 
50 2 _ LET'S GO, LET'S GO, LET'S GO 
PE ED osenecdevessses King 
55 2 SLEEP 
Little Willie John ........... King 
18 13 DREAMIN’ 
Johnny Burnette........... Liberty 
70 2 =TO EACH HIS OWN 
SETS I ier eae Mercury 
42 5 4A FOOL IN LOVE 
Wee Re TiN TOONS 2c c.ccccsicccie Sue 
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Last No. Wks. 
Wk. OnChort TITLE, ARTIST LABEL 
17 14 WALK, DON'T RUN 

Ventures .......cccccccees Dolton 
43 5 SHIMMY LIKE KATE 

Olympics ..........-eee0- Arvee 
30 10 LET'S HAVE A PARTY 

Wanda Jackson .......... Capitol 
27 6 YES SIR THAT'S MY BABY 

Ricky Nelson ...........- Imperial 
22 1! NEVER ON SUNDAY 

Don Costa ......cccccccceres UA 
36 |0 THE SAME ONE 

Brook Benton ........... Mercury 
57 2 1 WISH I'D NEVER BEEN BORN 

PORTE PE oon ccecscccces Mercury 
21 10 ANY MORE 

Teresa Brewer .........++- Coral 
3! 7 LUCILLE 

Everly Bros. ......cccccccece WB 
6! 2 EVERGLADES 

Kingston Trio ............ Capitol 
— | LAST DATE 

Lloyd Cramer ............. Victor 
60 3 LOVE WALKED IN 

Dinah Washington ....... Mercury 
73 2 POETRY IN MOTION 

Johnny Tillotson ......... Cadence 
85 2 SAILOR 

BEE ociceecvsicvesvvences Kapp 
41 4 SOMEBODY TO LOVE 

Bobby Darin ............... Atco 
45 6 AND NOW 

Della Reese ......cccccceee Victor 
46 19 MISSION BELL 

Donnie Brooks ............... Era 
74 2 ALVIN FOR PRESIDENT 

Chipmunks ............4.. Liberty 
66 2  IRRESTIBLE YOU 

Bobby Peterson ....... .+.V-Tone 
33. 9 THE LOVING TOUCH 

Mark Dinning ...........- . MGM 
— 2 STAY 

Maurice Williams ......... Herald 
7! 7 1M NOT AFRAID . 

Ricky Nelson ......... -+ Imperial 
52 8 RUN, SAMSON, RUN 

SEE wsseveneesenes Victor 
5! 3 YOU TALK TOO MUCH 

Frame Gerd ........2000 Imperial 
56 8 ROCKING GOOSE 

Johnny & Hurricanes....... Big Top 
— | PETER GUNN 

Duane Eddy ........... «++ Jamie 
37 7 SHORTNIN' BREAD 

FUE GD oo cncccsesoes Harper 
83 2 SHIMMY SHIMMY 

Bobby Freeman ............. King 
58 3 TEMPTATION 

Roger Williams ............ Kapp 
47 5 BEACHCOMBER 

Bobby Darin ....... ec eccces Atco 
— | WHAT A DREAM 

GON FOE os cceccess. MGM 
84 3 SHOPPIN' FOR CLOTHES 

PE paiddcrddeduseveses Atco 
62 3 SUNDOWNERS THEME 

Billy Vaughn ........... eeee+ Dot 





\ This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 


This Last No. Wks. 
Wk. Wk. OnChert TITLE, ARTIST LABEL 
67 38 7 MY LOVE FOR YOU 

Johnny Mathis ......... Columbia 
68 69 10 J LOVE YOU THE SAME OLD WAY 

FUE GRD osccccseccccce ABC-Par 
69 68 |1 HONEST! DO 

DEES aacinewcatanens Indigo 
70 — | NEW ORLEANS 

eS eee Lagrand 
71 8! 2 JUST CALL ME 

SOE noseecsessees ABC Par 
72 77 +5 COME BACK 

Jimmy Clanton .............. Ace 
73 — | WAIT FOR ME 

POE Siscesecsvcces Roulette 
74 — | SERENATA 

DOR WH 5 65s.0:<in.c'0n'e-0 Roulette 
75 75 4 TONIGHT'S THE NIGHT 

PEE RanGcsiunsaneans Sceptor 
76 — | GOING OUT WITH TIDE 

BN NE os entnsanss Mercury 
77 78 4 GHOST OF BILLY MALLOC 

Dorsey Burnette ........ . Era 
78 89 2 _ TAIN'T IT THE TRUTH 

Pee Minit 
79 — | LOVE LOST 

Santo & Johnny ....... Can.-Amer. 
80 63 2 _ IF SHE SHOULD COME TO YOU 

Anthony Newley .......... London 
81 39 8 YOU'RE LOCKING GOOD 

BOG GD si occccciscccscs Vee Jay 
82 91 6 BRONTOSAURUS STOMP 

Piltdown Men ............ Capitol 
83 59 5 GIRL WITH STORY IN HER EYES 

EP EX ecksayateneweesee Eldo 
84 — | _ BEFORE THIS DAY ENDS 

DE GED os ccccccccccns Victor 
85 90 3 THEME FROM RAT RACE 

Richard Maltby .......... Roulette 
86 — | STRANGER FROM DURANGO 

Rivehio Allen ....cccccees Imperial 
87 — | HUMDINGER 

Freddy Cannon ............ Swan 

se 

88 94 2. IT'S NOT THE END OF EVERYTHING 

Tommy Edwards ........... MGM 
89 — | FOUR LITTLE HEELS 

Brian Hyland .............. Kapp 
909 — | MAD LAD 

Chuck Berry ....ccccsccce’ Chess 
91 82 2 SUNDOWNERS THEME 

FOU BUEN so cccccccccstcns Liberty 
92 99 2 HAVE MERCY, BABY 

DORRIT oc ccccccccics Triple X 
93 — | WHOLE LOTTA SHAKING 

Chubby Checker ........ Parkway 
94 98 2 MIDNIGHT LACE 

a ore errs MGM 
95 95 2 EVERY STEP OF THE WAY 

Billy Borlynn ........... Columbia 
96 97 2 TEENAGE CINDERELLA 

Rodney & Biazers ........... Dore 
97 — | BEAUTIFUL BROWN EYES 

GUE PEE cscceseuseseseoes Vassar 
98 48 I! YOGI 

PED nc ceseseesevssesrcons Shell 
99 — | RELEASE ME 

DO WN oo cccivccses Mercury 
100 49 7 MY SHOES KEEP WALKING BACK 


Guy Mitchell ........... Columbia 
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aecaneeaiaceiatiiaia data Bob Corcoran to Handle |~ — 
p : Pop Pubicity for Col . : 
Bourne Ouctioned To Widow Robert tities is taking over | Israel Philharmonic 
SS =a Continued from page 43 as pop publicity manager for Co-| se Continued from page 2 = 


Conn., who said he was represent- | 
ing a non-show biz syndicate. Also 
joining in later were Mortimer 
Edelstein, who refused to divulge 
his client, but was understood to 


be representing Electric & Mu- 
sical Industries ‘EMI', parent 
company of Capitol Records; 
Seymour Klein, who was report- 
edly acting in behalf of ABC- 
Paramount Theatres, parent com- 
pany of Am-Par Records; and fi- 
nally Eastman, who after refus- 


ing to divulge his principals, was 


variously reported acting in be- 
half of the daughter, Beebe 
Bourne, and or a group of Wall 
Sireet investors 

Imperial Records dropped out | 
after a top bid of $2,500,000. Edel- 


stein made a final bid of $2,601,000 
while Muscat went up to $3,100,000 | 
before bowing out. Klein's fadeout 
bid was $3,300,000 and then East- | 
man persisted in the contest un- 
til Beck made a windup $50,000 
jump over Eastman’s final $3,400,- 
000 bid 


Some Tin Pan Alley veterans 
recalled that only other event 
similar to the auction of Bourne 


Musie was the sale of the Water- 
son, Berlin & Snyder catalog dur- 
ing the 1930s. At that time, how- 
ever, the sale was conducted by 
sealed bids and the final price paid 
by Mills Musie was reportedly a 
litt'e over $11,000, or less than 
the tag that a single important | 
copyright in the Bourne catalog 
would command today. 
Assets 

Among the assets included 
t sale of the three Bourne 
firms was some $1,300,000 in cash 
reserves, which was not withdrawn 
for distribution to their heirs be- 
cause of stiff Federal tax penalties. | 
The daughter will get half. of the | 
$3.450.000 figure, less a reported 
5°? commission to Joseph Tracht- 
man, impartial third executor of 
the estate, but will have to pay 
ail death taxes on the estate, under 
terms of Bourne’s will 

The income of the three Bourne 
firms from ASCAP over the past 
few years has remained steady at 
about the $300,000 a year level. 
An important part of the Bourne 
catalog, involving the picture tunes 
from Walt Disney's early produc- 
tions, has been involved in a long 
litigation with Disney asking for | 
return of the copyrights. It’s 
understood that negotiations for aj 
settlement of the dispute between 
the Bourne firm and Disney are 
nearing completion. 

The value of the Bourne catalog 
was recently strengthened by a 
Federal Court decision upholding 
the validity of the firm’s contract 


in 


he 


Se 


i the 


| enterprises, 


for the renewal of “That Old Gang 
of Mine,” a 1923 song by Billy 
Rose, Ray Henderson and the late 
Mort Dixon. It was a test case 
involving many similar 
Rose was defeated in his challenge 
of the renewal assignment in the 
original contract However, 
Bourne, along with every other 
major publishing company, is still 
facing the problem of getting re- 
newals on songs written during the 


1930s, after the basic SPA (now the 
American Guild of Authors & 
Composers contract came _ into 
force, 

In the legal maneuvering be- 
tween the estate’s heirs in the 
last two years, the daughter had 


charged that the mother had been 
negotiating with Columbia Pictures 


to buy the firm Mys. Bourne 
flatly denied that charge at the 
time and has always insisted that 
she plans to continue operation 
of the company under her own 
banner There was speculation 


that now that the dispute was set- 
tled. Mrs. Bourne may resume her 


seat on the board of the American 
Society of Composers, Authors 
& Publishers on which her late 
i} husband and then she served for 
many vears 

Although a handful of persons 
rarticpiated in the auction, the 
courtroom was jammed h ove! 


125 observors, including many pub- 
lishers and/or t legal repre- 
sentatives. Among those attending 
sale was Hermann Starr, 
head of the Music Publishers 
Holding Corp who walked out 
before the auction was completed 
Also present was reps Leeds 
Music, Frank Sinatra's various 
Sam Fox Music and 
Fox office 


1eir 


ot 


the Harry 


Mrs. Bourne was represented 
{directly at the auction by Simon 
Rose, firm of the Phillips, Nizer, 
Benjamin, Krim & Ballon: Beebe 
Bourne was represented by the 
firm of O'Brien Driscoll & 
Rafterv; and Trachtman, a law- 


yer, represented himself 


Roger Wiiliams Grosses 
$4,100 in Port. 1-Niter 


Portland, Ore., Oct. 18 

Pianist Roger Williams, with 
The Quiet Men, racked up a mild 
$4.100 in one evening performance 
at the Civic Auditorium last night. 
The 3.600-seater was to a 
$3 top. 

This is the first in a series of 
promotions for the Jack Matlack- 
Gene Callahan Enterprises. This 
same attraction pulled about the 
same at the Paramount Theatre 
last year. 


scaled 


contracts. | 





Records. He _ reports to 
Peter Fremd, director of Col's in- 
' formation 
Corcoran, who joined the informa- 


tion services department as an edi- 


}lumbia 
a musical event. 


challenge to the forces on this side 
of the water which sustain the arts 
in the new state. Palpably a phil- 
harmonic as good as this one (and 


services department 


torial assistant last April, will) it is quite good though not one of 
handle artists & repertoire pub-|the greats, about what was said of 
licity for Col and Epic pop rec-|the Moscow Symphony last year) 


ords is potent international propaganda 
Can Nasser match it? 


In an appointment at the Co- 
lumbia Record Club, William Bell The necessities of national pride 
was named director of artists & ,0n the opening night compelled 
repertoire. His job will be the se-|the inclusion of a young (25) Is- 


rael composer's work. Noam Sher- 
iff's “Psalm” was too tentative and 
too labored and—for such an audi- 


lection of all pop and classical rep- 
ertoire offered to club members 
Ginnette Krushel is a new addi- 
tion to the Col setup. She’s mov-jence, late arriving and slow re- 
ng into the Creative Services |sponding, like benefit audiences 
Operations as traffic coordinator. | usually are—it held back the en- 






























































s 
Louis Armstrong uses’ two 
Nore.co ‘Continental’ Tape Re- 
corders at home and = always 


takes them with him on his world 
wide concert tours. Says LOUIS, 
“I tape phono records and air- 
shots all the time and if I’m in 
the room talking with friends, my 


NoreLcos keep right on copy- 
ing with the volume turned 
down.” Louis also finds the 
choice of three speeds conveni- 


ent, using the slowest, 178 ips for 
interviews and speech recordings, 
the 3%, speed for some music, 
and the 7!2 speed for live record- 
ing. He says, “I've tried lots of 
tape machines since I got my first, 








| picked 


one in 1948, but 
the one for me.” Recently he 
up two Noretco ‘Con- 
tinentals’ in Copenhagen. Set to 
run on the European power fre- 
quency of 50 cycles, they were 
reset for 60 cycles when he re- 
turned to the United States. Like 
all Noretco recorders they can 
be set in a few minutes for any 
power voltage requirement any- 
Where in the world; from 110 to 


NORELCO is 


250 volts. The Noreico ‘Con- 
tinental’ is a product of North 


American Philips Company, Inc., 
High Fidelity Products Division, 
Dept. 1LL10, 230 Duffy Avenue, 
Hicksville, Long Island, New 
York. 










































































Here is another | 





thusiasm which actually enly de- 
veloped after intermission with 
Brahms’ First and two encores, 
“Three Cornered Hat” and “Sicili- 
an Vespers.” 

The tall and vibrant Italian con- 
ductor, Carlo Maria Giulini, grew 
in the esteem of the audience as 
the program’ progressed. The 
change of tempi and attacks mani- 
fest in the encores gave a broader 
concept of the  orchestra’s re- 
sources. It was a slow upbuild per- 
haps but in the end there was an 


authentic triumph, a _ taking to 
heart. History was not made mu- 
sically. The orchestra has not 


achieved that flowing velvet in the 
strings which is occasionally latent 
and the brass often seemed strange- 
ly jazzy for a body essentially ultra- 




























































































conservative in its methods and 
choice of material. But pride was 
possible and pleasure, too. 
(A National Survey of Key Outlets) 
iiliel ae LIBERTY TAKES OVER 
wk. wk. onchart ___—_—| ~DOLTON LABEL, PUBBERY 
1 1 10 KINGSTON TRIO (Capitol) ecto Re lywood, Oct. 18. 
String Along (T 1407 o ietty, Recents tas Wie over 
= aa : — ( ecoras an ornerstone 
2 2 27 BOB NEWHART WB) e Publishing Co., both of Seattle. 
p Button Down Mind (W 1379) Plans calling for operation of both 
3 3 ~ 42 FRANK SINATRA (Capitol) subsids under the Dolton tab and 
Nice ’n’ Easy (W 1417) as a division of Liberty. 
a. i a Robert Reisdorff, prexy of Dol- 
4 5 9 JOHNNY MATHIS (Columbia) ton, remains as head of that com- 
—_ Johnny's Mood (‘CL 1526) pany but working out of Liberty's 
5 4 14 SHELLEY BERMAN (Verve) headquarters here. 
Edge of Shelley Berman ‘MGV-15013) 
= ae ae e 3 m4 “Tilieieiniibliiacaiia eit . ’ . . 
6 6 27 SOUND OF MUSIC (Columbia) Mills’ Bonnie Music 
Original Cast (KOL 5450) ; 3 
ne : —- Jack Mills, Mills Music prexy, 
7 8 18 PAUL ANKA ABC-Par) z has wrapped up a deal with Mozart 
a Paul Anka Sings His Big 15 (ABC-323) Allan, top publishing company in 
8 7 10 BRENDA LEE (Decca) Scotland, to represent their cata- 
Brenda Lee (DL 4039) log pn te S —— -— _ ke 
eS erRseS es avallaDie Catalog o Scottish 
9 § 10 DAVE GARDNER (Victor) song books and bagpipe a, 
— Kick Thy Own Self (LPM/LSP 2239) Among the Scot performers rep 
10. 10 27 TERRY SNYDER (Command) resented as writers in the Allan 
Persuasive Percussion (RS 800-50) ed , Jimmy Shand, Rae ss 
z - oo MacLeod. Ian Powrie an en- 
11 13. 27 CAN-CAN (Capitol) neth McKellar. Latter is currently 
a Soundtrack LOC 1032) _ on a U:S. tour. 
12 14 22 DAVE GARDNER (Victor) : 
- Rejoice Dear Hearts (LPM 2083) Bikel’s $8,600, N. Y. 
i3 Ill 26 ELVIS PRESLEY (Victor) Theodore Bikel pulled in $8,600 
Elvis Is Back (LPM 2231) ‘ in two concerts at N. Y.’s Town 
14 12. 10 BILLY VAUGHN (Dot) Se ee ee oe 
Look for a Star (DLP 3322) a eee 
15 17 9 BOBBY DARIN (Atco) In Bikel's repertoire were songs 
- Bobby Darin at the Copa (LP 122) from his Elektra LPs. 
16 — 1 ELVIS PRESLEY ‘Victor a 
G. I. Blues (LPM 2256 . 777 VINE STREET 
17 15 27 SHELLEY BERMAN (Verve) IN THE HUB 
Inside Shelley Berman (MGV 15003) ys Penton 
occas =< ts ro ar oe 
18 16 27 BILLY VAUGHN (Dot) Upon Request 
Theme from a Summer Place (DLP 3276) 
19 20 25 SOUTH PACIFIC (Victor) r HE. 
a Soundtrack (LOC 1032) 
20 18 27 KINGSTON TRIO (Capitol) VE 
Sold Out (T-1352) 
21. 30 2 RAY CONNIFF (Columbia) 
Say It With Music (CL 1490) scing ciAMOTOR HOTEL 
22 26 7 MARTY ROBBINS (Columbia) beds! TV, HiFi. Rede in jee van 
More Gunfighter Ballads (CL 1481) gg erage AM Suites with 
ieleiiieaeecasieridimesnsiiiogammaiceue:seemanguieteia ttche acil uy A: » 
33. 27. 2 BILL BLACK COMBO (Hi sang oy ons Nitta 
Solid & Raunchy (HL 12003) HUBERT and ISABELLE TURNER, Mors. 
24 24 19 RAY CHARLES (Atlantic) 
In Person (8039 
25. 19 10 RAY CONNIFF (Columbia) LATEST RELEASE 
Young at Heart (CL 1489) 
26.39 26 PLATTERS (Mercury) MIDNIGHT LACE 
Encores of Golden Hits (MG 20472) B 
27 35 2 THE APARTMENT (UA) y 
Soundtrack ‘UAL 3105) SID FELLER 
28 28 + #+#+§8 TENNESSEE ERNIE FORD (Capitol) 
Sing a Spiritual With Me ‘TAO 1434) #10145 
23 — 4 LOS ADMIRADOES (Command) 
¥ Bongos (R 809) _ 
30 31 27 #=HENRY MANCINI (Victor) 
Mr. Lucky (LPM 2198) 
31 «333 5 CONNIE FRANCIS (MGM) 
; Sings Spanish & Latin Favorites (E 3853) 
32 629 2 SONG WITHOUT END (Colpix) 
_ Soundtrack (CP 506) 
330 1 RAY CHARLES ‘ABC-PAR) 
: Gontus Bits the Bead (355) _ ease aicaaa 
34 Cl 1 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
- Various Artists, Vol il 
35 — 1 TERRY SNYDER (Command) 
7 Persursive Percussion, Vol. II, (SD 808) on MERCURY Records 
36 23 9 ELLA FITZGERALD (Verve) 
Ella in Berlin (MGV 4041) 
37 21 20 MITCH MILLER (Coiumbia) 
Sentimental Sing with Mitch (CL 1457) 
38 _ 18 MANTOVANI (London) , 
Songs to Remember (LL 3149) 
390 1 LOS ADMIRADOES (Command) 
Bongos, Flutes & Guitars (R 812) 
40 40 7 DORIS DAY (Columbia) : 
Show Time (CL 1470) LeU Telit nme iomete) ide) © uile), | 
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Broadway's newest hit 
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is a tintype of the seamy side of | modes 
New York life in the Nawrhty singin 
Nineties, with wontrously tinny 

H-hov 


musie to go witin ie Virtue 1s 


Evans Cavorts in "Tenderloin, 
A Zestful, Racy Musical Tintype 


HN CHAPMAN 
ing’s musical, “Tenderloin,” as 


am endorsing sin—but, 
fore me has discovered, 
SB tea ain a nectiad desis 


{ 
racy show sheet (Husmann) who adds to his 


t income as a journalist by 
g sentimental ballads in a 
se known as Clark’s. 


taken for a rough ride during! After a most excellent over- 


most of the evening, but it does ture, 
’ some 
;mann 




















| We 


again. 
ithe co 
profes 
mann 





effect, 
Johnn 
| “lf 


Maurice Evans 
Of course, he can sing! 


ithe B 


triumph because Maurice Evans, | bers 
as @ zealous minister, deieats the | 
bawds and crooked cops who 


y.” 


with 1890 frills added by 
splendid trumpeter, Hus- 
gets the show going by, 


singing & balled, ‘‘Artificial’ 
Flowers,” which is a triumph of | 
‘sentimentality. From here on,' 
| the show moves briskly under’ 
Abtott’s impatient direction. : 


are whisked from Evans’ 


church to a den of sin and back 


We meet prim ladies of 
ngregation and sentimental | 
sional ladies. We find Hus-! 
fal 


“My Gentle Young 


I stopped to analyze the 


ilibretto of “Tenderloin” I could, 
find some flaws, but last evening | 
I didn’t want to stop. I was hav-| 
*\ing too good a time listening to, 


ock-Harnick songs, includ-; 


ling many fetching choral num-! 
{one is called, of course,! 
“Little Old New York”) and 
watching Joe Layton’s frisky, 





made New York’s Tenderloin so 
interesting to historians and per-- 
haps to its inhabitants. 

The cab driver whom I snagged 
at eurtain-fall outside the 46th | 
St. Theatre last evening asked 
me, on the way to the office,} 
“Did Morris surprise everybody | 
by singing?” I answered, “He! 
didn’t surprise me. I never heard 
Evans sing before, but I just! 
took it for granted that he could.” 

Husmann Scores | 

And Evans, who does pronounce! 
his name Morris, can sing and| 
frisk about most amiably. The| 
main singing job in “Tenderloin,” | 
however, falls to a relative new- 
comer in show business, Ron 
Husmann, who first lifted his! 
big, bell-clear baritone as a mem- | 
ber of the “Politics and Poker” 
sextet in “Fiorello!” 

“Tenderloin” has been adapted 
by George Abbott and Jerome, 
Veidman from the late Sam Hop} 
Adams’ novel of the same title. | 
Its music is by Jerry Bock, the! 
lyrics are by Sheldon Harnick,} 
the Police Gazette settings and! 
costumes are by Cecil Beaton and 
the honky-tonk dances are by Joe 
Layton. All have been dedicated 
historians, 

The story is not without his- 
torical foundation. There was a 

real crusading minister, Dr. Park-} 
hurst, who really raised hell with 
eo the sinners of New York’s West 
Side, shocking his flock with first- 
hand reports of goings-on in 
bawdy houses and gaming halls 
and bringing about a reform of 
which many touches still sameias 


Sentimental Triumph 





H2 turns up in the musical as| 
the Reverend Brock (Evans). He 
is bath aided and betrayed by a 
scalawag reporter for a scandal 
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“TENDERLOIN” 
Musical comedy based on & | 
novel by Samuel Hopkins | 
Adams; book by Jerome | 
Weidman and George Abbott; 
music by Jerry Bock; lyrics 
by Sheldon Harnick; pro- | 
duced by Robert E. Griffith 
and Harold S. Prince at the | 
4sth St. Theatre, Oct. 17, j 
1960. { 
THE PRINCIPALS 
__ Ron Husmann 


Ton 

pa Rodgers 
1 —___—Ralph Dunn 
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Broce BUFICS Evans 

eet _Lee Becker 

a ___Mareery Gray | 
Dorothy Frank | 
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dancers doing modern tricks with 


Hi in love with sweet 
Wynne Te abe woe old-fashioned dances like the 


and we find a sober churchman 
falling in love with a Bad Girl, 
Eileen Rogers. Miss Rogers, by 
the way, has a fetching 
song which she sings with great 


t,i “ 
*’ schottische. 


think my morals have been dara- 
torch aged much. 


It’s a grand show, and I don’t 


. a 
atch for th 
ZESTFUL 
RACY, — 
ORIGINAL 
CAST 
ALBUM 


HIT 


TENDERLOIN’ 
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| On The Upbeat 








New York 





Disk artists’ promoters Milton 
Karle and Jules Losch set by 
Embassy Pictures prez Joseph E. 
Levine to plug the title song disk- 
ings of “Where The Hot Wind 
slows . Representatives of the 
east and west coast branches of 
NARAS held a ‘ries of meetings 
in N.Y. last we Erroll Gar- 
ner set for a lest shot Ed 
Sullivar’s CBS-TV. show Oc 23 
Pianist then goes to L.A, for a date 
at the Crest jo starting Nov. 4 
His Ss. ae ponsored concert 
tour begi: first week in Janu- 


‘yon rough May... The 
Six Nick’s 


aiv al 


Salt Lake City 


go mto 





in Greenwich Village Oct. 25, 
Buddy Basch will be pop music 
ed tor and disk reviewer for the 

rookly Eagle vhich resumes 
= } ation Oct. 23 


‘he Big Thre Robbins, Feist & 


e 


Milier: field men are fanning out 
on a hefty push on the recordings 
{ “The Alamo” score “You 


Talk Too Much,” tune recorded by 





Joe Jones, is now being published 
by Kahl Music & Ben-Ghazi Enter- 
prises Corp. Side, which was 
Originally released by Rie Records, 
is now on Roulette release The 
Lancers, Imperial diskers, set for 
two weeks of fall concert appear- 


Francisco 


ances beginning in San 

Nov. 12 Jose Jiminez in Mexico 
City promoting his latest Kapp 
LP. “More Jose Jiminez’ Lonny 


Starr, WBIC ae deeja will 


emcee the Long I:iand Sons of 
Italy fest at the L.I. Arena Satur- 
day 15 

Page Morton, pianist-singer, do- 
ing a quarter hour radio a for 
Chock-Full-of-Nuts in 12 cities in 
t eastern market MGM Rec- 
ords introducing its new pactees 
the Four Coins, to the trade by 
sending four pennies to deejays, 
distributors and salesmen 


Father of Bud Katzell, promotion 

















Billy Taylor Trio re- 
elude after a two- 
Gil Evans, 


| London 
turned to the Pt 
week trip to Europe 


who is now recording for ABC- 
Paramount, began a six-week ses- 
sion at the Jazz Gallery yes 
Tues.). 

Dimitri Tiomkin ii i 
two Greek folk s score 
for Carl Foreman’s fort g 

“The Guns of Navarot Sam 
Cooke and his mai Jess Rand 
negotiating wit Au ilian 


moter Harold Lee 


iour ne 


Frank Pollack 


Xt sum 


has moved to KUPD, Phoe 
deejay and prog aire Ii 
was formeriy \\ KDAY 1 
KRLA Los AY S Gene 
Feehan began the third yea t 
his “Speaking of Jazz” sho 
WEUV-FM Monte Kay has ir 
singer Bill Menderson to at 
agerial contract Gene Krupa 
opens at the London House, ¢ 
cago, Nov 1 f 4 week 
stand Columbia d Jerry 
Vale returns to the I ic, Revere 
Mass., for two veeks begin 
Nov. 6 Chico Hamilton's 

at the Cloister Inn, (€ i 

Oct. 31. 


San Francisco 
Pianist Lou Levy Kk 
Ella Fitzgerald, plaving the } 


mont... Howard Rumsey’'s Light- 
nes All-Stars opened at 
Blackhawk Quincy Jones’ 
band booked tor a Inter date a 
Neve ... Maynard Ferguson's b 
and Anita O'Day both booked 
spring dates at the Blackhawk 
Kid Ory laid up wit broncl S 
and his wife, Barbara ) i 

a series of majo operat s 
Lionel Hampton bai opened 
Neve Tuesday (18 Red Norvo 


quintet and Vinee Guaraldi trio at 


chief for Roulette Records, died 3 Teer heey at? : * 
last week |. Ornette Soleman set Outside-a -the-Insid Pa a ‘ 
for the Village Vanguard Nov. 1° Frankie Avalon in Frisco, 
MGM thrush Connie Francis @9iD3 the deejay rounds 
will tape two tv specials in Lon- |! 
don at the and of the month and ° . 
will also do two one nighters and a . Philadelphia f 
guest shot on the BBC while in Count Basie-Stan Kenton Con- 
cert at the Academy of Music, Oct 
| 24, will kick off a nationwide pro- 
motional campaign for the Count’s 
OF THE silver anni Four Freshmen fea- 
The WEEK tured in a concert-mixer at the St 
Joseph College Fieldhouse, Oct 23 






Original Sound Track 
Recording 


“RUBY DUBY 
DU FROM KEY 
WITNESS” 


From MGM's ‘Key Witness’ 


(An Avon Picture) 


Charles Wolcott 


{And the MGM Studio Orch.) 


K 12944 











. Barry Sisters at the Celebri 
Room Oct. 19-29... George Tun- 
jnell, known as “Bon Bon é 
lhe did the vocals for Jan Savitt S 
frecord hits, now manning. the 
pumps at Woodie'’s -Bar in W 
Philadelphia . Danny & Juniors 


set for long tour of Canada at 


the Midwest next month me 8 
satti’s, one-time ] s n 
closed, to reopen (24) wi line o 
chorines- and featuring name 
gers... Kitty Kallen. at the I 
Social Club, Oct. 21-23, with Guy 
Mitchell coming in g 


weekend 


16-Year Old Hollander 
= = 20 C oncerts 


Lorin Holl: r, DB 

now 16, has ovet “26 concerts lir 
up fe the present ’ The 
include five wit en. ¥. Pf 
jharmonic next Ap S Co 
flumbia Manag 

| When not p ) 

| Hollander is a stt 1 p 
‘fessional C} ren’s S¢ ) ' 
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745 Fifth Ave 
New York 22, N.Y 
PLaza 9-4600 


Chicago, If. 
CEntral 6-9451 
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SALT CITY SIX 


Starting Oct. 25 and Continuing Indef. 
NICK’S GREENWICH VILLAGE 


ROULETTE RECORDS 


BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 
202 N. Wabash Ave. 


York 


a a a 


407 Lincoln Rd 
Miami Beach, Fla. 
JEfferson 8-0383 


8619 Sunset Bivd 
H'wood 46, Calif. 
OLymeia 2-9940 








Mary Baker Eddy Hymns’ 


| 


y | the 


Met soprano Eleanor Steber 
and her husband U. S. Major 
Gordon Andrews formed their 
own recording company last 
season. Its label, Stand, takes 
two letters from Steber and 
three from Andrews 

A recent album of Star 
“Christian Science Hy) 
Mary Eddy 


 Pathe- hace Tees 
Disk Club Project In 
France With 3-for-1 Deal 


id is 
mns of 




















Paris, Oct 
T to platter company here, 
wit ) subsidiary labels, 
Pathe-Marconi, has started a disk 
lub \ i give th LPs 
and v, for the price of 
oO l t mes to 0 $4.25 
for t} t yr about as g of 
4 ) r Othe ymi- 
pa Ss are ate dey ts 
ind tal} ( ' 25 g n 
’ 
B Pa S ) 0 S 
i » get ¢ tomers \y 
t the time or — rect 
ontact with record stores it 
is not against ret ‘rs for they 
r, take orders for club and 
get their percentag s 
y] ponse has been good and 
tw ye kept up 
O lisk reps state th: e 
is recentiv at war with ers 
» cut prices to augment S 
and oped to make it up via hiked 
r de On grester turnove Pathe 
tt would be bad for the n ut 
at the time but t Ww 
i tne own uts e ( b 
» Some sav that is g 1 
ti con e without any 
of > of this kind. At any 
e Pathe is Started something 
grow in the platter 
1 re. 





DISKS SPARK GLOBAL 
TOUR FOR DELLA REESE 


lobal 


3 





rele ase ade 

di = is necessitating a brosaer in- 
erson circuit for the platier per- 
) That's .the reason, savs 
sonal managey JI.ee Magid. he’s 
eading for England and the 
Continent to set up appearances 

Del Reese 

The thrush, who is getting a 
nulti-country spread on her RCA 
Victor releases, is now being lined 
up for a spring season in England 
| i ch she'll tour with the Ted 
Heath orch. Magid also is plan- 
! to set concert dates in Paris 
Bru ] Copenhagen and Berlin 
4S a promotion tool for her disks 
While he's overseas, Magid will 

i concentrate on setting up 
re f[ anches of Nis Alexis Musie 


s 


yperation. An office in London ha 
ea opened under t 
of Noel Rogers 


Kanp . Distribute 
4 Lads’ Indie Disks 


will 


} 
peen e 








| 
| Interest in the role of campaig 
presidential campaigns, 
by Jim Walsh, 
Bandwagon,” 


as outtine 
is also spotlighted 
being promoted by 

which 


t 


The series, designed 


features 


was 
quarter-hour 


polities, 


shows, ac 
ling 


inclu 


Thomas Jefferson to the curre 





a rundown of b: 


Inside Stuff—Music 


n songs in the history of American 
d in last week’s Variety In a. story 
by the radio package, “Presidential 


he RCA Recorded Program Servic¢ 
as 30 five-minute segments or 19 


avaleade of 170 years in American 


illot-swinging ballads from the tin 


2 


nt se al contest 





The RCA program service is tieing in t] “Presidential Bandwagon” 
ries W the upcoming Civil War Cent ial in 1961 as well as pi 
au i u events, presidenti al birt hdays and_ patrioti 
lida L die ations i the country have been us 
oe“? Bandwago public service show to get out tl 

) 

As f ent Preside 1 campaign songs are concerned, “Walk 
ing Do To Washingtor is eme! g as a strong contender. Tu 
as a \ en by Samn Mysels and Dick Sanford, was an his 
te l Redd Evans, publisher of the tune, added lyries for the 
Kenne imp and the song is now known as “Walking Down To 
Was yn to Shake Hands With Pres lent Kennedy.” The song was 
origina kicked off at the Democrati nor _ — convention in Los 
Angeles nd s been recorded bv Mitch for Columbia and i 
England by Ron Goodwin on the Philips label, 

\ flock of jukebox distributors got a taste of legit last week (10 

er le composers of the score for the incoming musical “Do Re Mi 

a performance of “All You Need Is A Quarter,” tune in 
show saluting the coin machines. Tune was sung by Betty Comden 

i Adolph Green, who wrote the lyrics, and played by Jule Styr 

ho wrote the music. In addition to the juke people. also on hand at 
the get-together at Gallagher's were the show's producer David Mer- 

¢K, librettist-director Garson Kanin and star Phil Silvers. Although 
ming pleased with the “All You Need Is A Quarter” tune, one 

e op complained that they should have written something about 

e, 50¢ n es. These new boxes offer seven _ plays for a half-buck 
n comparise ) e three-for-a-quarter offer. The juke legit meet was 
set up by the musical’s p.a. Bill Doll 

Intercompany teamwork on disk, pic and music publishing ends are 
Oming into play on the pia push for Charles Wolcott's “Rub 
Duby Du from Key Witness.” D sk, released by MGM Records, was 
taken fr the soundtrack of the Metro pic. “Key Witness.” and is 
publishe Robbins Music, firm in Loew's Big Three publishing arm 
Diske is sending out 4,000 deejay copies tving it in with the filn 
picture company has prepared special ads informing exhibitors to tie 
n WwW é atter and Robbins has sent its pluggers on the road for 
an added } tional push. 

| ee ‘ ° 
| Dave Brubeck. jazz combo leader, is branching into radio. He's tak- 

g over as musical director and “spokesman” for jazz WJZZ (Fair- 
field Conn the east coast’s first all-jazz FM station which goes on the 
ir Friday ‘2 The opening sound of WJZZ will be a special two- 





rogram produced by Bi: 
tock from 4 p.m 
ate daily from 4 p.m 
ing will follow shortly. 

Brubeck will continue his recort 
dates with his jazz combo. 


Fric 
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tion to ope! 
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day 


»2 am 
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be repeated 
24) sta- 
broadcast- 


program will 
to 4 p.m. Monday 


Twenty-four hour 
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ling for Columbia and his in-person 





BRIT. DECCA HITS PEAK 
SALES; NETS $10,399,000 


London, Oct. 18 


British Decca is riding bright]; 
after a brisk year, according to its 
results for the year ending last 
March. Turnover increased by $9,- 


520.000 to a high of $70,560,000 
Exports totalled $8,130,000, show- 
ing a hike of $6,356,000. Of this 
total $6,664,000 came from the 
U.S. and Canada, a lift on the pre- 
vious year of $2,800,000. 

FE. R. Lewis, Decca topper, re- 
vealed that trading balance had 


$1,145.200, hitting a new 
With, a net 
an increase of 


shareholder "were 


soared by 
ecord o 
protit ot 
$641.200, 


f $10,399,000 
$3.528,000, 
the 


s 








REALLY BiG!! 
THEME FROM 
THE APARTMENT 


Ferrante and Teicher 
with Chorus and Orch. 
United Artists 231 





Leroy Anderson's 
SERENATA 
Sarah Vaughan 
Rouiette +R 4285 


MILLS MUSIC, INC. 




















BOONE 


“DEAR JOHN” 


b/w 


“ALABAM”’ 
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handle © sharing a dividend of 2312 
K 1! ident ade by the var tannek: Minch . 9N0% 
I I ; ; ce against last years 2U 
ng company atter ankling Mex Perf, Rights Society 
» Lads’ first release throug! Joins Int'l Federation 
Kapp \ be out in about two Mexico City, Oct. 11 
weeks Fora little over nine years, The Mexican Society of Authors 
sie GISKS hi id a é ; re- & Composers has become a member 
er the Columbia banner. of th¢ International Federation of 
cae Societies of Authors & Composers, 
Tobin to Head WB NR a a cee 
Southern Sales Division rope representing the Mexican So- 
Warner Bros. Records has set “ety: 
ya the sales divisior I Decision to incorporate the Mex 
Dick (Reggie) Tobin as - an organizatior into the Interna- 
Ss a! promo yr I ieratior was based on 
i e the area f co letion of internation- 
I ion of a so rn divi- al commi ts by the former 
to four the ber of ae - 
robin fier asiect | GREAT GREAT GREAT 
» Tobin, other dis +4 i RE 
Ex Vie Chiru: ) 7 FROM GREAT 
Ro Summers l- THEME 
Bro lowell st | 
I sexed € | “THE ihe is 
Fred Da o Ss. | TOP OF g_ RCANICTOR 
re ay in CHET ATK a "LONDON 
Fred Days ad of FRANK cnet COLUMBIA 
Day & Hunter) in from| PERCY FA EVEREST 
i on a aiiailin busi! ROBERT HOLLIDAY - -- . DECCA PIC 
try “| JACK PLEIS -.-> °° M BY 
\ l them is their neph | CORA'S MELODY FRO 
) Da 24, who's beii ing ig | “THE DAR AIRS” COM 
vomed to head the international Tor 0 yicTOR 
publishing dynasty. L atter| B08 THOMPSON .. “TERY 
remain in the U. S. for a spell } 


» the 
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) abso! Yank perspective on 


music bi 
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THEME FROM 
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SUNDOWNERS” 


ROBERT HOLLIDAY... EVEREST 
MANTOVAN! 
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THE AUTH: 





“If an original cast album is 
made available in your neigh- 


borhood, get it.” 
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Walter Kerr 
New York Herald Tribune 


Friday, September 30, 1960 
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PETER BROOK'S PRODUCT 1ON of 


IRMA 
LA DOUCE 


A New Musical Comedy 
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OL 5560 / OS 2029 (Stereo) 
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Latin Quarter, N.Y. 
E. M. Loew & Ed Risman pre- 


land in the production bits. The 
Rudas Dancers ‘6), Australian im- 


| Hotel Plaza, N. Y. 
Gogi Grant, with Archie Koty; 


gentation of “Vive La Femme,” ports, are under New Acts. Also a Ted Straeter and Mark Monte 


produced by Ron Lewis; 
orchestrations, Tom Joerder & Bill 
Jacob; costumes, Freddie Wittop. 
With Ford dé& Reynolds, George 
Campo (with Linda Marvel), 
Metropolitan Sextet, Harrison & 
Kossi, Dorothea MacFarland, 
Rucas Dancers (6), Gloria LeRoy, | 
Jo Lombardi Orch, Buddy Harlowe 
Orch: Ron Lewis line (30); $7 
meine 


The Latin Quarter production is 
probably one of the most expensive 
prought into a Broadway Cale. Its 
monetary outlay rivals its Las 
Vegas contemporaries, and cer- 
tainly exceeds the investment that 
goes into foreign cate produc- 
tions. Indeed, some legit musicals 
come in with a budget allocated 
to the new E. M. Loew-Eddie Ris- 
man creation of “Vive la Femme.” 
It is lush and opulent and it moves 





with grace und speed to provide 
aural as well as visual nitery splen- 
do 


There are several reasons why 
this show is important in the Broad- 
way cafe milieu. In a large sense, 
it expands the province of nudity | 
on the cafe scene. There is epider- 
mis in wholesale lots, but it's not 
blatant, it’s in good taste. 

The nudes are draped with some 
of the most lavish costumes this 
side of Las Vegas—and all that 
without the help of the casinos. 
The layout is also endowed with 
pace and excitement and good acts 
to punctuate the proccedings. 

The show also introduces a new 
producer to the Broadway scene, 
ton Lewis, who had been assistant 
to Don Arden who staged previous 
editions of the LQ revues. Risman 
apparently tock a bold step in en- 
trusting an investment that runs 
approximately $200,000 to a 
youngster who has not proved him- 
self on Broadway 

Apparently Risman’s faith is 
justitied and Lewis has concocted 
a layout that carries a lot of well- 
paced entertainment. But there are 
some bugs to be ironed out. More 
light is needed on the subject, 
especially with so much to inter- 
est the orbs, and there are minor 
and easily correctible flaws that 
intrude. However, after a shake- 
down of a few more shows, it 
should be a smoothly running 
proposition. ; ; 

There are some_ innovations, 
especially in bringing on the girls. 
They enter via playground slides. 
circular staircases and sometimes 
the wings. There are well-designed 
sets, and the show has a score that 
is melodic as well as functional. 
In all, it's a production that will 
hold up for a long run and induce 
repeat business once the roster of 
acts undergo the periodic change. 

There is one particular se- 
quence, the Vienna scene, that 
seems to parallel the Versailles bit 
in the second Le Lido revue at the 
Stardust, Las Vegas. The major 
differences are the music, which 
in this case is made up of themes 
from “Der Rosenkavalier,” and 
the fact that the girls wear pasties. 
Early in the show the epidermis 
sessions are used to startle the 
gentry. It does, anc it keeps them 
awake and interested thereafter. 

The talent is well selected on 
the basis of performance ability 
and not names. Perhaps later in 
the run, the show goes into head- 
liners. In the lead spot is Ford 
& Reynolds, comics. They are 
bold and noisy and themed to ju-! 
venile antics. Most of it is laugh 
productive and one bit, in which 
the comic seemingly improvises 
lyrics to a song he doesn't know, 
is the most rewarding bit of their 
session. , 

Also in the comedy vein is 
George Campo, with Linda Mar- 
vel, a Parisian import. It’s a clever- 
ly staged act using pantomime, in 
which Campo achieves characteri- 
zation and a lot of comedy effects. 
There's a panto bit with a dummy 
for which the girl is later substi- 
tuted, a nicely staged bar room 
bit, in which prop pictures come | 
to life and a lot of clever invention 
that adds up to an excellent ses-| 
sion of comedy. 

In the dance department, Har- 
rison & Kossi work on the regula- | 
tion floor and an ice rink as well. 
They are skilled in both fields, al- 
though the small tank space per- 
mits them only a limited range of 
skating. But they use that limit 
wisely with overhead lifts and 
spins. 

The Metropolitan Sextette, pre- 
vious visitors here, condense a 
series of tunes from and opera, 
for satisfactory resul.., and other 
vocals are by. Dorothea MacFar-, 


is Gloria LeRoy. This time, Miss 
LeRoy, in one of her bits, performs 
a tasteful strip, down to pasties. 
In this she imparts a sense of hu- 
mor and a feel for dancing as well 
as a fairly good vocal bit. 

As it is, the production is the 
primary cog in this proceeding. 
The Parisian number, the Bra- 
zilian production and the Viennese 
scene add up to brilliant cabaret 
displays which should entice more 
than normal trade for a long time. 
The musie backing by Jo Lombardi 
is again flawless with Buddy Har- 
lowe again at the relief dancepost. 

Show has some additional fea- 
tures including a pair of filmed 
inserts to set the scene in a pair of 
sequences The Freddie Wittop 
costume designs are lush and opu- 
lent. they set off nudity attractive- 
ly and provide a constant splash 
of tasteful coloring to the show. 
Tom Joerder and Bill’ Jacob have 
given the layout an okay set of 
special lyrics where needed. Per 
usual. Gigi presides at the tape 
tactfully. Jose. 


Sands. Las Vegas 
Las Vegas. Oct. 12. 

Lena Horne, Allen & Rossi, Garr 
Neison, Copa Girls (13), Antonio 
Morelli Orch (18); produced by 
Jack Entratter: choreography, 
Ronne Stuart: $4 minimam. 

Lena Horne, another of Jack En- 
tratter’s money-in-the-casino stars, 
returns to the Copa Room in a turn 
Which strongly showcases her 
powerhouse status. She presents a 
fresh, exciting batch of songs, 
relving only once on_ nostalgia 
‘It's All Right With Me™) fo 
insurance mitting. 

Her selections include “Get Rid 
of Monday,” “Some People.” “Do 
I Love You?” and “Don't Commit 
the Crime.” She gets laughs with 
a clever bit of backward word toy- 
ing, and her appearance is more 
exciting than ever. Lennie Hayton 
pilots the songalog with aplomb, 
fronting the Antonio Morelli orch 
(18). 

Marty Allen and Steve Rossi 
balance, and the comedy team 
700ms to a new high in the science 
of vock.dure. Straight man singer 





* Rossi and comic Allen, fresh from 


an engagement at London's Pigalle, 
bring with ihem mostly new ma- 
terial for this session. 

Rossi, a fine vocalist, also clicks 
in the impresh department, and 
Allen’s “Hello, Dere” character is 
a distinctive creation which is a 
natural for laughs. At their present 
pace, Allen & Rossi are nearing 
headline status in Vegas as they 
already enjoy elsewhere. 

Two new Renne Stuart produc- 
tion numbers, featuring songs by 
Garr Nelson and terping by the 
Copa lovelies (13), round out bill, 
which runs through Nov. 8. | 

Duke. 


music, | familiar face and form at the LQ) orchs; $3 and $4 cover. 


| 


| A new Manhattan star was born 
at the Persian Room of the Plaza 


on her opening last Wednesday | 


night (19). Known in the abstract, 
| via disks and, to the show-minded, 
for her off-screen vocalizing of the 
“Helen Morgan Story” (WB), in 
| person Miss Grant zinged across in 
can sign her own lease on future 
bookings here 

A winsome, petite brunet, with 
all the professional aplomb of a 
veteran beyond her years, she 
croons mellow melodies in a man- 
ner that had the customers so em- 
barrassingly enthusiastic that she 
had to apologize for «we ringsiding 
table for being a “hired"’ claque 
and (2), having run out of reper- 
toire, announced that all she has 
left are ballads. They bought 
everything 

Capably maestroed by her own 
Archie Koty, helming the always 
expert Ted Straeter orchestra, the 
special pianist and organ accomps 
further fortified her catalog of bal- 
lads and unique treatments there- 
of. These ranged from Kern, 
Rodgers & Wammerstein, Arthur 
Schwartz and Jule Styne to pops 
of the calibre of “Village of St. 
Bernadette” and “Kineret,” an es- 
pecially melodic Israeli folk song. 
Her “Wayward Wind,” a personal 
disclick, also had strong audience 
identification. 

fiss Grant is a songstress who 


so resounding a manner that she | 


| fully and buy ditto if they're going 
jt 


It's a fast moving affair that sells 
commercially all the way. 

Harry Mtmmo is the topliner. 
tis fractured English yakkety-yak 
(most of it funny) and the agile 
hoofery takeoffs keeps them howl- 
ing and mitting. He’s an adroit 
performer who has_- garnered 
plenty knowhow around a tourist- 
ville aud. He winds a solid winner. 

Ditto Elissa Jayne, a long- 
termer this year, much as she was 
during the revue’s first summer in 
59. Smartly displayed in skin- 
tight brief outfit, she shows talent 
at comedy-lines and mimings. She 
tops this material with gasp-rais- 
ing acro-twists and flips. rounds 
out a lively stint that has her pour- 


|ing on topical one-liners, artfully 


woven into lampoons on Bette 
Davis, Marilyn Monroe, Bardot, 
et al. She could stay on longer. 
Darry!| Stewart, a handsome 
young Aussie, is a virile songster 


; Who belts out a tune as adeptly as 


sings her heart out with profes- | 


sional pride rather than studied 
ingratiation. but the end-result is 
the same; there’s no denying her 
customer impact. 

Miss Grant is a Coast product 
As plain Audrey Brown she won an 
amateur tv contest in L.A. in 1951 
but in subsequent years has im- 
pressed on top vaudeos and also 
essaved musicomedy and concert 
dates in spots of the calibre of the 
Hollywood Bowl and Kansas City’s 
Starlight Theatre. In 1957 she im- 
pressed, but not quite enough, at 
the Town & Countrs the big 
Brooklyn banquet barn, which 
seemingly taught her the necessity 
to better prepare herself when 
hitting the truly polished dine-and- 
dansants in Manhattan. She has 
learned her lesson well in the in- 
tervening three years during which 
she has developed in the Las 
Vegas, L.A. and Frisco proving 
grounds. 

She is attractively attired, match- 
ing her fetching songalog and slick 
professional approach to an array 


he phrases the softies in his book. 
A highly personable pro, he too is 
in his second summer sesh here 
who emcees, works as production 
lead in facile manner. 

The long-stemmers in the line 
and the dancers blend into a neat 
looking assortment of  prancers 
who work out Walters’ touches 
with verve. These include a clever- 
ly lighted ‘‘candleabra” segment 
and a bright and zingy finale to 
the Parisienne musical _ back- 
ground among others. Lary. 


Stardust, Las Vegas 
Las Vegas, Oct. 12. 
“Avec Plaisir!” Third Las Vegas 
edition of Lido de Paris. With 
Edith Georges, Aleco & Vera, Lily 
Yokoi, Parker & Powers, Rudy 
Cardenas, Manetti & Beck, Les 
Curibas, Rolando, Christian Selva, 
Fichtner and His Tyroleans, Blue- 
bell Girls (16), Nudes (10), Boy 
Dancers (8), Eddie O'Neal Orch 
(13); conceived by Pierre Louis- 
Guerin, staged by Donn Arden, 
costumes by Folco; sets, Harvey 
Warren and Fost; music by Lan- 
dreau, Gruyer, Betti, and Delvin- 
court; $4 minimum. 


The third edition of the Lido de 
Paris show, this one tabbed “Avec 
Plaisir’” lives up to the reputation 


| Of its predecessors: it is obviously 


of standards whose prime distinc- | 


tion is her distinguished sense of 
interpretation. She did over an 
hour and left "em hungry. 

Miss Grant is in the current new 
wave of Yank thrushes in the posh 
Manhattan hostelries which have 
long been on a Gallic kick. When 
the American gals are good they're 
very much so, as witness the cur- 


} rent Persian Room incumbent. 


Chi Chi, Palm Springs 
Palm Springs, Oct. 12. 
Helen Boice, Estelle Sloan, Bob 
Newkirk, Bill Alexander Orch (5); 
no cover. 


Chi Chi's second bill of the sea- 
son turned out to be a gasser. But | 
literally. Gasoline tank being 
vanked out of the Desert Inn 
garage next door split open, and 
cops, firemen and gawkers were | 
all over the place. But few went | 
inside the Chi Chi, which had a| 
good bill, though Helen Boice’s 
material was bluer than the newly | 
painted ceiling. 

A seasoned,  well- nourished 
trouper, Miss Boice seems to get | 
her comic effects as would a 
champ bowler who continually 
tried for the gutter. She would do} 
better to try to hit the pins for a 
change. That way when she sang 
“I’m Starting All Over Again,” it | 
would be an improvement. 

Best act is Estelle Sloan, an 
annual performer whose _ hoofing 


| is as clean as the morning air. Her 


Irish jig lifts a nitery like a paid- 
up mortgage. 

Bob Newkirk, a returnee, sounded 
as if he were trying to replace the | 
tracheas of Mario Lanza and Al} 
Jolson. He sings only standards 
like “Cherries,” ‘Roma’ and 
“Knife” but he gives them unique 
treatment. 

Bill Alexander, back from a 
summer in Apple Valley, gives the 
acts top support. It’s his eighth 
year at the Chi Chi. House is 
under new management, Messrs 
Stiff. Mawby and Burgencr, who 
have the niterv undcr a 10 vear 
lease from their old boss, I:win 
Schuman. Scul. 


Per usual Ted Straeter, at the 


| piano and with his own song 


stylings, conducts the compelling | : 
P S| “Dancing Waters” added, latter 


dansapators. He gets ‘em out on 
the floor as does Mark Monte 
whose Continentals get a lot of 
music out of their quartet of in- 
struments. New maitre da’ John 


| tiful dancing Bluebell Girls. 


Fossati will be a busy kid with the | 


trade during Miss Grant's four- 
week semester here. Abel. 


Carillon, Miami Beach 
Miami Beach, Oct. 15. 
Lou Walters production “Folies 


| Francaise” with Harry Mimmo, 


the most spectacular stage pres- 
entation—nitery or otherwise—in 
America. 

Those who have seen all three 
Stardust editions may complain 
that this one lacks the verve and 
color in its first moments, that the 
pacing could be smoother, and that 
the vaudeville turns seem to be 
overlong. However, these faults are 
sure to be ironed out after open- | 
ing night, and even with them, it’s | 
a helluva hunk of entertainment. | 

The stage mechanization is at 
times overwhelming. The outstand- 
ing production gimmicks from the 
first two editions appear here in 
new dress—the swimming pool 
scene from the first, and the water- 
fall from the second. In addition, | 
the ice skating is retained, and the 


terping aqua being very effective 
to the tune of “Rhapsody In Blue,” 
joined by the 16 spirited and beau- 


With festive finesse, choreog- 
rapher Donn Arden guides a stage- 
full of girl and boy dancers 
through plushly costumed produc- 
tion numbers which include Tyro- 
lean bell-ringers, a night with 


; Catherine The Great, a falling 


Elissa Jayne, Darryl Stewart, Line | 


(12), Jacques Donnet Orch; $3.50 


minimum. 


This longrunning§ spring -sum- 
fer-fall edition of Lou Walter’s 
wintertime revue is a budget-affair 
in terms of overall talent cost and 
number of personnel concerned; 
but, it’s a solid entry for the 
Carillon hotel when measured as 
a lure for the off-season tourists 
who come from the hinterlands 


{and small cities at this time and 


who find the colorful display as 
entertaining and as impressive as 
do the high-tariff t¥pes in winter. 


staircase decorated with nudes, a 
rainstorm, and the Inevitable fire- 
works finale. 

Comedians Manetti & Beck get | 
yocks with a collapsing full-sized | 
automobile; singing leads Edith 
Georges and Christian Selva are 


| admirable, Miss Georges trouping 


with opening night laryngitis; near- 


|nudes Aleco & Vera are skilled 


They do it in terms of being | 


able to advertise it as a part of 
their overall “free to guests” gim- 
mick. Thus, the American plan 
guest is given a dinner and show 
as inclusive on the overall tab. 
Success of the Walters’ frolic led 
to the Fontainebleau trying an 
even bigger, more expensive Latin- 


themed revue the past summer. | 


And now, tie other big inns are 
thinking atone same lines for next 
j summer, The; ‘ll have to plan care- 


: 


acro terps; Powers & Parker dis- | 
play top level ice skating artistry; 
Rudy Cardenas, the only performer 
in the cast familiar to Vegas, 
scores with his speedy juggling. 

Rolando shows balancing skill on 
fingers and otherwise; Lily Yokoi 
is a pretty and talented cyclist; 
Fichtner’s Tyroleans are handsome 
foot-stomping bell-ringers; and Les 
Curibas, an arcrobatic trio, pull 
laughs with a woman from the 
audience who's the most believable 
plant ever seen here. 

“Avec Plaisir!” was conceived by 
Pierre Louis-Guerin and Rene 
Fraday, staged by Donn Arden, | 
with art direction by Harvey War- | 
ren. The Eddie O'Neal orch (13) | 
superbly backs the splash, in for an 
indefinite run. Duke. 


| Waldorf-Astoria, N. Y. 


o par with the Carillon package. | 


Frankie Laine with Joe Sina- 
core, Stanley Kay, Fred Katz, Earl 
Rogers Singers; Emil Coleman & 
Theo Fanidi Orchs; $4 cover. 

Frankie Laine has been a singer, 
who at various times entranced the 
teenagers and later found that his 
melodie dissertations on outdoor 
animal life such as “Wild Goose” 
and “Mule Train” had much wider 
application. 

With his current stand at the 
Empire Room of the Waldorf-As- 
toria, Laine enters a new phase of 
his development. This room is a 
status svmbol in the industry. A 
date here is a mark of prestige, 
which is readily translated into 
good and valuable consideration in 
marquees Outside this area. 

Laine has come well prepared, 
having an act that is virtually a 
roster of his all time hits, all of 
which are carefully arranged. He 
has a staff of his own musicians, 
plus a background of eight singers 
welded into a cohesive unit by Earl 
Rogers offering contrapuntal em- 
broidery for good all-around re- 
sults 

\yt with all these trappings, 
Laine had a tough time landing on 
the kit side. But that he did by 
dint of hard labor, and quick acting 
impulses by which he gauged the 
tone of the room and the desires 
of the assemblage at his Monday 
(17) opening. He was forced to 
turn from the hard-driving singer 
that hit the Paramount Theatre au- 
diences of a decade ago to a singer 
of maturity and adult expression. 
He became a positive hit and at- 
tained a loud vocal reception at the 
end of his labors. 

His major strength came near 
the end of the act. And it's prob- 
able that he'll move this heavy ar- 
tillery, plus a more adult type of 
entertainment to the foreparts of 
his turn. His “I Believe’ was the 
strongpoint of the turn, and Laine 
made no attempt to hide his ela- 
tion at this turn of events 

Thereafter. all else was avidly 
acceptable. Yet his catalog is es- 
sentially potent with such ever- 
greens as “Granada,” “Jezebel,” 
“Lucky Old Sun.” and virtually 
every hit that he has registered, 
but it failed him until he gauged 
the attitude of the Waldorf parish- 
loners 

In his staff, Joe Sinacore guitar- 
ed and directed with Stanley Kay 
at the drums and Fred Katz at the 
ivories, plus added instrumental- 
ists and the aforementioned Earl 
Rogers Singers (8). Emil Cole 
man’s band gave further strength 
to the proceedings. Danceable re- 
lief is by the Fanidi Orch. Jose. 





Frolic, Revere Bch 

Revere Beach, Mass., Oct. 9. 
Denise Darcel in “An Evening 
in Paris” revue (24). Producer, 
director,  choreogravher Ruddy 
Thomas. With Beverly Blair, Chris- 
tine & Piroska (2), Nadina, Robby 
Burke, “Can-Can” Line (11), Cliff 

Natale Orch (7); $4 minimum. 
This Buddy Thomas spectacular, 
opening a big show name policy 
for boniface Jimmy Cella and en- 
trepreneur Chick Della Russo in 





| the lush decored 450-seater across 


the harbor from the Hub, embodies 
some of the numbers the versatile 
producer staged on the strawhat 
circuit this summer. also with 
M'selle Darcel. In for two weeks, 
opening Sunday night (9), the 
slickly costumed layout and Darcel 
magnetism drew big parties of 
VIP’s trom Boston town = and 
points around the compass. 

In closing spot, the French 
chantoosy, in skin tight silver 
gown, pours it on a la Francaise 
with a medley of w. k. songs from 
“I Love Paris” to “C'est ei Bon” 
and an “Allouctte.” in which she 
draws young ringsider on stage for 
some hilarious bits. Using the 


irunway from the stage 30-[t out 


into the aud tou fullest, she warms 
up with paiter about France. the 
French) and soa2 cute stories in 


|which she sells sex all the way 


with wide eyed innocence for big 
aud rounds. 


She makes her act intimate with 
asides on her gown, weight, femme 
foibles, but playing always to 
Vhommes with  boffo — effect. 
Warmth and charm plus showman: 
ship and throaty chan‘oosying to 
say nothing of famed chassis puts 
Miss Darcel over sock in this room, 
where she is debuting. 

Buddy Thomas opens his show 
with presentation, modeled strictly 
after Paris club layouts, keeps it 

(Continued on page 55) 
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AGENCIES STUDY 


Pittsburgh Previews Its Civic Arena, 


$22,000,000 Structure Bows in June 


By LENNY LITMAN 
Pittsburgh, Oct. 18 
The Pittsburgh Progress commit- | 
tee, a group of local business | 
eaders Who are promoting events| 
in the new Civie Arena, hosted 36 | 
out of town writers and 39 mem- | 
bers of the local press last Tues. | 


11) in the first official preview tour 


of the mammoth facility. The 
Arena -is one of the best all-pur- 
pose vear ‘round auditoriums in 
the country and its retractable 
dome has garnered world-wide 
publicity. 

Gwilvn Price, chairman of the 
committee, and vice chairman Ben- 
nett S. Chappie, Jr. disclosed at 


1e preview that the first event in 
e $22.000.000 roll-top building 
will be a series of high-level sym- 
posiums en city development on 
June 5-7. Price, who is board 
chairman of Westinghouse, said the 
svmposiums will open an entire 
week of dedicatory festivities to 
be known as “Pittsburgh Progress 
Week.” 

Show business, which will have | 
to carry this mammoth structure 
along with sports, conventions and 
ndustrial shows, moves in on June 
16 when Gene Autry brings in his 
rodeo for a week with the first 
night being carried by tv on the 
U. S. Steel Hour. The Civic Light 
Opera, which triggered the con- 
truetion with a $1.000,000 loan 
from the president. the late Edgar 
Kaufmann, moves in for the sum- 

er and various events, shows and 
have been scheduled 
director Edward 


conventions 
by executive 
Fraher 

of the 


2) 


< 


H. Harris, 
Continued on page 5 


John owner 





In Minneapolis 1-Niter 


Minneapolis, Oct. 18. 
Appearing under the U. of Min- 
Department of Concerts & 
tures’ auspices for a onenighter 
in the campus 4.850-seater North- 
rop Auditorium at $3.50 top, Mort 
Sahl pulled 4.451 payees for a $11,- 
474 gross. The Limeliters singing 
group was on the show with Sahl. 
] instead of playing on per- 
does, 


nesota 


Latter 
centage, which he 
took a $4,000 flat fee. 
Sahl only a month previously 
ved an 11-day engagement at lo- 
Freddie's supper club, pulling 
down a reported $11,000, so in less 
han two months, he has pocketed 


usually 


pl 


$15,000 here. At Freddie's he did 
three shows a night with a $2.50 
cover for each and all were sell- 


outs. The room's records were 


broken. | 

| 

Rank Bowling Setup | 

Via Private Company 
London, Oct. 11. 

Top Rank Bowling, a Rank 
Organization enterprise, has been 
registered here as a private com- 
pany with a nominal capital of , 
$2.800 in $2.80 shares. Object of 
company is “to carry on the busi- 
ness of proprietors and managers | 
of bowling lanes, cinematograph 
theatres, etc.” 

Rank has so far opened only one 
10-pin bowling cenire, the Regal 
Bowl at Golders Green, London. 
However, he has big plans for 
future ventures. It’s estimated 
that by the end of 1961, nearly 50) 
centres will be operating undcr 
various banners, in converted cin- 
emas or newly-built halis. 

Roy Thompson, the Canadian | 
newspaper magnate who's taken 
ver the giant Kemsley group and | 
who also operates in commercial | 
tv via Scottish Television Ltd., | 
hasn't wasted much time before | 
launching into bowling alleys, fol- 
Jowing a recent disclosure of his 
interest in the game. Opening date 
of his first 10-pin centre and ball- 
room will be Dec. 16 is the new} 
town of East Kilbride, Lanarkshire, | 
Scotland. 





7 


| did d 
who was charged with indecent ex- 


| after 





Paris Vaudery Inks 


Judy for Week Stand 


Paris, Oct 

Judy Garland’s two sock con- 
certs at the Palais De Chaillot re- 
cently have decided Bruno Coqua- 
trix to try her for a week's head- 


8. 


line stint at his Olympia Music 
Hall. This time she will be pre- 
ceded by a group of vaude acts 


before doing her singing stint. 

Prices will be hiked for her one 
week stay, Oct, 26-Nov. 3, but not 
up to the $10 top of her concerts. 
The top will be $2 at this pop 
house. 





Hawaiian Jazz Sesh 
Topped by Johnny Mathis 
Draws 17,000 in Waikiki 


Honolulu, Oct. 18. 

Pacific Jazz Festival drew total 
of 6.400 persons to Waikiki Shell 
during its two-day run Friday and 
Saturday ‘7-8), and Johnny Mathis 
show drew 10.650 total Sunday and 
Monday (9-10). Both were scaled 
at $3.75 top. 

Former featured George 
ing Quintet, the Hi-Lo’s, Cal Tja- 
der Quartet and Mavis Rivers. It 
was produced by Jock Purinton, of 
the Shell staff, in association with 
Concerts Ine.. under sponsorship 
of the city’s Department of Parks 
and Recreation. Critical acclaim 
was lukewarm. 


Shear- 


Mathis show was sponsored by 
Concerts Inc. and also featured 
the Hermes Pan singers and dan- 
cers and Andre Tahon and _ his 


marionettes. Sunday show drew a 
whopping-big audience of 7,213 but 
Monday show was handicapped by 
rains that drizzled in several por- 
tions of the city, discouraging po 
tential showgoers, 

Mathis reportedly worked on a 
guarantee plus percentage over 
$20.000 gross. 


‘Geek’ Gets Indigestion: 


Cruelty to Animals 

Marietta. Ga., Oct. 18. 
Cobb County Superior Court 
Judge James Manning has asked 


the current grand jury to look into 
operations of the County Fair. His 
suggestion followed by t! weeks 
the arrest of a midway 
erator at the fair 
cruelty to animals 
decency. 

In a summary of his charge to 
the grand jury Monday (10) Judge 
Manning has this to say about the 
Cobb County Fair Assn.: 

“There have been a lot of com- 
plaints about the way the Cobb 
County Fair operated this year. 
supposed to be an educational and 
industrial exhibit. I have heard 
that it was otherwise this year.” 

Judge Manning said he was re- 
ferring to complaints about a 
“geek” at the fair, a person who 


iree 
carney op- 
arges of 
public in- 


on cl 
and 


t’c 
ts 


| eats—or pretends to eat—live ani- 


mals, as well as an alleged herma- 
phrodite on display. 

Johnny Portemont, of Gantt, Ala., 
operator of the midway shows, was 
arrested Sept. 24 and charged with 
cruelty to animals and public in- 
decency. He posted $500 bond, as 
the alleged hermaphrodite, 


posure. 

Criticism of the Cobb Fair arose 
the “geek” reportedly de- 
voured a live chicken, “feathers 
and all,” and announced he would 
eat a live pig on the final day of 
the fair. 

Some partisans of J. H. Hender- 
son, unsuccessful candidate for 
country commissioner in the Sep- 
tember primary, said the criticism 
was politically inspired. Hender- 
son was the secretary-manager of 


| the fair. 


; 1S 





OtE NEW MAT. IN 
CONCERT oTANDS 


By JOE COHEN 


Talent agencies are hopeful that 
two-a-day and one-night concert 
stands may be expanded to be an 
important segment of the variety 
field this year. More headliners are 
becoming available to theatre and 
concert stages than at any time 
in a decade. 

Among those who have already 
made commitments in theatres are 
Marlene Dietrich, Harry Belafonte 
and Pear! Bailey as well two 
Japanese units, “Holiday in Japan” 
and “Jim Hetzer’s “Japanese Spec- 
tacular.” The one-night concert 
field already includes Mort Sahl, 
Shelley Berman, Bob Newhart, 
Lenny Bruce, Roger Williams, Car- 
men Cavallare, Herb Shriner and 
Joni James among others. 

The percenters teel that now is 
the best time to develop this phase 
of the business. The agencies be- 
lieve that this long neglected field 
offers the hope that film theatres, 
in danger of being closed because 
of lack of product, can get enough 


as 


attractions to remain open. Legit 
houses and auditoriums in many 
towns have rarely had enough 
headliners and shows to remain 
open constantly even during sea- 
son, 


At the same time, the market is 
being readied for concerts and 
theatres by the rapid!v rising pop- 
ularity of the talking comedy rec- 
ords, and an expanded list of sing- 
ers which pave the way for paid 
admissions on a large scale. These 
new markets are needed, say the 
percenters, so that talent perform- 
ers Who eschew nitery work can 
still make personal appearances 

Of late, another 
datediggers’ anxiety to develop the 
theatre and concert field has pre- 
sented itself. Many of the long es- 
tablished names are accustomed to 
werking on a theatre’ platform. 
This is one reason why Las Vegas 
has been able to convince some of 
the headliners to play dates there. 

While on tour, these attractions 
can be persuaded to work niteries 
Which have fullscale stages. This 
the case of Marlene Dietrich. 
who has been booked at the Latin 
Casino, Merchantville, N. J., 
time in December, 

At the 
can make 
fallow time. 


angle in the 


some- 


same time, the agencies 
use of the attraction’s 
Many aren't willing to 
play the two or three shows re- 
quired in cafes. However, they 
will be willing to work two shows 


over a longer time period, or they 
can be persuaded to work eight 
performances weekly, as in legi 


houses. 

There is also the feeling that the 
range of tariffs in night clubs are 
too much for the youngsters who 
would otherwise go to cafes. Thus, 
they think that theatres are one 
way of developing new audiences 
for niteries. 

The combination of reasons has 
the agencies concentrating on the 
creation of a two-a-day circuit 
There are many houses quite will- 
ing to go along. Their problem has 
been the lack of attraction in that 
field. The percenters are now try- 
ing to correct that. 





Teoters Hike Scales 
In Mpls. Nitery Deal 


Minneapolis, Oct. 18. 
A threatened strike of musicians 


in 25 local niteries and theatre 


bars was averted at the last minute | 


when the establishments and Local 
73, agreed to terms proposed by 
two assistant state labor concili- 
ators calling for higher minimum 
pay schedules. 

Players’ minimum pay goes from 
$75 to $85 a week; bandleaders 
from $96.25 to $105, somewhat less 
than the union had demanded. 
Negotiators said players and lead- 
ers at about half of the 45 estab- 
lishments involved were receiving 
overscale pay previously that takes 
them approximately to the current 


‘ scale, 





TWO-A-DAY 


AGVA Fires Rex Weber; Pique Over 
Jurisdiction Cues 4A Walkout Threat 


+ 





A threat to pull the American 


wuild of Variety Artists out of the 


ee ( 
Vegas Riviera Buys 41°, | Associated Actors & Artistes of 
Holding in Its Casino merica setup was made last week 


by Jackie Bright, AGVA’s adminis- 
Las Vegas, Oct. 18. 


h trative secretary, at tl 
Benny Goffstein, Riviera prexy, EROS 
revealed that the hotel doing 
an aboutface—buying stock in its Hotel New Yorker. 
casino instead of selling. The threat secede was made 
Hotel Riviera Ine. bought the} in connection with the jurisdic- 
stock of Sid Wyman, Charles Rich, | tion of such shows as “An Evening 


> meeting of 
at 


national Woard the 


1s 


to 


George Duckworth and Samuel with Mike Nichols and Elaine May” 
Gans, which repped 14° of the at the Golden Theatre and 
casino operation. ‘Laughs and Other Events,” a one- 

A group of Desert Inn gamblers man show with Stanley Holloway 
was recently denied by the state which closed after a week's ran. 





gaming board an application to! Nichols & May’s jurisdiction went 

buy 38° of the Riviera casino to Actors Equity. Holloway show, 

stock, because of the “monopoly” |was not completely adjudicated, 

angle. | Bright, in his report, protested and 

jihen declared that he might even 

| pull away from the 4As which is 

NY § K the international to which per- 

| Sens urrogate ayos [former unions are aligned. The 

° ° Bid Holloway. show closed Saturday 

| Minevitch Estate Bi l15) 

C= : ; . 

F R t fB nk Loan. The national board, at an in- 

or e urn 0 a camera session, dismissed Rex 


Weber, the union's comptroller for 
nearly three vears 
four-weeks’ 


The Surrogate’s Court of New 
York last week denied a petition 
by the estate of the late Borrah 
Minevitch to force the return of 
$1,850 from the Irving Trust Co., 
N. Y. Estate petitioned for the 
money on the ground that the sum, 
representing monthly payments on 


Hle was voted 
severance pay by the 
board. He had been getting $175 
weekly. Bright normally is per- 
mitted to attend most sessions, but 
in this instance he didn't attend. 
Weber told the board that he will 


a loan of $10.200 taken out by Min-|bid for a post on the national 
evitch, should have gone to the | board. 

state instead of directly to the! The national board also took 
bank. Surrogate S. Samuel Di' steps to tighten information leaks. 


Falco dismissed the petition 


Two resolutions were passed, one 
The loan taken out in 1955 was 


of which prohibits any board mem- 


guaranteed by the William Morris | ber to copy AGVA documents with- 
Agency, which booked the Mine- out permission of the national 
vitch Harmonica Rascals on vari-| board. The second is that when a 
ous dates. The estate contended | board member inspects an AGVA 
that the $1.850 set in after Mine- document, it must be in the pres- 
vitch’s death, was part of monies} ence of witnesses. <A third resolue 
due Minevitch from various one- | (ion is aimed to keeping non-mem- 


nighters, and should have gone to 
the estate. which was insolvent at 
the time but was sent to the bank 
in error. Sum would probably 
have been distributed among vari- 


bers out of executive committee 
meetings. ‘ 

Tone of early reports indicated 
that action would be taken against 


. insurgent members oi the board. 
ous other claimants, according to ree mages 
the petition filed by the estate Continued on page 52) 
Court said that it had no proot a th ml 
that the Morris office requested 
that the funds go to the Irving 


‘Capades' Sock 1166 In 


Trust in order to protect its guar- 


antee, citing this assumption as | Ci ° B ? RB ff 76 
“speculation.” Surrogate decided |} incy, ; eriman 0 
the issue on the basis that the Cincinnati, Oct. 18. 


money in question was legally due 
the bank. 


Variety roadshows did quite well 


in Cincinnati last week with the 

ee Fee one-man session of Shelley Ber- 

A ; M H |man hitting a strong $7,000 in a 
ussie ay ave An . single show Sunday night (16) at 
‘Ty: Musical Hall, and “Ice Capades” 

$11,000,000 Disneyland } scoring a potent $116,000. Latter 
Melbourne. Oct. 11 did nine performances in five days 


Australia’s version of Disneyland | at the Cincinnati Gardens 


—to be known as Australialand— 
may he opened at Laverton, some 


The blades show gross was close 


to that of last vear for a tonyer 
12 miles from here. In to ex- | stand. 
amine the economies of such a eaanildialaiaecnin tiiarlgsiitialaenicnil. 
project are Disney film producer 


John Wilson, Disneyland chief de- 


Cork Club in Mouston 
signer Harper Goff and R. Perkins 


Getting Bigger Site 


from the Stamford Research or- 
ganization } fouston, Oct. 18 
The proposed park woul con-| The Cork Club, operated by 
tain all kinds of Aussie themes) Glenn MeCarthy, will move in 
from Ned Kelly to Captain Cook, 4 early spring to larger quarters in 
plus restaurants and floor shows. |the Travis Building, currently un- 
Tile e: > an “ye ww q Wing 
Wilson aid he and others who der construction. The club will 
; would build Australialand were | occupy 20,000 square feet on the 
members of Origineering, the 13th and 24th floors 


American firm owning some of the 
jideas on which Disneyland is 
based. The’ project would be 
financed by Development Consoli- | 
dated Pty. Ltd. 


The 14th floor will have a glass 
enclosed lounge With a seating ca- 
pacity of 200 persons and will offer 
continuous entertainment from an 
oversize piano bar. The Cork Club 





: i. will offer name entertainment in 

Pa. Spot Wins AGVA OK tne evenings. The 13th floor will 

3 Gish contain seven dining rooms. A 

In Bartenders Sti ike hydraulically raised stage will be 

_Allentown, Pa., Oct. 18. provided in the main dining area 

El Seville, operated by Vern | with capacity of 600 patrons for 
Frankel, will continue its weekend 


: , ; ithe evening entertainment, 
talent policy. Spot is being pick- ; 


/eted by the Bartenders Union, and | 
Frankel feared that the American | 


Glaser O.0.’s Offices 





Guild of Variety Artists would rae ; ; : 
prohibit acts from passing the| Joe Glaser, president of A cle 
picket line. ated Booking Corp., is set tos .og 


around the country to confer with 


However, indications are that . , : 
heads of his various branch offices. 


| 
| 
the supply of acts will not be cut 
off. Frankel posted a bond bd Glaser leaves next week on an 
AGVA last week which enabled | itinerary which will include Miami 
Snooky Lanson to work there last} Beach, Dallas, Chicago and Holly- 
|} Saturday (15). wood, 
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Pirate Fans Series Shenanigans 


Fail to hypo 


Pittsburgh, Oct 


The wild, frenzied ex Ree 
hat followed the Pittsburgh 
Pirates’ World Series victory on 
Thursday (13) resnlted in one big 
five mile traffic jam and did very 
little for the area niteries, with 
the exceplion of the Holiday 
House, and forced the downtown 
deluxers to close up early to es- 
cape the unruly mobs 

John Bertera, owner of the Holi- 


series was the 


day House. s@p the 


biggest thing he has had since he 
opened Every night since the 
series opened, he turned away 
people and Knew they were from 
out of town because “I never saw 
60 many cabs coming out here.” 


At the Fallen Angel, a mile from 
Forbes Field, biz was soft although 
some of the out of towners found 
their way there because of the per- 











“BOSTON'S 










mee The completely new 
ame HOTEL AVERY, with 

P private bath and Vv 
f all rooms, will 
make your visit to 
*Boston a memorable 
one. Located in the 

we of the shopping and enter- 
tainment district. Children under 14 
FREE. Parking facilities. Sensibly 


Priced, too! 
Opposite Boston Commoa 


aM HU 2-8000 
CREE 
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Avery & Washington Sts. 








“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 122nd Issue, containing 
Stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 


$25 ee ISSUES $3 
eign 
$35 YR — SINGLE” tia $4 
NO C.0.D 





BILLY GLASON 
S4th St New York City 19 
CO. $-1316 


200 Ww. 























YVONNE MORAY 


SADDLE AND SIRLOIN 
Bakersfield, California 


ASSOCIATED BOOKING CORP. 
Joe Glaser, Pres. 








Pitt's Nitery Biz .::: 


sonal draw of Lenny Bruce but 
they never filled the 150 seater. 
The Town House, the Ankara, the 
Twin Coaches and the Horizon 
Room reported little extra busi- 
ness, largely because the cele- 


brants staved downtown and every 
Pitt nitery from four to thirts 
miles from town 


At the hotels it 
story. Every place to 
was jammed Much in the man- 
ner of VJ Day, the crowds were 
celebrating with booze and the 
closest place for the visitors were 


1s 


was a different 
get a drink 






the hotel bars. Taverns all over 
the city racked up their biggest 
grosses in years. Restaurants were 
also extremely busy 

Nobody wanted to sit down and 
be entertained or look at a motion 
picture. The Harris, Fulton, Penn 


and Stanley closed their boxoffices 
early with no more than 50 people 
in any theatre. One mob tried to 
crash the Penn but the staff there 
repulsed them. The Nixon reported 


no extra business but it was big, 
| anyway, due to the big advance 
sale and excellent reviews on 


” 


“Raisin in the Sun 

The city, itself, 
ner as the four 
Pittsburgh brought 


was the big win- 
games plaved in 
in over $100,- 


pected in amusement tax. 


| 








Skid Row 


Continued from page 1 





—_ ———— 
being passed off as ‘art.’ The idea 
that some have seems to be: “If it’s 
| happy it can’t be art. That lite is 
cold, hard and hopeless, and that 
we are helpless pawns in a giant 
|}chess game. While life is not a 
bowl of cherries. it’s also not a 
bowl of cockroaches.” 

Critic Crowther was similarly 


disgusted and evidently sought to 


| drive home his point with the state- 


ment about economic pitfalls en- 
tailed in any continiung emphasis 
on raw and certainly unneeded 
rough stuff on the screen 

John Trevelyn, official censor in 
Britain, is currently in the States 
with the mission of wWising up 
American producers to the fact 
that excesive brutality and sex will 
not be tolerated in theatres in the 
British Isles. 

Yank film exhibitors have com- 
plained to Hollywood's Production 


Code people anent the “license” 
being taken by filmmakers today 
These theatremen sense, and are 


fearful of, growing agitation for 
municipal and state censorship 
across the country. 

No conclusions are drawn yet, 
but already there have been trep- 
idations expressed about “Lolita,” 

“The Chapman Report” and “Re- 
turn to Peyton Place.” It seems 
clear that influentials in both the 
press and the trade itself will be 
watchful. 
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SHEP FIELD 


and his 


Rippling Rhythm Orch! 


eeesneennenets 
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Now Available 
FOR LIMITED ENGAGEMENTS 
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SHEP FIELDS 


SHAMROCK HILTON HOTEL 
Houston, Texas 
MOhawk 4-9307 





"for DATES and Further Information CONTACT =" 


HSN OREA DEENA LELASENAN ENOWAD EMI ROBUBONE:/TURELEDOGAEEEIL 6400508000 
“ 


JERRY LEVY 
ar aye ge ENTERPRISES 
200 W. 57 St., New York 
ag 6-8431 




















fl get emrsses ssn 














DICK 


WESTON **° MARTHA 


Held Over Another Four Weeks 
at the 
THUNDERBIRD, Las Vegas, Nev. 


Pers. 
4208 El Jardin, Las Vegas, Nev., Du. 4-2182 


AUNT 


Comedy Ventriloquism 


Thanks, MARTY HICKS 
Mgt.: GEORGE SOARES 








| Vaude, Cafe Dates 


New York 


Connie Francis heads the Dec. 1 
the Copacabana. . . Cor- 
bett nies signed for tomorrow's 
Thurs.) opening at the Copa. He 
follows with the Latin Casino, 
Merchantville, N. J., Nov. 21 
Josh White a January starter at 
the Round Table. Spot will have 


the Deep River Boys the preceeding 





month Sylvia Barry inked fo: 
fo successive crulses on the 
G ol First sailing was yves- 
terday (Tues Fisher & Marks 
tee off at the Town Casino, Buf- 
falo Nov Zi Marguerite 
Piazza go to Palmer House, Chi- 
cago, April 27 . Burns & Carlin 
start at the Celebrity, Philadel- 
phia, Jan. 2 Johnny Desmond 
to the Tradewinds, Chicago, Nov. 
2 and the Roosevelt, New Orleans, 
Dec. 22 


Hollywood 


Bobby Darin set for two-week 
stand at Flamingo, Las Vegas, be- 
ginning Feb. 2, his first engage- 
ment there under new pact 
Miriam Nelson will stage Jane 
Russell's first solo nitery stint .. 
Duke Mitchell back at Chuck Lan- 
dis’ Exotica joining holdover Rita 
Moss Mary Meade French and 
comic Ray Hastings swings into the 


Chi Chi, Palm Springs, Friday (21 
Patti Moore and Ben Lessy 
open at the Cave, Vancouver, B.C 
for 10 days Nov. 7, thence to Chi 
Chi. Palm Springs, with Paul Gil- 
bert, for 11 days starting Nov. 23 
} 
Chicago 
Mr. Kelly’s in Chi now booked 
solid through next Feb. 12, with 
Phyllis Diller and Frank D’Rone 


opening Oct. 31; Herb Shriner and 
George Alexander following Nov. 
21; Bob Newhart returning Dec. 12, 
with Sandy Stewart featured; Mar- 
garet Whiting opening Jan. 2, with 
Dave Barry; and Jack E. Leonard 
and Nancy Wilson booked for Jan. 
23 Roy Hamilton current at 
Lake Meadows Lounge in Chi... 
Mort Sahl and Limeliters in con- 
stand at Medinah Temple 
30 


cert 
Oct 





AGVA 


Continued from page 51 





no action was taken, al- 
may come at a subse- 


However 
thought it 


quent meet 
Circus Problems 

The four-day meet also heard 
facets of the yesteryear Ringling 
strike revived because of a demand 
by board member Johnny Gibson 
that Dewey Barto in charge of the 
union's outdoor division, be made 
to resign for not fulfilling his 
duties. Gibson charged that Barto 
failed to pull shows were inequities 
to performers were rampant. He 
urged that he be replaced by a 
more competent man. 

In answer to the charges, Barto 
stated that he cannot ask people 
making small salaries to quit with- 
out the union having provisions 
to take care of them. He urged 
that the national board create a 
| Spec ial 
|} formers to leave a show. He cited 
\the fact that not a single circus has 
bonds posted with AGVA as is the 
case in niteries and theatres. 
when AGVA asked performers in 
the Ringling show to walk during 
their strike against the circus, there 
was a small response, and only 
from the American’ performers, 
definitely in the minority. In the 
end, Bright asked that the matter 
| be dropped 


BASIE, KENTON IN PEORIA 


of Count Basie and Stan Kenton 
with their orchestras at the Brad- 
ley U. fieldhouse. Event, sponsored 
by Bradley Alumni Assn., 
ture Joe 
ards. 

In a more sedate vein, Amateur 
Musical Club of Peoria will pre- 
sent the Goldovsky 


| 


Inside Stuff—Vaude 


National Exhibition will open 
and will close on Labor Day. This will cut the number 
16 to 15, according to Harry Price, CNE prexy. 

ate resulted from complaints of Canadian and American 
visitors U ending the show after Labor Day was difficult because 
of the opening of schools, with subse quent CNE attendance relatively 
Price said the 1961 dates will be from Aug. 18 to Sept. 4 


Cc 


next 


inadian a week earlier than usual 
Summer 
of days from 


Change 


of d 


it att 


small. 


Amateur photographers have disrupted many shows in Honolulu’s 


outdoor Waikiki Shell and it was only a matter of time until a per- 
former (Johnny Mathis) and a newspaper reviewer (Phil Maver, Star- 
Bulletin) cracked down on the “flashbulbs and boobs.” Until Mathis 
pointed out an offending photographer from the stage to the ushers 
after a firm pre-show warning had been issued, frantic flashbulb pop- 
ping had been chronic. 

“Most of us go to the Shell to watch and listen and it's time the 
people who insist on taking nictunes came to their senses,” Mayer 
opined in an article that cheered Mathis’ anti-flashbulb edict. 

— ———— a 5 




















~ Pittsburgh Previews Civic Arena 


———————— ——t_m, Continued from page 51 











Ice-Capades and former owner of a|Fraher 
chain of hardtops here, will be 
pleat ge Migs scm concsaid building away trom the main audi- 
ball Assn., both of which have fran- | ‘orium. 
chised him. Harris will also have | 
the Ringling show here. The 
American Basketball League has 


says he is working on this 


problem in another area of the 











— PROVOCATIVE — 


also franchised a local group who 
are now seeking dates in the 
Arena 

Fraher is aiming to keep the 


yuilding open every day of the year 
but Sundays. It wili be open Sun- 


days, too, if he can convince 
church groups or charities to use 
it on this day. Pennsylvania law 


expressly forbids any public build- 
ing in the state from being used on 
Sunday, 





Fraher has a modern and fresh 
approach to rentals and has elimin- 


e <3 
ated, all the extras a promoter is LEIGH ANN AUSTIN 


- 1 
usually hit with in most buildings EXCITING NEW SONSETRESS 


The rental will include everything yy er ated ‘dias 
7 mM ieko =¢ « > . ’ as egas, eeks 
from ticket to stagehands |] gimpo’s 365, San Francisco, 8 Weeks 


sellers 




















and will hover around 15° and a STATLER-HILTON, H’wood, 14 Weeks 
small guarantee Thank You, BARRY ASHTON 

While the structure looks to be Mgt. Marc Raymond Associates 
a sports and convention building, |} 121 South Beverly Drive, Beverly Hills 
the arehitects have come up with | sainintlacenantc 
a neat trick in converting it into a | ——_s- 
huge theatre that seats 7.200 peo- fmeiie "1 
ple ge hydré 4 : akes 
rletions of the large. thestretree | oasoNs) FUN-MASTER 
plush seats and moves them into PROFESSIONAL 
orchestra position within an hour. COMEDY MATERIAL 

: for all Theatricals 

One big drawback will be in- “We Service the Stars” 
ability to fly any sets since all sets Big Temporary Special on All 
will have to move in from the 35 Gag Files for $15, Pius $1.09 Postage 
wings The stage is one that is Foreign: $1.50 ea., 35 for $40 
used in all outdoor theatres. This |] e 3 Parody Books, Per Bk. ... $10@ 
was necessary because the Civic canted Gane Per Bk. se 
Light Opera, which will use the | How to Master the Ceremonies 
|building three months out of the | ‘ , $3 per Copy 

eo C.0.D's Always Open” 


}vear, 


| audience to serve as volunteer wit- | 
|nesses that 


fund if he is to ask per-| 


Barto also recalled the fact that | 





Peoria, Oct. 18. 
Peoria’s 1960-61 music season | 
opens Oct. 29 with the appearance | 


will fea- | 
Williams and Ann Rich-| 


Grand Opera} 


Theatre’s version of Mozart's “Don | 


Giovanni” on Nov. 7; French pian- 
|}ist Robert Casadesus on Nov. 29; 
jthe Budapest String Quartet on| 
; Jan. 24 and the Bach Aria Group 
Jon March 9. 


will try to work every night | 
with the dome rolled back. 
Another drawback is the _ in- 
ability to house small shows which 
look for 2,000 to 4,000 people. But 


BILLY GLASON 
200 W. 54th St., N.Y.C., 19 CO $-1316 
(WE TEACH EMCEEING and COMEDY) 
(Let a Real Professional Train You) 


Ellen Alberini 


Vocal Teacher and Coach 
for the 


LOCKE’S 


ED LOCKE — CAROLYN LOCKE 
LOCKE MAC DONALD 
Who Are Now Appearing ot 
Hotel Governor Clinton 
Seventh Ave. at 31st St., New York 
ALBERINI VOCAL STUDIOS 
160 West 73d St.. New York 
| Tel.: TR 7-6700 




















Police Slate Hearing On 
Village Gate, N.Y., License 


A Police Dept. hearing on re- | 
newal of the cabaret license of the 
Village Gate, N. Y., is slated to be 
held today (Wed.). Operator Art | 
D'Lugoff is accused of dimming | 
lights during a performance, and 
is also charged with having inter- | 
rupted a performance to ask the | 


the show was being 
conducted in a legal manner. 

D'Lugoff had accused the Police 
Dept. of “harassment.” 




















BILLY ECKSTINE 


Currently 


BASIN ST. EAST 


NEW YORK 


POZE C Uf. 




















Starting Oct. 23 
THE FROLICS, 
Revere Beach, Mass. 






New RCA Victer LP Album % 
HI-DE-HI-DE-HO 
Variety: “ingratiating” 
Management BILL MITTLER, 1619 Broadway, New York 
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Phumiphol Aduljej of Thailand 





P.S.: In record breaking numbers at the HOLLYWOOD BOWL, CIRO’S (Hollywood), HARRAH‘’S CLUB (Lake Tahoe), 
BASIN STREET (New York), PALACE (Bangkok), et cetera, et cetera, et cetera... 
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~ House Reviews 





|and also sang a bit, is 
centrating on voice. 
satile, ranged when 
from a throaty murmur in 


now con- 


she 


caught 
“Man- 














Musie Hall, N. Y. 


Leon _ Leonidoff production of 
“Bracu,’ rarrounkia Quortet 
Jonas Moura Folk: Dancers, Salome 
Parisio, Sergio Martin Viera, 
Arthur Emidio de Olivera, Nelson 
Goncalves, Hector & Atilio, Miss 
Brazilia, Rociettes, Corps de Bal- 
let, Music Hall Symphony con- 
ducted by Raymond Paige; “Mid- 
night Lace” ‘reviewed tr current 
issue Of VARIETY. 

Radio City Music Hall has taken 
a major step in the importation 
of a show from Brazil. The layout 
from the carioca couniry has about 
35 performers, which in league } 
wilh the Rockettes and the Music ! 
Hal! Corps de Ballet inakes for a 
heavily populated stage 

For this display, preducer Leon} 


Leonidoff made two trips to Brazil. 
lie has worked with Carlo Mac- 
hado, a Brazil impresario, and 


Gisela Machado, who aided in the 
costume design, to bring what is 
a sprightly bit of entertainment 


The show essentially seems to 
have been designed for an intimate 
effect. The ponderous filmed in- | 
troduction and the pronunciamento | 

President Kubitschek of Brazil, | 
the bill an atmosphere which 
the antics on the stage couldn't 
live up to. 

Another factor affecting the 
performance seems to be the con- 
clusion — that late Carmen 
Miranda had the most profound 
effect on the culture of that coun- 
try. Practically everything is of 
the samba or a related tempo. 
Whiley one of the more vital and 
colorful aspecis of that country, 
there are other phases that might 
have gone on exhibit without being 
overshadowd by the samba. It’s a 
limitation difficult to overcome. | 

There are two turns, one billed 
as Hector & Atilio who spin hats, 

iggle a wide variety of objects 
a la Piero Bros., and provide a! 
fast and sprightly turn. They get 
the major mitt of the occasion. | 
The other act is Nelson Goncalves, 
a popular singer in that country, 
who does okay in his tune rendi- 
tion. 
There are rhythm = ensembles 
hich thump out tong. stretches 
the samba beat or slight varia- 
tions that make it aimost indis- | 
tinguishable from this national 
3razilian dance, and there are ex- 
ceHently staged flats and scenes 
which keep) the customers in- 
terested 

The Farrouphila Quiniet singers 
with Salome Parisio fronting, and 
the Jonas Moura folk dancers do 
some sprightly work with assists 
from Sergio Martin Viera and 
Arthur Emideo de Olivera. 

The Rockettes and _ Balleteers 
provide the precision touch to the! 
proceedings and help the show off 
to a hearty exii Jose. 


Apolio. N. N.Y. 

Brook Benton, The Drifters (4), 
Jackie Mabley, Bobby Ephraim, 
Joe Chisholm, Valerie Carr, Andy | 
& Bey Sisters (2), The Madison | 
Gentlemen (3 Reuben Phillips | 
Orch (12); “Curse of the Demon” | 
(Indie). 


- 


Five 


the 


v 
ot 








Current stanza at this 
vauder is given a strong 
two topflight disk turns, 
Benton and The _ Drifters, 
veteran Jackie Mabley 
up as usual with her 
brand of specialized comedy. 
of the layout lends 
for the headliners. 

Benton, who has been one of the | 
most consistent artists on wax in 
the past couple of years, is an 
expert performer with a versatile 
talent as singer and composer. He 
delivers with sensitivity on ballads, 
like “Endlessly” and “Around The 
World” and belts” the rhythm 
material like “Rocking Good Way’ ‘ 
and “Kiddio” with powerful im-} 
pact. Good looks and faultless | 
grooming he!p establish across-the- | 
board appeal. 

More strictly in the rocking 
groove, The Drifters also register 
Strongly with their contemporary 
harmonies and some nifty show- 
mansh?p in their dramatic vocal 
projection and incidental choreo- 
graphic effects. They open with 
deceptive mildness in the “Lonely 
Wind” ballad and then whip up 
a storm with a couple of gospel- 
type rocking tunes which are 
surefire here. 

Miss Mabley’s routine this time 
out, comprising her usual cracks 


— | 
lift 
om! 
with 
mopping 
standard 
Rest 
ample support 





| Andy 
| Their 
|} Al Hibbler. 


| fair. 


| twirling, songs and 
|ing while also handling the emcee 


} overtures with 
| and 


| the former 


;second spotted by 


| tricks for good effect, 


about current events, is marked 
by an open pitch for the Senator 
John Kennedy cause in the up- 
coming presidential elections. She 
manages io get laughs out of the 
pitch, but there's no doubting the 
serious intent of her political 


Whether a vaude show 
forum for electioneer- 


allegiance 
is the proper 


material 

Also cepartment, 
The Bey Sisters are a 
combo featuring some 

modernistic effects 
attempts at impressions of 
Robert Sherwood and 
|The Coasters are, however, only 
The Madison Gentlemen 
dish up brief precision hoofing 
for nice returns. 

Joe Chishoim comes over vicely 
With a medley of comedy, cane- 
softshoe dance- 


in the vocal 
& 
harmony 


interesting 


chores Reuben Phillips  orch 

a swinging numver 

rest of the show 
Her 


cuis tue 
handily. 


Bobino, Paris 
Paris, Oct 
Cing Peres, 
Virlojeux, 
Newman Twi 
Verdal; $1 95 
Marcel Amont is a young, per- 
sonable song-impressionist with a 
thin but pleasing voice backed by 
a fine songalog and expressive | 
stance and underlining of his num- 
bers. He is gentle. zesty, pleasantly 
melancholy, rowdy and _ pathetic 
with a range and knowhow that 
stamp him a new specialized sing- 


9 


Rika 
Okaris 
Atinas 
top. 


Marcel Amont, 
Zarai, Henri 
Revue (2) 
(2). Louise 








ing star here. 
Amont is supple and graceful 
and dances, leaps and pantomimes 


with ease. He emerges an. ail 
around songster reminiscent of 


Maurice Chevalier and Yves Mon- 
tand. He has not the breeziness of 
or the drive and per- 
fection of the latter. 

But he emerges one of the lead- 
ing new crop of song specialists 
in this genre and looks ready for 
foreign spots or tv, where a savvy 
selection of his better numbers 
should have him for solid accept- 
ance. 

Whether a harassed matador, 
dreamy sweeper in a castle, 
Indian, or others he is intuitive, 
knowing and scoring. He is ably 
the Cing Peres 
jazz and pop 


a 
an 


who do classical. 
entries via well orchestrated 
throaty sounds or_ instrumental 
imitations. They are comical, disci- 
plined and a fine offbeater in for 
mitts. 

Rika Zarai is a lusty Israelian 
with big pipes and drive and good 
'in her national songs. Her French 
ditties are still somewhat fuzzy in 
delineation, but she looms a good 
boite entry abroad. Henri 
jeux essays a patter bit about a 
sexton preparing a trip to Lourdes. 
It misses the right comic edge and 
is more for boites than houses 
where it loses effect. 

Okaris Revue (2) have well 
trained canines doing a series of 
and are a 
fine filler for house needs. Atinas 
(2) are two lookers in a deft roller 
skating bit. Newman Twins do 
acro-contorting that is graceful and 
belies its skill and ease for a good 
entry. Louise Verdal is a beginning 
dramatic belter who is too nervous 
and sings her lowlife ditties offkey. 
Plenty of work is in store. Show 


Virlo- | 

















looks {n for a good two weeks. 
Mosk. 
New Acts 

CAMILLE YARBROUGH 
Songs, dances 
25 Mins. 
Blue Angel, Chicago 

Chicago - born Camille Yar-} 
brough, a. siepely looker who 
danced with iWatherine Dunham 


troupe on its ’58-'59 


European tour ; 


goes” to a pure simplicity in 
‘Way From My Window’’—both in 
Jamaican Room, with Fred Wash- 
ington on piano—to a highly so- 
phisticated reading of “I Could 
Have Danced All Night” and a 
sexy “Babalu” in the main room, 
with Tino Perez Orch. 

With tremendous elan, 
“Danced” first very 
Straight, in a strong, 
with easy, effective gestures. On 
the floor again later, she sang in an 
Islands dialect and terped briefiy 
with vivid imagination. Her cos- 
tume consisted chiefly of long red 
ribbons and a parasol. 


“Stay 


she does 
cool then 
vibrant voice 





ing can be questioned 
In the opening slot, Bobby 
|Ephraim shapes up as a. Slick 
|tapster with an inieresting reper- 
tory of rhythmic stepping. How- 
ever, he stays on for three numbers 
and that’s too long for this type Miss Yarbrough is a highly prom- 
of act. Songstress Valerie Carr, ising young talent Gord, 
a goodlooker, attempts to make a 
limited veice go too far. Her’ bs 7 ba 
ballad offerings are marred by a RUDAS DANCERS (6) 
metallic stridency which might be | Acro, Dance 
more effective on simpler rhythm 9 Mins. 


Latin Quarter, N. Y. 
The Rudas Dancers, produced by 
Australian impresario Tibor Rudas, 


is an import from Down Under 
of a type rarely seen in these 
parts. The girls are precision 


dancers and acrobats, skilled and 
well disciplined as well as attrac- 


tive and nicely costumed. 

| Their work is frequently split 
into two trios, one of which does 
an acro and terp routine while 
|manacled. They wind up in a ses- 
sion of tumbling and fast acro 


work to provide a rousing finish. 
Jose. 

















| Unit Review 














The Ziegfeld Follies 


(Tivoli Circuit, Australia) 
Melbourne, Oct. 7 

Rerue devised and produced by 
Tibor Rudas. With Barney Grant, 
Lee Davis Edit} Dahl, The 
Coqueites (2 Evelyn Rose, Rita 
Moreno & A? The Dandinis (3), 
Ulk & Maor, The Taboris (8), The 
Diors ‘2 Peter Crago, Rosemary 
Butler MarieClaire, Patricia 
Smith, Eileen O'Connor, James 
Vaughan and The Million Dollar 
Ziegfeld Girls choreograpiry, 
Anna and Tibor Rudas; decor, 
Angus Winneke; musical director, 
Clyde Collins. 


“The Ziegfeld Follies,” although 
a handsome revue, does nothing to 
oust Tibor Rudas’ previous produc- 
tion. “Oriental Cavalcade,” from 
the peak it achieved for this type 
of entertainment Down Under. 

Rudas has hitched nearly every- 
thing to the magic name of Zieg- 
feld and nowhere in the show is 
there any personality to match 
this. The accent everywhere is on 
femmes in the glamorous settings 
Ziegfeld delighted in. 

A flimsy story thread is provided 
by Ziegfeld, impersonated by Lee 
Davis, intermiitently talking about 
his career with acts vaguely in- 
troduced, 
tioning pretext, sometimes not. 

Opening is presumably New 
York with skyscrapers and neon 
signs. But the ads are all Aussie; 
| Acts are first-class, but no show 
stoppers. Yankee comic Barney 
Grant proves likable with a Will 
Rogers vein of humor, and come- 
dienne Edith Dahl is of the Sophie 
Tucker school. Both get solid 
hands. 

French comic acrobat trio, The 
Dandinis, win lotsa plaudits. Ulk 
& Maor, The Taboris and The 
Diors also score with acro routines. 
Evelyn Rose and Rita Moreno & 
Ann register in magico hits. New 
Zealand pianist Peter Crago also 
clicks, particularly in lavish “‘Rhap- 
sody in Blue” number. 

The Coquettes provide an act | 
which is original and slick. Dressed 
in gorgeous gowns, they do “talk- 

ing” fiddle duet deadpan, each at- | 
tempting to out-do other. This is 
{followed by mild striptease and | 
vocal—all perfectly timed. Sur- 
prise denouement is provided by 


Extremely ver- | 


| Howell 


sometimes with an audi- | 








VARIETY BILLS 


WEEK OF OCTOBER 19 








NEW YORK CITY 


MUSIC HALL | Corps de Ballet 
Brazilian Revue R. Paige Sym, Orc 
Rockettes Helen Wood 

AUSTRALIA 

MELBOURNE Robert Eddie 

Tivoli | Bruce Williams 
Lee Davis | John Godfrey 
gjarney Grant | Helinka De 
Edith Dahl | Tarczinska 
Coquettes |} Thea Phillips 


Les Dandinis 
ita Moreno & Ann 
Evelyn Rose 
Ulk & Maor 
Marie Claire 
Peter Crago 
Patricia Smith 
Eileen O’Connor 
Jimmy Vaughan 
SYCNEY 
Tivoli 
June Bronhill 
John Larsen 
Deidree Thurlow 
Glynne 
Raymond Nilsson 


Renee Osbourne 

Douglas Stuchberry 

Ronald Austrom 

BRISBANE 

Her Majesty's 

Nat Jackley 

Sonny Willis 

Seth Gee 

rrio Hoganas 

Montego & Partner 

Wasta & Rena 
Dahl 


Dancing Fountains 
Paula Langlands 


Kevin Mills | Williams & Shand 
BRITAIN 
BRISTOL HANLEY 
Hippodrome Royal 
Emile Ford | Anthony Newley 


Checkmates 

Kay & Kimberley 

Jimmy Lloyd 

Alan Field 

Bobby Deacon & 
Cruisers 

Norman Vaughan 

Mistins 


Flack & Lamar 
Four Ramblers 


Don Lang & Frantic 
ive 


| Jeffrey Lenner 


Lynnette Rae 








Cabaret Bills 





NEW YORK CITY 


Birdland 
Buddy Rich All 
Stars 
Horace Silver 8 
Afro-Jazziacs 
Basin St. East 
Don Rickles 
Billy Eckstine 
Charlie Barnet Ore 
Sive Angel 
Jack E. Leonard 
Dorothy Loudon 
Janice Mars 
Jimmy Lyon 3 
Bon Soir 
Tony & Eddie 
Phyllis Diller 
3 Flames 
Jimmie Daniels 
Camelot 
Zileen Barton 
Jick Stabile Ore 
Chardas 
Laureanne Lemay 
‘Tibor Rakossy 
Dick Marta 
Bill Yedla 
Elemer Horvath 
Chateau Madrid 
Lobato Ballet 
Ralph Font Ore 
Panchito Ore 
Copacabana 
Lawrence & Gorme 
Cerbett Monica 
Johnny D’Are 
Bonnie Marie 
Paul Shelley Ore 
Frank Marti Ore 
Embers 
Dorothy Donegan 
Roy Eldridge 3 
Hotel Astor 
Eddie Lane Ore 
Hotel New Yorker 
Ada Cavallo 
Bob Kasha 3 
Milt Saunders Ore 
Hotel Pierre 
Vagabond King 
Jimmy Carroll 
Norma French 
Jack Russell 
Wilbur Evans 
Didi Van Eyck 
Stanley Melba Ore 
Joe Ricardel Ore 
Hotel Plaza 
Gogi Grant 
Ted Straeter Ore 
M. Monte’s Con- 
tinentals 
Hotel Taft 
Vir-cent taper Ore 
Hotel St. Moritz 
Jan August Orc 
Hotel St. Regie 
Joanne Gilbert 
Milt Shaw Ore 
Walter Kay Ore 
international 
Sophie Tucker 
Tommy Leonetti 
|MeKenna Line 
| Mike Durso Ore 


Latin Quarter 


| Rudas Dancers 


| 


Gloria LeRoy 
Harrison & Kossi 


| Ford & Reynolds 


Metropolitan 6 
Dorothea McFarland 


| Bob Anthony 


| 


Lowell Harris 
Ronald Field 
Jo Lombard Ore 
B Harlowe Orc 
Living Room 
Bobby Cole 3 
No. 1 Fifth Ave. 
Harry Noble 
Freda Silver 
ENly Eden 
Roundtable 
Duke Hazlitt 
Joey Bushkin 
Sahbra 


| Rinat Yaron 


Sara Avani 

Baduch & Ovadia 
Kovesh & Mizrachie 
Zadok Zavir 


| Fershko Orc 


| Gunnar 


} 
| 
{ 
| 
| 
j 


} 


Leo Fuld 


Savoy Hilton 

Hansen Ore 

Holden Orc 

Ray Hartley 

Town & Country 

Jack Carter 

Cathy Carr 

De Vani Bernue 

Ned Harvey Orc 

Martinez Orc 

| Upstairs ‘Downstairs 

| Rose Murphy 

Slam Stewart 

Ceil Cabot 

Gordon Connell 

Gerry Matthews 

Bill Hennant 

Mary L. Wilson 

Pat Ruhl 

Carl Norman 

William Roy 
Viennese Lantern 

Kuldip Singh 

Nejla Iz 

Pawel Prokopeine 

Harold Sandler Ore 
aul Mann 

Jerry Troppi 

Village Sarn 

Jack Wallace 

Johnny King 

Carol Ritz 

Piute Pete 

Bill Cimler 

Lou Harold Ore 

Village Gate 

Martha Schlamme 
Village Vanguard 
Chris Connor 

Ronnie Ball 3 
Waldorf-Astorie 

Frankie Laine 

Sidney Kassimir 

Violinaires 

Emile Coleman Ore 


Chas. 


Avila Ore Theo Fanidi Ore 
CHICAGO 
Bive Angel | P — 
Mighty Panther pAnences oe ae 
“Calypso Voodoo” Se @ of Horn 
F rbara Dane 
Marliza & Lationge Alan Mills 


Tina Montez 

| Camille Yarbrough 
Jamaica Slim 

King George 

Tino Perez Ore 


| Conrad Hilton 
“Persian Paradise” 
Shirley Winter 
Bill Christopher 
Frederick - Gina 
| Max at 
Ron Se 
| Byrd & Janine 
| Gay Claridge Ore 
Boulevar-Dears (3 
| Boulevar-Dons (3) 


London 7 
Martin Denny 5 
Audrey Morris 3 


Fran Jeffries 

Marty Rubinstein ? 

Marx & Frigo 
Paimer House 

George Gobel 

Dolores Perry 

Ben Arden Ore 
Trade Winds 

Vagabonds (4) 

Joe Parnello 3 


aes ; LOS ANGELES 

| one partner flinging off wig and ie teas cane Grete 

|revealing his male identity. | Billy Gray Rev Diek Shawn 
Towards end of performance Lee | 126, Ross. «= 

Davies discards Ziegfeld role to do | Sonny Sands Bob Newhart 

comedy patter act as himself and | meee _ Bivens Jeri Southern 

emerges as strong personality in | Cuny Richards Rene Tousst Ore 

| own right. In addition to the gals Jules Savoy omen” 

in many quick stepping numbers— | ions Adams Jack Elton 

| including a vivacious Charleston— | Joan gfiliot Steve ia Fever 

| tunes long associated with Zieg- | van Lane Ore (> Py Bo 

feld, are sung by Marie-Claire, Ciro’s Buddy DeFranco- 

Rosemary Butler, Judy Gay and | Lhberace Tommy Gumina 4 


| James Vaughan. 
Show adds up to lavish escapist 
entertainment, Stan. 


Ballet Trianas 

Cloister 

| Buday Greco 

Traian Boyer 
Geri Galian 





Statter rtote: 
“Playmates of °60” 
Skinnay Ennis Ore 

Ye Littie Club 
Sally Jones 


| Guy 


LAS VEGAS 


Desert Inn | Billy Eckstine 
Tony Martin | Treniers 
Marks Kathy Ryan 
Donn Arden Dners | Dick Rice Ore 
Carlton Hayes Ore Riviera 





Michael Kent | Red Buttons 
Dave Apollon Mills Bros. 
Milt Herth Billy Williams Rev 
Henri Rose 3 Jack Cathcart Ore 
Dale Jones Novelords 
Bob Braman 
| Dunes | 2 
Frankie Vaughan | Dave Leonard 
Pascal Sahara 
ascaline “yr 
: Betty Grable 
Gil Bernal Dick H 
Jaci Fontaine 2 umphreys 
te. Ray Anthony Rev 
Novelites Deedy & Bill 
Bill Reddie Ore Louis Basi! Ore, 
Et Cortez Sands 
Joe Sante 4 Lena Horne 
Don Cores Allen & Rossi 
ike Carpenter Morrey King 
Don Friend Bobby Cole Trio 
Joe Cappo Garr Nelson 
Topnotchem Copa Girls 
Flamingo Antonio Morelli Ore 
Vic Damone Jan August 
Mitzi Green Showpvoat 
Philly Duke | Harry Ranch 
Dinah Washington Johnny Cash 


| 


| 


Jack Ross & Dick | Mer'e Travis 


Lane 4 | Silver slipper 
Harry James | Hank Henry 
Barry Ashton Dners Sparky Kaye 


Red Marshall 
| Dannv Jacobs 


N. Brandwynne Ore 


Fremont Hotei 


| Jets | Charlie Teagardes 
Setetltes Lori Phillips 
Bob & Sylvia Don Santora 
Joe King Geo. Redman Ore 
Golden Nugget { Stardust 
Lee & Fave May- Lido De Paris 
nard Billy Daniels 
Sons of Gold’n Wst Sam Butera 
acienda Roberta Linn 
Four Tunes | Hawaiian Revue 
Johnny Olenn | Thunderbird 
Keynotes | “Follies on Ice” 
Mint Toni & Jan Arden 
Bobby Sherwood | Chaz Chase 
Dr. Giovanni | Al Jahns Ore 
Edmond Sisters | Fred & Marcy 
Hoyt Henry Ore | Millionaires 
Nevada Club | Tropicana 
Smokey Stover | Folies Rergere 
Edi Domingo | Ralph Young 


Maria Lonez 
Janine Caire 


Anita De Castro 
Royal Tahitians 


| 

Johnny Paul | Colette Neidiger 
} Los Latinos ——— Moore 4 

New Frontier Channing Pollock 


| Steve Hunter 


| 


| 


Alpert 
N. Brandwvnne Ore 
“Oriento! Holiday” 


MIAMI-MIAMI BEACH 
Amercana | Eden Roc 
Ross Trio | Mal Malkin Ore 
Pupi Campo Ore jackie a rl 
i Rascha Rode 
PO he cas |tuis Varona Ore 
Gina Wilson 


Damito Jo 
Sue Lawton 


| Perez Prado 
Denis & Rogers 
Al DePaulis 4 


Everglades Roof 
{Underwater Ballet 
| ‘Stars of Tomorrow’ 


- Carillon = | Don McGrane Ore 
Folies Francaise F ontainbleau 
Harry Mimmo Freddy Calo Ore 
Elisa Jayne Len Dawson Ore 
Darryl Stewart Singapore 
Jacques Donnet Ore Snuffy Miller 


Deauville | Florence Mayo 





Henry Levine Ore | Lisa Wood 
Gwen Bari & Co. Jack Mayo 
Sacasas Ore ‘Hal Rader Ore 
RENO-TAHOE 
Golden John Buzon 
Harry Ranch Kelly 4 
Four Coins Holiday 
Apollos Happy Jesters 
Harold’s Club Harry Babbitt 
Sportsmen Jimmy Jackson 
Characters Rounders 
Phyllis Inez Charles Gould 
Harrah’s (Tahoe) pes 
| Teresa Brewer Mary Ellen 
Jimmy Wakely Cohorts 
Cooper Sis Gigolos 
Arthur Ellen Jack Melick Ore 
| George Rock Riverside 
| Leighton Noble Ore | Mivoshi Umeki 
Harrah’s (Reno) Ginny Tiu 
Lancers | Gavlords 
| Skeets Minton Andrini Bros 


Darensbourg Ore 





Lise Alonso i Bd Fitzpatrick Ore 


SAN FRANCISCO 


Blacknh:wk Hungry ! 
Howard Rumsey Ore Pat Harrington Jr. 
Boule Noire |_ Jazz Workshop 
Dotty Dodgion | Phineas Newborn 
Benny Barth 3 | On the Levee 
Earthquake | | Kid =, ~- 
McGoon’s ve 
Turk Murphy Orc | Lionel Man Ore 
Purple Onfon 
Fairmont Hotel | exestie Bros. 
Ella Fitzgerald | June Ericson 
E. Heckscher Ore | Mel Young 
' 
Gay 90's 365 Club 


4 A Kiki Paige 
Ray K. Goman Floyd & Marianna 
Bee & Ray Goman | waiter Shyretto 
Dik Keegan Orc | Jay Nemeth 
Hangover Marya Linero 
Jimmy Rushing Barry Ashton Dners 
Roy Palmer Orc 











Sordid Angles 


Continued from page | a= 





sordid aspects and values in our 
society. This I won't deny. 

“But balanced off, it is no less 
clear to me thet our plus marks 
very far outweigh the minuses. 
And I hope we will add more 
pluses and minimize the minuses. 
This hope, I assure you, is shared 
by every responsible Hollywood 
producer that I know.” 

In commenting upon his recent 
African trip, which took him to 
some of the new states, Johnston 
reported that in talks with native 
teaders it was brought out that 
“what their people learn from our 
films, right across the board, is 
that we are a free country—free 
to examine our weaknesses as well 
as our strengths. 

“Can there be any more power- 
ful lesson of what America means 
than this?” he asked. 
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— =. fotel Pierre. N. ¥. 
~ “The Vagabond King” with 
F | Jimmy Carroll, Jack Russell, Wil- 
ig u eviews |}bur Evans, Norma French, Didi 
{Van Eyck. Adapted by Stanley 
— Continued from page 50 je —=—m=a==  \ielba and Dolores Pallet; directed 
‘ _ it Miss Pallet; musical director, 

» ' emanch , hance ‘11S j ; 

Frolie. Revere Beach showmanship can enhance cus Tans: onus conducted by 
up-paced all the way through can- tomer enjoyment. Familiar listen- a come deieeaed @ np 
. 7 namsbers to boy and girl lover | able numbers get a lift from this Hulbe a6: ON hee 
song bits and d inces Sparking ingenuity as well as original ar- 4 ‘ 
£0 € « . . ’ na : : a -————_ 
the big company is _ topnotch a —— Windsor’s first supper Despite the distribution of au- 

‘ P . s sSOr s 5 } 
French terp act, Christine &| => “SS oe ioe __ thentic Playbills, the one-hour cap- 
Piroska howtoppers with their club engagement following her re- sie tease teves: new telnet ol 
ska, sho ) now a ». sule 1 a now being of- 
authentic can-can terperoo turn from a European tour, Con- fered ia the Cotillion Res nih 
ubrnenti dal ° . 1 Ps ! ne iWon Om are 

. +; smmed looker, Sidering that she opened on the , e es cog pe 

Christine, tall stemmed looker, : . hardly distinguishable from the re- 
doe - a spot of can-can dances a night of the third Kennedy-Nixon ““ — in “i al With : 

) < a — = cent d “svenin i ro- 
] “Moulin Rouge.” and partner, | television debate, the room was ms. Instead of offering the hig! 
© .’ } “ id vi : , ‘ . hy ! : aa ~ ' i ' 
brow ovel three years ago to Surprisingly well populated for the lights of <a composer's career. the 

POUEI A basins ? - 7 } 1 ini i are | il 
head the Latin Quarter, N. Y¥.,| PrSem Gumper snow ve new pol ae. nent: alin tai § 
nae canning, comes up with some Charles Reader, the singer's hus- saieiia” tema: & ahaa soak. eet: 1 

an-canning m t y : oe ’ : . : music ! é ngle ol 1fTi- 
fh, ing mid-air splits and cam-can band, conducts the new Clair Per- ant @ialeg ie added to provide - 

i ts abl ai ve \ } Cle lia = 8 al _ iae a 

: reau orchestra to provide expert wae s 
ancing to heavy mituing. : 2 skimpy story line and if one is de 
. ceceeatan Blair. a diminutive, | backing. Miss Windsor remains —— io come cae a Wie ane 
J es = et : 8 . oe ’ ter! ~ see i i ' 
ats 5 ones ff the | through Oct. 22 to be followed by ae 
dark haired piper, carries off = lade Rien a operettas again. this is a painless 
Jane Morgan. ees. 


singing chores of production num- 
bers in fine style. Backed scenicly 


by the company of show girls and 
principals in some magnificent 
costuming, she takes spots 101 


some plaintive rendering of French 


ditties, “Aoril in Paris,” and 
‘Little Boys.” in which she Is{ 
joined by Bobby Burke, slick 


juvenile type tenor, in sailor suit, 
and others. 

Cliff Natale’s orch cu's the long 
opening night it ran over, 
but will be trimmed to 60 minutes) 


Si10WM 


fine stvle and doubles for the 
dance sets Guy. 
Creseendo, L. A. 
Hollywood, Oct. 14 
Bob Newhart Jeri Southern, 
Rene Touzet orch 7); $3 cover, 
two drink matninim. 


Bob Newhart “unbuttoned his 
mind” locally for the first time 
Wednesday (12) at the Crescendo 
and revealed an honest brand of 
humor, never offensive nor “way- 
out Here's a new comic who 
isn't sick. Now riding a success 
train that has gained great mo- 
nentum in less than a year, origi- 


nality ef his material should keep 
him from being derailed for some 


1€ 

Newhart’s routine is comprised 
of chatter etched on his best selling 
Warner Bros. album, plus bits 
from newer “Strikes Back” 
waxing. While all his gags are 
Joaded with laughs, the big ones 
wre “The Retirement Party” and 
“Spirit of ‘76.° both new embel 
lished with his familiar “Driving 
Instructoi and “Khrushchev” 
touchups. Newhart's facial expres- 
fions are an addition plus in 
catching him off-wax. 

Newhart looks like a terrific bet 
for pix, patterned in the comical 
coolness of Jack Lemmon or Tony 
Randall. If he wants to keep his 


his 


nitery turn on a consistently high 
level he'll have to bolster act with | 
more material not just from his 
diskings 
Jeri Southern, making one of 
her frequent returns, dished up 
a batch of her familiar songs 
in a nice vocal and piano style 
which sems more sitited to 
a lounge than in this big club. 
Rene Touzet’s orch paces show 
with a mucho fine beat. 
Newhart is here till Nov. 22. 
Kafa. 
Flame Room. Mpls. 
Minneapolis, Oct. 15. 
Pat Windsor ‘2), Clair Perreau 
Orch. (7); $1.50-$2.50 cover. 


What makes chirper Pat Wind- 
gor's act distinctive and above par 
entertainmentwise, lifting it out of 
what's often a songology rut, is the 
manner in which the performer 
embellishes her numbers” with 
clever, winning pieces of business 
—gimmicks, if you will. 

Appearing at the Hotel Radisson 
for a second time, the blond Miss 
Windsor seems an_— admirable 
choice of boniface Guy Lombardo 
as the type of booking for this tony 
and lavish supper club. She mer- 
its praise for not being satisfied to 
get by on the strength of her top- 
drawer voice, magnetic vocalistic 
style, beauty, nifty figure and tal- 
ent generally, although they im 
themselves seem sufficient for her 
success. 

When Miss Windsor sings 
“Everything Is Coming Up Roses” 
she tosses out flowers to feminine 
ringsiders. “I Could Have Danced 
All Night” has her choosing a male 
tablesitter to whirl around the 
floor with her. “Pennies From 
Heaven” finds her throwing coins 
to customers. For “76 Trombones” 
she expertly twirls an illuminated 
baton as she pretends to lead a 
band. 

It's a fine example of how the 
infusion of production values and 














way to do so. 
i ae Wisely, the concentration is on 
Fairmont. San Franeiseo the music, and in this department 
San Francisco. Oct. 14 the company handling “The Vaga- 
Ella Fitzgerald with Lou Le bond King” succeeds admirably 
Quartet. Ernie Heckscher Orch Impresario Stanley Melba has as- 
(14): $2.50-$3 cover sembled a fine cast to interpret 


the Rudolf Friml score. Jack Rus- 


It is no news that Ella Fitzgerald sell, familiar to Cotillion Room 
is superb as a jazz and or pops regulars, is fine as Francois Villon 
singer. She proves it again in this |!" both bagged and verve. Wilbur 
50-minute show which jammed the Evans, as Guy Tabarie. gives the 
big Venetian Room ‘and which schmaltzy Warhorse and added lift 
should keep it packed throughout €Very Ume he’s on stage. His voice 
Miss . Fitzgerald's six-week stay is bright and buoyant and he seems 

Clad in a tasteful black and © be enjoying the caper. Jimmy 
white dress. she comes on with Carroll, another regular of the “An 
“Anything Goes,” follows with a, Evening With” shows, scores with 
string of great numbers—“Got the | his —— tenor and also provides 
World on a String Heart and Some of the connective narrative 
Soul.” “Lady Be Good” al a rhe two femmes, Norma French, 
wonderful, slow tempo), “St. Louis | 2S Lady Katherine, and Didi Van 
Blues” (slow start and fast, driv-! Evek, as the capricious Huguette 
ing. scat finish), “Accentuate the! “ere obviously chosen as much for 
Positive” “Just in Time” “One their looks as their voices. How- 
More fer the Road,” her quasi- he — seemed to have ee 
classic “Mr. Paganini.” “Mack the difficulty with the dated dialog 
Knife.” her old. still-fresh “Tisket- Miss Van Eyck is also a one-woman 


ballet troupe and shines in brief 


interpolations. 
Stanley Melba and Dolores Pal- 


a-Tasket” and, finally. a huge pot- 
pourri of scat for “Well, All Right.” 
Miss Fitzgerald all her old charm 


: : ‘ne Ae etiale risers let's truncated adaptation is 
drummer Gus Johnson guitarist ae ae apprenctnior - ee ne 
Herbie Ellis and bussist Wilfred | SPite the necessity of employing 
Middlebrooks started to lead her sis es. pe agar 
hs “than ter the Gabe” ant ten conveniently located _in various 
Fitzgerald began singing “Mack sections of the rooms, avoiding the 


: = necessity of having all the action 
the ife terac » at hes : 5 
he Knife.” After a couple of bars. | take place on the tiny stage. Les- 


ea ee ve. te lie Wheel’s lighting effectively pin- 

= — : i, ene foints the principals in the vari- 
began Singing the proper song.) ous areas. The singers get a fine 
It is almost impossible for Miss} acsist from orch under the direc- 
Fitzgerald to beg off, audience is tion of Lee Hulbert. Holl. 
so clamorous and_ insistent—and scales 
she is so good 

Levy's yee is fine, Ernie Pigalle. London 
Heckscher’s band sounds dandy London, Oct. 10. 
and Fairmount's Dick Swig figures! Dan Dailey, Camille Williams, 
to have a broad smile on his face| Wynn Gould, Jimmy Cross, Bill 
through Nov. 23, when Miss Fitz. Chatham, Ugo Garrido, Johnny 
gerald’s stand winds up. Stef. | Webb, Pigalle Lovrelies (10), Jerry 


. Car Fielding, Woolf Phillips and Tony 

Scott 

Riverside. Reno | 
Reno, Oct. 14 


orchs; $6.75 minima. 





Dan Dailev is an agreeable and 





Miyoshi Ginny Tin, versatile entertainer and the pack 
Riverside s, Eddie Fitzpat- | age show he has brought into the 
rick Orch; imium Pigalle should attract steady biz 

—_—— during its -month’s run. It’s not a 

Working mostly in a GI fatigue standout, but has qualities to 
costume, Mivoshi Umeki, star of satisfy most customers. particu- 
“Sayonara.” never mentions the larly those who enjoy in-the-flesh 
film in proving her voice is good productions featuring well-known 


enough to require no introductory Hollywood personalities. 


vehicle. It's a first time niterv date for 

Miss Umeki's throaty voice is Dan Dailey in London ‘though he 
versatile in a series of imitations was here a year or two back film- 
of song stylists. Her dances are ing “The Four Just Men” vidpic 
done wearing Army dungarees series) and he shows a savvy un- 


and field boots in a fetching theme derstanding of audience tastes. Far 
based on her days as a GI enter- from trying to hog all the credit, 
tainer in Japan. Her introductory | he shares the load generously with 
number is billed as an old Japa- other members of his team and 
nese folk song: It comes out that helps to create a_ balanced 
“Jeepers Creepers.” entertainment in which song, 
Seven-year-old Ginny Tiu steals dance and patter are featured in 
the show on a piano too large for more or less equal proportions. 
her and singing assistance from To match the star’s own versa- 
her little brother, Alexander. tility, the act naturally divides into 
Ginny's two sisters, aged 3 and 4, three parts. Dailey starts off with 
work only the 8 p.m. show since a few nostalgic song snippets such 
the midnight performance would as “I May Be Wrong.” “In a Span- 


keep them up past regulation ish Town.” “Among My Souvenirs” 
hours. and “Give My Regards To Broad- 

The tot from Manila and Hong, way.” before being joined by 
Kong, wearing red oriental pa-| Camille Williams, an attractive 


jamas. opens with Chopin's “Polon- dancer, for pleasant terp routines. 


naise,” barely reaching the piano} Miss Williams is followed by 
pedals. Another couple of well-| Wynn Gould and she can teach 
done numbers are “Third Man} many singers how to belt a number 
Theme” and “12th Street Rag’|to win audience applause. She 
She bounces through a tap dance, makes her mark forcibly and 
to “East Side, West Side” then powerfully with three songs start- 
works a duet with Alexander on! ing with “A Good Man Is Hard to 


“T Been Working on the Railroad.” 
Most laughable is her imitation of The dancing bit is resumed when 
Jimmy Durante. | Jimmy Cross and Bill Chatham 

Rene DeHaven and the Starlet; join the star, first demonstrating 
open the production with a Bali-| the soft shoe and then showing 
nese-type number. Far more suc- ‘how t 2 old waltz clog can be made 
cessful is an impression of a Per-|to fit a variety of rhythms includ- 
sian harem dance which opens, ing the rhumba and rock ’'n’ roll. 
exotically and then breaks into a} Dailey takes over the final part 
jazz form. of the show to sing in pleasant 

Eddie Fitzpatrick’s orch backs, style such numbers as “Don’t Ever 
up with effective arrangements. | Leave Me” and “A Fine Romance.” 

Show closes Oct. 27. They are okay as far as they go, 


Find” and including “Bill Bailey.” 
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but at that point an original song 
or two would have helped. The 
first nighters. however, apparently 
had no complaints, and there was 
no mistaking the enthusiasm. 
Nevertheless, there was an over- 
all feeling that the star was work 
ing too hard to achieve the effect 
He never gave the impression that 
the was doing what came naturally, 


even though his talents in these 
three departments are renowned 

For the rest, the show opens 
with the Pigalie line of 10 gals 
doing a simple but pleasant routine 
with Johnny Webb = contributing 


adequate vocals. Preceding Dailey’s 
turn, Ugo Garrido gives deft jug 
gling display which he climaxes by 
using a trio of blazing clubs 
Myro. 


Hotel St. Regis. N. Y. 

Gilbert (with Don Tan 
Shaw and Walter Kay 
and $3 cover. 


Joanne 
ner): Milt 
$2 


orchs; 
The St. Regis’ Maisonette has a 
special character all own and, 
despite this season's vogue for 
“Americanization” of the posh 
hotel rooms, somehow the Gallic 
and the Maisonette are a_ better 
affinity. There have been ex 
ceptions, meaning Julie Wilson's 
and Dorothy Shay’s click at the St. 
Regis, but the sophistication is the 
differential. The incumbent Joanne 
Gilbert tries for that but she’s 
more like a little girl trying to act 
crown up. She's still too much the 
ingenue albeit most attractive 
She has a slickly arranged and 
orchestrated repertoire, presum- 
ably thanks to her songwriter- 
father Ray Gilbert. and she does 
‘em all with polish and proper 
professional application. but some- 
how the result isn’t boffo 
For one thing, the change-of- 
pace might be in order although 
the comely Miss Gilbert certainly 
parades an ear-appealing medley of 
standards. The differential is the 
zing and the excitement that a 
Fernand Montel or a Genevieve 
project and the somewhat too 
polite repertoire of a pleasant al- 
beit not overly-exciting ingenue 
Reportedly, the booking of this 
tvpe of act into the sophisticated 
environs of the Maisonette is a 
management idea to attract the 
“voung” people. If so. it points up 


its 


anew: (1) don’t rewrite a hit. and 
‘2) the voung folk haven't the loot 
for the St. Regis brand of service, 


from menu to the supplementary 
charges for the ultra service which 
this room has long commanded. If 
the idea is also incidental economy, 
this unwise saving and shaving 
on the budget. Fundamentally. the 
competition is too keen. Abel. 

Mister Kellw’s. Chi 

Chicago, Oct. 10 

Dick Haymes, Fran Jeffries, 
Morx-Frigo Duo plus sidemen (2); 
$2.50 cover. 


1s 


Rush Street's kingpin cabaret is 
chancing an all-song bill for the 
next three weeks. departing from 
the usual format of comic and sing- 
er. Dick Haymes and his frau, Fran 
Jeffries, working separate spots 
and together, produce a total of 
40 minutes worth of vocalistics 
with only the terse, necessary chat- 
ter between offerings. 

Judging from the interest shown 
on opening night (10). the bill will 
probably suffice for the stand, but 
it’s a short show and rough on the 
Hayvmeses not to have the burden 
divided. The comedy _ spot is 
missed. 

Despite its weightiness in song, 
there’s an odd kind of balance to 
the bill. Miss Jeffries is a warbler 
with apparently a big future and 
Haymes, of course, a singer with a 
big past. Consistent with that dif- 
ference are their respective styles 
and repertoires. 

She gives cut in the contempo- 
rary idiom with such rarely heard 
items as “Across Tomorrow Moun- 
tain,” “Lorelei” and “Lady Is In- 
disposed”: while he, in the main, 
harks back to his season in the 
‘40s with numbers like “There's 
No You,” “Stella By Starlight” and 
“Spring Fever.” The two comple- 
ment each other nicely and have a 
good windup in their joint encore. 

Miss Jeffries is arresting in a 
gown that exposes all upstairs 
that’s allowed, and fortunately the 
stunning revelation is only a plus 
—and an unnecessary one—to her 
effectiveness with a song. She has 
an intime approach, but a com- 
manding one, and she knows how 
to phrase an intelligent lyric mean- 
ingfully. 

Haymes is a somewhat more out- 
going performer, which is as the | 
contrast should be. He scored par- 
ticularly on a nostalgia mecley and 
the finger-snapping tunes. Les. | 
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Cocoanut Grove. L. A. 
Los Ahgeles, Oct. 14. 


Dick Shawn, Swe-Danes (Alice 
Babs, Svend Asmiussen, Ultrik New 
mann Bengt Hallberg); Fre ddy 


Martin orch 17 $2.50 cover 


Opening Wed., (13) night two- 
act bill spanned 108 minutes, much 
too long. With each turn sacrificing 
10 minutes—and each well could 
it's a whale ef an entertaining bill, 

Dick Shawn pulled out all stops 








on his virtuosity with a one-man 
70-minute marathon that built 
from his monolog of Vegas’ pene 
chent for nude shows ‘next twist: 
“al the entertainers will be 
clothed, with the customers 
naked") through “Dry Bones,” 
takeoffs on junkies and an effemi- 
nate baseball pitcher, Ted Lewis 
and his always hilarious satire of 
Ssatirists imitating name singers. 

Then came a ioutine especially 
apt in Hollywood envirens—his 
“Rat Pack Lament” lampooning 
“The Clan” (conspicuously side- 
Stepping Sinatra but savaging 
Peter Lawford, Sammy Davis Jr. 


and Dean Martin), It is the sort of 
inventive caricature which sepa- 
rates Shawn from myriad other 
comics, in that the shafts sink deep 
and are stiletto sharp, but he dis- 
arms them just short of effrontery. 

Shawn's. takeout on rock-roll 
hillbilly howlers and their leathers 
jacketed cult by now is almost ap- 


proaching classic proportions. It 
isn't only laugh-provocative; it is 
by now almost performing a civie 
good work in holding this sort of 


warped delinquent up to the ridi- 
cule which finally will jeit) the 
misguided vouths of those jacketed 


ideas. As added measure, Shawn 
draws a deadly bead on “sick 
comics.” His “Massa” windup 
leaves ‘em limp, as always. j 

The Swe-Danes ‘Alice’ Babs, 
Svend Asmussen, Ulrik Neumann, 


Bengt Hallberg) precede and prove 
a strong novelty opening act, a 
better slot than they last had in 
the Grove, when headlining. Of the 
38 minutes, 10 should be trimmed 
‘same grounds Shawn, repeti- 
tion) 


as 
acrobatics are well 
Asmussen and Neu- 
musicians. Top rou- 
tines are “The Three Bells.’ hare 
monized “Side By Side” and 
“When Your Time Comes To Go” 
religioso hoedown. This act has an 
ultra patina of that gloss so many 
European acts have. In such a spot 
as it now occupies, turn is a good 
bet anywhere in U.S. 

Freddy Martin's fine orch (17) 
does an expert job of show-backing 
and dansapation dishing. It further 
proves the wisdom of a top nitery 
in maintaining enough sidemen to 
properly play a good book or set 
of orchestrations. Cavernous Grove 
was about five-sixths filled af open- 
ing, very good considering recent 
biz pace. Next: Teresa Brewer, 
Oct. 26 Was. 


vocal 
and 


The 
meshed 
mann are fine 


Birdland. XN. ¥. 
Biddy Rich & His All Stars 
Jazztet (6); $2.50 minimum, 


6), 


This Broadway jazz mecca gets 
some diversification into the cur- 
rent show with two modern sextets 
of vastly different sound. 

The Jazztet. fronted trum- 
peter Art Farmer and saxman 
Benny Golson, blows a cool cata- 
log of show standards, soul jazz 
with religioso origins and far-out 
cerebral specials scored by in- 
siders. 


by 


There's plenty of fine musician- 
ship and interplay. Group’s one 
fault is a lack of signature that 
would set it apart from other bop 
units. Numbers, scoring and han- 
dling of choruses are stamped with 
the familiar. 

Drummer Buddy Rich, who in 
the thirties laid down the beat 
for the big swing bands and who 
now sings and dances for Ed Sul- 
livan and others from time to time, 
also can front a fine bunch of 
young moderns who are as com- 
mercially acceptable a bop unit as 
can be heard currently. 

In set caught, Rich passed up the 
big, flashy skin demo for a solid 
modern beat behind soloists Sam 
Most and Mike Marnieri, Jr., on 
flute and vibes. The group’s ar- 
rangements use vibes and flute 
primarily as driving instruments 
rather than delicate, and the ef- 
fect, with drum, bass, bongo and 
piano rhythm backing, is sock 
melodic. 

Intros are handled as usual by 
deejay Symphony Sid Torren. 
Both groups are in for two weeks, 
Bill. 
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Tenderloin 
Harold S. Prince 
numbers) 
1 Abbott an¢ 
Si Jerry Bock 
based on the 
novel bv Samue! Hopkins Adams. Staged 
t ybott; dance and musical staging 
e Layton ettings and costumes, Ceci 
Beaton: musical direction, Hal Hastings 
Stars Maurice ‘vans: features Ron Hus 
n, W r Miller Eileen Rodgers, Rex 
} rl t Fddie Phillit Lee Becker. 
Ralph Dunn Reymond Bramles Roy 
I t, Irene Kane. Opened Oct. 17, °69, 
at the 4oth Street Th tre $9.50 top 
I and Saturday nights, $860 week- 
r ¢ 
Tommy Ron Husmainn 
Nita ileen Rodgers 
I Schmidt ‘The Pantata Ralph Dunn 
I Brock Maurice Evans 
( e Lee Becker 
N ge Marzery Gray 
Dorothy Dorothy Frank 
Girl 7 Fatsy Peterson 
Young Man ‘ Dargwn Montgomery 
Jessica éaness Irene Kane 
f.aura e Wynne Miller 
Ellington whe Gordon Cook 
Joe . cane Rex Everhart 
Purdy re Ravinond Bramley 
Martin - ‘ Lanier Davis 
-acon cedeele Roy Fant 
ye . Eddie Phillips | 
Rooney ; Jordon Howard 
Neltie Marguerite Shaw 
Becker Michael Roberts 
Callahan Jack McCann 
Prostitutes Erin Martin, Margery Gray 
Drunk Bob Fitch 
Maggie Pat Turner 
Liz F Christine Norden 


Mrs. Barker Elaine Rogers 
Chairman doe Hill 

Dancers: Jere Admire, David Evans, 
Bob Fitch. Dorothy Frank, Margery 
Gray, Mickey Gunnersen, Sandy _ Leeds, 
Jack Leigh, Erin Martin, Marjorie Pragon, 
Wakefield Poole. Ron Stratton, Jayne 
Turner, Pat Turner. 

Singers Charles Aschmann, Carvel 
Carter, Nancy Emes. John Ford. Stokeley 


Gray, Maria Graziano, Joc Hill, Jordan | 


Howard, Gail Johnston, Jack McCann, 


Dargan Monteomery, Patsy Peterson, 
Claire Richard, Michael Roberts, Elaine 
Rogers 


Musical Numbers. “Bless This Land,” 
“Little Old New York.” “Di Brock,” 
“ Artificial Flowers,” “What's in It for 
¥« ou, ‘Reform.” “Tommy, Tommy,” 

The Picture of Happiness.” Dance, “Dear 
Friend,’ “The Army of the Just.” “How 
the Money Changes Hands ” “Good Clean 

in,” *“‘My Miss Mary.” , Ms Gentle Young 
Johnny.” “The Trial.” “The Tenderloin 
Celebration.” 





| 


In all but the essentials, “Tender- | 


loin” is a companion piece to 
“Fiorello.” The new musical, 


which opened Monday night (17), 


at the 46th Street Theatre, also has 
a book by George Abbott and 
Jerome Weidman, with tunes by 
Jerry Bock and lyrics by Sheldon 
Harnick, and is produced by Rob- 


ert E. Griffith and Harold S Prince. | 


Most important, it has the inimita- 
ble Abbott direction 

But where “Fiorello” 
serviceable book, a_ bett 
average score, with several stand- 
out songs. and above all the charac- 
ter of the late Mayor LaGuardia 
as its propulsive, captivating hero, 
“Tenderloin” has a prosaic libretto, 
undistinguished songs and a stuffy 
hero. Thus, where Abbott's vir- 
tuoso staging turned “Fiorello” 
into a smash, it merely gives the 
otherwise unexciting “Tenderloin” 
cohesion and pace. 

In several aspects, there are un- 
comfortable parallels between the 
two shows, as if the creative team 
had been, at least subconsciously, 
trying to repeat a formula, 

That's hardly surprising, since 
both musicals deal with what now 
eem picturesque periods in New 





York history, wiih protagonists | 
vho are colorful public figures} 


fighting civic corruption. Never- 
theless, such numbers as “What's 
In It for You?" and “How The 


DD 


Money Changes Hands” in the new | 


show have a disconcertingly simi- 
lar tone to “Politics” and “Little 
Tin Box” in the previous one, and 

My Miss Mary” is similarly sug- 
gestive of the lilting “Tili Tomor- 
row” of “Fiorello.” 

“Tenderloin.” based on_ the 
Samuel Hopkins Adams novel, only 
occasionally captures the exuber- 
antly lurid sinfulness of the gaslit 
Big Town. Moreover, it’s inherent 
n the story that the hero, rep- 
resenti crusading morality, 
tends to take the zip and life out 
of any scene in which he appears. 
And since he’s a_ straightlaced 
minister, no major romantic angle 
is involved. The two love storics, 
both of trifling interest, involve an 
opportunistic cub reporter and an 
ingenue heiress, and a_ wealthy 
bumpkin and a stereotype good- 
hearted prostie 

The hero, obviously based on 
the character of the celebrated 
turn-of-the-century reformer, the 
Rev. Dr. Charles H. Parkhurst, 
kicks off the yarn with a sermon 
denouncing rampant vice, and the 
action then alternates between the 
church buildings, where the 
righteous congregate to deplore 
sin, and a typica! bordello, where 
the denizens gather to enjoy and 
profit from it. In the latter locale, 
the numbers are more sprightiv, 
but even Pree ge the preacher's re- 
torming zeal casts a slight pall 

ame “Abbott's brilliant divec- 
tion, there is such economy of 





action and such brisk pacing that 
the show seldom’ drags even 
though the material itself seems 
stilted, But nothing spectacular 
ven in the numbers, and 
there's little for a playgoer to take 
away with him after the final cur- 
tain. Thus, there’s only brief in- 
terest in several of the sprightly 
dances staged by Joe Layton for 
the brothel scenes. 

Som e of the songs are lively 
not ‘bls “Little Old New York,” 
“Re reed .’ “The Picture of Ha 
ness.” “Good Clean Fun” and 
Tenderloin Celebration,” but 
show lacks a standout ballad, with 
“Tommy, Tommy” and the “My 
Miss Marvy’ waltz as approxima- 
tions. “My Gentle Johnny” im- 
presses as a potential pop if bene- 
fited by a= skillful arrangement 
“Artificial Flowers” is already get- 
ting a play. 

Maurice Evans, in a notable de- 
parture from his familiar Shake- 
spearean and Shavian roles, is 
starred as the rampagingly right- 
eous preacher, and he makes an 
admirable attempt to give the part 
credibility and verve. He has one 
solo, a duet and four group songs, 
and he handles them presentably. 
Ron Husmann, as the romantic 
juve lead, is outstanding with 
“Artificial Flowers” and ‘Picture 
of Happiness.” 

Eileen Rodgers. as the prostie 
who weds the yokel with a bank- 
roll, scores with “Gentle Johnny” 
and with comedienne-dancer Lee 
Becker and others in “Little Old 
New York.” Fddie Phillips has two 
good dance numbers and is accept- 
able as a treacherous detective. 
Wynne Miller is pretty much lost 
as the ingenue, but puts across 
“Tommy, Tommy” well enough. 
Ralph Dunn is properly blustering 
in the straight part of a grafting 
police lieutenant, 

Cecil Beaton's settings and 
period costumes are expertly 
gaudy, and Hal Hastings directs 
the music capably Hobe 


The Wall 
Kermit Bloomgarden & Billy Rose 
presentation of two act drama Millare 
Lampell, based on the novel 
Hersev. Staged by Morton Da Cost 
ng thting. Howard Bay; 


musical supervision 












de Cormier 





. 
will not share in any film sale 
revenue. The play should be a 
natura! for foreign presentation, 
especially on the Continent, but 


there’s little income to be had from | 
! 


that source 





to the stage, screen 








and tv riter Lampell faced a 
major task of condensation. He has } 
purportedly tried to capture thej1! 
Spirit and essence of the origin . 
rather than to retain the form ( 
principal characters, and mer 
compress the plot. Perhaps 
evitab he seems to have lost 
some of the personal] identification 


emotional impact of the 





In the play, or at least in this 
production, several of the key 
characters seem too complex, and 
what is supposed to be one of the 
most exciting and moving se- 
quences of the book, the escape of 
the little band of Jewish survivors 
through the Warsaw sewer system, 
is merely indicated as_ probably 
happening after the curtain falls 
It provides a final positive note of 
hope and inspiration, but it's off- 
stage 

The character of the lone-wolf 
hero, said to be fully dimensioned, 
plausible and sympathetic in the 
novel. seems cryptic and stubborn- 
ly unprepossessing in the neces 
Sarily capsule form of the play 
Presumably his complicated per- 
sonality gave added scope to the 
book. But on the stage it seems to 
confuse a Situation that should be 
clear and fast-paced 

It's as though Lampell were try- 
ing to present a character study 
rather than a propaganda play of 
action. Not only is the hero a tacti 
turn, seemingly cynical individual 
who refuses to participate in the 
desperate situation, but the fact 
hat he’s married to an invalid ‘an 
extremels vague relationship) 
tends to muddy his ove affair with 
he her also an imperfectly 
explaine haracter), 

But despite its real and serious 
faults and limitations as a play, 
“The Wail” is a valid, graphic por- 
trayal of the monstrous German 

ry and despairing Jewish 
courage in the Warsaw ghetto. It 
is gripping and builds to a stirring 
i \s the record of an in- 
crime, it has importance 
immediate commercial 









Say 





Features George C n 
Yvonne Mitchell. Joseph Bulof Ts WW ar ’ P } m 
Opatoshu) Merian Seldes. Muni In Howard Bay's artfully ONl- 
tobert Driwas. Leila Martin inot and flexible setting of a War- 
’ bart eee aw street, with the forbidding 
arketa ghetto wall in the background and 
} at ] ait ’ ] ,o s T ral 
Rose iitect: rs a sliding pane revealing a crowded 
Saturday 3.90 weeknights living room and later a bunker be- 
Pavel Menkes Vincent Gardenia | neath the piles of rubble, the play 
Fishel Shount : Joseph Bul es = aie 
Dolek Bers ; George C. S op is) casually Although 
Ka WO PEIVELE oss ccoses James Nielsen | a few of the Jews are fearful, most 
Wait Mane hope for the best and meanwhile 
Halinka Ay go about their regular lives. 
Clerk ‘ 2 
Rachel Apt ........ But sir er developments accu- 
Svmka Berson mulate. First, the Jews are forced 





Rutka Mazar 
Pen Kogan 
Pani K 
Regina K« 
German § 
Man and 








James St ey enson. 





Albe 
Woman in Babushka 
Rappaport Leor 
Reggar Man Don 
Beggar Children . Rochelle 

Richars dj « arafa 
German Officer . Norbert Herowitz 
Woman in Selection Honey MacKenzie 
Slonim Sol Frieder 


Men and Women of the Ghetto: Joe 
Alfaso \lice Beardsley Verb, Ken 
neth Reid 











German playgoers who sat in 
silent shame at “The Diary of Anne 
Frank" mav be stunned and sick- 
ened by “The Wall.” For where 
the Albert Hackett and. Frances 
Goodrich dramatization of the 
voung Dutch girl's journal was 
quiet, intimate and subtle, with the 
Nazi barbarism offstage and im 
plicit. this Millard Lampell drama- 
tization of John Hersey’s best- 
seller is direct and violent. with 
the crime of the Warsaw ghetto 
shown onstage in hideous brutality 

The Kermit Bloomgarden and 
Billy Rose’ production, which 
opened Oct. 11 at the Billy Rose 
Theatre, is a sobering, occasionally 
upsetting treatment of a revolting 
subject, and anything but light en- | 
tertainment for a night on the} 
town. It’s unpleasant but purpose- 
ful, with an authenticity, compul 
sion and cumulative power that 
make it a prospect for a moderate 
run. 

On the other hand, the show 
opened to little advance sale, with 
few theatre parties, and has neg- 
ligible marquee draw. Moreover, 
it’s an expensive production, repre- 
senting $150,000 investment. and 
obviously has a high operating nut. 
An added hurdle is that al- 
though the material seems excel- 
lent for the screen, the production 








i) ul jentifying armbands 
They're forbidden to hold meet- 
ings ind several Nazi soldier 
up a religious service, mak- 
)S fun of one whom they 
to be the rabbi. Next come 
orders that no one may leave the 
ghette and soon afterward the 
Germans begin to ship the old, the 
sick and the jobless away to “work 
camps in the east.” 

With the departing prisoner 
trains decimating the ghetto, the 
survivors finally realize that the 
vanished victims have been burned 
alive in the furnaces of Oswiecin. 
The little group, collaborating with 
others in the area, rises in mag- 
nificant, suicidal resistance, deter- 





s 


In adapting the long, inclusive 
‘ } 


mined never to surrender, and in| 


dying, to kill as many of the enemy 
as possible 

At the curtain, the lone-wolf 
hero, having returned from a mys- 


terious sortie beyond the wall, | 


spends the night with the heroine 
in the bunker and then, having 
committed himself at last, dies to 
create a diversion so the others can 
escape through the sewers to free- 
dom, 

The plot line, as well as certain 
of the key characters, tends te be 
complex. Also, the excessive num- 
ber of principals diffuses and re- 
tards the action at times, so there 
are soft spots in the play, where 
the audience coughs. But the 
ghetto seems slowly to take on a 
personality of its own, and the 
lives of all the Jews, not only the 
heroic ones but also the shallow 
and even the cowardly and treach- 
erous ones, become imrortant. 

These are all people, not just 
Jews, but human beings, and thei 
application beyond the 
original book or the play. So “The 
Wall” is only in an immediate 
sense .a play about the Warsaw 
ghetto and the Jews. In a larger 

(Continued on page 58) 
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sharpness tumes, Peter 
disap- 
Thing 
“Look 


year, 
rathe 


rhe overall result is a diverting Montague 
stimulation. Lady Montague 
lack 
while 
payoffs are foresee- 
theatre, 
and with the less sophis- 
show 
to click comfortably. 


Of the 33 items, slickly produced 


the truest revue 
with an off- 


American revolutions 





; So could) mas 
Myles Rudge and Ronald 


and hav- 


~ og 





‘ Inye 
a Har d 


-cur- 





sperse 





scoring for 


sub- 





Donald Hewlett 


others are competent 





The Plavboy of the 
Ww estern Ww orld 


Opened | Beware 
Theatre s 


Cauldwell we 
Donrelly Me! 
Dunne a wise, 
O’Shannon 
Mulvey 


Binchs —_—__— 


pn sgh LONDON SHOWS 


(Figures denote opening dates) 





Cartwright 
Stanley 


Paire;| And Another Thing, Fortune (10-6.6M. 


ned at its recent presenta- 
tion at the Dublin Theatre Festival, 
this revival of “The Playboy of the 
" has been brought 
’ y Sherek for 

It shapes as a standout 
i Siohban McKenna 
value Mr. Burke, Mermaid (10-6-60) 


providing potent 
Immediately after the opening per- 
dis- Naked Island, Arts (9-29-60) 


engagement 
to three-and-a-half 


also applies to the rest 


The Dublin Theatre 
a lively 


Donal Donnelly ! 


Shows Abroad 


And Another Thing— 


Ross lage believes he murdered 


Mele, father. There is also a_ standout 


Alan! performance by Eithne Dunne 


Barry i. 
Staples W idow Quinn. 
musical The show is a _ connoisseur’s 
A 


treal. Muro, 


Romeo and Juliet 


Donald London, Oct. 5 
i Vic presentation of a three-act 
Irat by William Shakespease Staged 


For 








and designed by Franco Zeffirelli; 


Features Jud 
js e, Pe 








the 


Ss amps N 








are | Martin Stephen Moore Malcolm 


which Edward Vaughan-Scott, Anthony Single- 


the ton, Adrian Walker 





Franco Zeffirelli, an Italian 
opera producer who has zipped up 
a couple of Convent Garden pro- 
for, ductions. turns to straight drama 
y Baby,” for the first time to bring a whiff 
The company of imaginative vitality to the Old 
winner Vic’s “Romeo and Juliet.’ 
concerns South though the purists may not 
prove, it’s certainly an absorbing 


to evening 


Joyce ZefMfirelli's decor is a delight 
but has only a couple of full | the eve and the senses and the Old 
i featured Vic stage actually does look like 
hap- a slice of Verona. The stage seems 
Grouse re brightly alive and the handling of 
Alan | crowd scenes offers the same feel- 
com- ing of a 





‘t urs 





I 
the out of a strect brawl, rather 
as an act of premeditated evil 
the 


ctton 





t to som. extent 
effect of Shakespeare’s verse 


Is 





no 











Mount, in her Old 


debut as the Nurse, is cast awav 
asso- from the sort of parts she’s had 
f revival) since winning critical attention as 
r, Patrick | the booming ma-in-‘law in “Sailor 








warm Friar Laurence 


Amorous Prawn, Saville (12-9-59) 
: Art of Living, Criterion (8-18-60) 
Billy Liar, Cambridge (9-13-60) 


Candida, Wyndham's (6-13-60) 
Caretaker, Duchess (4-27-60) 

Fings Ain’t, Garrick (2-11-60) 
Flower Drum Song, a (3-24-60). 
Gazebo, Savoy .3-29-( 

Irma La Douce, “peng (7- 17-58). 

Last Joke, Phoenix (9-28-60) 


Mousetrap, Ambassadors (11-25-52) 


PAr. Johnson, Lyric Opera (9-29-60). 
My Fair Lady, Drury Lane (4-30-58). 





Oliver, New (6-30-60) 
| 


Pieces of Eight, Apollo (9-23-59) 


per- | Playboy W. World, Piccadilly (10-12-60), 
a pleasure to watch and a 30). 


Pliatonov, Royal Court (10-13-60) 
Repertory, Old Vic (9-3-59). 


fre- | Rose Marie, Victoria Pal. (8-22-60). 
brogue Ross, Haymarket (5-12-60) 
fol- Simple Spymen, Whitehall (3-19-58) 


Suzie Wong, Prince W 
Stars in Eyes, Palladiun 
Tiger & Horse, Queen’s (8-24-60). 





Festival has Visit, Rovalty (6-23-60). 
Waiting in Wings, Duke York’s (9-7-60). 
f | Watch ft, Sailor, Aldwych (2-24-60). 
She- West Side Story, Majesty’s 12-12-58) 
with SCHEDULED OPENINGS 


|is excellent as the peasant youth 
7. who becomes a hero when the vil- 


Nino Rota, 
tec McCowen, 
2) Gerald James, 

4, 60, at the Old Vic, Lon- 
: Derek Smith 
raham Sete Tom Courtenay 
Balthasar winks Laurence Asprey 
Michael Graham Cox 
rs caaess *aul Harris 
Bs perenne Peter Ellis 
Tybalt - Thomas Kempinski 
F Brian Hawksley 
Capulet mate Charles West 
Rosemarie Dunham 
Lady Capulet . Sylvia Coleridge 
Escalus «+--+. Nicholas Meredith 
. ee John Stride 
eatin’ Brian Spink 
os David Lloxsd Meredita 
evcsies Peegy Mount 
one ‘ Judi Dench 
sleawvalons Alec McCowea 
ence , Gerald James 
Vernon Dobtchef? 

Stephen Moore 

: : ster Kinsfolk: Ann Bell, 
} cca an > ir ‘ing aura Graham, Barbara Leigh-Hunt, Sorah 
by Charle od Ross, a couple involving Long. Vernon Dobtcheff, Robin Ferraday, 
Bernard Cribbins (who played the | Kerry Gardiner. John Harwood, Geoffrey 
. be- Hinsliff. William Hobbs, Elrec Hooper, 

David Tudor-Jones. John McGee. Danny 


a gency that — to 
per-, give “West Side Story” its vitality. 
ad- The fight sequences are little 

te rpieces ol adroit staging and 
he fatal fight. in which Mer rcutio 
rocket- js killed seems to s 
th: 


The main criticism of this pro- 


lost. Which seems a curious lapse 
an opera director The final 
sequences are plaved too slowly, 
‘with unnecessarily dim lighting. 
ndi-, But on the whole, the show is 
items, } wardi 
likewise has Judi Dench and Jolin Stride 
amuse.| the star-crossed lovers are pere 
Hutch-' haps the two greatest sinners when 
bright jit comes to an 
choreog- reading of the verse 
Bob Stride is a manly Romeo, Miss 
mite more Dench a loveable, exciting young 
amiss, Juliet and they give a strong 
num oo pression of being in love, although 
n the balcony is plaved a bit like the 
boy next door saying goodnight to 


almost matter-of-fact 
However, 


‘and as Ma Larkins in a tv 
series. Her Nurse has rare good 
an Serene humor, and _ fully justifies 

Cowley Crossover to the classics. Alec Me- 
ynd Perry | Cowen brings vigor and cheek te 
tio and Gerald James offers 


Rich. 


Brides of March, St. Martin’s (7-13-60). 


Man for All Seasons, Globe (7-1-60). 
Most Happy Fella, Coliseuin (4-21-60). 


Once Upon Mattress, Adelphi (9-20-60). 
weeks. | Passage ‘a India, Comedy (4-20-60). 


Sparrers Sing, Th'tre Royal E. (8-24-60, 
1 


Settled Out of Court, Strand (10-19-60), 
This Year, Next Year, Vaude (10-20-60). 
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‘Camelot’ Delay Hits Party Dates; 


Lerner Succeeds 


Hart as Stager; 


Half-Hour Already Cut From Show 


The postponement of the Broad-¢ 
way opening of “Camelot” from | 
Nov. 19 to Dec. 3 has required a, 
number of managerial adjustments | 


re-arrangements. The second-night 
press list will probably be spread 
over the week of Dec. 5. That's 


necessary because of the musical’s | 


heavy theatre party bookings at 
the Majestic Theatre, N. Y. 

About 12 parties had to be shift- 
ed because of the deferred open- 


ing of the Alan Jay Lerner-Fred- 
erick Loewe musical adaptation of 
T. H. White’s novel, “The Once 
and Future King,” which Lerner 
and Loewe are co-producing with 
the show's director, Moss Hart 
Since the party sale advance on 
the musical is reported to be in 
the neighborhood of $2.000,000, | 


the shifting of the disrupted sched- 
ule has called for delicate maneu- 
vering. 

The parties that had been 
* the fortnight between Nov 
nd Dee. 3 are being shifted to 
ates set aside by the management 
for mail orders and, in some Cases, 
turday nights, when parties nor- 
maily aren't sold. The switch in 
the “Camelot” parties, although a 
problem for the benefit agents, 
charity organizations and the thea- 


set 


tre management, is a minor prob- 
lem compared to the upset caused 
by the recent out-of-town fold of | 
“Laurette.” in which Judy Holli- 
Gay was starring. 

Approximately 170 benes ts, rep- 
resenting an advance le of 

Continued on page 59 


Drumbeating in Hawaii 
For 3506 for ‘Daughters’ 
To Give Natives a Chance’ 


Honolulu, Oct. 18 
Another ostensibly Broadway- 
bound musical is being financed 


in Hawaii. This one is “13 Daugh- 





19 | 


Guthrie to Do ‘Pirates’ 


Toronto, Oct. 18. 
Tyrone Guthrie will direct a 
new production of Gilbert & Sulli- 
van's “Pirates of Penzance” at the 
Avon Theatre next summer in con- 


nection with the Stratford (Ont.) 
Shakespearean Festival. No play- 
ers have been signed, but the 


noted British stager hopes to have 
much the same cast as appeared 


this season in his production of 
| ‘“H.M.S. Pinafore.” 
| Brian Jackson will design the 


decor and the orchestra will again 
be conducted by Louis Applebaum, 
|musical director for the Festival 
| the last five seasons. 

“Pirates” will run six weeks next 








| 





| 


summer. Guthrie considers it a 
“logical sequel” to his ‘H.M.S. | 
Pinafore,” which had a three- | 
weeks’ sellout at the Avon last | 
ummer before becoming an off- 

Broadway presentation at the] 


‘Juniper-Pagans 


$121,463 in Red 


“Juniper and the Pagans,” 
Broadway tryout casuaity 
on, 


; Phoenix Theatre, 





a pre- 
last sea- 
represented a loss of $121,463. 





|ing Nev. 


| director, with Don Dollarhide 


| At Stratford Next Year the Piano. 


in addition to the major production | 


| tougher. 


Slate Elsa Lanchester 
For Dallas Festival Fve 


Dallas, Oct. 18. 
Elsa Lanchester, English come- 
dienne and character actress, will 
present her one-woman show Oct. 
31 at the Dallas Theatre Center. 
The program will be a specia 
event of the Dallas Festival, c 
2. 


Ray Henderson will be musical 


— 





Mex Gov't Cracks 
‘Libertine’ Lesit: 
Unions Protest 


Oct. 18. 

Entertain- 
all public 
is rg 


Mexico City, 

The Office of Public 
ments, which controls 
spectacles in Mexico, 
The agency, headed by | 
Octavio Peredo, has recently re-| 
quired that copies of plays and cast | 
lists must be 


submitted for ap- 

proval before the official open- 
ings. 

Still more recently, the Office 

; suspended performances of “Jcze- 

jbel,” an adaptation of the Jean 

Anouilh play. The attitude in the- 


} 


| 
| 


The David Merrick presentat'on in- | 


volved an investment of 
including 20°% overcall. 
A post-closing audit reveals that 


the backers have been repaid the 
$25.600 overcall, plus $2.500 of 
| their original investment. with the 


management retaining a $1,037 bal- 
ance for future distribution. The 
John Patrick adaptation of James 
Norman's novel cost $87,607 to pro- 
duce. 

David Wayne starred in the pre- 
sentation, which closed after play- 
ing two weeks in Boston and one 





ters,” which producer Jack H. Sil-| week in Philadelphia. Fees in- 

verman hopes to open on Broad-| yojved in Froducing the play in- 

way next February. _, Cluded $5,000 to director Robert 
Silverman and singer-actor Fd Lewis, $3,000 to set designer Oliver 

Kenney, who may play a lead role, Smith, $1,750 to lighting designer 

planed in to audition the show’s, Jean Rosenthal and her assistant, 

music for some 200 potential in-| and $1.100 to costume designer 

vestors at an invitational Oahu | Noel Taylor. 

Country Club gathering. Kenney, | 

a Honolulan who was in “Flower 


Drum Song” on Broadway for sev- 
eral months, did a one-man cap- 
sule performance. 

Silverman said that the musicl 
is to be capitalized at $350.000. He 
claimed that more than $150,000 
has been pledged by “private in- 
vestors” 
San Francisco and $210,000 is 
being bid by two recording firms. 
He explained that although more 
than enough financing has been 
promised, shares of the “13 Daugh- 
ters” company are being offered 
here “only to give the people of 
Hawaii a chance to participate.” 

The musical was written by | 
Honolulan Bob Magoon and staged 
here in 1956 and was under option 


to Broadway producer Michael | 
Myerberg. It’s since been revised 
by Magoon. The altered format 


calls for a cast of 48. Magoon pre- 
viously wrote “49th Star,” which 
also was staged locally and at one 
time considered for a topical tropi- 
cal motion picture. 

“Daughters” is the second show 
to hunt for angels with Hawaiian 
accent in recent months. “Aloha | 
Hawaii,” heralded as being Broad 
way-bound, dropped most of its | 
original $100,000, a large portion 
of which was anteed by Honolulans. 





Cushman Club to Make 


Fanny Kemble Citations 
Philadelphia, Oct. 18. 
The Fanny Kemble Award o 
the Charlotte Cushman Club has 
been established to honor an ac- 
tor and actress for performances 
in Philadelphia in non-featured 
roles. The players are to be judged 


solely on excellence of perform- 
ance, regardless of their experi- 
ence or the success or failure of | golf courses, etc. 


the production. 

To be presented late in May, the | 
award will cover the period from 
Sept. 1 to April 30 of any theatrical 
year, 


in Seattle, New York and | 


LONDON ‘MATTRESS’ TO 
FOLD SATURDAY (22) 


London, Oct. 18. 
“Once Upon a Mattress,” which 
was panned by the critics and, 
booed by the audience when it 
opened Sept. 20 at the Adelphi! 
Theatre, will fold next Saturday 
22). It will be the shortest run 
of any show presented in London 
| by Williamson Music. 
| The posting of the closure notice 
last week came as something of a 
surprise, as the theatre had been 
advertising its Christmas holiday 
| arrangements. Although 
| Was disappointing, it was expected 
'that the management might keep 


$150,000, | 


j/not immoral, but represents a, countant’s statement for the fiscal 
high standard of contemporary | year ended June 30. 
theatre and culture. Judge Nunez The Jerome Lawrence-Robert E. 
Prida, head of the Mexican Le-| Lee drama, presented by Kermit 
| Sion of Decency, lauded the ban,'| Bloomgarden, in association with 
| however, terming the play “offen-| Sylvia Drulie, was financed at} 
sive” to public morals. Prida a!so| $150,000, including 20° overcall. 
asserted that only with “decisive | According to the audit, the backers 
censorship” can the “libortinism’ have been repaid $17,000, with the 
be held in check. production retaining $172 for 
Local union officials are future distribution. : | 
Landa, of the National Associatio A prior audit, covering the 
oe i Re . show’s last eight weeks in New 
of actors; Francisco Benitez, of the| } he c 
Mesias Theuteical oe : York, disclosed that the cost of | 
: ration lucing the Melvyn Douglas- 
and Alfred Roble, of the N: tional | PTO’ >: aaa err oa 
Playwrights Union, have joine dl starrer, after various adjustments 
its onan , ea Y / in expenses, was $129,783. The 
sane dhonig. ge emacs oups tO} production took a loss on three of 
protest the “bureaucratic interfer-| the eight weeks, but there was 
ence” with the stace. calling it a! overall operating profit of $5,382 





at | 


‘Staggered Bway Curtains Wed. Eve 
As League Continues 7:30 Ring-Up, 
Merrick Resumes 8:30, Cohen at 9 








| 
>| 


atrical circles is that the work is! 


“blow to theatrical freedom of ex-| 


pression.” 


Catholic Actors Guild 
Medal for Hayes; Six 
Include Late Oscar 2d 


Helen Hayes received 
medal award and special 





a 
awards 


| were given to Billy Gaxton, Sophie 
| Tucker, Arlene Francis, Oscar 
Hammerstein 2d (posthumously) 


and Irving Berlin on Sunday night 
(16) at the Hote! Comm New 
York, where the Cat Actors 


odore, 
holie 


Guild of America staged its annual | engagement Oct. 


gold 


| 


out- | Theatre, San Francisco. 
and Ed) | way- bound musical, in which C api- | 
itzgerald and Horace M Mahon, | tol Records has invested $150.000, 


dinner-dance. Walter Kiernan, 

| going president, Pegecn 

F 

| recently elected pre of 
Guild, sparked the proce edings | 
| which included a compact little | 


show paced by Tom Dillon, 


Wheeler, Jimmy Joyce and Vivi-| 
|} enne della Chiesa. 
The encomium for Miss Hayes 


business | 


the show running in the hope of | 


attracting some of 
yuletide trade. 

The production, staged by Jer- 
ome Whyte, introduced Jane Con- 
nell to British audiences, and also 
featured Max Wall and Thelma 
Ruby. 


‘Maine Recreation Spot 
Rated Worth $14, 708, 000 


Augusta, Me., Oct. 18. 
Maine recreational property, 
cluding summer theatres, now has 
an estimated market value of $270,- 
000,000, or 10° of the state’s en- 
| tire real estate value, it has been 
reported by the Department of 
| Economic Development here. 
} The report, released by Sulo J. 
Tani, DED research and p!anning 
director, listed more than 3,700 
commercial lodgings, 51,000 sea- 
sonal residences, 974 eating places 
and 1,031 other establishments, 
cluding summer theatres, ski lifts, 
The latter group 
| of establishments has an estimated 
value of $14,700,000. 


the seasonal 





| 


an, directed the survey work, . of the Catholic Actors Guild. 


which was stated a year ago. 


in- | 





in- | 


| 
| 


Was recognized by a standing ova- 
tion. Miss Tucker (“who cannot 
be here tonight because she’s work- 
ing, thank God,” observed Kier- 
man) was recognized for “her big 
heart and her charities which know 
no race or creed.”” Lambs prexy Wil- 
liam Gaxton stgnalized his special 
award by introducing his wife, for- 
mer musicomedy sones tress Made- 
leine Cameron (Cameron Sisters), 
on the coincidental celebration of 
their 42d anniversary. Noting the 
presence of so many veteran Broad- 
wayfarers he likened this evening 
to a revival of the old Mayfair and 
60 Club dances. 

“Climb Every Mountain” was ap- 
propriately sung in accompaniment 
of the posthumous award to Oscar 
Hammerstein 2d and Irving Ber- 
lin’s “God Bless America” got 
everybody on their feet, something 
which, incidentally, the songsmith 
doesn’t like personally; to him 
“The Star Spangled Banner” is still 
the one and only National Anthem, 
despite his patriotic ballad’s popu- 


lar identification as a quondam pa- | 








Chi News Scribe’s Play 
To Be Done in England 


“Second Saint of Cyprus,” by | 
George Weller, Middle East corre- 
spondent for the Chicago Daily 
News foreign service, is scheduled 
to be preemed next January 
the experimental Crescent Theatre, 
Birmingham, England. 
was the winning entry in a contest 


| sponsored by the Theatre. 


The drama is slated for 
week run beginning Jan. 21 
ler, a Bostonian, 
eral novels and at one time worked 
with producer-director Max Rein- 
hardt 2 Vienna. 


‘Gang’s All Here’ 


a two- 
Wel- 


Dropped $132,828 


“The Gang’s All Here.” which 
had a 17-week run on Broadway 
last season, represented a loss of 


$132,828. Thai’s revealed in an ac- 


for the period. 

The author, director and de- 
signer royalties were waived either 
entirely or partially during the last 
six weeks of the run, as was the 
general manager's salary, office ex- 
penses and the $250 weekly pro- 
ducer’s fee regularly charged by 
Bloomgarden. 


‘WITH YOU’ BOW IN S.F.; 
LONG PRE-B’WAY TOUR 


Hollywood, Oct. 18. 
Paul Gregory's production of the 
duo-cast, “I’m with You,” to star} 
Nat King Cole, and feature Bar-| 
bara McNair, will open a break-in 
31 at the Geary 
The Broad- | 





the | was previously set to open Oct. 17 


in Denver. The show has book, mu- 


sic and lyrics by Dotty Wayne and | 
Bert | Ray Rasch, who wrote Cole’s cap- 


” 


itol album, “Wild Is Love. 

Following the Frisco date, Gre- 
gory takes the show to the Munici- 
pal Auditorium, St. Paul, Minn., 


Nov. 16-19; the Riviera Theatre, 
Detroit, Nov. 21-26; the Hannah 


Theatre, Cleveland, Nov. 28-Dec. 3; 
the Nixon Theatre, Pittsburgh, 
Dec. 5-10, and Ford’s Theatre, Bal- 
timore, Dec. 12-17. 

The musical will lay off Dec. 19- 
24, but resume its pre-Broadway 
tuneup tour at the Shubert Theatre, 
New Haven, Dec. 26-31; the Shu- 
bert, Philadelphia, Jan. 3-14, and 
if a suitable Broadway house isn't 
available then, a Boston stand will 


be booked. 

Capitol plans to release the! 
sound-track album of “I'm With | 
You” shortly after the show's 


Broadway opening. 





Open New Arts Centre 


At New Hampshire Univ. 


Durham, N.H., Oct. 18. 

The new 
tive Arts Centre, including a thea- 
tre, was dedicated during a three- 
day program at New Hampshire 


triotic song. Kiernan cited Ham-} Univ. here last Thursday, Satur- 
merstein and Berlin for their sig-| day (13-15). 


nal work in getting the George M. 
|/Cohan statue erected in 


Abel. 


Times|editor and 
Dana A. Little, DED planning Square; Cohan was first president |} Brown, legit actress Dorothy Stick- 


Present for the occasion were 
critic John Mason 


|ney, choreographer Agnes deMille 
land the Julliard String Quartet. 


* The experimental 


by | 


The play | 


has written sev- | 


$2,500,000 Paul Crea- | 


7:30 Wednes- 
|day night curtain is being contin- 
ued for most Broadway shows. A 
decision to retain to the early 
jring-up was made last Thursday 
(13) at a special meeting of the 
board of governors of the League 
of N. Y. Theatres. 

About 20 producers were rep- 
resented at the meeting and an 
“overwhelming majority” voted to 
continue the experiment indefinite- 
ly, despite complaints of some 
‘members and restaurateurs that 
the early curtain has been hurting 
business. However, dissatisfaction 
with the results of the —— 
which began last Sept. 7, prompted 
|David Merrick to oak ‘his shows 
back on the traditional 8:30 p.m. 
starting time last Wednesday (12). 
| The League’s decision means 
{that 14 of the 21 shows on the 
| boards tonight (Wed.), will ring up 
at 7:30. Six others, operating un- 
der the Merrick banner, will begin 
performances at 8:30 p.m., and a 
half-hour later Alexander’ H. 
Cohen's Nine O'Clock Theatre 
presentation of “An Evening With 
Mike Nichols and Elaine May” 
starts at the Golden Theatre. 

It's understood that the 7:30 
Wednesday night curtain has re- 
sulted in a drop in business that 
evening for most non-sellout musi- 
cals, while straight plays haven't 
| been as much affected. In line with 
| that, Merrick’s six shows include 
three musicals, “Gypsy,” “Irma La 

(Continued on page 58) 








Trying to Re-Finance 
‘Aloha Hawaii’ Musical; 
Still Talking of B’way 


Honolulu, Oct. 18. 

“Aloha Hawaii,” the advance- 
ballyhooed Hawaiian musical which 
folded here last summer, is still 
being touted as a prospect for 
Broadway. Most of the $100,000 
investment is gone, but the pro- 
ducers are trying to raise addition- 
al capital to resurrect the project. 

After an intensive angel-recruit- 
ing and publicity campaign, ‘Aloha 
Hawaii” opened June 21 at the 
| McKinley Highschool, being 
|panned by the local critics. Even 
{the sympathetic hometown firste 
|nighters gave it only a single, per- 
functory curtain call. Previously 
announced bookings for San Fran- 
cisco and Broadway were forgot- 
| ten. 
| During the break-in engagement 
| in the school auditorium it was an- 
} nounced that television star Arthur 


Godfrey, a Hawaii enthusiast, 
would do a tv special based on 
the show. It was recently admit- 


ted that the project is dead, how- 
} ever. 

Since the show's 
cast has scattered. 


collapse, the 
David Onder- 


son, male lead, returned to Chi- 
cago. Jimmy Caesar, a_ comic, 
played a few military club dates 


before going back to New York. 
Diana Hale, femme lead, remained 
for a singing engagement at the 
Pearl City Tavern. 

“Aloha Hawaii” had book, mu- 
sic and lyrics by Pete Lee, Fred T. 
|Smith and R. Alex Anderson. It 
was staged Marvin Kline, with 
choreography by Peggy Ryan, sets 
j and lighting by Jock Purinton, cos- 
tumes by Barbara Thurston and 
| musical direction by Virgil Davis. 








‘Plan Off-B’way Adjunet 


| To Poinciana, Palm Beach 
Palm’ Beach, Oct. 18. 
Paul Crabtree and Frank Hale 
will operate a double theatrical 
venture here this winter. In addi- 
tion to their Royal Poinciana Play- 
| house, opening Jan. 23 with Helen 
| Hayes in “The Skin of Our Teeth,” 
there will be a 200-seat bandbox 
| next door called the Academy, 
which will concentrate on off- 
Broadway sort of plays. 

The Academy season starts Nov. 
15 with “Fantasticks,” a two-act 
musical comedy based on Rostand’s 
|“Des Romantiques.” The original 
off-Broadway production of the 
tuner is crrrent at the Sullivan St. 
Playhouse, N.Y. 
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Robust Entries Dominating Road; 


‘Camelot’ $109,161, 


‘Advise’ 47146, N.H.; ‘Duel,’ ‘Best’ Close 


Zusiness continued sturdy for a 
flock of road shows last week. Sev- 
eral entries played to fair returns. | 
while a few failed to build up much 





steam “Advise and Consent” 
started off big in its rerguannlll 
breakin week in New Haven. The | 
same, however, did not apply to} 


*Period of Adjustment” in the first 
five performances af its tryout tour 
in Wilmington. 

“Camelot” had ano.ner wow ses- 
sion in its second break-in week in 
Toronto, and “Flower Drum Song” 
was in the powerhouse groove in 
Dallas. “Invitaton to a March,” 
which registered a good take last 
week in the first frame of a fort- 
night's Boston booking, has 

tched stars, with Celeste Holm 

Shelley Winters 


replacing 
Estimates for Last We 


vk 
| 
for out 
> as for 
} jpl enate . 
indicat 


; road sang | 


qnations 
ts are tne ga 
I i vcept that 
T with show classtftcatto 
t d RS indicate 
torr } 
‘deral Ta 


shows in 
and local 
Broadway 


lustre of 


pree?es oO 


F 


BALTIMORE 

American Shakespeare Festival 
Theatre Co. Ford's Rep-RS) 
$4.98: 1,819; $45,000) ‘Bert Lahr), 
Previous week, $42,500 with Thea- 
tre Guild-American Theatre Society 
‘iption for “Midsummer 
s Dream,” Colonial, Boston 

Almost $27,600 with TG-A¥FS 
subscription for four performances 
Monday-Wednesday 10-12) of 
“Midsummer Nis Dream” and 


subse! 


Night 





S 


ght 
four performances Thursday-Satur- 


day (13-15) of “Winter's Tale.” | 
BOSTON 

Face of Hero, Wilbur (D-T) (2d wk) 

($4.95-$5.50; 1,241; $33,699) ‘Jack 

Lemmon, Albert Dekker, James | 

Donald, George Grizzard’. Previous | 

week, $25,900 with Show of the 


Month Club subscription 
Nearly $31,200 


Invitation to a March, Colonial 
(C-T: (ist wk? ($4.95-$5.50; 1,685; 
$47,009) ‘Shelley Winters). Previ- 
ous week, — 400 with TG-ATS| 
subscription, Cass, Detroit. 

Opened here Oct. 10 to three fa- 
vorable notices (Durgin, Globe, 
Hughes, Herald; Norton, Record), 
two so-so (Maddocks, Monitor; Ma- 
loney, Traveler) and one unfavor- 
able ‘Dovie, American 

Aimost $38,200 with TG-ATS 
subscription, Miss Winters has with- 
drawn from the cast “by mutual 
agreement with the management” 
and Celeste Holm takes over the 
starring assignment tonight (Wed.). 


CHICAGO 
Fiorello, Shubert ‘MC-RS: ‘6th 
wk: ($5.95-$6.60; 2,100; $71,115°. 
Previous week, $63,100. 


Almost $68,400. 

Marcel Marceau Compagnie de 
Mime, Blackstone ‘Rep-RS) (2d wk 
($4.50-$5; 1,447; $39,500). Previous 
week, $20,500 for six performances. 

Nearly $27,700. 

Majority or One, Erlanger (C-RS) | 


(3d wk?) ($5.50-$6; 1,380; $45,000) | 
(Gertrude Berg, Cedric Hard- 
wicke), Previous week, $41,600! 


with TG-ATS subscription. 


Over $44,300 with TG-ATS sub- 
scription. 
CINCINNATI | 
World of Suzie Wong, Shubert 
(D-RS: '$3.60-$5.90; 2,100; $32,500). 
Previous week, $13,000 with two- 
fers, Hartman, Columbus 
Nearly $18,400 with twofers. | 


DALLAS 


Flower Drum Song, State Fair 
Music Hall MC-RS.. -revious 
week, $68,600, seven-performance 
split 

Nearly $92,500. | 

LOS ANG E LES 

Destry Rides Again, Philhar- 
monic Aud. (MC-RS) (3d wk) ($5.75- 
$6.60; 2.670; $79,890) (John Raitt, 
Anne Jeftreys) Previous week, 
$71.700 with Civic Light Opera 
Assn. subscrif tion 


Almost $72,400 with 
scription 


CLOA sub- 


MONTREAL 


My Fair ULad:, Her Majesty's 
(MC-RS 3d wk) ($7.32: 1,704; 


2d Toronto Wk.: 


365,000 (‘Diane Todd, Mich 
Evans Previous week, $50,000. 
Nearly $51,500. 


ael 


NEW HAVEN 
Advise and Consent, Shubert (D- 
T: ($4.80; 1,650; $50,000) (Ed Beg- 
ley, Richard Kiley, Chester Morris 
Henry Jones, Otto Kruger 
Opened tryout tour here Oct. 10 


to two enthusiastic notices John- 
son, Journal-Courier; Leeney, Reg- 
ister), 

Almost $47,500 for eight pe 


formances and one previe\. 


PHILADELPHIA 


Five Finger Exercise, Walnut ‘D- 
RS 2d wk $4.80-$5.40 1,340: 


$41,000 
Culvet 


Jessica 
Previous 


Tandy; Roland 


week, $36,900 


with TG-ATS subscription. 

House record $41,069 with TG- 
ATS subscription, 

49th Cousin, Locust (CD-T) (1st 
wk?) ($4.80-$5.40; 1,418; $42,000 
Menasha Skulnik, Martha Scott 
Previous week, $15,400 for five 
performances with TG-ATS_ sub- 
scription, Playhouse, Wilmington 








Opened here Oct. 10 to one ta 
vorable review ‘Murdock, Inquire! 
and two modified pans ‘Gagha 
News; Schier, Bulletin 

Almost $29.200 with IG-ATS 
subscription, 

Unsinkable Molly Brown, S 
bert) (MC-T 3d wk $6-$7.50; 
1.878: $65,000 Previous week 
$65.700 with TG-ATS subscription 

Over $65,800. 

- PITTSBURGH 

Raisin in the Sun, Nixon (D-RS) 
($5.50; 1.760; $42,000 Claudia 
McNeil). Previous week, $34,000 
with TG-ATS subscription, Ford's 
Baltimore 

Opened here Oct. 10 to raves ‘Co- 
hen, Post-Gazette; Monahan, Press 

Over $30,000 with TG-ATS sub- 
scription. 

SAN FRANCISCO 

Best Man, Alcazar ‘CD-RS) (‘5th 
wk) ($4.95-$5.40; 1,147; $37,000 
‘Leon Ames, William Gargan, Gene 


Raymond). Previous week, $13,500 
About $14,500. Closed here last 
Saturday (15). 


with CLOA subscription 
Almost $58.900 with CLOA sub- 


scription. 
TORONTO 
Camelot, O'Keefe (MC-T 2d 
wk) ($6.50; 3,200; $110,511 Rich- 
ard Burton, Julie Andrews Pre- 
| vious week, $106,472 with TG-ATS 


subscription. 
Capacity $109,161 with TG-ATS 
subscription. 


WASHINGTON 


scription. 


WILMINGTON 
Period of Adjustment, Playhouse 
(CD-T) ‘($4.85-$5.50; 1,251; $25,000 


(James Daly, Barbara Baxles, Rob- 
ert Webber). 

Opened here last Wednesday (12 
to two favorable notices (Crossland 
Journal; Klepfer, News 

Over $10,400 for five perform- 
ances. 


ST. LOUIS 
Musie Man, American 
(Ist wk). Previous week, 
KRNT, Des Moines 
Over $63,500 with 
scription, 


(MC-RS 
$101,800 
TG-ATS 


sub- 


SPLIT WEEKS 
Andersonville Trial D-RS 
(Brian Donlevy Previous week 
$17,500, five-performance split 
Over $16,500 for seven per- 
formances: Municipal, Savannah 
Monday (i0), one with Broadway 
Theatre League subscription, $2 


300; Royal, Columbus, Ga., ‘Lucs- 


| etlective 


Once Upon a Mattress, Geary 
1(MC-RS) (Sd wk) ($5.95-$6.50; 1,550; | 
$55,000: (‘Dody Goodman, Buster 
Keaton. Previous week, $27,500. 

Around $28,000. 

Show Boat, Curran (MD-RS) (3d 
wk?) ($5.75-$6.50; 1,758; $60,000 
Joe E. Brown, Julie Wilson, Eddie 
Foy Jr Previous week. $57,600 


off-Broadway for several years, 
| particularly Saturday nights and 
the Sunday matinee. 

Some off-Broadway shows ring 
up Saturdays at 7 and 10 pm.) 
}several at 7 and 10:30 p.m. and/| 
s «,/others at 7:30 and 10:30. The 
i s, National (D-RS) jc 
ae ee eee 75: 1 677 “sa Sunda matinees usually start at 
{ % II-9d. 40, ’ (, o,* ‘ _ 7 » ‘ 
| 200) (Vivien Leigh Previous | ~ 30, 2:40 or 3 p.m. If the stag- 
week, $40,100 with TG-ATS sub-| 
| scription. Closed here last Satur-| 
day (15). 

Over $44,000 with TG-ATS sub- 


\ 


day (11) one BTL, $3,700; City | 


Auditorium, Pensacola, 
W ednesday (12), one BTL, $4,400; 
City Auditorium Jackson, Miss., 
Thursday (13), one, $1,200; Ellis 
Auditorium, Memphis, Friday-Sat- 
urday (14-15), three BTL, $4,700. 


Pleasure of His Company (C-RS 
Joan Bennett, Donald Cook}. Pre- 
vious week, $24,600, six-perfurm- 
ance split 

Over 
ances with BTL subscription: 
cipal Auditorium, 
Monday (10), one, $6,500; Municipal 
Auditorium, New Orleans, Tuesday- 
Friday (11-14), five, $18,600; City 
Auditorium, Beaumont, Saturday 
15), one, $3,400. - 


Fla, 


Cong 


Muni- 
Lafayette, La., 
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—a 
The Wall 
sense it's about everyone—and for 
| everyone. 
| As the strangely taut, inarticu- 
late, aloof hero, George C, Scott, 
gives another of his tense perfor- 
i mances His flat, grating voice 
| oddl visting features and far-} 
away gaze make a fleeting impres- 
sion, ait they never seem to 
| cor specific meaning.  Pres- 
ent he becomes monotonous, and 
S usly the appeal of the 
) It be added, however, 
hat role itself is enigm< itic and 
eed lv unsympathetic 
As the intense, idealistic and 
} flerce ls courageous heroine who 


and 


to lose him 


finally humanizes 
to a German 
actress Yvonne 
clearly defined 
atfecting  pertor- 
te incongruities and 
ained wrinkles in the part 
inusually large cast, omy 
f the supporting players are 
fiable. As a colorful peddler, 
Buloff gives a audeville 
performance that’s out of 
key with tl drama, and David 
Optaoshu curiously paitid 
iS a renegade who escapes ove! 


lo s him 


Bi 
Bives 
e and 


ince, despi 


tish 


a 


Josep! 


ymned 





1e 


seems 


> Ww ill 
Claudett 
portray 


e Nevins gives a plausi 
al of a pretty gir! with- 
out character, Marian Seldes is be- 
lievable in the one-note part ol 
the hero's pining wife, Leila Mar- 
tin admirably direct as a girl 
determined to carry on life beyond 
the tragedy of the ghetto, Paul 
Mace is convincingly precocious as 
an alert-eared boy, and Muni Seroff 
Robert Drivas, Vincent Gardenia 
and James Ray are also notable in 
small roles 
Morton 


ls 


has 
and 
of 


Da Costa's staging 
Variation of tone 

tempo, with skillful handling 
crowd scenes, Hobe. 
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eens kamen 
Douce” 
revue, 


anneal 
and “Take Me Along,” one 
“La Plume de Ma Tante,” 
and Straight plays, “Becket” 
and “Taste of Honey,” both newly 
opened 

Sta performances at stag- 
gered times is common in London 
The practice has also been in effect 


two 


ting 





Off-Broadway Shows 


(Figures denote opening dates) 
Balcony, Circle in Square (3-3-60) 
Connection, Living Th’tre (Rep) (7-15-59) 


Country Scandal, Mews (5-5-60); closes 
Oct. 30 

Dance of Death, Key (9-13-60) 

Deep Are Roots, St. Mark's (10-3-60 


Drums Under, Cherry Lane (10-13-60 
Fantasticks, Sullivan St. (5-3-60) 
Greenwich Village, 1 Sher. Sq. (9-28-60. 
Here Come Clowns, Actor's (9-19-60) 
Idiot Gate (9-25-60); closes next Sunday 


igen & Zoo, Provincetown (1-14-60) 
La Ronde, Marquee (5-9-60). 
Leave it to Jane, Sheridan Sa. (5-25-59) 
Mary Sunshine, Orpheum (11-18-59) 
Shoemaker, Peddier, E. 74 (10-14-60). 
Sign of Jonah, Players (9-8-60 
Theatre Chance, Living (Rep) (6-22-60) 
Threepenny Opera, de Lys (9-20-55) 
SCHEDULED OPENING 
Darwin’s Theories, Mad. Ave 
Man & Superman, Gate (10-30-60 


(10-18-60 


Behind Wall, Jan Hus (10-51-60 
Stoops to Conquer, Phoenix (11-1-60) 
Mousetrap, Maidman (11-5-60) 

Hedda Gabler, 4th St. (11-9-60) 
Rosemary, Alligators, York (11 14-60 


Dream Play, Theatre East (11-22-60 
Tree in Brookiyn, Barbizon (11-28-60), 
Emmanuel, Gate (12-4-60) 

What a Killing, York (12-22-60) 
Montserrat, Gate (1-8-61). 
Electra, Gate (2-12-61) 
Merchant of Venice, Gate (3 
She Stoops to are. 


19-61 
Gate (4-23-61) 


LOSED 
mit ene Istand, Martinique (10-12-60); 
sed last Sunday (16) after seven 
pe yrmances 
Voilmouth York (10-6-60 closed tast 
Sunday (16) after 14 performances 


Don Juan in Hell, Jan 
closed last Sunday (16), 


Hus (10-3-60); 


$28,500 for seven perform- | 





Broadway was in the chips last 
week. Business jumped for the 
second successive week and the 
number of sellouts and virtual ca- 


pacity shows spread to seven, in- 
cluding three new entries, “Beck- | 
et,” “An Evening with Nichols and | 
May,” which set a house record, 
and “Irma la Douce.” The other 
j}four were “Best Man,” “Bye Bye 
Birdie,” “Fiorello” and “The Sound |! 


of Music.’ 
Estimates for Last Week 
Keys C (Comedy), D (Drama), 
CD (Comedy-Drama’, R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama O (Opera OP (Op. 
eretta) Rep (Repertory), DR 
Dramatic Reading 
Other pare designations 
refer, respectively, to weeks played, 
ber of p ances through 
ist Saturda top prices (where 
» prices are given, the higher ts 
r Friday-Saturday nights and the 
‘er for 1 ights), number of 
;, capa gross and. stars 
: > ne | 10 Federal and 
) City but grosses are net 
€ lt oy 
Becket, St. James (D 2d wk; 
13 p $6.90-$7.50; 1,615; $59,114 
Laurence Olivier, Anthony Quinn 
Previous eek, $50,000 for first 
five performances and two pre- 
Views. 
Nearly $58.900 with partic 


Best Man, Morosco ‘CD 28th 


wk: 216 p! ($6.90-S7.50; 999; $41,000 
Melvvn Douglas. Lee Tracy, Frank 

Lovejoy Previous week, $38,300 
Almost $41,100 


(26th 
$57,- 


Bye Bye Birdie, Beck (MC 
wk; 200 p) ‘$8.60-$9.40; 1,280; 
518). Previous week, $57,600 
Over $57.700. Moves next Mon- 
day (24) to the 54th St. Theatre. 


Evening With Mike Nichols and 


Elaine May, Golden ‘(R) (lst wk; 
9 p! ($6.90-$7.50; 773; $30.43 Al- 
most $18,100 for preem_ perform- 
ance and five previews. 
House record $29.946, with sec- 
ond night press cutting into take. 
Fiorello, Broadhurst ‘MC: (46th 


wk; 364 p) ($8.35-$9.40; 1.214; $58,- 
194). Previous week, $58,200. 
Over $58.700. Ps 
Gypsy, Imperial (MC) (67th wk; 
527 p) ($8.60-$9.40; 1,427; $64.500) 
thel Merman Previous week, 
1 $50,500. 
| Over $64,000. 
Hostage, Cort (CD) (4th wk; 31 p) 
$6.90-$7.50; 1,155; $40,000). Previ- 


ous week, $22,600 

Over $22,600. 

Irma La Douce, Plymouth (MC) 
3d wk; 20 p’ ($8.60; 999; $48,250) 
Elizabeth Seal, Keith Mitchell 
Previous week, $48,900. 

Over $49,300. 


La Plume de Ma Tante, Royale 


| 
| 


(R) (96th wk; 763 p) ($8.05; 1,050; 
$44.500) (Robert Dhery). Previous 
week, $35,500 
Over $42,500 
Miracle Worker, Playhouse (D) 
5lst wk; 404 p) ‘$6.90-$7.50; 994; 
$36,500) ‘(Anne Bancroft, Patty 
| Duke). Previous week, $33.800. 
Over $35,800. 


Music Man, Majestic (MC) (147th 
| wk; 1,168 p) ($8.05; 1,626; $71,000). 
| Previous week, $42,000. 

Nearly $52,500. 


}has been slated to get 


Big Bway Biz Fattens SRO List: 
Olivier-Quinn $58,900, ‘Wall’ 306, 
Nichols-May Set Record $29,946 


Taste of Honey, 
wk; 13 p) ($6.90; 995; $32,000) (Joan 
Plowright, Angela Lansbury). Pre- 
vious week, $16,800 for first seven 
performances. 


Lyceum (D) (2d 


Over $21,900. 

Tenth Man, Booth (D) (49th wk; 
383 p) ($6.90-$7.50; 807; $32,000), 
Previous week, $22,600. 

Over $24,600. 

Thurber Carnival, ANTA (R) 
‘6th wk; 48 p) ($6.90-$7.50; 1,185; 
$49.178) (Paul Ford, Peggy Cass). 


Previous week, $27,300 with twofers. 
Has deferred tour, originally sched- 
uled to begin next Nov. 2, and will 
continue run at the ANTA, which 
“Rape of the 
Belt,” now booked for a Nov. 2 
opening at the Martin Beck Thea- 
tre. Still set to open at the ANTA 
next Jan. 5 is “Conquering Hero.” 
Nearly $28.100 with twofers 


Toys in the Attic, Hudson ‘(D) 
30d wk; 256 p) ($6.90-$7.50; 1,065; 
$39,600) (Jason Robards Jr., Mau- 
Stapleton, Irene Worth’. Pre- 
vious week, $25,100 

Almost $27.100. 

Wall, D 
$6.99-S7 1,162 


$15 


reeil 


Rose 


0: 


(Ist wk; 7 p) 
$46.045'. Pre- 
200 for five partial 





vious week 
pre 
Open 
able 
gram; 
Times 


views 
Oct 1 to three favor- 
Aston, World-Tele- 
News; Taubman, 
and four unfavorable 
Coleman, Mirror; Kerr, Herald 
Tribune McClain, Journal-Ameri- 
can; Watts. Post 
Nearly $30,000 
performances and 
West Side Story, 
MD) 24th wk; 
$64,200). Prev 
with twofers 
Nearly $42.700 with 
Moves next Monday (24) 
Alvin Theatre. 


ed 
reviews 
Chapman 


for 


one 


first seven 
preview. 

Winter Gardena 
185 p! ($8.05; 1,404; 
ious week, $36,400 


twofers. 
to the 


Miscellaneous 

H.M-S. Pinafore, 
(6th wk; 47 p 
$35,000). Previous 
Nearly $19,000. 
run next Sunday 


Closed Last Week 
Laughs and Other Events, Barry- 


Phoenix (OP) 
$4.95-$5.50; 1,150; 
week, $22,300 
Ends _ limited 


(23), 


more ‘one-man? (Ist wk; 8 p) ($5.75- 
$6.90; 1,067; $34,233) (Stanley Hol- 
| loway). 


| unfavorable 


| My Fair Lady, Hellinger (MC) 
239th wk; 1,903 p) ($8.05; 1,551; | 
$69,500) (Michael Allinson, Pamela 


Charles). Previous week, $51,000. 


Margot Moser is subbing for Miss 
Charles, who returns from a two- 
|week vacation next Monday (17). 


Over $58,200. 


Sound of Music, 
MD) (45th wk; 
$75,000) (Mary 
week, $75,900 

Nearly $75,900 

| Take Me Along, Shubert 
(48th wk; 376 p) ($8.60-$9.40; 
$64,000) ‘(Jackie Gleason, 


Lunt-Fontanne 
356 p) ($9.60; 1.407; 
Martin’. Previous 


(MC) 
1,453; 
Walter 


Closed last Saturday (15) at an 
estimated loss of its entire $35,000 
investment after opening the pre- 
vious Monday (10) to one favorable 
review ‘Chapman, News), five un- 
favorable ‘Coleman, Mirror; Her- 
ridge, Post: Kerr, Herald Tribune; 
McClain, Journal-American; Taub- 
man, Times) and one no opinion 
Aston, World-Telegram). 
Almost $8,800. 


Opening This Week 

Tenderloin, 46th St. (MC) $8.60- 
$9.50; 1.342; $65,331) ‘Maurice 
Evans). 

Robert E. Griffith and Harold S 
Prince presentation of musical 
adaptation of Samuel Hopkins 
Adams’ novel, with book by George 
Abbott and Jerome Weidman, 
music by Jerry Bock and lyrics 
by Sheldon Harnick; opened last 
Monday night (17) to two favor- 
able notices (Aston, World-Tele- 
gram; Chapman, News) and five 
(Coleman, Mirror; 

McClain, Journal- 
Taubman, Times; Watts, 


Kerr, Tribune; 
American; 
Post). 

Over $39,900 for six previews at 
the 46th St. last week. 


Face of a Hero, O'Neill (D) 


($6.90-$7.50; 1.076; $45,052) (Jack 
Lemmon, Albert Dekker, James 
| Donald, George Grizzard) 


| 


Pidgeon, Eileen Herlie). Previous 
week, $52,700. 

Over $61,200. Gleason with-| 
draws from the cast tonight (Wed.) | 
and Pidgeon exits his role next 
Saturday night (22). William Ben- 
dix is to replace Gleason and | 


Llovd Gough will take over Pidge- | 
| 


) on’s assignment, 


Lester Osterman presentation of 
Robert L. Joseph's adaptation of 
Pierre Boulle’s novel; opens to- 
morrow night (Thurs.). 





SCHEDULED B’WAY PREEMS 


Face of a Hero, O'Neill (10-20-60). 
49th Cousin, Ambassador (10-25-60 
invitation March, Music Box (10-29-60). 
Rape of Belt, Beck (11-2-60). 
Unsinkable Molly, Wint. Gard. (11-3-60). 
Period of Adjustment, Haves (11-10-60). 
Under Yum Yum Tree, Miller’s (11-16-60). 
Advise and Consent, Cort (11-17-60). 
All Way Home, Belasco (11-30-60) 
Little Moon, Longacre (12-1-60). 
Camelot, Majestic (12-3-60) 
Send No Flowers, Atkinson (12-3-60 
Critic's Choice, Barrymore (12-14-60). 
bhaae pak Alvin (12-15-60) 

Do Re Mi, St James (12-26-60) 


Conquering Hero, ANTA (15-61). 
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| ‘Camelot’ Delay Hits Party Dates 
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around $260,000 had been sold of 
“Laurette,” which had been sched- 
uled for an Oct. 27 opening at the 
Martin Beck Theatre, N. Y. Many 
of those benefits had been sold 
on the strength of Miss Holliday’s 
appearance and although the bene- 
fits are being shifted to other pro- 
ductions, the size of the ticket or- 
ders has been reduced. 

Incidentally, the confusion at- 
tendant to the “Camelot” 
ponement also spread to the N. Y. 
Times, which included in some is- 
sues of its magazine section last 
Sunday (16) a scratched-out New 
York opening date in’a picture 
spread on the show. Other issues 
carried the originally-scheduled 
Nov. 19 preem date. 


Moss Hart's Illness 
Toronto, Oct. 18. 

“Camelot,” currently in the final 
frame of a three-week tryout run 
at the O'Keefe Centre here, suf- 
fered another blow last Friday (14) 
when director Moss Hart was 
stricken with a heart attack in his 
hotel room. Hart, who'll be 56 next 
Monday, ‘24), was immediately 


’ 


taken to Wellesley Hospital here, | 


where his condition was described 
as satisfactory. It’s expected that 
the director-playwright-author will 
be hospitalized for several weeks’ 


rest and therefore will probably | 


be unable to do any further di- 
rectorial work on the show prior 
to its scheduled Main Stem preem. 

The staging has been taken over 


by Alan Jay Lerner, author of the | 


book and lyrics for the musical 
Lerner had previously been laid up 
at Wellesley with bleeding ulcers. 
He had been under treatment in 
the Wellesley Hospital during the 
fost wrek of the show's run here, 
but was discharged last Saturday 
‘15). Lerner began directing the 
sho.7 yesterday ‘Mon.). Hart’s coro- 
nary attack is figured to have been 


brought on by overwork and the! 


shock of his father’s death Oct. 5 
in Miami. 


The hospitalization of Lerner 


post- | 








and the necessity of cutting the) 


show prompted postponement of 


|The final curtain, which came 
down at 12:20 opening nite, now 


—=|Lawrence Langner Gets 


Award of Conn. Bar Assn.’ 


Hartford, Oct. 18. 


Service Award of the Connecticut 


| State Bar Assn. will be presented | 
the New York opening to Dec. 3. | 


falls at 11:45 and the management | 
intends cutting about 30 minutes | 


{more. The production exits To- 
ronto next Saturday (22) for Bos- 
ton, where it’s scheduled for Oct. 
27-Nov. 26 at the Shubert Theatre. 


quoted as having stated “Camelot” 
was the most difficult show he had 
ever been associated with and that 
he would never do another mus!- 
cal. He may have spoken impul- 


Hart, incidentally, was recently | 


tonight (Tues.) to Lawrence Lang- 
ner, founder and first president of | 
the American Shakespeare Festi-! 
val Theatre & Academy and a co-| 
founder and co-director of the 
Theatre Guild. 

The State Bar Assn. award is 
made annually to a Connecticut 
citizen who has gained recognition 
for achievement or service in any 
field of endeavor of benefit to the 


|state or world at large. Langner,} 


sively, not thinking that his words | 
would be given such prominence 


| However, that was before his heart 
jattack, so it remains to be seen 
|whether his statement was pro- 
| phetic. Among the musicals he 
previously staged was “My Fair 
Lady,” the current Lerner and 
Loewe hit, based on G. B. Shaw's 
“Pygmalion.” 

Hugh Walker, director of the 
|O’Keete, became the third in- 





| 


dividual connected with “Camelot” | 


to be hospitalized since the musical 
| began its tryout run here last Oct. 
| 1. He was taken to General Hospi- 
tal yesterday (Mon.) for surgery 
| for an ulcer attack. He is expected 
to be laid up for about a month. 











Vienna Fest 
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ize the opera and the Beethoven 
;concerts. Austrians argued to no 


takers among the Yanks that the! 


State Dept.’s own declared purpose 
of reaching Iron Curtain audiences 
would be served in that Vienna 
attracts many Satellite residents 
who would be exposed to American 
plays. 

It now appears that the Hayes 
repertory company will come to 
Vienna in April, well ahead of the 
festival, to the disappointment of 
Austrian tourism officials. 





; with Luigi 


a playwright, author and producer, 
as well as a patent attorney, is a 
resident of Wilton, Conn. 

The presentation will be made at 
a meeting at the Statler Hilton 
Hotel here. 


| 


Opera Review | 


Rosenkavalier 
(N. Y. City Opera) | 

“Der Rosenkavalier” scaled 
down to the N. Y. City Center 
stage is a warm and intimate pres- 
entation that accents the melodic 
content of the Richard Strauss 
work. The production was excel- 
lent in most respects with the ex-| 
ception of the scenery, pretty 
chewed up. 

There was high bounce in James 
Pease as Baron Ochs. He fumed, | 
strutted and postured for a broad 
and swingy interpretation of the} 
licentious nobleman. Judith Ras- 
kin as Sophie was vocally small 
alongside though there was sweet- | 
ness in her voice and interpreta- | 
tion. Octavian role was sung with 
much strength by Frances Bible, | 
while Anne McKnight made a 
charming Marschallin. 





Old Man Strauss’ ‘Daphne’ Heard 


The 1960 Distinguished Public | Out From Under Dictators’ Patronge, His 1938 
Opera Is Mounted by Tom Scherman 


By ROBERT J. LANDRY 

Of several musical organizations 
in Manhattan whose stock-in-trade 
is mounting obscure, neglected or 
unknown operas, the Little Orches- 
tra Society is, at age 14. the oldest. 
The bravery of its endeavors has 
frequently occasioned tribute, 
though the artistic hazards are ap- 
parent as again demonstrated with 
“Daphne,” written by Richard 
Strauss, then 74, in 1938. Never 
before heard in America, never 
recorded, the work is a staggering 
undertaking for a relatively modest 
enterprise. 

Many deem Strauss second after 
Puccini as a composer of opera in 
this eentury. He poured melody 
out into old age, though musical 
sophisticates invariably recognized 
many strains as throwbacks to his 
youthful creative phase This 
criticism has been, in a sense, com- 
plimentary, implying judgment of 
Strauss by his own high standards. 
To what extent his reputation was 
flawer in the last years by Hit- 
ler's favor, which made Jewish 
Stefan Zweiz unavailable to him as 
librettist, need only be put here as 
a question. 

A long (85 minutes) one-acter 
“Daphne” tells one of those 
labored legends which serve as 
story-line for so many lyric dramas. 
It's readily conceivable that the 
concert version, with the static sit- 
uations and mythology about 
Apollo telescoped, must be greatly 
preferable. Despite Strauss’ fame, 
this score has mostly been pro- 


;duced only under dictator auspices Iw ays too big. 


With so many musicians, and so 


!much volume, some of the musie 


;was over-produced. One can only 
Conjure the problems of rehearsal 
and preparation, the performance 
being given with a single Brooklyn 
break-in 

Gloria Davy, the handsome 
Negro soprano who made the Met 
three years ago in “Aida.” carried 
the larynx-breaking title’ role. 
Without a siopwatch audit, it seems 
likely that her solo singing amounts 
to 25 minutes On the positive 
side, it was a performence of con- 
siderable resourcefulness, poise 
and earned acclaim. 

Add that it was a= distinctly 
unique opportunity for one of her 
race, though musical barriers 
along color lines have been crum- 
bling for the last 10 years. Her 
initial nervousness was profession- 
ally disciplined. Whatever force 
ing occurred during the Germanic 
‘almost Wagnerian) demands 
seemed a matter of Strauss and 
the singer not always being made 
for each other. 

As her iover, Jon Crain, of the 
N. Y. City Opera was sadly mis- 
cast. He was too short for a demi- 
god, too loud for a tenor and 
neither hero nor disciplined mu- 
sician in some of his phrasing. 
The sdvantage was all with the 
other tenor, Robert Nagy of the 
Met, and let invidious comparison 
stand. 

Florence Kopleff was deep vel- 
vet in her contralto low notes, 
| though the orchestra seemed al- 
The basso of Law- 








In minor parts, Patricia Brooks in Germany, Italy and Argentina. | rence Davison was also notable. 


sang the role of the duenna well, | 
Vellucci and Regina 
Sarfaty giving further strength to 
the effort in minor roles. 
Managing director Julius Rudel 
was in firm control in the pit, and 
the staging by Ralph Herbert was 
pro, with the drawbacks already 
remarked. Jose. 


' 


A first impression of the Oct. 10 
rendering by Maestro Thomas 
Scherman is the complexity, not to 
say complications, of the score. On 
the tiny Town Hall stage the extra 
musicians created a veritable traf- 
fic jam. The movement of the 


} singers in the foreground was awk- 


ward. 


| The curious requirements of the 
'final scene had the principals one 
by one leaving the platform, giv- 
| ing the spotlight to Miss Davy 
jalone. It threw too much atten- 
tion upon her unfortunate choice 
|of gown which, perhaps, her best 
ifriends will now tell her never 
lagain to wear in public. 
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Fo!lowing are available parts in upcoming Broadway, off-Broad 
way, and touring shows, as well as ballet, films, industrial and tele 
Visio SHOWS All information has been obtained directly by the 
Variety Casting Department by telephon2 calls, and has been re- 
checked as of noon yesterday (Tues.). 

The ava ll be repeated weekly until filled, and addi 
t 3 10 the made only when information is secured fror 
ve nsibce witention ws to service perjormer 
provided b nts of the shows involved rather tl} to 

















thon. This information is published 


without 





! 
m » the a lable parts Usted, the tabulatio : Bi i 
announced for later this season, but, for which, tl 1g 
yet, aren't hold } open casting calls. Parenthetical na 
as follou C) Comedy, (D' Drama, (MC) Mu uC 
isical Drama, (R) Revue, (Rep) Repertory, (DR) Dr 
aoe, + sisal 
° li} LO 3-7520). Part available for hos 
Legit singer-dancer, 7-11, under 54 ir d 
__ii tall; girl to sing, dance and pla 
— trumpet Accepting photos ind 
BROADWAY resumes. ¢ 0 Michael Shurtleff 
“All The Best People” (C). Pro- shove ansvess 
ducers, Joel Spector & Butt Cobb) “La Plume de Ma Tante" (MC 
(147 W. 57th St., N.Y; PL 7-2691),| Producer, David Merrick (246 W 
Available parts: naive ferme, 21; , 44th St, N.¥.; LO 3-7520). Part 
male, 30-35; middleaged femme, available for dancer comedienne 
evecutive male, 50-60; callous male, | Must do point work. Sen 1 photos 
30-35. Mail photos and resumes, and resumes, ¢/o Michael Shurt- 
c¢ o above address leff, above address 


“A Season in Hell” (D). Produc- 
er. Daniel Hineck (32 W. 72d St., 
N. Y.. TR 7-9792). Part available 
for dynamic boy, 17-19. Mail pho- 


tos and resumes, c/o producer, 

above address, Readings will be 

by appointment only. 
“Assignment In Judea” (D). Pro- 


ducer, Eddie Dowling ‘c/o Lambs 
Club, 128 W. 44th St., N. Y.; Jl 
» “ 


2-15!5): associate producer, Eric 
W. Gates. Available parts: woman, 


30's; girl, 17-18. attractive; man, 
40-50; man 25-30 All are fea- 
tured roles. Apply though agents 
only, ¢ o above address 


“Carrot 
David 


St 


former! 
Producet 
W 44th 
3-7520 
girl singer-dancer, 
5-38; men, 30-30 


singer-dancer; 


“Carnivai” 
Top” MC 
Merrick 246 
N Y LO 
parts: title role, 
18-22: male lead, 
handsome, jaunty, 


9 
«vd 











man, 40-50, character comedian, 
sing and dance; girl, 20-30. attrac- 
tive commedienne, must — sing; 
puppeteers to perform full act; 
illusionist; three-man acrobatic 
team, also act; jugglers, must 
hanc Indian clubs and_= spin 
pilates male concertina” player 
Mail photos and resumes, c 0 
Michael Shurtleff, above address 
“Come Spring” (C). Producers, 
Charles Bowden & H. Ridgeley 
Bullock Jr. (137 W. 48th St., N. Y.; 
CO 5-2630). Available parts: two 
bos 12-13, one Negro and one 
white; white girl, 16; white girl. 
23; two character men, 40's, one 
N » and one white; Negro 
ri acte woman 70's grand 
mother Mai! photos and re- 
sumes, 4 ) at ve addres 
‘Donnybrook” ‘\M¢ Producer, 
I i Hebert (130 W. 57th St.. N.Y 
JU 6-1962 Parts available for 





eral mate and femme character 
singe All roles are Iri Mail 
photos and resumes, ¢ o above ad- 
dress 

Drama (untitled, forme “Gen- 
eral Seegar” Producers Shirley 
\ s, Charles Bowden & HH. Ridge- 
| Bullock J (137 W. 48th St., 
N. ¥; CO 5-2630'. Available part 
male lead. 45-55; woman, 50; gir! 
30, and 19 reporters. Mail photos 
and resumes, above address 


“Gypsy” (MC). Producer, David 
Merrick (246 W. 44th St.. N.Y; 















HOTEL SALISBURY 
4 An Excellent Hotel 


in Wid-Wanhattan 
i NEW YORK CLTY 


- Stars 








t * 
} Nit | e PX 
s 

Dail tles | 
; s]t) el ! two 
a ; 
WE Parker suites ft $20 
t Residence rates qu ted 
q 


123 West 57th Stree:, 





New York 19, N. Y.e Circle 6.1300 
or, call your loca 
Ask Mr. Foster Tray 
Service Coust to Co 





Available 


“Love A La Carte” 
ducers, Arthur Klein, ir 
tion with Conrad Thit 
James Theatre Bldg., 246 W 





St.. N. Y¥.; LO 5-6376 Available 
parts: girl, 22; leading n 30 
second leading man, 30: chai é 
comedienne, 30. Accepting | 5 
ind resumes, above address 

“Nine Millionth Star” (D). Pro 


ducers. Michael Charnee & Geof- 
frey F. Rudaw (340 E. 66th 
N. Y.; RE 4-1478).: A\ 
two men, 35-40, lanky 
three men, 2: husky, two 


iilable D 





southe 
25-35. 
en, 20-30, attravtive; girl, 14: bi 
15: boy, 16 
resumes, ¢ 0 above 

“Once There Was A_ Russian” 
( Producers Leonat CEN 
Morton Segal & Kenneth Schwartz 
How at 


1 l " 
siall I 
addres 








in association with Mel d 
120 E. 56th St., N. Y.; PL 2-4190 
Accepting photos and resumes of 
character men and wome throug 
agents only, ¢ 0 above address 
“Queen and the Rebels” (D 
Producers, Marilyn Shapiro, Michel] 
Bouche, Mark Shoenberg 65 
c.P.W N.Y.; TR 3-148 Avail- 
able parts: European general, 50- 
60; his swinish aide, man, 20's, or- 
portunist, foppish manne? Mail 


photos and resumes, co above ad- 





dress 

“Rhinoceros” (D). Producer, Leo 
Kerz (140 E. 79th St.. N.Y.; BU 8 
2664). Available parts: sexv, buxom 
young woman 25; charact 
45. Accepting photos and 1 
¢ 0 above address 

“Shifting Heart” (D). Producers 
Charles Bowden & H. R é 

1] Ji 137 W. 48th S CO 
: Availabl pa ng 
man, 53; woman, 50; girl. 32; bo 
21. all Italian types; 1 ! 
35; two character men, 4 chal 
acter woman, 40, all Australian 
characters. Accepting | s and 
resum above addres 

“Sound of Music” (\1D). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d 488 Madison 
Ave., N. ¥ casting director, Eddie 
Blum. Auditions for possible ture 
replacements for girls, 7-1 1 
boys, 11-14 all with trai 1 S 
characte! Mail photos = and 
resumes to above address 

“Thracian Horses" D I 
ducer Chandler Warren & W 
liam S. Boal (125 Riverside ] 
N.Y.; TR 3-8671 Available | 
man, 30's, viril, M t 


resumes C/o above 
“13 Daughters” 


Jack H. Silverman (152 W. 4 St 
N. Y.; OX 5-3783 Avail 
girls, 17-30, Hawa ty 





of various ages, mait 
Hawaiian and Eng 
casting until leads are set, but 
acceptit photos ind 


9 


through agents only, ¢ o Ca S 
yer, above address 

“The Count of Ten” (\i¢ P 
ducer, Bsuby Berkeley » Bob 


row, Handman & Kat 666 5t} 
Ave. N. ¥.; JU 6-1144). Available 
parts: man, 25, tall, good-looki: 

womai 22-28. sophisticated, at 


tractive; intense man, °0; femme 
blu Singer, 26; suave man, 38 





likable character man 40-55; 
flashy man, 45; gold-digging 
femme, 35; operatic woman, 50; 
Irish man, 438; portly, humorous 
man, 43; gossipy woman, 338; 





character man, 60; smal - 
acter man, absent-minded. intense; 
jSports wrilers; character man, 


drunk; two patrolmen; bartender; 


i“Two 


stage doorman; messenger boy; | 
city policemen; bum; cab driver; | 


fight fans; 
photos 


Be 


Mail 
Busby 


pedestrians; thugs 

and resumes to 
keley, ¢'0 above address 
“Whole Darn Shooting Match” 
( Producer Anthony Pare!lla 
230 W. 54th St., N. Y.; Cl 6-8538). 
Availal parts: man, 26, hand- 
SO enthusiastic, Ivy Leaguer; 
21, striking brunette, quick 


Sharp features, shire 











S ( New Englan hiloso- 
ho 19 obnoxiou 
Mail photos and 
», abo ! SS. pre 
' ugr agents 


OFF-BROADWAY 
Wall” (D). Produce: 


Kabatchnik, in a lation 


“Behind the 
\r ? 


Robert Jordan ‘c/o Jan Hus 

| al B. 74th St, N. ¥3 3 
-6310'. Available parts: four boys 
i ‘ 15, as replace- 

I Bob Steve yn, above 

{ points t, or mail 


umes, abo 








) nd re » aadares 
“Captain Jinks of the Horse 
Marines” ( Produce Scotti 
D'At 112 W. 72d St., N.Y.; EN 
2-4800 Available part pl Dp, 
t I character woman; slender, 
SW character man, Italian aec- 
€ matron type; three 
} i] ri is se t 
ind € Mail photos u- 
) addr rt 
i l it Samuel | 
y W. 45 a. ae 
“Christopher Columbus” © \( 
Pro Federated Produc nm 
7 WV 7 St N. ¥ Parts 
i 3 SEV il il and one 
acter actors with mu- 
i ince backgrounds. Mail 


d resumes, c ‘0 above ad 


“Leave It To Jane” ‘MC Pro- 
er se} 





d J yh Berhu & Peter 
KK Sheridan Square Thea- 
t Seventh Ave. & Fourth St., 
N.Y CH 2-9609 Auditions tor 
ma ind femme singers as replace- 
¢ t Thursday at 6 p.m 
itp i SS 
“Paths of Glory” (D Producer, 
Fquit Library Theatre (226 W. 
47th St.. N.Y.; PL 77-1710". All parts 
iila Auditions today ‘(Wed 
9-10 p at ELT Rehearsal Hal 
= nd Ave. N Y Some 
I i parts” al aVailabl 
si e at readings 


Prisoners” ‘(D). Pro- 


luce! \I icl Ross & Manheim 
Fox 510 Madison Ave., ie 
EL 5-5633 Available parts: man 
20-2 Slight, wittv; man, 20-25 
ta 1S¢ 4 nan, 30's, 5 feet. 10 
! ta stocky, kindly; man, 


ectionate. Mail photos 
nda esumes, above address 
“Squaring The Circle” (C). Pro 
d rs, Cecil Reddick, Dick Men- 
delsohn & Harvev L. Bilker ‘co 
Redd 3435 Giles Pl. N.Y 
director, Reddick. Available parts 
ingenue. cute, babyis ingenue 
‘ three 1, 20's 
) tall, at! one 
a fe e and 
Mail photos and 
Ss, Co above address 
“Tattooed Countess” | \\C Pro- 
Richard Bart : ce 








I 162 Second Ave 

OR 4 160 A\ tilabyi * parts: so 

40 leadiz 

? me, Ss 

I i Ma 

1 1 re imove a 

“To Damascus” (D). Produ 

Ange \r rsol i sociation 
1 3 » Byer 4550 
19 S ing, N.Y: Fi: 7- 
7 ible parts: characts 
4 ss woman, 2 5, attrac- 
character 40-50, 





Bowery 


vnic; man 


KS younger, polite, strong 

h woman, 45-50, thin 

0 tired; man, 75, dignified 
Austria woman, 50-60, short,! 
1i fi ¢ intelligent; various 
extra Mail photos and resumes, 


free Grows in Brooklyn” ‘XID 
) Dick York ie. & 


Sione 21 Fifth Ave., N.Y.; MU 
71838 lite 1918). Available part 
) Po devoted wile Cha 

i ): girl, 12. Mail pl 





above address 


STOCK 

FT. WORTH 
Manana Theatre. Producer 
Pollock (c/o Casa Manana 

Fort Worth Several 
parts available for scheduled pres- 
of ‘Mister Roberts.” | 
the Seasaw” and “The 
il photos and resumes, 


address 


entations 
for 
Women.” Ma 
c/o above 


OUT OF TOWN 
“Medium Rare” (R Producer, 
Robert Weiner (146 CPW, N. Y,; 


Mail 

resumes characte! 
and comics for future 
ments, c/o above address. 


7-1914). 


ot 


SU photos 


replace- 

TOURING 

MC 
1860 


Producers, 
Broadway, 


“Fiorello” 
Knill & Tahse 
N. Y.; JU 2-7650 Part available 
for middleaged character man, 
must ng Mail photos and 


Room Ii above ad- 


Ss! 


resumes, & 
dress 

“Get On Board” 
Manning Gui 
CI 


R 
WwW. 


Parts 


Producer, 
Sain St, 
available 
nd femme Negro 


lan Lou 
93-8221 





for several male a 
iriety performers Mail photos 
ind resumes, above address 
“Sound of Music” ‘MD Pro- 
lucers, Rogers & Hammerstein 
Leland Hayward & hard HaWi- 
la 488 Madison Ave N.Y All 
ts available Mail photos and 
umes, c.o Edward Blum, above 





tblished 


House, available at book- 





sto 


“World of Suzie Wong” 


D}. Pro- 


David Merrick (246 W. 44th 


aucer, 


St.N. Y.); casting director, Michael 
Shurtleff. Accepting photos and 
resumes of oriental actors and 


ler 30 c/o casting di- 
above address 


actresses un 
rector at 
SHOWS IN REHEARSAL 
BROADWAY 
“All the Way Home” 
er, Fred Coe (234 
N. ¥. OX 5-8262 


D) 
W 


Produc- 
44th St., 


“Do Re Mi” (MC Producer, 
David Merrick (246 W. 441 St 
N.Y LO 3-7520 

Moon of Albar” D 






P Mildred F 
roductions, 200 
, WX JU 2315) 
“Love and Libel” (D). Producer, 
Theatre Guild & Don Herbert 27 
W. 53d St.. N.Y CO 5-6170 
“Send Me No Flowers” (( 


reed Alberg 
W 


( 
ral 


ducer, Courtney Burr (58 W. 57th 
St. NM. ¥.: CF $-915! 

The Conquering Hero” MC 
Producer. Robert Whitehead (165 
W. 46th St... N. ¥ PL. 77-5100 

“Under the Yum Yum Tree” (C 


Produce Fre 745 
Fifth Ave.. N.Y 


“Wildcat” (MC 


lerick Brisson 
PL 1-1290 
Producers, 


Michael Kidd & N. Richard Nash 
1501 Broadway, N.Y.; CH 4-6852 
OFF-BROADWAY 
“Man and Superman” (‘D) Pro- 
ducer, Gate~ Repertory Co C/O 
Gate Theatre, 162 Second Ave., 

N. Y¥.: OR 4-8796 

“Mousetrap” (D). Producer, Rob- 
ert D. Feldstein (325 W. 45th St 
N. Y.: CI 535-0648 

“She Stoops to Conquer” (C 
Produce! Phoen Theatre 189 
Second Ave., N.Y OR 4-7160) 


TOURING 
“JB” (‘bus and truck'. Producer, 
Alfred de Liagre (55 W. 42d St., 
N. Y.; PE 6-6678 









Television 








Three” educational- 
series Producer, CBS 

924 W. 57th St.. N. Y.: JU 6-6000); 

cast director, Paula Hindlin 
Accepting photos and of 
n and female dramatic 
» above address. No dupli- 


“Camera 
tic 





resumes 





ene alte 


talent, c 
cates 
King 


George King 


Pi 


St 


Shows. 
\W 


Variety 


117 


lucer, 
Be 
Accepting 
and 
variety pertormers 


p.m., 


4611 


CI 77-1744, Room 2 


al 





sSumes Or maie 





t except 
e address. 


“Lamp Unto My Feet 


{ Su: 
DOV 
” (religi- 
Producer, 
N. 3. 20 
tor, Paula 


IUS-Ulalilacif Series 
CBS (524 W. 57tl 
6-6000);  ¢: 
Hindlin. Accept tos and re- 
sumes of gener and female 
lramatic talent, c/o above address. 
No duplicates. 
“Naked City” 


Producer, Het ) 





series 
Leonard 


ili¢ 


} 





Fift 


Screen Gem 1 h Ave., 
N. Y.; PL 1-4432). Accepting pho 
tos and resumes of general male 
and female dramatic talent by mail 
only, c/o above address. Appoint- | 


will be made for interviews. | 


ments 





: ~ | 
Films | 








“Bermuda Adventure” (featur 
Producer, Creative Hart 
907 Fifth Av N. Y¥.; OX 17-5895). 
Parts available for an attractive 
boy and girl, mid-20's. Mail photos 
and resumes, c/o above address. 
“Pity Me Not” (D Producer. 
Gayle-Swimmer-Anthony Produc- 
tions (333 W. 86th St., N. Y.; 
TR 3-8800) Parts available for 
two beautiful girls, 17-20, one 


elte 


e., 


and , European and the other American. 
comedians | Mail photos and resumes, c/o Tony 
Anthony 


(420 E. 64th St, N. Y., 


Apt. 3A West). 


Producer, 
507 Fifth 


“Stairway Home” featurette). 
Creative Mart Films 


Ave., N. Y¥.; OX 7-5895). 


Parts available for attractive boy 


and girl, mid-20’s. Mail photos and 


co above address. 














“Bartleby.” Producer, Richard 





co Cricket Theatre, 162 

yd <Ave., N.Y.: OR 4-3960). 
ible parts baritone, 30's, 
arm, understanding; character 
baritone, 35-40; character tenor 


} 


must have trained voices. Mail 
tos and resumes, above address. 








Show Out of Town 








a 


b 


Ss 


Oct 


Period of Adjustment 
Wilmington, Oct. 13 


Chers! Crawford presentation of three- 


Ss 


nedy by Tennessee Williams t ¢ 
George Roy Hill, setting and lighting, 
Mielziner; costumes, Patricia Zipprodt 
ars James Daly, Barbara Baxley, Rob 
features Rosemary Murphy, 


Webber 


R. Pollock, Lester Mack 


Opened 





12. ‘60, at the Playhouse, Wilmington. 
Ralph Bates : James Daly 
isabel Haverstick Barbara Baxley 
George Haverstick Webber 
Susie Martin 
Lad Caroler Benson 
Mrs. McG Pollock 
M MeGil Lester Mack 
P e Offic Charles McDaniel 
Dorothea Bates Rosemary Murphy 

Comedy is a new venture for 
Tennessee Williams, but he makes 
e transition from serious drama 


vith apparent ease 


Word of mouth 


should help guide it to success on 
Broadway 


te 


Sl 


While there are serious aspects 





the plot, it is the laugh-packed 
uations and witty dialog which 
n the audience. The playwright 
still concerned with human 
yibles and frustrations, but from 
different angle than in his pre- 





plays. There is a new warmth 
is approach 


US 
} 


The play concerns two couples 
trving to make a success of mar- 
ige. Newlyweds who got off to a 
istrous start appear Christmas 
the home of the groom's 

idy in Memphi The jittery 
bride, a nurse who met her spouse 
a hospital, can’t adjust herself 
his moods. The groom has his 
problems, as does the: host 
whose wife has just left him, There 


1s 


course, a happy ending. 
The three stars carry the burden 


of the show, the others appearing 
only in the final stanza. Barbara 
Baxley is an appealing bride. She 


explains her predicament at length 


in a sugary Texas accent, winning 
npathy from the start. James 
Da is effective as the hubby 
‘hose wife went home to mother, 
His scenes with Miss Baxley are 
especially good 
Robert Webber turns in a con- 
gy periormance as the seem- 
il reluctant groom, Others who 
ippear to advantage are Rosemary 
Mu as the wife who finally 
ret to home and hubby, Nancy 
R Pollock as an exasperated 
moth and Lester Mack as a 


ympous father 

Jo Mielziner’s setting and light- 

outstanding and George 

Hill h a fine staging 
Klep 


as done 








“OSCAR 
HAMMERSTEIN Il: 


IN MEMORIAM” 


A Service in Song and Story 
to celebrate the spiritual 





and social significance of 
Oscor Hammerstein II's life and work 


SUNDAY—11 A.M. 


SPEAKER: 
DONALD S. HARRINGTON 


COMMUNITY CHURCH 


40 EAST 35th STREET 
YOU ARE INVITED 














FOR SALE 
600 Seat Theatre — Turntable Stage — 
Scene Shop Restaurant, Bar Equipt. 
Private Lake, Private Road — 
Housing Accommodations — Full Staff 
and Resident Company — 35 beauti- 


ful acres — Development Potential 
Great Approx. 50 miles from New 
York City. For information 


Box 1271, VARIETY, 
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SCULLY’S SCRAPBOOK 


SHEFF EFEFFFFOOOH By Frank Scully SHFFFHSHHSO SHOES 
Hollywood, Oct. 18 

Though neither Presidential candidate will ever get around to the 
subject, lots can be said against publishers. And lots more can be said 
against authors, for the simple reason that there are lots more authors 
than publishers. 

3ut now and then a publisher turns his back on the front office and 
sa\s, “To hell with you. I'm going to save my soul. I'm going to publish 
this book!” As afterthought he adds, “Besides capital !o are 
non-taxable.” 

Because publishing, like the picture biz, is basically the manufacture, 
distribution and sale of a product it is often likened to the Detroit line 
of rolling stock. Actually, because in books and pix the product is a 
little different each time out. they can’t be made or sold like automo- 
biles. Besides, who ever heard a carmaker say, “This won't sell but it 
looks pretiy and will do our souls good?” 


an ses 


On the other hand. almost every publisher has done this at least once 
in his career, just as practically all of them have done a little vanity 
publishing on the side. 

There was a publisher on the west coast, which is notorious for vanity 
publishing. who decided to buck that tide and do things on a royalty 
basis. He got Upton Sinclair. Jim Tully, Jack Woodford, Runert Hughes 
Harold Sherman, myself and a few others to give him a book on this 
basis. He stumbled, failed. mersed and got to his feet again with a 
publisher named Earl Warren. Thev turned out beautiful books. That 
is, physically. They were practically hand-made. 

I had come out all right with one book under his old regime and was 
asked if I had another item for the new setup. The onlv hook Tf had. 
and that had been turned down by two Eastern publishers who had 
made plenty out of mv efforts. was a deloused version of nursery 
rhymes called Blessed Mother Gooce. I thought it had a market as a 
$1 item for parents who were fed up with the more gruesome and 
lethal versions of nursery rhymes 

Money (Yours) No Object! 

Well, Warren and Gee got their hands on the script and their hoit 
went on fire This could advance civilization centuries. they thought 
It had to be published not as a book. but as the book! 

For a dollar? Nonsense! Nothing less than $7.50. The finest paper. 
e best washable birding, boxed. gold edging and illustrations un- 
matched anywhere.” They brought in Keve Luke. star of stave. screen, 


t] 


redio, pictures and commercial art. to do the illustrations. No question 
ebout it. his were beautiful. 

But the price? The publishers asked my lady Alice. “Wouldn't vou 
devrive vourself of meat for a week to buy a book like this for vour 
children?” She told them, “I certainlv would not.” I tried to argue 
that people wouldn't even pav_ $7.50 for Scotch anymore 

The book get good notices. It was I who got the had notices. Moth- 
ers wrote me in hundreds demanding what did I thirk they were made 


_ 


of. asking such a price for a book of nursery rhymes? Ever time 
np with the publisher this paranoid wanted to jump the price 
fr $7.50 to $15! 


teok thic 





How To Kill Interest 


Actually he sold more then 13.000 copies before I could rescue the 


book from him and get out a cheanver edition to satisfy 2.009 irate 
mothers. From then on his interest in the book died. It was like »ro- 
faning his sacred grandmother to brirg out a book like this for $2 
He's dead now. but I think of him often and particularly whenever 
J e a book turned out in like fashion 
Alexander King presents Peter Altenberg’s Evocations of Love.” Si- 
mon and Schuster, N. Y. 1960. is just such a book 


It is beautifully printed, boxed ard sells for $6.50. Though not auite 
un to the physical standards of mv old Blessed Mother the staff 


Noose. 








of Essandess must have seriously debated whether at $6.50 these frail 
phrases would ever meke a nickel 
Ever Fear Of Altenberg? 
Peter Altenberg. a critic of show biz. was a landsman of Alexander 
King’s. both coming from Vienna. Scheerberg, Schnitzler, Freud. Wer- 


fel. and going back a bit. Mozart. Havdn. Schubert and Strauss are 
names vhich are dropped to fortify Altenberg, but it’s a frail talent 


for all the superlatives King tries to build mountain-high around these 
coffeehouse vignettes. 

King savs that Altenberg rever stooped to using news clippings for 
his fentasies. but the verv first piece that brought Altenberg a buck 
was from cuch a sovrce. It concerned the disappearance of a 15-vear 


old girl Johanna Hilburn. He wroté his piece on the back of a bill of 
fare. he said. ’ 
Arthur Schnitzler, Hugo von Hoffmansthal. Felix Salten and Her- 


mann Bahr stepped into the coffeehouse and Schnitzler said, “What 
are vou writing at 3 o’clock in the afternoon?” Altenberg handed 
Schnitzler the bill of fare. Schritzler sent it to a magazine and they 
paid for it. “And that’s how it happened that at the age of 34 I saw 
mv first work in print. So von can see on what trifling accidents a 
whole career may depend. If I had, in that coffeehouse. that afternoon. 
beine adding up my multitudinous debts instead of writing up this heart- 
bres local chronicle, then Arthur Schnitzler and all his friends 
couldn't have gotten me published. and I would never have become 
what T am today 

“And what am I today? 

“A pauper!” 


king 


Definition Of A Conservative 
King savs that not only this Viennese bunch. wha muddied un the 
Danube with their coffee grounds. brvt people like Thomas Mann and 
Bernard Shaw were deevlv imnrecssed with Altenberg’s gifts 
What were some of his nvrofound observations? 


“ty idea of a great actor is somebodv who doesn’t sing or talk or| 


ween on the stare. hut someone who utters exclamation marks without 
operine his mouth.” 

“Tf comeone savs to me ‘TI warn vou, I am a complete conservative.’ 
T » verv eroteful to him for having warned me, because it Is as if 
he had spid. ‘I haven't washed mvself in many years.’” 

Pas mal but worth 12 noint tvne at $6.50? 
Kine does the illustrations of “Fvoeations of Love.” Some are cute. 
Thurherish. some pretty had. Most artists don't know how to 
hands, but King dovsn't even know how to draw eyes 
Nut Honse For Renose 

Born in Vienra in 1862, excent for one trip to Italv, Altenberg rever 
got out of Austria till he died. which was about 40 years aso. When 
thines got too tourh for him he went to a hospital for mental natients 
for a rest, not hecause he was crazv bh ¢ hecause he could relax there 
Kt-o said he did the same thine himse’’ during the Nazi invasion 

\'tenberg’s father became enamored of dark peonle and 91 vreat 
monv Austrians who noticed this said, “The old man has obviously been 
affected with an hereditary failing from his son.” 

This sort of reversal for humor gives you a sample of the tired de- 
cadence that was creening over Vienna in those days. 

Trust Fund For Old Troupers 

King writes that Altenberg once cet up a trust fund in a china pis 
for the old age of theatrical stars. The storv is told in a niece about 
La Zerlina, and King adds it’s a vitv nohbodv thought of setting up a 
similar trust-fund for the old hachelor himself. 

Maybe not. but in this book Kine has given old Peter an exstatie 
funeral oration, thoush tempered bv such nonsense as “he helieved 
there was a truth higher than the highest truth,” and Escandescs has 
given him a beautiful embalming 
- —— let some kraut publisher do as much for the late George Jean 
Nathan, 


draw 


Book Stocks 


(As of Oct. 18, 1960, closings) 


Allyn & Bacon (OC) .... 23 
American Book (AS) .... 45 
Book of Month (NY) .... 19'S 
Conde Nast (NY). 5 
Crowell-Collier (NY) 35!'2 
Grelier (OC) (bid) 3354 
Hare’t, Brace (OC) (bid) 28 
Hearst (OC) 123% 
Holt, R&EW (NY) 46'2 
L.A. Times Mirror (OC) 26 
Macfadden (AS) 919 
Macmillan (OC) 45 
Miocer CRE ..... no. 30'4 
McGraw-Hill (NY) 86'4 
Prentice-Hall (AS) . 3314 
Ran'm House (OC). (bid) 32'4 
Ht. W. Sams (M) (bid) 38 


(bid) 6034 
(bid) 59'4 
(bid) 1378 


Time Inc. (OC) 

Western Pub (M) 

World Pub (M) 
OC—Over-the-Counter 
N.Y.—N.Y. Stock Exchange 
AS—American Stock Ex. 
M—Midwest 
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Crowell’s Macmillan 
Crowell-Collier and Macmillan 
directors have approved a plan for 
the former to acquire full interest 


in the latter. Crowell-Collier al- 
ready holds 174.000 shares, or 
52.8°°, of the 330.553 shares out- 


standing in Macmillan. 

Under the agreement, C-C would 
get the remaining Macmillan 
shares by exchanging 1.6 shares of 
Crowell-Collier common for each 
share of Macmillan common. Ex- 
change would take piace after a 
4° stock dividend is paid Dee. 7 
to Crowell-Collier stockholders on 
the books as of Nov. 14, and the 
regular quarterly 25c to Macmillan 
shareholders of record as of Nov. 4. 

Macmillan would continue to 
operate under its own name as a 


Crowell-Collier subsid wiih = cur- 
rent officers staying on the job. 
W. D. Cole would continue as 
chairman of both firms 
Plan is subject to approval of 
stockholders of both firms, with 
meetings to be announced. 
Hearst's Albany Buy 
Hearst Corp. has bought the 
Albany (N.Y.) Knickerbocke? 


News, including all land, buildings, 
machinery and equipment, for 
$3.850.000. 
Hearst will publish the 
in combo with its Albany Times- 
Union, but as a separate paper 
Gene Robb, publisher of the Times- 
Union, becomes chief executive 
of the Knickerbocker News. The 
; News has a daily circulation of 
66.000. Times-Union has 71,000 
daily and 119.000 Sunday. 


paper 


Hudes’ N.Y. Item 

Irving Hudes, publisher of a 
Jewish dictionary and prexy of the 
Advance Travel Service Agency 
chain, has bought the New York 
Item, celeb and sports newspaper 
published for nearly two years by 
Ray Wilson. 

Wilson will continue as execu- 
tive editor while doing his syn- 
dicated column, “Broadway Atter 
Hours.” which appears in more 
than 40 papers five days a week 

Hudes says basic policies will 
continue, but many new ficids will 
be covered. Item is currently dis- 
tributed via newsstands and hotels, 
and a drive for greater newsstand 
circulation will be made 





Mark Twain, Lecturer 

| Mark Twain’s neglected career as 
a famed lecturer will be dealt with 
exclusively in a volume to be pub- 
lished next month by the Indiana 
U. Press. 

Purdue English professor Paul 
Fatout, a Twain authority, is au- 
thor of “Mark Twain on the Lec- 
ture Circuit,” which will present 
the great American humorist as a 
speaker from his first public ap- 
pearance in 1856 to his last in 
1909. Book will discuss Twain’s 
lectures and so-called impromptu 
talks during his travels throughout 
the U.S., England, Australia, India 
and Africa. 


Cerf’s New Pitch 
Random House prexy Bennett 


Cerf addressed the N. Y. Society of 


Security Analysts on Monday (17). | 


He spoke to the 400 members at 
their luncheon meeting on the 
financial potentials of the publish- 
ing industry. 


CHATTER 
Hong Kong film preducer K. H. 
Chang is reportedly interested in 
fusing two episodes from C. Y. Lee’s 


“The Sawbwa and His Secretary” 
as bases for two feature-length 
films to be made in Formosa. Lee 
jis the author of “Flower Drum 
Song” and other stories of Chi- 
nese-American life. 
Charles Siegferth 
do a book about 
Man Friday, Emil 
successful (though 


has 
Henry 
White, now a 

colorblind) 


plans to 


primitive painter. Tentative title 
of the book is ‘The Sancho Panza 
of Henry Miller.” Miller and 


White landed at Big Sur (Cal.) in 
1943 when there wasn't 
or painter around. They helped 
make the area famous and it’s now 
crawling with people expressing 
themselves 

First novel by film and tv actor 
Patric Knowles, “Even Steven,’ 
will be published by Vantage Press 
Oct. 17. Story is that of a success- 
ful writer who must account for 
his worldly deeds when confronted 


by the Day of Judgment. 
John Donovan's “Eichmann — 
Man of SlJaughter,” Avon paper- 


back, will be reprinted in France 
by Aurore. It’s also being pub. 
lished in Sweden, Notway, Den- 
mark, Australia and the United 
Kingdom 

William J. Flynn, Michael J. 
O’Connor and Gertrude C. Moran, 
composing Flynn-O’Connor & Co., 
doing business as Associated Cath- 
olic Publishers, 11 W. 42d St., 
N.Y., discharged from bankruptcy. 

Stephen Gelman, managing edi- 
tor of Sport mag, engaged to Rita 
Golden of Fairfield, Conn.; mar- 
riage planned for Dec. 11. 





Continued from 
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Palermo’s Teatro Massimo, with 
Milan's La Scala stars Luigi Alva, 
Eugenio Ratti and Giuseppe Tad- 
dei, plus tons of special scenery 
and costumes will move to Dallas 
to stage Donizetti's “Daughter of 
the Regiment.” Twenty singers and 
dancers, also from Sicily, will like- 
wise make the trip to perform in 
the lonestar city. 

The Clark Gable-Sophia Loren- 
Vittorio DeSica starrer, “It Hap- 
pened in Naples,” will be a fea- 
tured tie-in film presentation dur- 
ing the Dallas show. as will be such 
Italo-made pix as DeSica’s “Hl 
Tetto” ‘The Roof) and “La Ragazza 
del Sarto,” which stars the same 
thesp. The traffic policeman usu- 
ally stationed along Rome's Via 
Veneto will present Dallas Mayor 
R. L. Thornton with a gift statue 
from Rome Mayor Urbano Ciocetti. 

Aside from the fashion link, co- 
ordinated at this end bv the Italo 
High Fashion Centre, other tie-ins 
are almost too numerous to men- 
tion, running the gamut from 
cosmetics ‘Princess Borghese), to 
textiles, shoes, furs, rifles, glass- 
ware, publications, gifts. artisan 
products, wines, cars ‘FIAT and 
Ford, which will launch a “Roma 
Red” model), Olivetti typewriters 
and office machines, etc. 

Other items on exhibition will 
be an authentic Venetian gondola, 
Sicilian puppets, a collection of 
precious violins (which will be 
played during the Dallas show by 
the City Symphony Orchestra) 
bearing such names as Stradivari, 
| Amati, and Guarnieri, authentic 
statues and paintings from top 
{Italo collections, and many other 
| things. Entire skyvborne travel ar- 
rangements are in the hands of 
Alitalia Airlines. 

“Italian Fortnight,” which got a 
rousing Rome sendoff at Excelsior 
Hotel on eve of departure, also of 
|course contemplates a series of 
dances, dinners, lectures, press 
confabs, etc., and is being heralded 
{in the U.S. by ad displays in the 
' risingly-popular tie-in vein, in The 
| New Yorker, Vogue, Town & Coun- 
try. Dallas Morning News will 
' likewise print a special supplement 
imitating print and format of an 
Italian newspaper. 











‘Adult Films? 


Continued from page 1 








ee 
Indiana convention in Indianapo- 
lis, Myers said that although the 
Motion Picture Assn. of America 
and COMPO are waging an all-out 
fight against pre-censorship, he 
hadn't yet heard that an industry 
figure of any standing “has voiced 


| 


Miller's | 


one writer | 


|; panied by adults. 


|; Hawkins and Horst 


exhibitors themselves were writing 
more and more letters to the Code 
people anent “adult themes” and 
that the Code now tell them sim- 
ply to pass their beefs on to the 


producers concerned in the hope 
that maybe the producers will 
straighten up and fly right. 


Ragged Defense 

Perhaps the organized industry's 
major problem is that it really 
isn't organized into a single line 
of defense. Thus while the MPAA 
lumps film classification and film 
censorship under heading 
classification being regarded as 
the first step towards actual cen- 
sorship), individual segments have 
been resorting to “unoificial” class- 
ification as a matter of expediency, 

Earlier this year, United Artists 
promoted its evangelism-debunking 
“Elmer Gantry” for adults only 
and only for kids when accom- 
UA, of course, 
is a member of the MPAA. An- 
other major distrib is expected to 
make news shortly by promoting 
one of its new releases in the same 
fashion. On the exhibition side, 
Memphis exhibs have been publish- 
ing the Green Sheet ratings in their 
film ads. Texas COMPO is backing 
its own film rating system. 

These actions, all of which have 
taken place in the last 12 menths, 
certainly are not being overlooked 
by lawmakers who will be active 
at upcoming legislative sessions. 

The industry can also expect that 
interested Roman Catholics this 
year will be lending their support 
to classification measures. A Vati- 


one 


can letter, read to members of the 


International Catholic Office for 
Motion Pictures congress in Vienna 
this summer, urged them to back 
self-classification by individual 
film industries and, if that failed, 
to work for state-controlled classi- 
fication systems 

It's known that the Roman Ca- 
tholic Legion of Decency has been 
increasingly concerned about the 
content of new films, pointing out 
that in the last year more and more 
films the 


from major companies 
are getting B ‘objectionable in 
p.rt for all) ratings, which cate. 


gory used to be dominated by indie 
and foreign product. In the current 
Legion bulletin, 74 of the 101 Be- 
rated pictures are films being han- 
died by the majors. 











ee 


‘Glohebusters’ 
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— pre | as 
and distributes his product, are 
now embarking on a_ single-pie 
project for which there is no 
specific budget set. It’s “Lawrence 


of Arahia,” it's to be a shoot-the- 
works approach and both Spiegel 
and Col president insist it will be 
the costliest undertaking in Col 
history 

Said Spiegel: “At this time it is 
almost impossidle to discuss budg- 
et with Columoia. We will spend 
every dollar and pound necessary 
to give us a picture which demon- 
strates the drama, the spectacle 
and the human relationships of 

E. Lawrence and the classie 
‘Seven Pil.ars of Wisdom.’ This 
will be a spectacle beyond the 
concept of any yet seen on the 
screen.” 

Studded Cast 

Spiegel revealed that casting ne- 
gotiations are now going on with 
Cary Grant, Kirk Douglas, Jack 
Bucholz, and 


| strong indications are that all will 


be signed, with Grant and Douglas 
to work on a participation basis. 
Title role looks to be going te 
Albert Finney, an unknown in 


| America, who’s now appearing in 


any concern over present trends | 


or has wagged an admonitory fin- 
ger at the Code Authority.” 
guts into the Code was his advice. 
| Similar blasts at the Code have 
jbeen appearing with increasing 
| frequency, not only in the lay press, 
| but in industry editorials. Two 
weeks ago, VARIETY reported that 


Put | 


the “Billy Liar” legiter in his na- 
tive London. Spiegel and David 
Lean, who's to direct “Lawrence,” 
feel Finney to be a natural and 
the part will make him an inter- 
national star. 

While it’s ‘almost impossible” 
to discuss budget, “bawrence” is 


| earmarked at this time at $7,500,- 


000 to $9,000,000. It's to be done 
in a 70m camera process and is 
pencilled in as a roadshow. 

Film is to be lensed mostly in 
Jordan and the script looks like 
about three and a half hours of 
running time. Spiegel says there’s 
enough material in the “Wisdom” 
book to run 15 hours and “it has 
appeal to the intellectual level for 
those who want it and spectacle 
for those who need it.’ Sets are 
now being constructed, shooting 
starts shortly after next Jan, 1 and 
the hope is for openings in New 
York and Los Angeles by Christ- 
mas ‘61. 
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Broadway 


Hugh Griffith in town for tv ap-' 


pearance. 
TV. producer-director Anne L. 
Canty discharged from bankruptcy 
Frank M. Folsom back from 
his Vienna-Rome safari past week- 
and 


tiarry Hershfield, the constant 
e:vidwayile, clicked off 75 years 
“a Oct. 13 

tudolf Friml and Mrs. Friml in 
fram Genoa Friday (14) on the 
Cristofero Columbo 

Max Asnas’ Siage eatery out of 
commission for three days because 


of a flash fire in a_ kitchen flue 
back in operation 


but now | 
Rosalind Russell and her hus- | 
band, rrecerick Brisson, attended | 


a White House dinner in honor of 
the Kirg and Queen of Denmark 


Joshua Hecht, young man-of-all- | 


ports for the past several seasons 
under Jules Rudel at the N. Y. 
Cily Center now being booked by 
NAC 

the Herb ‘UA: Goldens 
well-partving Mrs. Harold (Maxie) 
Mvers tomorrow night (Thurs.) on 
the eve of her saiiing back to 
London on Friday (21) 

Sara Baum, about whom VaRIETY 


had a feature article last season 
anent her enterprising do-it-your- 
self concert tour management in 


Europe, has joined Luben Vichey’s 
National Artists roster 

Frank Lamping, the former Jo- 
hannesburg radio franchise oper- 
ator ‘Portuguese East Africa), who 
now resides in London, returned 
there with his wife Friday (14) af- 
ter fortnight looking over Broad- 
was 

At the peak of the Times Square 
theatre crush Sunday night, the 
Hotel Astor was heisted for $3,900 
in cash: and Loew's 175th St. Thea- 


tre was taken for $1,700 by two 
phoney policemen the same eve- 
ning 


Met Opera on Oct. 13 was the 
scene of a sentimental commemo- 
ration of Mrs. August Belmont for 
25 years of leadership of the Met 
Opera Guild. Srecial name-studded 
concert at the house with a trophy 
for the lady. 

Viennese Melody [nc., operator 
of the Viennese Lantern, East 79th 
St. nitery, filed voluntarily under 
Chapter XI of the Bonkruptey Act. 
listing $100.166 liabilities and 
$49.490 in assets. Terms of settle- 
ment to be worked out 

Morgan Hud?irs, of Metro’s stu- 
dio publicity stsif, left for Nova 
Scotia to cover the sailing of HMS 
Bounty,  three-masted schooner 
built for “Mutiny on the Bounty,” 


on its 37-day voyage to Tahiti 
where the picture will be filmed. 
Ronald E. (Ronnie) Egleston, long 


a fixture at the Copacabana as 
headwaiter, sentenced to 60 days in 
prison for failing to report $44,000 
in income (or $'4,294 in allegedly 


evaded taxes) for 1953-55 He 
pleaded guilty and resigned the 
Copa job last February. 

A memorial service for Oscar 


Hammerstein 2d will be held next 
Sunday at 11 a.m. at the Commu- 
nity Church, 40 East 35th St. Rev 
Dr. Donald S. Ifarrington will de- 
liver the eulogy aid a program, in 
s0ng and story, will note “the spir- 
itual and special significance” of 
the librettist's life and work. 
Distinguishd cCramatist George 
Middleton's 89th birthday on Oct. 


27 will be celebrated at a small 
family gathering in Washington 
where he resides. Playwright was 
Alien Property Custodian during 


the war years and nas been promi- 


nent in copyright protection for | 
the rights of authors, dramatists, 
et al 


Frisco showman- philanthropist 
Louis R. Lurie, who recently 
turned 72, received his first social 


security check trom Charles H. 
Shreve, San Francisco district 
director of the Social Security 


Administration, who insisted that 


no matter the circumstances any- 
body and every vody over 72 must 
get a monthly eheck 

Not generally known that Myron 
Cohen's brethe Phil Cohen, does 
more-or-less the same raconteur- 
ing although later confines him- 
self chiefiv to club dates. While in 
Minneapolis last week both op- 
posed each other: Myron was at 
Freddie’s and Phil Coben” was 


clubbing it for the Temple Israel 
Men's Club in the same town. 
Monday (17) witnessed a Friars’ 
for Chico Marx in Holly- 
wood but Groucho, adhering to a 
personnel credo against testimonial 
dinners 
it will probsbly turn out to be 
indictment rather than 
he's certainly the most maverick of 
the Marxes’—is remaining east, 


“& fo 
ruast 


fare- | 


-“although in Chico's case | 
an | 
a Salute; | 


seeing shows, etc. Groucho, inci- 
dentally, thinks he’s seen the mil- 
lenium; the Yanks “finally got it!” 

Same medico who treated Alan 
Jay Lerner at Toronto’s Wellesley 
Hospital is dittoing for collaborat- 
or-coproducer Moss Hart, likewise 
felled with a heart attack, during 
the creative labor pains attendant 
to “Camelot,” trying out in that 
Canadian city at the O'Keefe Cen- 
tre. Hart reported “doing nicely” 
and no longer on the critical list 
as first reported; Lerner has just 
been discharged and is already at 
work cutting “Camelot.” 


| Berlin 
| By Hans Hoehn 
(7102164) 

The German anti-war pic, “The 
Bridge.” has been sold to 42 coun- 
tries so far. 

Arthur Brauner (CCC) reported 
ly plans a filmization of the Israeli 
novel, “Bar Kochba” in Israel. 

‘Can-Can” (20th) declared par- 
| ticularly valuable by the West Ger- 
|} man film classification board 
| Gore Vidal came to Berlin to at- 

tend the European preem of “Best 
Man” here at local Cultural Festi- 
val. 

William Thiele is directing here 
CCC's “Sabine and Her 100 Men.” 
| his first Berlin screen job after 28 
years. 

Forty-two nations have been in- 
vited to participate in the seventh 
Short Film Fest of Oberhausen 
running Feb. 6-11. 

Freie Volksbuehne, theatregoers’ 
evcle here, observed its 70th anni. 
Laving of the foundation-stone foi 
a new theatre took place last week 


New U.S. pix in town include 
“Inherit the Wind’*(UA) “War- 
lock” (20th), “Summer Place” 


(WB) and “Mountain Road” (Col. 


TV Vet 


Continued from page 1 














_———— 
ages in the theatrical enterprises 
are greatly superior to tv. 


Cates insisted he can't stand the 


necessity of bowing to the dictates 
of timid people within the net- 
works, the sponsors and the agen- 
cies. He believes they're fearful of 
controversy to the extent that they 
want only “Dinah Shore singing 
Gershwin.” Further, he adds, they 
want “audience composition and 
audience identification with the 
sponsor's product.” They're hard to 
please. 

Cates rebels, too, at the idea of 
criticism of a tv show after the 
| fact—criticism in the form of a few 
negative letters about a program 
|that has been viewed by perhaps 
millions of persons. Also, criticism 
in the form of the established rat- 
ings ‘which are not always accurate 
in determining the values of a tv 
exposure) or in the form of a 
newspaper notice. 

Initial picture undertaken by 
Cates is “Girls of the Night.” which 
he directed for producer Max J 
Rosenberg and Warners release. 
It's a small budgeter ($350,000 in 
negative costs) by present stand- 
ards but nonetheless is scheduled 
to play (and this is heartening to 


Cates) New York's Criterion and 
othes theatres across the country 
which booked the WB_ success. 


“Ocean's Eleven.” 

Cates has a good-sized staxe in 
the Picture via his professed in- 
| vestment “of five figures” in Ro- 
senberg’s Vanguard Productions 
‘no relation to David O. Selznick’s 
Vanguard: plus a particfpation in 
“Giri” through a deferment 
| Film is based on the career of a 
call girl and is done, says Cates, 
“with the analytical, not spectacu- 
, ar or exploitation, 
| Taken from a_ book, Originally a 
| treatise, by Dr. Harold Greenwals, 
| the property is more social signifi- 
; cance than graphic illustration of a 
| Professional at work and it’s be- 
cause of this that responsible the- 
atremen have booked it, according 
to Cates 

Sensitivities in the various de- 
| partments would preclude such a 
; Story being done on tv, claims 

3ut he was aware of no en- 


Cates 
| cumbrances in doing it as a “good- 
taste” theatrical feature. As a mat- 
| ter of fact, he added, he had only 
one visit from a WB exec during 
the New York locationing, a call 
| having been made by eastern talent 
| tep, Harry Mayer, in behalf of the 
| film corporation. 

& Picture has Anne Francis. Lloyd 
| Nolan, John Kerr and Kay Medford 

tithe principal roles. — 

_As for the after-the-fact criti- 
| cisms, Cates contends that the 
comment doesn't matter, the only 
meaningful jury is the boxoffice. — 


approach.” | 


London 
(HYDe Park 4561/2/3) 

The film industry's Masonic 
Lodge holds its annual Ladies din- 
ner tonight (Wed.). 

John Simeon named Near 
of Rank Overseas Film 
tributors interests. 

Peter Noble, journalist and pro- 
ducer, to N. Y. on Oct. 23 to set 
up co-production deals 

Edwin J. Smith replaced An- 
thony Haynes as managing direc- 
tor of National Screen Service. 

Erie A. Rhodes, a director of 
Capital & Provincial News Thea- 
has been upped to managing 
director 

“The Caretaker” received the 
roval nod last week when Princess 
Margaret and her husband visited 
the Duchess Theatre. 


East 
Dis- 


boss 


tres 


Visitors in town include John 
Cassavetes, Bonita Granville, Jack 
Wrather, Dolores Hart Lillian 
Hellman and William Wyler. 

“This Year, Next Year,” first 
play of the newly formed Wolit 
Mankowitz Presentations setup, 
comes to the Vaudeville Theatre 
Oct. 20 

Walworth Barbour, American 
minister in London, tossed a 
luncheon for Louis Armstrong, 
here 


en route for a goodwill tour 
rica 
abeth Taylor and Eddie Fish- 
giving $1,400 to the St. Ag- 
nes one of the Variety 
Clubs’ charities A room will be 
named after the thesps 

Cinema Exhibitors Assn. to hon- 
or Sir Alexander King at a lunch- 
eon on Nov, 9 in recognition of his 
long work in helping to get the 
entertainments tax abolished 

Ned Clarke. Walt Disney's for- 
eign sales chief, hosted salesmen at 
a confab here and showed them 
four new Disnev pix, “Pollvanna,” 
“Swiss Familv Robinson.” “Jungle 
Cat” and “The Hound That 
Thought He Was a Raccoon.” Inci- 
dentally, Walt Disney hits town 
Oct 





er 


are 


Home, 


99 

P . 

Gene Moskowitz 
(66 Are Breteuil, SUF 5920) 
Greta Garbo in on one of 

incognito excursions. 

Miki Leff and Frede leaving the 


By 


her 


nitery Le Carrolls to find a new 
boite 

Bill Taub in for a week before 
heading to Spain where he is 
prepping two pix 

Robert Lamoureux is author, 
producer, director and star of his 
second pic ‘“Ravissante’ (Ravish- 
ing 

Daniele Delerme to star in a 
reprise of Luigi Pirandello’s “As 
You Desire Me” at the legiter, | 


Studio Des Champs-Elysees. 

N. Silver, head of publicity for 
20th-Fox here, also named public- 
ity supervisor for all 20th produc- 
tions made in Europe. He 1s 
French 

Armand Salacrou readying trips 
to Warsaw and London where his 
new play, “Boulevard Durand,” 
will be done before an unveiling 
on his home grounds in Paris. 

Producer Raymond Borderie has 
created an export branch to work 
with his distrib setup CICC. It is 
called Prodex and headed by Raoul 
Katz, who formerly repped Walter 
Reade Jr.'s Continental Films here. 

Pic producer Andre Cavyatte au- 
thored a stage musical. “Nouvelle 
Vague,” with cleffer Louiguy, due 


at the ABC in December. It will 
star singer Colette Renard: it's a 
takeoff on “new wave” filmmak- 
ers 


Jean Richard and Pierre Repp 


Will do the roles originally taken | 


by Raimu and Michel Simon in the 
legit revival of Marcel Achard's 
prewar jit, “Noix De Coco” 
Coconut at the Theatre Palais 
Royal 
Ingrid 


has 


Thulin, Swedish actress, 
appeared in many Ingmar 
| Bergman pix and ore Yank film. 
“Poreign Intrigue” (UA). In her 
second U.S 
Minelli's “Four 
Apocalypse” 
Glenn Ford 


el Aviv 


By Josevh Lapid 
Shlomo Hamelech 
Tel., 28348) 
Indian dancer Ram Gopal here 

with entire troupe 


Horsemeen 
(M-G), she is opposite 





52 


St.: 


Israeli Opera opening season 
with “Kiss Me Kate.” 
“Please Don't Eat the Daisies” 


(Metro) big b.o. in Tel-Aviv. 
| Paris Ice Show 


a popular suc- 


pic vehicle, Vincente | 
of | 


cess with 90-in-the-shade, but ice 
doesn’t melt. 

Nederlands Dans Theater got 
cool reception; local critics opined 
that two-year-old-ballets not yet 
ready to appear abroad. 

“They Were Ten,” picture about 
first Jewish settlers in Palestine— 
nine men and one girl—to be re- 
leased by director-producer Baruch 
Dinar 

“Sodom and Gomorrah,” Italian 
biblical pic, with Stewart Granger 
as Lot, to be shot in Israel, on 
authentic historical locations near 
the Dead Sea 

Fox's “Story of Ruth.” with 
{sraeli actress Ilana Aden in the 
title role, here. Israelis don't like 
the picture—they already know too 
much about the Bible 

Mever Levin left for England to 


see own plav version of “Compul- 
sion.” Also to negotiate with pro 
ducer Michael Green on a picture 
about Nazi war-criminal Adolf | 


Eichmann 

Director Peter Fry, former New 
Yorker, finished new Israeli pic. 
“I Like Mike.” based on comedy 
by Israeli author Aharon Meged. 
About American boy visiting here 
and falling in, love with a sabra. 

Kameri repertory theatre pre- 
senting William Gibson’s “Two on 
The Seesaw.” Fine acting by Orna 
Porath and Josef Yading but play 
only a moderate success; Israelis 
don’t dig the Jewish point in play. 

Mabima opened its season with 
“Three-Penny Opera.” Due to bad 
direction—a flop. Habima’s next: 
Eugene O'Neill's “A Long Journey 


into the Night.” with top Israeli 
actors Hanna Rovina and Aharon 
Messkin: director, American-born 


Hy Kalus. 











Orange & | Vodka 


= Continued from 





pase 2? 


Things like that can irritate a guy 
to the point where he tells an in- 
terviewer to throw away the studio 
prepared bio. “It stinks.” 

Timid Pressagents 

Though he had a ball on his pro- 
motion junket, meeting governors, 
mayors, generals, beauty contest 
winners, Miss So-and-Sos, and just 
plain folks, the tour wasn't with- 
out its trying moments. A lot of the 
44 promotion men 
him in various territories 
swell, he says, but there were some 
who were ‘difficult’ that is, they 
were penny-pinching and/or ob- 
jected to his having a good time. 

“I guess they were scared for 
their jobs,” he says philosophically, 
but he was more than a little upset 
when he arrived in a territory to 
find out that the word had been 
passed ahead that he was not only 
hard to handle, but also “a lush.” 
Gabaldon's wife, June, who sat in 
on the VarRIETY interview, corrobo- 
rated her 
far from being a heavy drinker, he 
really didn't even like the stuff 
and at most social functions nursed 
one fairly tasteless vodka-and- 
orange-juice through the whole 
evening. 

As far as being “hard to handle,” 
he stated flatly that he had never 
missed one interview, appointment 
or plane during the entire tour. 


nt 


However, there was the time in St. | 
Louis, he said, when somebody had | 


complained about his hotel bill 
being larger than it should be. 
That irritated him so much that he 
invited all the members of the 
Pittsburgh Pirates to his room and 
ran up a bill of $308. “They didn’t 
complain again for a while.” 

The tour wasn’t without other 
adventures, such as the time about 
|} a month ago when a swarthy gen- 
tleman approached him in the bar 
of the Warwick Hotel in New York 
about doing for Castro (“that 
Mickey Mouse soldier’) what he 
|had been intending to do for 
Batista. Nothing came of it, though, 
because the Mysterious Stranger, 
possibly having sobered up, never 
showed for the second interview. 

Though Gabaldon's current busi. 
ness is an air charter service be- 
tween Southern California and 
Mexico, he may also start acting 
himself. AA has him pencilled in 
for a role in 
the Marines,” the story of a horse 
used by the Marines in the Korean 
War. He also has been approached 
about starring in an indie melo- 
drama, “Seven Mad Dogs,” with 
| George Raft and Patricia Medina. 
If he does decide to act, he says he 
won't start out with a $150/week 
bit part. Not having seen the 
| ‘Reckless’ script he’s a little du- 
| bious about the role being offered 
him, suggesting that it may be the 
latter half of the title character. 


who handled | 
were | 


husband's statement that’ 


“Reckless, Pride of | 


{ 
| Hollywood 

Andy Hervey returned to flack- 
ing at Metro after retiring from 
biz. 

Charles Finance first winner of 
Sam L. Warner Memorial Oppor- 
tunity Award. 
| Ralph Edwards cited by L. A. 
City Council for humanitarian 
achievement. 

Mrs. Myrtle Karp, wife of Par’s 
Jack Karp, named “Woman of the 


|Year” by Crestview Lodge of 
B'nai B'rith. 

Richard Jacobson upped from 
sales development manager of 
RKO-General to national sales 
manager of KHJ-TV. 

Jerry Wald set exec assistants 


Curtis Harrington and Peter Nel- 
son as assistant producers on his 
next six 20th-Fox pix. 


Chicago 
| (DElaware 7-4984) 

Earl (Fatha: Hines-at Cafe Con- 
tinental. 

Lyric Opera launched 
season last Friday (14). 

Gerry Mulligan opens the Suth- 
erland Hotel fronting a large band. 

James Jovan, Monroe Theatre 
topper, clocking his 40th anni in 
film business. 

Shipstads & Johnson “Ice Fol- 
lies’ opened yesterday (Tues.) at 
the Stadium; runs through Nov. 6. 

Escudero and his Spanish troupe 
giving two performances this Sat- 


its new 


urday (22) and Sunday at Civic 
Theatre 
Phil Citrin, ex-William Morris 


and former jazz promotion direc- 
tor for Playboy Mag, put out his 
own public relations shingle. 

Norm Pyle, former Metro ex- 
ploiteer, came out of retirement 
|}temporarily to assist U-I’s Ben 
| Katz on the “Spartacus’s promo- 
tion 

Chez Paree lease is now up for 
grabs, and several local entrepe- 
neurs are nibbling: undoubtedly 
the show policy will be drastically 
changed 

Tom Duggan reported ill and 
exhausted for “Roman Candle” re- 
hearsals at Drury Lane, causing 
the theatre to cancel first two per- 
formances last week. both of them 


Philadelnhia 


By Jerry Gaghan 

(319 N. 18th St.; LOcust 4-4848) 

The Celebrity Room _ booked 
| Jackie Mason for repeat engage- 
ments. 

Bernie Rothbard pacted to book 
the musical acts for new Latin 
Casino Lounge. 

The Playhouse Inn to remain 
open through winter to help the 
New Hope merchants. 

Billy Faier, who plays banjo in 
“The Unsinkable Molly Brewn,” 
doubling at a local coffee house. 

Ann Corio reports promised pro- 
duction “Best of Burlesque” is 
held up by her property settlement 
case skedded on the Coast in De- 
cember. 

Claude Rains received the First 
Covenant Award from Old York 
| Lodge B'nai B'rith (12) for his por- 
trayal of Haym Solomon in “Sons 
of Liberty.” 

Camilla Williams appears with 
the Philadelphia Orch Oct. 28-29, 
replacing Hilde Gueden, who has 
|cancelled all early season dates 
due to ill health. 

John Reardon, baritone who sang 
| the elder Germont in “Traviata” for 
| the Philadelphia Grand Opera (17), 
| Just got under the wire with the 
| operatic assignment. He has been 
jinked for a lead in “Do Re Mi,” 
next at the Shubert. 


Pittsburgh 


By Lenny Litman 

(HA 1-2739; 6329 Burchfield) 

Andy Williams topper at Twin 
| Coaches 
| John LaSalle Quartet makes 
|first Pittsburgh appearance this 
| week at Fallen Angel. 

Harold V. Cohen, critic on Post 
|Gazette and tv host of Sunday 
|double feature on KDKA, home 
from “Counterfeit Traitor” junket. 

Dave Brubeck in concert at 
|Carnegie Music Hall on Oct. 19, 
| Mort Sahl in for two shows at same 
|place Oct. 21 and Four Freshmen 
|the following night at Memorial 
Hall. 

Leonard Mendlowitz, formerly 
|on drama desk at the defunct Sun 
| Telegraph, in deal with Columbia 
|to publicize “Surprise Party” and 
|“Song Without End” for Harris 
showing and multiple run of “I 
|Aim at the Stars.” 
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OBITUARIES 





CLARA KIMBALL YOUNG 

Clara Kimball Young, 70, former 
silent film actress, died Oct. 15 in 
Woodland Hills, Cal., at the Motion 
Picture Country Home & Hospital. 

Born in Chicago, she played her 
first walk-on stage role when she 
was three years old. Before enter- 
ing films in 1912, she appeared in 
stock, vaudeville and on the legit 
stage. Her first film role was as 





In Memory of 


OLIVER M. SAYLOR 


(Oct. 23, 1887-Oct. 19, 1958) 
A Tribute to His Dedication 


to the Theatre 


MARJORIE BARKENTIN 











Anne Boleyn in the one-reeler, 
“Cardinal Wolsey.” It was the first 
of many costume dramas in which 
she appeared 

Her first picture work was with 


the old Vitagraph company, later 
Lewis J. Selznick put her under 
contract. Her films from 1915 to 


| 


IDA RUBINSTEIN 

Ida Rubinstein, 75, a former bal- 
lerina for whom many famous 
ballets were created, died on the 
French Riviera, Sept. 20, it became 
known this week. Miss Rubinstein’s 
name has appeared in the program 
books of virtually every symphony 
orchestra since Maurice Rave 
created his famous “Bolero” and 
“La Valse” for her. 


In addition, Igor Stravinsky 
wrote “Le Baiser de la Fee” and 
“Persephone” with her in mind. 


Others who contributed to musical 


and terpsichorean lore at Miss 
Rubinstein’s inspiration included 
Claude Debussy who made a set- 


ting of Gabriele D’Annunzio’s “Le 
Martyr de St. Sebastien.” 

Miss Rubinstein was born in St. 
Petersburg (Leningrad) of wealthy 
parents and turned to the arts at 
an early age. Her specialty of bal- 
let was aided by great beauty and 


fine acting ability. She attained 
her first fame with her disserta- 
tion of the central figure’ in 
“Salome” which Fokine created 


for her. However, public perform- 
ance of this ballet was prohibited 
‘because of scanty attire. 

She made her professional bow 
in Paris in 1909 in Fokine’s “Cleo- 
patra” with the first visit of the 
Diaghilev Ballet. Others partici- 
pating in that program were Anna 
Pavlova, Tamara Karsavina, Vaslay 


























1930 included “My Official Wife.” Nijinsky and Fokine. The follow- 
“Kept Husbands,” “Yellow Pass-. ing year, she was the first to dance | 
IN LOVING MEMORY 
Oct. 24, 1945 
AUTHOR OF “SHYLOCK VERSUS SHAKESPEARE” 

ANHA LIEBERT and FAMILY 
= 
port.” “Lying Wives.” “Wandering the role of Zoseide in “Schehere- 
Daughters,” “Magda.” “Mid-Chan- zade.” 
nel “The Claw.” “File No. 113” In recent vears, she went into 
and “Woman of Bronze.” eclipse having lived on the French 
Other films include “Deep Pur- Riviera in seclusion 
ple.’ “Marrying Money,” “Heart of = — 
Blue Ridge.’ “Marionettes,” EDMUND L. CASHMAN 
“House of Glass.” “The Reason Edmund L. Cashman, 53. vice- 
Why.” “Shirley Kas” and the first president in charge of Hollywood 
version of “Trilby and Svengali,” office of Foote, Cone & Bel¢ing, 
I e in 1915. died Oct. 15 in his North Holly- 
She made a brief comeback in wood home, of a heart attack 
Details in the tv section. 
tv ikemeetnnh BASIL RUYSDAEL 
Basil Ruysdael, 72, veteran stage 
OLIVER MM. SAYLOR and screen actor, died Oct. 10 in 
Hollywood. Prior to turning to the 
Oo . g 
October 19, 1958 Broadway stage in 1918. he was a 
MICHAEL SEAN O'SHEA leading basso at the Met He ap- 
peared with such stars as Enrico 
oe Caruso and Geraldine Farrar, and 
also coached such future opera 


Paramount film “The 
Since then she had ap- 


1940 in the 
Roundup 


peared on television in variety 

WS 

JOHN W. RUMSEY 

John W. Rumsey. 82. a leading 
play broker for vears, died Oct. 17 
in New York after a lengthy ill- 
ness. ie was president of the 
American Play Co. which repre- 
sented many authors and literary 
properties 

As an agent for plays. Rumsey 
encouraged and assisted a large 
number of playwrights including 
Avery Hopwood, Eugene Waiters, 
who wrote “Trail of the Lonesome 
Pine William Anthony McGuire. 
who did the book for several edi- 


tions of the Zeigteld Follies; Elmer 
Harris, author of “Johnny Be- 
linda,” and others. 

Rumsey also held renewal rights 














of more than 1,000 literary copy- 
rights, and seld the film rights to 
nore than 1,300 plays. Among 
In Memory of 
October 1958 
From His Friends 
others, Rumsey represented Fulton 
Oursler and started the deal that 
resulted in the tilming of “Porgy 
& Bess ” 
Rumsey was born in England, 


where he worked as a private de- 
tective. Later he migrated to the 
U.S. and worked as treasurer and 
later manager of the Lyceum Thea- 
tre, N.Y. He was a charter member 
of the Friars, being its first Abbot, 
and also was a cofounder of the 
Dramatist Play Service. 

Survived by a brother. 








Lawrence Tibbett 

During the ‘30s and '40s Ruys- 
dael top radio announcer. 
Among shows were the “Hit 
Parade” and Jack Benny programs. 
Later in Holiywood he plaved in 


stars as 


was a 


his 





'n Adoring Memory 


JESSE ELLIOTT 














Oct. 23, 1959 
MARLENE 
many films as a «haracter actor, 
his last being “The Story of Ruth.” 
His wife survives. 





ADAMS COLHOUN 
Adams Colhoun, 85. pioneer 
radio announcer, died Oct. 5 in 
Dallas. A _ Dallas 


when the paper started WFAA, a 
50-watter, as its first announcer. 


He grew in stature as the station 
rose to 50,000-watt clear channel 
rating. 

His colleagues, when Colhoun 
retired in 1951, said “he was 
WFAA.” The ex-reporter wrote a 
book. recounting the early radio 
days, in 1947—titled “Counting 
Stars and Kilocycles,” observing 
WFAA’s 25th anniversary. 


Survived by a daughter. 


S. RUSSELL BRIDGES 


S. Russell Bridge® 86. one of 
the South’s first booking agents, 
died Oct. 5 in Atlanta. For more 


than a half century he was “Mr. 
Entertainment” in Dixie, 
brought into the area top calibre 
singers, actors and orators in the 
days that predated radio and tele- 
vision. 


A native of Ellaville. Ga. 
Bridges founded the  Alkahest 
Celebrity Bureau which was the 


Mornng News| 
reporter, he was assigned in 1922, | 


having | 


first such outfit to bring cultural 


attractions to Atlanta and the 
| South in general. Before the Met- 
lropolitan Opera called at Atlanta 
annually, Bridges was bringing 
opera stars to Atlanta for concert 
cates. 

| Among singers he 
were Enrico Caruso and Nellie 
Melba. In the political field he 
booked Winston Churchill, William 
Jennings Bryan, Theodore Roose- 
velt, William Howard Taft, Wood- 
row Wilson, Warren G. Ibarding 
and Franklin D. Roosevelt. His 
clients also included Otis Skinner, 
Cornelia Otis Skinner and even 


had booked 


evangelist Aimee Semple McPher- | 


son. 

Two sons. S. Russell Bridges Jr., 
an insurance company exec, and 
Ralph Bridges, general manager 





of Alkahest Bureau aid head of 
Famous Artists, both in Atlanta; | 
and a daughter, Mrs. Russell Fay, 


former music critic of the Atlanta 
Constitution, survive. 
DONALD WITHYCOMS 

Donald Withycomb, 63, a former 
NBC exec who served with the 
Voice of America in Germany in 
1951, died Oct. 12 in New 
Semi-retired in recent years 


associated at various times with 
the Meredith Publishing Co. and 
the Office of Inter-American Af- 
fairs. 

Withycomb was assistant to 
M. H. Aylesworth when the latter 
was named prexy of NBC in 1926 


He was a native of Montreal. 
Surviving are his wife and a 
sister. 


ED THOMAS 
Edward C. “Ed’’ Thomas, 73, pi- 
oneer fublicist, died of cancer in 
Hollywood Oct. 9. Originally with 
Thomas H. Ince, where he flacked 
for such early-day stars °s Louise 
Glaum, Charles Ray, he later han- 


dled such comies as Fatty Ar- 
buckle, Al St. John and Lloyd 
Hamilton. 

One of the founders of the old 


Hollywood press agent organiza- 


ition, WAMPAS. he worked at Uni- 
versal during the 1930s and later 
with Allied Artists and other stu- 
auias 


Surviving are a son and a sister 
ARCH McDONALD 

Arch McDonald, 59, sports an 

nouncer, died Oct. 16 of a heart 

attack aboard a train while return- 


ing to Washington from New York 
where he had broadcast’ the 
Giants-Washington Redskins foot- 


ba!l game. He had been broadcast- 
ing the Redskins’ games for several 
years. 

McDonald was also the voice of 
the Washington Senators baseball 
team on radio for 25 years and also 
was a tv broadcaster for the team 

His wife, son and daughter sur- 
vive. 

BRIDGET HAYWARD 

| Bridget Hayward. 21. daughter 
}of legit director Leland Hayward 
and the late actress Margaret Sul- 
lavan, was found dead in her New 
York apartment Monday (17). An 
autopsy is being performed to 
dete:mine the cause of death 

Her mother was found dead last 
Jan. 1 in a New Haven hotel room 
shortly before she was to appear 
in the play. “Sweet Love Remem- 
bered.” which folded before it 
reached Eroacwa\y 


HENNY PORTEN 
Henny Porten, 70, actress, who 
was one of the first and biggest 
‘stars in German silent films, died 


| 
| 
York. | 

due | 
to failing health, he also had been | 


| 


Oct. 15 in Berlin, after a long ill- | 


ness, 

Daughter of an actor, she was a 
leading actress in German films 
before the first World War. “The 
Daughters of Kohlhiesel.” in which 
she appeared with Emil Jannings, 
earned her considerable acclaim. 
Later she formed her own produc- 
tion company. She appeared in 
several talking pix. 


HECTOR DOUGALL 

Hector Fraser Dougall, 62, who 
introduced radio and tv to the 
Lakehead ‘head of the Great 
Lakes), died in Kenora, Ont., Oct. 
5. A pioneer bush pilot, he turned 
to radio in 1930, establishing Fort 
William, Ont.’s first radio station 


and later buying out his partner, | 


a federal senator, to become sole 
owner. He later established CFCV- 
| TV 
a city.” 

Surviving are his wife, daughter 
and two sons. 

RAF MATTIOLI 

| Raf Mattioli, 24, Italian film ac- 
tor, died Oct. 12 in Rome of heart 
attack. in Naples, he was 


Born in 


in Port Arthur, Fort William’s | 


| 


| 
i 
| 


lint and made his first film appear- ; failure.” He pointed out that until 


ance a few years ago in “Guen- 
dalina.” 

He later was seen in such pic- 
tures as “Vacations on Ischia,” 
“First Love,’ “Young Husbands,” 
“Tunisi Top Secret,” and “Violent 
Summer.” He had just completed 
a role in “Le Baccanti.” 

RICHARD CROMWELL 

Richard Cromwell, 50, screen ac- 
tor, who made his film bow in the 
old Richard Barthelmess role in 
Columbia Pictures’ “Tol’able 
David” in 1930, died after a brief 
illness in Hollywood Oct. 11. 

During a long career on the 
screen he also appeared prominent- 
ly in Paramount's “Lives of a Ben- 
gal Lancer.” 


DOUGLAS SPENCER 

Douglas Spencer, 50, vet screen 
and tv actor, died of a diabetic 
condition in Hollywood Oct. 10 
He had appeared in more than 200 
features. Among them were “Di- 
ary of Anne Frank” and many De- 
Mille pix. He had just completed 
“Drumbeaters” pilot for Four Star 

Brother survives. 





ERVIN OAKES 
Ervin Oakes, 51, drummer who 
joned the Milwaukee Musicians’ 


Assn., AFM, in 1949. died recently 
in Minneapolis. He jobbed club 
dates and played with the Sammy 
Madden orch. 
Surviving are his wife, mother, 
two brothers and a sister 
Father, 71. of publicist David B. 
Charnay died Oct. 12. 
MARRIAGES 
Sandra Worsdale to Brian Mar 
tin, Blackpool, Eng. Sept. 29. 
Bride is a showgir]: he’s a member 
of the George Mitchell Singers. 
Orrena Elder to Frank Pettin- 
cell. London. Oct. 9. Brice is one 
of the TV Toppers dancing troupe; 


he’s the son of actor Frank Pet- 
tinvell 
Elizabeth Wells to Tan Martii 
Glasgow, recently. He's a singer 
Sarah Hardenberg to Edward 


Bride is a 
he’s a 


Buiker, London, Oct. 9 
“West Side Story” dancer: 
sculptor 

tuth Trouncer to Michael In 
grams. London, Oct. 7. Bride is 
actress-daughter of sector Cecil 
Trouncer; he’s a tv interviewer and 


writer. 
Fva A Pellerin to Arthur 
Lebeau. Burlington, Vt.. Oct. 8 


Bride is a Strong Theatre staffer in 
that city. 

Arlene Dahl to Chris Holmes, 
Oct. 15. Cuernevaca, Mexico. She 
is the film actress; groom a Texas 
oilman 


Imogene Coca to King Donovan 


Oct. 17. N.Y 3ride is comedienne, 
he is the acto: 

Mr. and Mrs. Donald B. Hya'‘t. 
daughter, New Haven. Oct. 9 


Fether is director, special projects, 
NBC 
Mr. and Mrs. Mel Bishop, daugh- 


ter, Hollywood, Oct. 5. Mother is 
former dancer Ardath Bishop; 
father’s an actor, 

Mr. and Mrs. Leon Kelly, son, 


Schenectady, Sept. 24. Father is an 
announcer-deejay for WGY and 
also an announcer on WRGB-TV. 

Mr. and Mrs. Gene Gale xing, 
daughter, Little Rock, Ark., Oct 
lother is known professionally as 
Bonnie Brown. one of The Browns, 
RCA Victor singing trio. 


Built-In Roar 
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a picture gets to the market place 
nobody can predict tne results. 


| “You have to play it by ear,” he 


said. “However, we feel that on the 
basis of our experience our ears 
are better attuned than other 
people.” 
Own Bally-Power 

Similar to the Levine operation, 
Beaver-Champion will establish its 
own publicity, advertising, and ex- 
ploitation departments under the 
supervision of Hutner. According 
to Hutner, the firm will prepare its 
own theatrical and television trail- 


ers, radio spots, press books, ac- 
cessories and advertisements. In 
addition, it was indicated that 


“huge budgets” will be earmarked 
for all media. 

In addition to acquiring com- 
pleted pictures, Mulvey asserted 
that Beaver-Champion is prepared 
to participate in co-production ar- 
rangements and is ready to help 
finance pictures on the basis of 
packages submiited by indie pro- 
ducers 

As its kickoff program, the com- 


pany, which will have its home- 
office in N.Y., is offering three 
pictures—“David and Goliath.” a 


color spectacle with a cast headed 
by Orson Welles; “Sins of Raspu- 
tin,” another color spec with a cast 
headed by Edmund Purdom and 
John Barrymore Jr.; and “Uncle 
Was a Vampire,” a satire of the 
Dracula legend. David and 
Goliath” is being readied for Feb- 
ruary release following extensive 
pre-selling in the “Hercules” man- 
ner. 
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However niany said they would go 


on without it. Meanwhile film 
syndicates are asking for minis- 
terial meetings to discuss. the 
problem 

There are many finished films 
Waiting to be released which 
could have difficuities as well as 
several in production and some 
about to m into work French- 


Her Friends” has 
“The Truth,” di- 
G. Clouzot and star- 
Bardot is ‘involved 
arthors, Christiane 


Italo ‘““Adua and 
Simone Signoret 
rected by H 
ring Brigitte 
as one of the 
Rochefort signed 
Usual Alignments 

Whole question is raging daily 
on the front pages. Again France 
is divided according to whether 
the individual veers Left or Right. 
The Rightisis wish the petitioners 
censured. There is the accusation 


of theatrical personages seeking 
publicity by “gestures.” Since 
the theatrical craft unions in 
France were, at least until Hune- 


gary, notoriously and noisily Come 
mie these o'd doubts of true mo- 
tivations arise. 

There is a good deal of palaver 
around Paris that France is ex- 
periencing McCarthvism, which 
was alwavs ridiculed here. As to 
whether the parallel will stand 
thoughtful analysis, that remains 
to be seen, alone with the ultimate 
significance. Many here are truly 
alarmed that this may be a bloody 
fall on the streets of the capital 

Communist Party apnarently did 
not originate the petition and cere 
tainly those siening were not con- 
spicuously Reds, though some may 
be. 

One gag is that French tal- 
ent may have to return to Lon- 
don and hreadeast to France 
from the BBC, as during the 
German occupation. 
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being edited and dubbed 
perts” at the. Samuel Goldwyn 
Studio on the Coast. He declared 
that each picture will be prepared 
in a proper manner, including the 
preparation of the publicity and 
advertising campaign, before it is 
taken to a distributor. He said the 
company is not commited to a par- 
ticular distributor. 

Taylor, head of the Canadian 
20th Century Theatre Circuit and 
International Film Distributors 
Ltd., said the company’s program 
is based on the current needs of 
the motion picture industry. 
“There’s no such thing as product 
any more,” he said. “What counts 
today is an attraction. That's why 
we have the word in our corporate 
title. It’s time our business learned 
that we can't be all things to all 
people. The only thing that gets 
people into theatres is attractions 
that are sold the right way.” 

Elaborating on the company’s 
philosophy, Taylor noted that all 
answers lie in the boxoffice — 


“bv ex- 


discovered by director Valerio Zur-' “that tells the story of success or 
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Marvin also pointed out that indus- 
trial companies are seeking greater 
quality in their pix and obviously 
look to Hollywood for the best 
facilities and technicians. “That's 
why major film companies, such as 
MGM, are in the business,” Marvin 
explained 

The one thing major firms don't 
look to Hollywood for is “concept 
talent,” said Marvin “Industrial 
firms require specialized material,” 
he declared, pointing out that con- 
ceiving these projects entails a 
background in advertising writing, 
technical writing and sales writing.” 
Most of these concept writers, he 
said, are in the East. 

In addition of his theatrical film 
slate. Marvin has been commis- 
sioned to do Ford's 1962 film and 
will fulfill commitments with three 
or four other companies on his 
schedule. He’s headquartered here 


,at MPO on the Republic lot. 
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Does Macys tell Gimbels? 


(no) 


Does the BBC tell Granada? 


yes) 


Granada telecast a prog me called Granada Visits the BBC 
Cit was ‘Gi laTV vi! ng British Broadcasting Comporation 
radio. Can you imagine CBS doing a show about NBC? Never!) 

Betw ing BBC facilities and meeting BBC stars, 
it added up to a good show. Which is, after all, what television 
(and radi uld alwavs add up t 


GRANADA TV NETWORK, ENGLAND 

















